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AB STR A C T
T h is  th e s is  e x a m in e s  the a r t i s t s  in  f iv e  o f  V i r g i n i a  W o o l f ’ s n o v e ls .  I t  r e l a t e s  
t h e i r  c h a r a c t e r s  to t h e i r  in d iv id u a l  q u a l i t i e s  as a r t i s t s  and d is c u s s e s  t h e i r  
r o le s  in  the  n o v e ls  in  w h ic h  th e y  a p p e a r ,  d r a w in g  p a r t i c u l a r  a t te n t io n  to t h e i r  
im p o r t a n c e  in  r e l a t i o n  to the m a in  p r e o c c u p a t io n s  o f  the n o v e ls .  I t  is  su g g e s ted  
th a t  a s tu d y  o f  th is  r e la t io n s h i p  is  p a r t i c u l a r l y  r e l e v a n t  to an u n d e r s ta n d in g  o f  
the n o v e ls .  T h e  m a in  th e m e s  w h ic h  e m e r g e  a r e  the  r e la t io n s  b e tw e e n  a r t  and  
l i f e ,  a r t  and n a t u r e ,  a r t  and the p r i m i t i v e  and a r t  and c i v i l i s a t io n .
T h e  r e la t io n s h i p  b e tw e e n  a r t  and l i f e  is  seen  as b e in g  p a r t i c u l a r l y  i m p o r t a n t  
and th is  r e la t io n s h i p  is e x a m in e d  on m a n y  d i f f e r e n t  l e v e ls .  T h e  w id e s p r e a d ,  
though  o fte n  u n a c k n o w le d g e d ,  a s s u m p t io n  th a t  V i r g i n i a  W o o l f  w a s  g u i l t y  o f  a 
r e f i n e d  and s o u l le s s  a e s t h e t is ic m  is c h a l le n g e d ,  and the in t r o d u c t io n  o f f e r s  a 
c o m p a r is o n  - f o r  the sake  o f  c l e a r e r  d e f in i t io n  - b e tw e e n  E . M . F o r s t e r ' s  and  
V i r g i n i a  W o o l f ’ s id e a s  about the r e la t io n s  b e tw e e n  a r t  and l i f e .
' V i r g i n i a  W o o l f ’ s r e n d e r in g  o f  the c r e a t i v e  a c t  is  s tu d ie d  — e s p e c ia l l y  in  the
c h a p te r  on T o  the  L ig h th o u s e  -  and is r e l a t e d  to the c e n t r a l  th e m e s  o f  the n o v e ls .
T h e  c o n c e p t  o f  c r e a t i v i t y  is seen  as b e in g  p a r t i c u l a r l y  i m p o r t a n t  f o r  an u n d e r s ta n d in g  
o f  T o  the L ig h th o u s e  and B e tw e e n  the A c ts  .
A n  a s s e s s m e n t  is  o f te n  i m p l i c i t  o f  the e x te n t  to w h ic h  V i r g i n i a  W o o l f 's  
f i c t io n a l  a r t i s t s  r e p r e s e n t  a f o r m  o f c r i t i c a l  w r i t i n g ,  and on o c c a s io n  h e r  a r t i s t s  
a r e  r e l a t e d  to som e c o n t e m p o r a r y  a r t i s t i c  ' p r o b l e m s ’ .
I l l
E xp lan ator y  Note
W h e r e  i t  is c le a r  w h ic h  w o r k  I  a m  q u o tin g  f r o m  page r e f e r e n c e s  fo l lo w  the  
q u o ta t io n s  in  b r a c k e t s .  W h e r e  an u n id e n t i f ie d  page  r e f e r e n c e  m a y  cause  c o n fu s io n  
I  h a v e  u sed  the fo l lo w in g  a b b r e v ia t io n s :
A H  E . M .  F o r s t e r ,  A b in g e r  H a r v e s t  (L o n d o n ,  1953)
A N  E . M .  F o r s t e r ,  A s p e c ts  o f  the N o v e l  (L o n d o n ,  1949)
A W D  V i r g i n i a  W o o l f ,  A  W r i t e r ' s  D i a r y  (L o n d o n ,  1953)
B A  V i r g i n i a  W o o l f ,  B e tw e e n  the A c ts  (L o n d o n ,  1953) ’
C E  I - I V  V i r g i n i a  W o o l f ,  C o l le c t e d  E s s a y s , V o l s .  I - I V  (L o n d o n ,  1 9 6 6 -7 )
H E  E . M .  F o r s t e r ,  H o w a r d s  E n d  (L o n d o n ,  1947)
L  V i r g i n i a  W o o l f ,  T o  the L ig h th o u s e  (L o n d o n ,  1930)
L J  E . M .  F o r s t e r ,  T h e  L o n g e s t  J o u r n e y  (L o n d o n ,  1947)
N D  V i r g i n i a  W o o l f ,  N ig h t  and D a y  (L o n d o n ,  1930)
I
Q B  I  & I I  Q u e n t in  B e l l ,  V i r g i n i a  W o o l f , V o l s .  I  and I I  (L o n d o n ,  1972)
R V  E . M .  F o r s t e r ,  A  R o o m  w i t h  a V i e w  (L o n d o n ,  1947)
T C  E . M .  F o r s t e r ,  T w o  C h e e r s  f o r  D e m o c r a c y  (L o n d o n ,  1951)
V O  V i r g i n i a  W o o l f ,  T h e  V o y a g e  O u t  (L o n d o n ,  1915)
W  ’ V i r g i n i a  W o o l f ,  T h e  W a v e s  (L o n d o n ,  1943)
W A F T  E . M .  F o r s t e r ,  W h e r e  A n g e ls  F e a r  to T r e a d  (L o n d o n ,  1947)
F u l l  d e t a i ls  w i l l  be found in  the  B ib l io g r a p h y
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C H A P T E R  O N E
I N T R O D U C T I O N
B u t  th is  is l i f e ;  the t a l k  is about l i t e r a t u r e .  
W e  m u s t  t r y  to d is e n ta n g le  the tw o . . .
So f a r  th e r e  h as  b ee n  l i t t l e  w r i t t e n  abo u t the  f ig u r e  o f  the  a r t i s t  in  the  n o v e ls  o f  
V i r g i n i a  W o o l f .  T h is  is  s o m e w h a t  s u r p r is i n g  as t h e r e  is a la r g e  n u m b e r  o f  
w r i t e r s ,  p a i n t e r s  and m u s ic ia n s  in  h e r  m a j o r  n o v e ls ;  the  p o r t r a y a l  o f  the
q u a l i t i e s  o f  the c r e a t i v e  m in d  — its  h e s i t a n c ie s  and c o n v ic t io n s ,  i ts  v ic is s i tu d e s
!
and t r i u m p h s ,  the  r e l a t i o n  in v /h ic h  i t  s tands  to th in g s  o u ts id e  i t s e l f  — is an a lm o s t  
o b s e s s iv e  p r e o c c u p a t io n .  T h e i r  i m p o r t a n c e ,  th o u g h , is n o t  an im p o r t a n c e  in  
is o la t io n ;  o fte n  t h e i r  c h a r a c t e r i s t i c s  as a r t i s t s ,  t h e i r  a e s th e t ic  th e o r ie s  and t h e i r  
p a r t i c u l a r  c r e a t i v e  p r o c e s s e s  c a s t  e m p h a t ic  l ig h ts  and shadow s on the r e s t  o f  the  
n o v e l .  M is s  L a  T r o b e 's  p a g e a n t ,  f o r  in s ta n c e ,  is  an in c is iv e  c o m m e n t a r y  on  
l i f e  a t  P o in t z  H a l l .
M u c h  h a s ,  o f 'c o u r  s e ,  b ee n  w r i t t e n  about those  m a j o r  c h a r a c t e r s  w ho a r e  
a r t i s t s ,  bu t  o fte n  t h e i r  im p o r t a n c e  as a r t i s t s  is o v e r lo o k e d .  T h is  is  p o in te d  by  
the fa c t  th a t  J a m e s  N a r e m o r e  c a l ls  one c h a p te r  o f  h is  s tu d y  o f  V i r g i n i a  W o o l f
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" T h e  A r t i s t  as L o v e r "  bu t says  l i t t l e  in  th is  c h a p te r  about the lo v e r  as a r t i s t .
A n d  then  w h e r e  the  im p o r t a n c e  o f  the a r t i s t  as a r t i s t  is in e s c a p a b le  the v i t a l  
c o n n e c t io n s  b e tw e e n  th e m  as a r t i s t s  and the r e s t  of. the n o v e l  is o fte n  not r e c o g n is e d
T h is  g iv e s  r i s e  to s e r io u s  d is to r t io n s  n o t  o n ly  in  the v ie w  o f  the a r t i s t s  p r e s e n t e d  
b u t ,  m o r e  i m p o r t a n t l y ,  in  the v ie w  o f  the n o v e l  as a w h o le .  D a ic h e s  and S c h a e f e r ,  
f o r  in s ta n c e ,  h a v e  p o in te d  to the  c u l t u r a l  m i l i e u  o f  N ig h t  and D a y , and h a v e  n o t ic e d  
the a bu n d an ce  ^ f  l i t e r a r y  a l lu s i o n s ,  bu t  th e y  h ave  n o t  r e la t e d  the  c h a r a c t e r i s t i c s
3o f  the  a r t i s t s  to the im p l i e d  c r i t i c i s m  o f  t h e i r  'o v e r - c u l t i v a t e d '  e n v i r o n m e n t .
T h is  f a i l u r e  e n ta i ls  an o b l iv io u s n e s s  to a c e n t r a l  c o n c e rn  o f the n o v e l:  the  e x p lo r a t i o n
o f  the  v a lu e s  i m p l i c i t  in  the c u l tu r e d  l i f e .  A g a in ,  m u c h  has been  w r i t t e n  about  
L i l y  B r i s c o e ,  but o fte n  v i t a l  c o n n e c t io n s  b e tw e e n  h e r  and the r e s t  o f  the  n o v e l  h ave  
b een  o v e r lo o k e d .  F r e q u e n t l y  she is p la c e d  u n d e r  the  shadow  o f  M r s  R a m s a y  —
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H a f l e y  says  the  c o m p le t io n  o f  h e r  p ic t u r e  c o m e s  as "an e x h a u s te d  a f te r th o u g h t"  —
and th is  p ro d u c e s  a d is t o r t e d  v ie w  o f the n o v e l  as a w h o le :  a d e n ia l  o f  h e r  im p o r t a n c e
s e e m s  to m e  to m a k e  n o n se n s e  o f the s t ru c tu re "  o f  T o  the L ig h t h o u s e . L i t t l e  a t t e m p t
has been  m a d e  to lo o k  a t h e r  c r e a t i v e  p r o c e s s e s  -  w h ic h  a f t e r  a l l  a r e  d e s c r ib e d  ,
a t  le n g th  — in r e la t i o n  to o th e r  e le m e n ts  o f  the  n o v e l .  In  the case  o f  B e tw e e n  the
A c ts  -  w h ic h  has o n ly  r e c e n t ly  b een  r e c e iv in g  the a t te n t io n  i t  d e m a n d s  — a f a i l u r e  to
r e la t e  M i s s  L a  T r o b e  to the  r e s t  o f  the  n o v e l  p ro d u c e s  e ve n  g r a v e r  d is to r t io n s  . I f
one o v e r lo o k s  the  v e r y  d e l ib e r a t e  and c a r e f u l  a s s o c ia t io n s  f o r m e d  b e tw e e n  l i f e
a t  P o in t z  H a l l  and the s ta g in g  o f  the p a g e a n t  the  n o v e l  m a y  w e l l  s e e m ,  as i t  d id  to
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F . R .  L e a v i s ,  to e x h ib i t  an " e x t r a o r d i n a r y  v a c a n c y  and p o in t l e s s n e s s " .
M y  in te n t io n  in  th is  th e s is  is to e x a m in e  the c h a r a c t e r s  and r o le s  o f  the  
a r t i s t s  ( in c lu d in g  R a c h e l  V i n r a c e  as i n t e r p r e t a t i v e  a r t i s t )  in  f iv e  o f  V i r g i n i a  W o o l f ’ s 
n o v e ls  — T h e  V o y a g e  O u t , N ig h t  and D a y , T o  the L i g h t h o u s e , T h e  W  a v e s , and  
B e tw e e n  the A c ts  — r e f e r r i n g  to the o th e r  n o v e ls  and to the non - f ic t io n  w h e r e  th e y  
p r o v id e  i l l u m i n a t in g  p a r a l l e l s .  I  s h a l l -d is c u s s  som e  i m p o r t a n t  r e la t io n s h ip s  im p l ie d :  
b e tw e e n  the a r t i s t ' s  p e r s o n a l i t y  and h is  q u a l i t i e s  as a r t i s t ,  b e tw e e n  a r t  and n a t u r e ,  
a r t  and c i v i l i s a t i o n ,  a r t  and the p r i m i t i v e ,  and a r t  and l i f e .  I  s h a l l  a ls o  e x a m in e  
V i r g i n i a  W o o l f 's  r e n d e r in g  o f  the c r e a t i v e  a c t ,  and in d ic a te  how  f a r  h e r  p r e s e n t a t io n  
o f  a r t i s t s  r e p r e s e n t s  in  i t s e l f  a f o r m  o f  c r i t i c a l  w r i t i n g .
C l e a r l y  I  h av e  c ho sen  a la r g e  s u b je c t ;  a d e g r e e  o f  s e l e c t i v i t y  w i l l  be n e c e s s a r y  
to a v o id  r e p e t i t io n  and t e d iu m .  T h u s  I  w i l l  w r i t e  a t le n g th  a b o u t the  use o f  l i t e r a r y  
a l lu s io n  in  N ig h t  and D a y  and o n ly  tou ch  on i t  o c c a s io n a l ly  in  d is c u s s in g  the o th e r  
n o v e ls ;  and I  s h a l l  say  m u c h  a b o u t  the a r t i s t s '  r e l a t i o n  to the s y m b o l ic  f r a m e w o r k  
in  som e  n o v e ls  and l i t t l e  abo u t i t  in  o t h e r s .
In ta c k l in g  such  a s u b je c t ,  a c o m p a r a t iv e  p e r s p e c t iv e  w o u ld  be v e r y  u s e fu l ,  
and one tu r n s  n a t u r a l l y  f o r  th is  to o th e r  m e m b e r s  o f  the B lo o m s b u r y  G ro u p  — n o t o n ly  
b e c a u s e  t h e i r  t h e o r ie s  m a y  h a v e  in f lu e n c e d  V i r g i n i a  W o o l f ,  but a ls o  b e c a u s e  som e  
o f  h e r  p o r t r a i t s  o f  a r t i s t s  w e r e  c l e a r l y ,  though lo o s e ly ,  b a s e d  on p eo p le  she k n e w .
I t  is m o s t  o f te n  R o g e r  F r y ' s  id e as  th a t  a r e  c o m p a r e d  w i t h  V i r g i n i a  W o o l f 's  th e o r ie s  
and p r a c t ic e :  M c L a u r i n ,  J o h n s to n e ,  and R o b e r t s ,  a m o n g  o t h e r s ,  h a v e  m a d e
in t e r e s t in g  c o m p a r is o n s  — M c L a u r i n  go ing  so f a r  as to t a l k  abo u t F r y ' s  " c o o p e r a t io n  
w it h  V i r g i n i a  W o o l f " .  ^ B u t  t h e r e  a r e  s om e  d i f f i c u l t i e s  in  c o m p a r in g  these  two  
w h ic h  w o u ld  s e e m  a lm o s t  in s u p e r a b l e .  M o s t  o b v io u s ly  t h e r e  a r e  the p r o b le m s  
in v o lv e d  in  r e la t in g  a p a i n t e r 's  id eas  to a n o v e l i s t ' s .  B e c a u s e  the a r t  f o r m s  a r e
so d i f f e r e n t ,  a c o m p a r is o n  o f  th is  o r d e r  o fte n  e n t a i ls  e i t h e r  a c u lp a b le  w r e n c h in g
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o f  the  c r i t i c a l  la n g u a g e ,  o r  an u n h e lp fu l  la p s e  in to  a la n g u a g e  so g e n e r a l is e d  th a t
i t  e x p r e s s e s  a c o m p a r is o n  w h ic h  is n o t s p e c i f ic  to V i r g i n i a  W o o l f  and F r y .  F o r
e x a m p le ,  A l l e n  M c L a u r i n ,  r e f e r r i n g  to C h a r l e s  M a u r o n  as w e l l  as to F r y ,  m a k e s
a c o m p a r is o n  b e tw e e n  " p s y c h o lo g ic a l  v o lu m e "  in l i t e r a t u r e  and v o lu m e  in the  
7
s p a t ia l  a r t s .  T h is  is an in t e r e s t in g  c o m p a r is o n ,  t h e o r e t i c a l l y ,  but i t  does n o t  g e t  
us. v e r y  fa r :  too m a n y  q u e s t io n s  a r e  beg g ed  by th is  ty in g  t o g e th e r  o f  d is p a r a te
concepts  by  the  use  o f  the w o r d  'v o lu m e  ' .  A n d  then  John H a w le y  R o b e r t s  — am o n g  
o th e rs  — r e la t e s  V i r g i n i a  W o o l f 's  r e je c t i o n  o f w h a t  she saw  as " m a t e r i a l i s m "  in  
the n o v e l  o f  the  " G e o r g ia n s "  to R o g e r  F r y ' s  s t r i c t u r e s  a g a in s t  an e x c e s s iv e  c o n c e rn  
w it h  the r e p r e s e n t a t i o n a l  in  p a in t in g ;  bu t  w h e n  he c o m e s  to c o m m e n t  on the  
im p o r t a n c e  o f  f o r m  to V i r g i n i a  W o o l f  — c i t in g  p a r a l l e l  o c c u r r e n c e s  in M r s  D a l lo w a y  —
ob erts  s language becomes so g e n e r a l i s e d  ( th e  reader b eg in s  "to s e e ,  as Fry would
s a y ,  how  th is  l in e  r e p e a t s ,  w i t h  a d i f f e r e n c e ,  th a t  one . . . "  ) th a t  one cou ld  m a k e
e x a c t ly  the s am e  c o m p a r is o n  b e tw e e n  F r y ' s  t h e o r ie s  an d , s a y ,  the w r i t i n g s  o f
L a u r e n c e  S t e r n e ,  T h o m a s  M a n n ,  o r  D o r i s  L e s s i n g .
T h is  o r d e r  o f  d i f f i c u l t y  is c o m p o u n d e d  by  the c o m p le x  o f  a g r e e m e n t s  and
d is a g r e e m e n ts  one f in d s  in V i r g i n i a  W o o l f 's  and F r y ' s  w r i t i n g s .  T h o u g h  o fte n
th e y  a g r e e  abo u t such  e l e m e n t a r y  m a t t e r s  as the im p o r t a n c e  o f  f o r m  in a r t ,  som e
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d is a g r e e m e n t s  a r e  fu n d a m e n t a l .  W h e r e  she w r i t e s  abo u t F r y  and h is  o p in io n s  on
l i t e r a t u r e  and the r e la t io n s  b e tw e e n  l i t e r a t u r e  and a r t  she d is p a r a g e s :  " A s  a c r i t i c
o f l i t e r a t u r e ,  th e n ,  he w a s  n o t  w h a t  is  c a l l e d  a sa fe  g u id e .  H e  lo o k e d  a t the  c a r p e t
f r o m  the w r o n g  s id e " .^ ^  One d i f f e r e n c e  o f  o p in io n  p a r t i c u l a r l y  r e l e v a n t  to m y
study  o f V i r g i n i a  W o o l f 's  a r t i s t s  is th a t  a bo u t the  d e g r e e  o f in t i m a c y  a r t  has w i t h
l i f e .  V i r g i n i a  W o o l f  s a id  of F r y :  " H e  w a n te d  a r t  to be a r t ;  l i t e r a t u r e  to be
l i t e r a t u r e ;  and l i f e  to be l i f e "  (C E  I V  90);  and F r y  i n s is t s ,  in  " A r t  and L i f e " ,  on
the s e p a r a te n e s s  of the  two: " i f  w e  c o n s id e r  th is  s p e c ia l  s p i r i t u a l  a c t iv i t y  o f  a r t
w e  f in d  i t  no do u bt open a t  t im e s  to in f lu e n c e s  f r o m  l i f e ,  but in  the m a in  s e l f -  
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c o n t a i n e d " . I  s h a l l  show  as I  p r o c e e d  the  s o r ts  o f  r e la t io n s h ip s  V i r g i n i a  W o o l f
sets  up and s ug g ests  b e tw e e n  l i f e  and a r t ,  bu t  m ig h t  quote  th is  h e r e :  " i f  you  m u s t
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put books on one s ide  and l i f e  on t ' o t h e r ,  e a c h  is a p o o r  and b lo o d le s s  t h in g " .
F r y  and V i r g i n i a  W o o l f  d id  o f  c o u rs e  h av e  m u c h  in  c o m m o n ;  she f e l t  th a t  in
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som e sense  he had  k e p t  h e r  "on the r i g h t  p a t h " ,  and she s a id  o f  one o f  F r y ' s  
c r i t i c i s m s  o f h e r  s ty le :  " T h a t  w as  . . . the b e s t  c r i t i c i s m  I 'v e  had  f o r  a long  t i m e "
(A W D  311: J a n u a r y ,  1 93 9 ) ,  bu t  s t i l l  the p r o b le m s  o f c o m p a r in g  the w o r k  o f  a p a i n t e r  
and a w r i t e r  r e m a i n ,  I  w o u ld  s u g g e s t  th a t  a c o m p a r is o n  w i t h  a n o th e r  w r i t e r  m ig h t  
p r o v id e  a m o r e  r e v e a l i n g  p e r s p e c t i v e ,  and so I  s h a l l  c o m p a r e  V i r g i n i a  W o o l f  w i th  
E . M .  F o r s t e r .  T h i s ,  o f c o u r s e ,  can o n ly  be a c o m p a r is o n  in  o u t l in e  — the r e la t io n s  
b e tw e e n  t h e m  a r e  m a n y  and c o m p le x ;  I  s h a l l  m e r e l y  e x p lo r e  s o m e  c o m m o n  th e m e s  
and a t t i tu d e s  th a t  a r e  r e l e v a n t  to m y  c e n t r a l  c o n c e r n .  In p a s s in g ,  one m ig h t  p o in t  
out th a t  V i r g i n i a  W o o l f 's  in s t in c t iv e  re s p o n s e  to p a in t in g s  w a s  a t  l e a s t  as c lo se  to
F o r s t e r ' s  as i t  w a s  to F r y ' s .  F r y ' s  in f lu e n c e  is in  the b a c k g ro u n d  o f  F o r s t e r ' s
"O n  n o t L o o k in g  a t  P i c t u r e s "  ( T C )  and V i r g i n i a  W o o l f 's  " W a l t e r  S i c k e r t "  ( C E I I ) ,  bu t
i t  w a s  n o t  an in f lu e n c e  e i t h e r  w r i t e r  found e a s y  to a s s i m i l a t e .  B o th  h ad  g r e a t
d if f i c u l t y  in lo o k in g  at p a in t in g s  as  F r y  d id ,  and both  o f  t h e s e  e s s a y s  d i s p l a y  an
a m u s e d  aw e  a t  tho se  w ho lo o k  a t  p a in t in g s  s o le ly  as c o m b in a t io n s  o f  l in e  and c o lo u r .
S t i l l ,  i t  m a y  s e e m  s tra n g e  to l i n k  th e s e  tw o  c lo s e ly :  th e y  w e r e  n e v e r  r e a l l y
in t im a t e  — V i r g i n i a  W o o l f  had  a m u c h  m o r e  a f fe c t io n a te  r e la t io n s h i p  w i t h  R o g e r
F r y — an d, d e s p i t e  the g r e a t  r e s p e c t  sh e  f e l t  fo r  F o r s t e r  (n o b o d y 's  o p in io n  o f  h e r
n o v e ls  w as  v a lu e d  m o r e  h ig h ly  than  h is ) ,  th e y  s e e m  n o t to h av e  u n d e rs to o d  e ac h  
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o th e r  v e r y  w e l l .  T h e y  w e r e  a lw a y s  w a r y  o f  e a c h  o t h e r ,  and th e ir  r e la t io n s h ip
s e e m s  to h av e  b ee n  c o rh p a c t  o f  tu s s le s ,  m is u n d e r s ta n d in g s  and h a l f - u n d e r s to o d
a g r e e m e n t s .  T h e  a f f a i r  o f  the L o n d o n  L i b r a r y  C o m m i t t e e  m a y  be t y p ic a l  o f  t h e i r
p e r s o n a l  r e la t io n s :  E . M ,  F o r s t e r  m e t  V i r g i n i a  W o o l f  in  the L o n d o n  L i b r a r y  and ,
s a id  th a t  he and  o th e r  c o m m i t t e e  m e m b e r s  h ad  b ee n  d is c u s s in g  w h e th e r  to a l lo w
' l a d ie s '  onto the c o m m it te e ;  V i r g i n i a  W o o l f ,  p r e p a r e d  to r e fu s e  the e x p e c te d ,  w a s
fu r io u s  w h e n  F o r s t e r  ad ded  that the c o m m i t t e e  had d e c id e d  a g a in s t  l a d i e s .  T h e n ,
s i x  y e a r s  l a t e r ,  the c o m m i t t e e  ch a n g ed  i t s  m in d; F o r s t e r  d id  a s k  h e r  to jo in  it; and
15V i r g i n i a  W o o l f  f i n a l l y  had  the p le a s u r e  o f  tu r n in g  dow n the in v i t a t io n .
A n d  then  as n o v e l is ts  t h e r e  a r e  g r e a t  d i f f e r e n c e s  b e tw e e n  t h e m .  M o s t  o b v io u s ly ,  
F o r s t e r  s tu c k  c lo s e ly  to the t r a d i t io n a l  m e th o d s  o f  w a i t in g  n o v e ls ;  V i r g i n i a  W o o l f  
e x p e r im e n t e d  c o n s ta n t ly .  C o n n e c te d  w i t h  th is  is the f a c t  th a t  F o r s t e r  h ad  a d id a c t ic  
m o r a l  m e s s a g e  f a i r l y  n e a r  the s u r fa c e  o f  h is  n o v e ls ;  the  d id a c t ic  m o r a l  tone is  
a b s e n t  f r o m  V i r g i n i a  W o o l f 's  n o v e ls ,  and you  h ave  to d ig  deep  to f in à  a 'm e s s a g e ' .  
H a v in g  s a id  t h i s ,  th o u g h , one can  p o in t  to the th e m e s  o f  t h e i r  n o v e ls ,  and in d ic a te  
m a n y  s i m i l a r i t i e s .  Q u e n t in  B e l l  s a id  o f the  tw o  n o v e l is ts :  " H is  v ie w  o f  the w o r ld
w as  n o t u n l ik e  h e r s .  T h e y  lo v e d  and d e te s te d  m a n y  o f  the s a m e  th in g s "  ( Q B I I  133 ),  
and one can see m a n y  c o m m o n  p re o c c u p a t io n s  in t h e i r  n o v e ls .  T h e i r  e s s a y s  too  
a r e  o f te n  q u ite  s i m i l a r ;  a p a r t  f r o m  the obv io u s  i n t e r e s t  bo th  had  in l i t e r a r y  f ig u r e s .
th e y  b o th  l i k e d  w r i t i n g  e s s a y s  — m o r e  s to r ie s  than  e s s a y s ,  r e a l l y  — h a l f  w h i m s i c a l ,  
h a l f  s y m b o l ic ,  ab o u t  e c c e n t r ic  h a l f - f o r g o t t e n  p e o p le .  One m ig h t  c o m p a r e  F o r s t e r ' s  
" C a r d a n "  ( A H )  w i t h  V i r g i n i a  W o o l f 's  " T w o  P a r s o n s "  (C E  I I I ) .
Th e  therr3j,es w h ic h  c o n c e r n  m e  a r e ,  n a t u r a l l y ,  those  c e n t r e d  a ro u n d  the
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co n c ep t  o f  a r t ;  and i m m e d i a t e l y  one n o t ic e s  th a t  in  F o r s t e r ' s  n o v e ls ,  as w e l l  as 
V i r g i n i a  W o o l f ' s ,  t h e r e  a r e  m a n y  c h a r a c t e r s  w ho a r e  a r t i s t s ,  o r  w ho a r e  l a r g e l y  
d e f in e d  by t h e i r  a t t i tu d e s  to w a r d s  a r t .  I m p l i e d  in  the  n o v e ls  o f  bo th  a r e  id e as  a bo u t  
the r e la t io n s  b e tw e e n  l i f e  and a r t ,  n a t u r e  and a r t ,  the  p a s t  and a r t ,  s o c ie ty  and a r t ,  
and so o n . T h e  p r in c ip le  r e la t i o n s h i p ,  in  w h ic h ,  p e r h a p s  the o th e r s  a r e  s u b s u m e d ,  
is  th a t  b e tw e e n  l i f e  and a r t ,  and I  f in d  in the n o v e ls  o f  bo th  a v i t a l  c o n c e r n  w i t h  
th is  t h e m e .  T h is  th e m e  is n o t u n c o m m o n  in  t w e n t ie th -  c e n tu r y  l i t e r a t u r e ,  but I  f in d  
a c o m p a r is o n  o f how  th e s e  tw o  n o v e l is ts  d e a l t  w i t h  i t  p a r t i c u l a r l y  i l l u m in a t in g :  e a c h
stands out m o r e  c l e a r l y  a g a in s t  the b a c k g ro u n d  o f  the  o t h e r .  B e f o r e  lo o k in g  a t  , 
V i r g i n i a  W o o l f 's  n o v e ls  in  d e t a i l ,  th e n ,  i t  is  w o r t h  spen d in g  s om e  t im e  on c o m p a r in g  
h e r  p e r c e p t io n s  and a t t i tu d e s  w i th  F o r s t e r ' s .
I I t  is the n o v e ls ,  of c o u r s e ,  th a t  a r e  i m p o r t a n t ,  bu t  i t  m ig h t  be u s e fu l  to b e g in  
by o u t l in in g  the p o s it io n s  th e y  to o k  up in t h e i r  e s s a y s .  T h e r e  is  a d i f f e r e n c e ,  
n a t u r a l l y ,  b e tw e e n  w r i t i n g  e s s a y s  upon l i f e  and  a r t  in  r e l a t i o n  to n o v e l  w r i t i n g ,  and  
w r i t i n g  n o v e ls  w h ic h  in d ic a te  a 'v ie w '  on the r e la t io n s h i p  b e tw e e n  l i f e  and a r t ;  
d e f in i t io n s  s h i f t  c o n t in u a l ly ;  bu t  b y  c o n s id e r in g  s om e  e s s a y s  f i r s t  i t  m a y  be p o s s ib le  
to p r e s e n t  a b a s ic  o r ie n t a t i o n  w h ic h  w i l l  m a k e  a d is c u s s io n  o f the n o v e ls  e a s i e r .
In' the  e s s a y s  th e y  m a k e  s ta te m e n ts  a bo u t v a lu e s  w h ic h  a r e  r e l e v a n t  to the  w a y s  in  
w h ic h  th e y  d e a l  w i t h  the th e m e s  in t h e i r  n o v e ls .
F i r s t  o f  a l l ,  th e y  w r o t e  e s s a y s  on e a c h  o th e r  w h ic h ,  d e s p ite  the  confus ion
> .
e n ta i le d  by  a l a c k  o f  c r i t i c a l  v o c a b u la r y ,  r e v e a l  the s ta n ce s  th e y  ado p ted  to w a rd s  
e ach  o t h e r 's  m e th o d s .  M u c h  o f  the a r g u m e n t  b e tw e e n  th e m  r e v o lv e s  a ro u n d  the  
r e l a t i o n  o f  a r t  to l i f e  in  n o v e l  w r i t i n g ,  and b e fo r e  w e go v e r y  f a r  i t  w i l l  be a p p a r e n t  
how  s l ip p e r y  th e s e  w o r d s  a r e .  V i r g i n i a  W o o l f  w r o t e :  " the  c r i t i c i s m  o f  f ic t io n  is
in  its  in fa n c y ,  and its  la n g u a g e ,  though n o t . a l l  o f  one s y l l a b le ,  is  b ab y  la n g u a g e "
(C E  I I  124 ) .
T h e  d e b a te  b eg in s  w i t h  F o r s t e r ' s  " T h e  E a r l y  N o v e ls  o f  V i r g i n i a  W o o l f "
(A H  125- 35)  — i^  w h ic h  he d is c u s s e s  o n ly  those  n o v e ls  w r i t t e n  b e fo r e  T o  the L ig h th o u s e  —
and w e  see a c e r t a i n  a m o u n t  o f  c o m ic  b e w i l d e r m e n t  as F o r s t e r  is  c o n f ro n te d  by
V i r g i n i a  W o o l f 's  w o r k .  A t  the b e g in n in g  o f  the  e s s a y  t h e r e  is the e q u iv a le n t  o f
' s tage  b u s in e s s '  as F o r s t e r  s its  dow n to w r i t e  about V i r g i n i a  W o o lf :  f i r s t  h is  pen
d is a p p e a r s ;  th e n ,  w h e n  he r e c o v e r s  i t ,  i t  ta k e s  m a t t e r s  in to  its  own h a n d s ,  and
w r i t e s  a f lo w  o f  r u b b is h  ( F o r s t e r ' s  w o r d )  abo u t V i r g i n i a  W o o l f 's  n o v e ls .  N a t u r a l l y ,
th is  is a p a r t  o f  F o r s t e r ' s  c o n s ta n t  c o m ic  w h i m s y ,  h is  u n d e r c u t t in g  o f  h i m s e l f ,
bu t  I  th in k  i t  does e x p r e s s  a r e a l  f e e l in g  o f  d i s c o m f o r t .  C h a s te n in g  h is  p e n ,  he
k n u c k le s  dow n to c r i t i c i s m ,  a n d , c o n c ed in g  th a t  she does g ive  us " L i f e ;  London;
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th is  m o m e n t  in  J u n e "  (A H  1 2 6 -7  ) ,  he is o la te s  the c e n t r a l  p r o b le m  w h ic h  p r e s e n ts
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i t s e l f  to h im :  " D o  h e r  own c h a r a c t e r s  l i v e ? "  (132) .  H is  v e r d i c t ,  though  he does
n o t r e a l l y  s e e m  s u r e  o f  i t ,  is  th a t  th e y  d o -  but n o t  c o n t in u o u s ly :  " th e  r e a d e r  is
in  a s ta te  o f  c o n s ta n t  a p p r o v a l "  (132). W e  c an n o t s in k  in to  h e r  c h a r a c t e r s  as w e  can
19in to  T o l s t o y ' s .  W e  can n o t  " in h a b i t  e a c h  c h a r a c t e r  w i t h  V i c t o r i a n  th o r o u g h n e s s "  (133).  
T h e r e  is  m u c h  e ls e  to n o t ic e  in  th is  n im b le  e s s a y ,  bu t  th is  s e e m s  to be the  c e n t r a l  
p o in t ,  and he r e t u r n s  to i t  s o m e  y e a r s  l a t e r  in  the  R e d e  L e c t u r e  upon V i r g i n i a  W o o l f  
(T C  2 5 1 -6 7 ) :  " D i d  she get  h e r  p e o p le  to l i v e ? "  ( 2 5 8 ) .  H e r e ,  and i t  m a y  be a s y m p to m
o f h is  c o n t in u e d  d i s c o m p o s u r e , the a n s w e r  is  s o m e w h a t  d i f f e r e n t .  O n  the  page  th e y  
do l i v e , th e y  a r e  r e a l ;  but "sh e  cou ld  s e ld o m  so p o r t r a y  a c h a r a c t e r  th a t  i t  w a s  
r e m e m b e r e d  on its  own a c c o u n t"  ( 2 5 8 ) .  I t  s e e m s  to m e  th a t  w h a t  F o r s t e r  is  g e t t in g  
a t ,  though  he n e v e r  says i t ,  is th a t  th e r e  is a l a c k  o f  V i c t o r i a n  ro b u s tn e s s  abo u t the  
n o v e ls ,  and e s p e c ia l l y  the c h a r a c t e r s .  T a k e n  as w e  a r e  in to  t h e i r  m i n d s ,  so th a t  
w e e x p e r ie n c e  the  f lo w  o f  t h e i r  thoughts  and f e e l in g s ,  i t  is h a r d  to b e l ie v e  th a t  i t  
is a l a c k  o f  in t i m a c y  w h ic h  d is tu r b s  F o r s t e r .  I  th in k  i t  is  a f e e l in g  th a t  she has  no t  
d r a w n  the kno ts  t ig h t ly  enough; the  c h a r a c t e r s  a r e  no t so l id ;  t h e r e  is too m u c h  f lo w .
She d e a ls ,  he s a y s ,  w i t h  " a i r y  d r i f t i n g  a t o m s "  (A H  129 ),  and w o r k s  in  "a  s t o r m  
o f  a to m s  and s e c o n d s "  (133), and a l th o u g h  he con c ed e s  th a t  a t  the  end o f Jacob* s 
R o o m  "w e  see f o r  a m o m e n t  the a i r y  d r i f t i n g  a to m s  p i le d  in to  a c o lo n n a d e "  (129)  
w e f e e l  th a t  the^ co lo n n a d e  is le s s  s u b s ta n t ia l  than  he w o u ld  l i k e .  I t  is s ig n i f i c a n t  
th a t  the c h a r a c t e r  th a t  he s in g le s  out f o r  p r a i s e  in  M r s  D a l lo w a y  is W i l l i a m  
B r a d s h a w .  W i t h  h im  V i r g i n i a  W o o l f  a p p ro a c h e s  the T o ls to y a n  m o d e  (133) , and  
F o r s t e r  a p p ro v e s  o f  h i m .  H e  im p l i e s  th a t  she m u s t  s o m e h o w  e m p lo y  h e r  n e w  
m e th o d  so as to c r e a t e  c h a r a c t e r s  as s o l id  as T o l s t o y 's ,  and th is  in d ic a t e s ,  I  t h in k ,  
a b a s ic  l a c k  o f  e m p a th y  w i t h  w h a t  V i r g i n i a  W o o l f  w a s  a f t e r .  T h o u g h  he p r a is e s  h e r  
u se  o f  n e w  m e th o d s  he is n o t r e a l l y  c o m fo r t a b le  w i t h  t h e m .  B r a d s h a w  has the  
s o l id i t y  and ro b u s tn e s s  th a t  F o r s t e r  m is s e s  in the  o th e r  c h a r a c t e r s  — a ro b u s tn e s s  
s i m i l a r  to th a t  w h ic h  w e  f in d  in  T o ls t o y  o r  T h a c k e r a y .  H e  is p r e s e n t e d  e x t e r n a l l y ,  
so th a t  w h i le  w e  m o v e  e a s i ly  th ro u g h  the m ir d s  o f  the  'good ' o r  'n e u t r a l '  c h a r a c t e r s ,  
w e  a r e  b a lk e d  a t the  s u r fa c e  o f the 'bad ' — H o l m e s ,  B r a d s h a w ,  M is s  K i l m a n .  T h e  
f lo w  o f  im a g in a t io n  c e a s e s .  I f  B r a d s h a w  is to be s in g le d  o u t,  I  w o u ld  say  b la m e  
is  m o r e  a p p r o p r ia t e  than  p r a i s e .
T h e  p r o b l e m  is ,  p e r h a p s ,  th a t  F o r s t e r  h a b i t u a l ly  w r i t e s  abo u t f ic t io n  in t e r m s
' o f  the t r a d i t i o n a l  n o v e l ,  w h ic h  has d e f in i t e  a s p e c ts  — s t o r y ,  p lo t ,  c h a r a c t e r s ,  and
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so on . T h is  is  the w a y  he h ead s  h is  c h a p te rs  in  A s p e c ts  o f  the N o v e l ;  the
t r a d i t i o n a l  n o v e l i s t ,  s u p r e m e ly  T o ls t o y ,  is  open to a n a ly s is  in  th e s e  t e r m s .  H e
does r e c o g n is e  th a t  V i r g i n i a  W o o l f  is t r y in g  s o m e th in g  new ; th a t  the  c o n v e n t io n a l
c a te g o r ie s  a p p r o p r ia t e  to the t r a d i t i o n a l  n o v e l  do n o t  r e a l l y  a p p ly  to h e r  w o r k  —
"She is a p o e t ,  w ho  w a n ts  to w r i t e  s o m e th in g  as n e a r  to a n o v e l  as p o s s ib le "  (T C  2 5 9 )
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but in  a s k in g  f o r  s o l id  c h a r a c t e r s  he is a s k in g  h e r  to r e t u r n  to the  t r a d i t i o n a l  m o d e .  
B r a d s h a w ,  a c h a r a c t e r  in  the t r a d i t i o n a l  m o u ld ,  s e e m s  to m e  to be a la p s e  on 
V i r g i n i a  W o o l f 's  p a r t ;  she c an n o t a p p ly  h e r  m e th o d s  to an e v i l  c h a r a c t e r ;  he is  a 
sew n  u p , b u tto n ed  d ow n c h a r a c t e r ,  f u l l y  a cc o u n ted  f o r .  U s u a l l y ,  f r o m  J a c o b 's  R o o m  
o n w a r d s ,  w e  do n o t  f e e l  th a t  the c h a r a c t e r s  a r e  s o l id  o b je c ts ,  f u l l y  r e v e a l e d  and
a c c o u n te d  fo r ;  p e o p le  a r e  no t  l ik e  th a t .  In  J a c o b 's  R o o m  V i r g i n i a  W o o l f  says:
" N o b o d y  sees  a n y  one as he is . . . .  T h e y  see  a w h o le  — th e y  see a l l  s o r ts  o f  th in g s  —
th e y  see t h e m s e lv e s  . . . .  I t  is no use  t r y i n g  to s u m  p e o p le  u p .  O ne m u s t  fo l lo w
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h in t s ,  n o t  exacj^ly w h a t  is s a id ,  n o r  y e t  e n t i r e l y  w h a t  is d o n e " .  In  M r s  D a l lo w a y
C l a r i s s a  th in ks :  "She w o u ld  n o t  say  o f  any  one in the  w o r ld  now  th a t  th e y  w e r e
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th is  o r  w e r e  t h a t " .  W i t h  th is  v ie w ,  the  t r a d i t i o n a l  c h a r a c t e r  in h a b i te d  w i t h  
" V i c t o r i a n  t h o r o u g h n e s s "  w o u ld  be m is p la c e d ;  V i c t o r i a n  th o ro u g h n e s s  is a p p r o p r ia t e  
f o r  V i c t o r i a n  p e r c e p t io n s ;  w h e n  the  n o v e l is t 's  v ie w  o f  c h a r a c t e r  c h a n g e s ,  so ,  
u s u a l ly ,  does h is  t e c h n iq u e .  T o  a la r g e  e x te n t ,  th e n ,  F o r s t e r ' s  c r i t i c i s m  is no t  
s t r i c t l y  r e l e v a n t ,  and i t  is  a l l  the  s t r a n g e r  w h e n  w e  r e a d  in  " W h a t  I  B e l i e v e "
F o r s t e r ' s  a c c e p ta n c e  o f  the  v ie w  th a t  p e o p le  a r e  no t s o l id ,  and th a t  " W e  d o n 't  k no w  
w h a t  w e  a r e  l i k e .  W e  c a n 't  know  w h a t  o th e r  p e o p le  a r e  l i k e "  (T C  7 7 ) — a v ie w  c lo s e  
to V i r g i n i a  W o o l f ' s .  ,
B a s e d  on h is  id e a  th a t  c h a r a c t e r s  shou ld  ' l i v e ' ,  shou ld  h av e  ' l i f e ' in  a p a r t i c u l a r  
w a y ,  t h e r e  is  in  F o r s t e r ' s  w r i t i n g  about V i r g i n i a  W o o l f 's  n o v e ls ,  d e s p i te  m u c h  
a d m i r a t i o n  and p r a i s e ,  an u n d e r ly in g  f e e l in g  th a t  she has  f a i l e d .  H e r  te c h n iq u e s  
and h e r  p r i n c i p l e s  o f  s e le c t io n  a r e  w ro n g :  s o m e h o w  she has  f a i l e d  l i f e .
T h e  c u l p r i t ,  as F o r s t e r  sees  i t ,  is  a r t .  In  " T h e  A r t  o f  F i c t i o n " — a d is c u s s io n  
o f  F o r s t e r ' s  A s p e c ts  o f  the  N o v e l  —V i r g i n i a  W o o l f  sees  F o r s t e r  as r id in g  to the  ' 
r e s c u e  o f  l i f e  in  t h r a l l  to a r t  (C E  I I  51). In  A s p e c ts  o f  the  N o v e l  F o r s t e r  says  — 
i n e v i t a b l y ,  one f e e l s ,  r a is i n g  V i r g i n i a  W o o l f 's  h a c k le s  — " th e  n o v e l  is  n o t  c ap ab le  
o f  as m u c h  a r t i s t i c  d e v e lo p m e n t  as the  d r a m a "  (A N  150 ),  and he b la m e s  H e n r y  
J a m e s  f o r  c r e a t i n g  o n ly  a fe w  c h a r a c t e r s ,  and tho se  "on v e r y  s t in g y  l i n e s "  (147).
H is  c h a r a c t e r s  a r e  " in c a p a b le  o f fu n ,  o f r a p id  m o t io n ,  o f  c a r n a l i t y ,  and o f  n in e - t e n t h s  
o f  h e r o i s m "  (147 ) .  V i r g i n i a  W o o l f  c o m m e n t s ,  in " T h e  A r t  o f  F i c t io n " :  " th e
p e r t in a c io u s  p u p i l  m a y  d em an d :  'W h a t  is th is  " L i f e "  th a t  k eeps  c ro p p in g  up so
m y s t e r i o u s l y  and so c o m p la c e n t ly  in  books about f ic t io n  ? ' " (C E  I I  5 3 ) .
H e r e  w e  see the  im m e n s e  d i f f i c u l t i e s  in v o lv e d  in d is c u s s in g  a r t  and l i f e  in
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r e l a t i o n  to f ic t io n ;  b ab y  la n g u a g e  is an in a d e q u a te  m e d i u m .  F o r s t e r ' s  c e n t r a l  p o in t
w a s  th a t  the  c h a r a c t e r s  in  J a m e s 's  n o v e ls  a r e  c l ip p e d  and c u r t a i l e d  o f  the  w h o le
r a n g e  o f  h u m a n  e x p e r ie n c e ,  w h ic h  is s o m e th in g  s l ig h t ly  d i f f e r e n t  f r o m  s a y in g  h is
n o v e ls  n e g le c t  l i f e .  T h is  d i f f i c u l t y  is  a m u s in g ly  m i r r o r e d  in  V i r g i n i a  W o o l f 's
e ch o in g  F o r s t e r ' s  im p l i e d  c r i t i c i s m  o f  h e r — th a t  she is too in s u b s ta n t ia l ,  n o t  ' f i r m '
enough  — w h e n  she says th a t  h is  s ay in g s  abo u t n o v e ls  " s in k  a i r i l y  enough  in to  the
m in d  to s ta y  t h e r e  and u n f u r l  l i k e  those  J a p a n e s e  f lo w e r s  w h ic h  open up in  the  depths
o f  the w a t e r . . . . A l l  w e  can  do is to edge h im  in to  a p o s i t io n  w h ic h  is d e f in i t e  eno u g h
f o r  us to see w h e r e  he s ta n d s "  ( C E I I  5 2 ) .
T h e r e  is  a c e r t a i n  a m o u n t  o f  c o n fu s io n ,  th e n ,  in  th is  e s s a y  -  " T h e  A r t  o f
F i c t i o n "  -  but w e  can m a k e  out a b a s ic  d i f f e r e n c e  b e tw e e n  F o r s t e r  and V i r g i n i a
W o o lf ;  c r u d e ly ,  he a r g u e s  f o r  a m o r e  v ig o r o u s  p r e s e n t a t io n  o f  a w i d e r  ra n g e  o f
h u m a n  e x p e r ie n c e  th a n  he f inds  in the n o v e ls  o f  H e n r y  J a m e s ;  V i r g i n i a  W o o l f  '
r e p l ie s ;  " W h y  is the  p l e a s u r e  th a t  w e  g e t  f r o m  the p a t t e r n  in T h e  G o ld e n  B o w l  le s s
v a lu a b le  than  the  e m o t io n  w h ic h  T r o l l o p e  g iv e s  us w h e n  he d e s c r ib e s  a la d y  d r in k in g
tea; in  a p a r s o n a g e ? "  ( C E I I  5 3 ) .  T h e  e q u a t io n  s e e m s  s im p le ;  F o r s t e r  is  f o r  ' l i f e ' ;
, V i r g i n i a  W o o l f  f o r  ' a r t ' .  A n d  the  s in r ip l ic ity  o f  the  e q u a t io n  m a y  s e e m  a l l  the  m o r e
e n t ic in g  a s ,  in  e s s e n c e ,  i t  sum s  up a c o m m o n  v ie w  ta k e n  o f  th e s e  w r i t e r s .
T h e r e  i s ,  f o r  in s ta n c e ,  F . R .  L e a v is  ' s m a g i s t e r i a l  d e n u n c ia t io n  o f  V i r g i n i a
W o o l f  in  " A f t e r  T o  the L ig h th o u s e " .  H e  says  th a t  h e r  w r i t i n g  g iv e s  the  e f f e c t  " o f
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s o m e th in g  c lo s e ly  a k in  to s o p h is t ic a te d  a e s t h e t i c i s m " , and th is  c r i t i c i s m  is r e p e a te d ,
o fte n  p e e v i s h ly ,  by o th e r  c r i t i c s  w ho e sp o u se  the cau se  o f  m u s c u l a r  m o r a l i t y .  O f te n
V i r g i n i a  W o o l f  is  b la m e d  f o r  n e g le c t in g  l i f e ;  P h i l i p  R a h v ,  w r i t i n g  abo u t h e r  s ty le  in
r e l a t i o n  to h e r  c h a r a c t e r s ,  says: " i t  b e c o m e s  a m e a n s  . . .  o f  d is e n g a g in g  t h e i r  ego
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f r o m  c o n c r e te  s i tu a t io n s  in l i f e " .  T h is  o r d e r  o f  c r i t i c i s m  is ta k e n  f u r t h e s t  by  
W y n d h a m  L e w is ;  in  M e n  w ith o u t  A r t  he c a s t ig a te s  h e r  as a " p a le "  " p e e p e r " ,  and  
a s s o c ia te s  h e r  w i t h  a c o l le c t io n  o f  u n n a m e d  a e s th e te s  w ho b ro u g h t  in to  b e in g  "an  
i m a g i n a r y  ' t i m e ' ,  s m a l l  enough and p a le  enough  to a c c o m m o d a te  t h e i r  n o t  v e r y  ro b u s t
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t a l e n t s " .  L e w is  does m a k e  s o m e  in t e l l ig e n t  c r i t i c i s m s ,  but the  g e n e r a l  p ic t u r e  o f  
V i r g i n i a  W o o l f  as a f e e b le ,  w i l t i n g  a e s th e te  f a s t id io u s ly  r e t i r i n g  f r o m  the b u r l y  o f  
l i f e  is  p r e p o s t e r o u s .  A  g la n c e  a t  Q u e n t in  B e l l ' s  b io g r a p h y  o r  a t  h e r  ow n  d i a r y  
w o u ld  c o n f i r m ^ h i s , and in  " L i f e  and the N o v e l i s t "  she says: " to  r e t i r e  to o n e 's
s tu d y  in f e a r  o f  l i f e  is . . . f a t a l "  (C E  I I  1 36 ).  I t  s e e m s  le s s  than  c l e a r  th a t  she w a s  
fo r  a r t  and F o r s t e r  f o r  l i f e ;  the m a t t e r  is m o r e  c o m p le x  th a n  t h i s .  A n d  the  
d i f f i c u l t y  l i e s ,  o f  c o u r s e ,  in  the d e f in i t io n  o f l i f e .  I f  w e  tu r n  to a n o th e r  e s s a y ,  
" M o d e r n  F i c t i o n " ,  w e  see th a t  she is as in t e r e s t e d  in  l i f e  as F o r s t e r  o r  L e a v is  -  i t  
is  ju s t  th a t  the  d e f in i t io n s ,  o r  p e r h a p s  the  e m p h a s e s ,  a r e  d i f f e r e n t .
In  th is  e s s a y  she m a k e s  h e r  fa m o u s  c r i t i c i s m  o f W e l l s ,  B e n n e t t  and G a ls w o r th y :  
th e y  a r e  " m a t e r i a l i s t s " ;  th e y  — o v e r s i m p l i f y i n g  V i r g i n i a  W o o l f  — a r e  too c o n c e rn e d  
w it h  e x t e r n a ls ;  she sug g ests  B e n n e t t 's  c r a f t s m a n s h ip  — " h is  m a g n i f i c e n t  a p p a ra tu s  
f o r  c a tc h in g  l i f e "  — c o m e s  dow n " ju s t  an in c h  o r  tw o  on the  w r o n g  s id e .  L i f e  , 
e s c a p e s "  (C E  I I  1 05 ).  I t  s e e m s  p u z z l in g  a t  f i r s t  th a t  th is  . c r i t i c i s m  is so c lo s e  to 
F o r s t e r ' s  c r i t i c i s m  o f  J a m e s  and the S c r u t in y  c a s t ig a t io n  o f  V i r g i n i a  W o o l f .  B a b y  
la n g u a g e  does n o t c l e a r l y  d i f f e r e n t ia t e  s o u n d s . T h e  s o u rc e  o f  the  c o n fu s io n  l ie s  in  
the d e f in i t io n  o f l i f e :  B e n n e t t 's  c h a r a c t e r s  " d r e s s e d  down to the  l a s t  b u tton  o f
t h e i r  coats  in  the fa s h io n  o f  the h o u r "  (C E  I I  106) " l i v e  a b u n d a n t ly "  (104), but to  
w h a t  e n d ?  T h e i r  d e s t in y ,  she s u g g e s ts ,  is "an  e t e r n i t y  o f  b l is s  spen t in  the v e r y  
b e s t  h o te l  in  B r ig h to n "  (104). T h e  e s s e n c e  o f h e r  c r i t i c i s m  is th a t  th e y  a r e  
c o n c e rn e d  w i t h  m a t e r i a l  t r i v i a l i t i e s .  A n d  is l i f e  l i k e  th is  ? V i r g i n i a  W o o l f 's  a n s w e r  
is the  re n o w n e d  f o r m u la t io n :
■ Look w i t h i n  and l i f e ,  i t  seems, is  v e ry  f a r  from b e in g  ' l i k e  t h i s ’ .
E x a m i n e  f o r  a m o m e n t  an o r d i n a r y  m in d  on an o r d in a r y  d a y .  T h e  
m in d  r e c e iv e s  a m y r i a d  im p r e s s io n s  — t r i v i a l ,  f a n t a s t i c ,  e v a n e s c e n t ,
' o r  e n g r a v e d  w i t h  the s h a rp n e s s  of s te e l .  F r o m  a l l  s id es  th e y  c o m e ,  
an in c e s s a n t  s h o w e r  o f  in n u m e r a b le  a to m s ;  and as th e y  f a l l ,  as 
th e y  shape th e m s e lv e s  in to  the  l i f e  o f  M o n d a y  o r  T u e s d a y ,  the  a c c e n t  
f a l l s  d i f f e r e n t l y  f r o m  o f  old; the  m o m e n t  o f  im p o r t a n c e  c a m e  no t  
h e r e  but t h e r e  . . . .  L i f e  is n o t  a s e r ie s  o f  g ig  “ la m p s  s y m m e t r i c a l l y  
a r r a n g e d ;  l i f e  is a lu m in o u s  h a lo ,  a s e m i - t r a n s p a r e n t  e n v e lo p e  
s u r r o u n d in g  us f r o m  the b eg in n in g  o f  c o n s c io u s n e s s  to the e n d . Is  
i t  n o t  the  ta s k  o f  the  n o v e l is t  to c o n vey  th is  v a r y i n g ,  th is  u nknow n
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and u n c i r c u m s c r i b e d  s p i r i t ,  w h a t e v e r  a b ^ e i ja t io n  o r  c o m p le x i t y  
i t  m a y  d is p l a y ,  w i t h  as l i t t l e  m i x t u r e  o f  the a l ie n  and e x t e r n a l  
as p o s s ib le  ? (C E  I I  106)
I t  is i r o n ic  th a t  th is  p a s s a g e  has  b een  u se d  as a d d i t io n a l  'e v id e n c e '  a g a in s t  V i r g i n i a
W o o l f  by  s o m e  a u t h o r i t i e s , n o ta b ly  A r n o l d  K e t t l e , to s u p p o r t  t h e i r  c r i t i c i s m s  o f
the  w a y  in w h ic h  she w r i t e s  about l i f e  in  h e r  n o v e ls .  In  A n  In t r o d u c t io n  to the
E n g l i s h  N o v e l  K e t t le  says th a t  she c o n veys  "a  c e r t a i n  in t im a t e  q u a l i t y  o f  f e l t  l i f e "
and im p l i e s  th a t  w e  a r e  " m a d e  a w a r e  o f the  m o m e n t - b y - m o m e n t  t e x t u r e  o f  f e e l in g ,
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the  i n t r i c a t e  p a t t e r n  o f  r e a c t i o n " ,  bu t  th a t ,  a f t e r  w e  h a v e  e x p e r ie n c e d  a l l  t h i s ,
w e  fe e l  th a t  T o  the  L ig h th o u s e  " is  . . . n o t  a b o u t  a n y th in g  v e r y  in t e r e s t in g  o r  
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i m p o r t a n t " .  T h o u g h  K e t t le  is k in d e r  than  L e a v i s ,  the s u b s ta n c e  o f  t h e i r  c r i t i c i s m s  
is  the  s a m e .  A g a in  w e  f in d  th a t  V i r g i n i a  W o o l f  is  b e in g  a c c u s e d  o f  the  s a m e  fa u l t  
w i t h  w h ic h  she c h a r g e d  the  " m a t e r i a l i s t s " :  t h e r e  is  a g r e a t  d e a l  o f  d e t a i l ,  bu t i t  is  
t r i v i a l .  ,
T h is  is  n o t  a l to g e th e r  s u r p r is i n g ,  as the  p a s s a g e  f r o m  " M o d e r n  F i c t i o n "  
sug g ests  p e r h a p s  th a t  V i r g i n i a  W o o l f  is  a r g u in g  f o r  the r a n d o m  p r e s e n t a t io n  of  
p a s s i v e ly  r e c e i v e d  e x p e r ie n c e .  A d v o c a t in g  a change  o f  e m p h a s is  in  f ic t io n  she 
p e r h a p s  o v e r s ta te s  h e r  c a s e .  In  h e r  n o v e ls  she does no t m e r e l y  p r e s e n t  s u p e r f i c i a l  
sen se  im p r e s s io n s :  K e t t le  m i s s e s ,  I  t h in k ,  m a n y  im p o r t a n t  th e m e s  (s o m e  o f  w h ic h
I  s h a l l  d e a l  w i t h  in  the  c h a p te rs  w h ic h  f o l lo w ) ,  and does n o t  see w h a t  V i r g i n i a  
W o o l f  does b e n e a th  the s u r fa c e  t e x t u r e .  T h is  s u r f a c e ,  d e s p i te  w h a t  she m ig h t  s e e m  ' 
to be s a y in g  in  " M o d e r n  F i c t i o n " ,  is  n o t  the r a is o n  d 'e t r e  o f  h e r  n o v e ls .  In  " M o d e r n  
F i c t i o n " ,  she says  th a t  th e s e  " m y r i a d  im p r e s s io n s  . . . shape th e m s e lv e s  in to  the  
l i f e  o f  M o n d a y  o r  T u e s d a y "  (C E  I I  106); s i m i l a r l y ,  in  h e r  n o v e ls  th e s e  im p r e s s io n s  
a r e  n o t  u n r e g u la te d  -  th e y  a r e  not t h e r e  ju s t  f o r  t h e m s e lv e s .  T h e y  a r e  s e le c te d ,  
o r d e r e d  and s h a p e d ,  so th a t  th e y  r e v e a l  s o m e th in g  o f  the  n a t u r e  o f  e x p e r ie n c e  i t s e l f  -  
e x p e r ie n c e  in  its  w id e s t  s e n s e ,  no t  ju s t  the e x p e r ie n c e  o f  sense  i m p r e s s i o n s .  T h e r e  
is  a c l e a r e r  s t a te m e n t  o f  w h a t  she is g e t t in g  a t ,  o f  h o w  she is e x te n d in g  the  d e f in i t io n  
o f  l i f e ,  in  " T h e  N a r r o w  B r id g e  o f A r t " .  W r i t i n g  abo u t the  p u ta t iv e  n o v e l  o f  the
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f u tu r e  (and i n c id e n t a l l y  p r o v id in g  an a d m i r a b l e  d e s c r ip t i o n  o f  T h e  W a v e s ) , she says:
i t  w i l l  g iv e  the  r e l a t i o n  o f  the  m in d  to g e n e r a l  id e a s  and its  s o l i lo q u y  
in  s o l i tu d e .  F o r  u n d e r  the  d o m in io n  o f  the  n o v e l  we  h av e  s c r u t in i z e d  
one p a r t  o f  the  m in d  c lo s e ly  and l e f t  a n o th e r  u n e x p lo r e d .  W e  h av e  
c o m e  to f o r g e t  th a t  a la r g e  and i m p o r t a n t  p a r t  o f  l i f e  c o n s is ts  in  o u r  
e m o tio n s .^ to w a rd  such th ings  as ro s e s  and n ig h t in g a le s ,  the  d a w n ,  
the  s u n s e t ,  l i f e ,  d e a th ,  and fa te ;  w e  f o r g e t  th a t  w e  spend m u c h  
t im e  s le e p in g ,  d r e a m i n g ,  th in k in g ,  r e a d in g ,  a lo n e .  (C E  I I  2 2 5 )
T h e s e  s e e m  to m e  to be i m p o r t a n t  and i n t e r e s t in g  th in g s  ; th e y  a r e  as m u c h  a p a r t
o f  l i f e  as a n y th in g  e ls e ;  and in h e r  n o v e ls ,  as I  hope to show  l a t e r  on , b o th  V i r g i n i a
W o o l f  and h e r  c r e a t i v e  a r t i s t s  a r e  c o n c e rn e d  w i t h  such  m a t t e r s .  ( I t  is  in t e r e s t in g
th a t  in  T h e  W a v e s  she r e t u r n s  to the  a r g u m e n t  w i t h  B e n n e t t  in  the f ig u r e  o f  B e r n a r d :
I  s h a l l  d is c u s s  th is  in  C h a p t e r  F i v e . )
T h e  k in d  o f  d e t a i l  V i r g i n i a  W o o l f  b r in g s  f r o m  l i f e  to the  n o v e l  c a r r i e s  its  own
d a n g e r s ,  as B e n n e t t 's  k in d  o f  d e t a i l  d o e s , and she is n a t u r a l l y  a w a r e  o f  t h i s .  T h e
n o v e l is t ,  she says in  " L i f e  and the N o v e l i s t " ,  is  " t e r r i b l y  e x p o se d  to l i f e  . . . .  H e
can  no m o r e  c e a s e  to r e c e iv e  im p r e s s io n s  than  a f is h  in  m i d - o c e a n  can c e a s e  to
le t  the  w a t e r  r u s h  th r o u g h  h is  g i l l s "  (C E  I I  131). B e in g  so e x p o s e d ,  the n e c e s s i ty
forj a r t i s t i c  s e le c t io n  l i e s  h e a v i ly  upon the  n o v e l is t ;  he m u s t  " ta k e  one th in g  and
le t  i t  s tand  f o r  tw e n ty  . . . o n ly  so is the r e a d e r  r e l i e v e d  o f  the  s w a r m  and c o n fu s io n
o f  l i f e  and b r a n d e d  e f f e c t i v e ly  w i t h  the p a r t i c u l a r  a s p e c t  w h ic h  the w r i t e r  w is h e s
h im  to s e e "  (C E  I I  135 ).
L i f e  po ses  a t h r e a t  to the n o v e l  in  y e t  a n o th e r  w a y ,  and th is  t h r e a t  is c lo s e ly
a s s o c ia te d  w i t h  the d a m a g e  th a t  V i r g i n i a  W o o l f  and F o r s t e r ,  in  t h e i r  n o v e ls ,
in d ic a te  th a t  a r t  can do to l i f e .  In  " P h a s e s  o f  F i c t i o n "  the c lo s e n e s s  o f  the  n o v e l
to l i f e  is  s ee n  as a d a n g e r .  T h e  n o v e l is t  " c o p ie s  the o r d e r  o f  the  d a y "  (C E  I I  9 9 ) ,
m a k e s  h is  n o v e l  as b e l ie v a b le  as p o s s ib le ,  as m u c h  l i k e  l i f e  as p o s s ib le .  N o v e ls
" a r e  a b o u t p e o p le ,  th e y  e x c i te  in  us the  fe e l in g s  th a t  p eo p le  e x c i te  in us in r e a l
l i f e "  ( 9 9 ) .  T h is  b e in g  so , w e  a p p r o a c h  a n o v e l  lo a d e d  w i t h  the  e m o t io n s  and
p r e ju d ic e s  o f  r e a l  l i f e ,  and " v a n i t i e s  and e m o t io n s  on the p a r t  o f  the r e a d e r  a r e
p e r p e t u a l ly  f o r c in g  the n o v e l is t  to s a t is fy  t h e m "  (100) . " P h a s e s  o f  F i c t i o n "  w a s
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w r i t t e n  a fe w  y e a r s  a f t e r  " T h e  A r t  o f F i c t i o n "  and w e  see th a t  V i r g i n i a  W o o l f  has
gone s o m e  w a y  to w a r d s  p r o v id in g  h e r  a n s w e r  to the  q u e s t io n  p o se d  by the  p e r t in a c io u s
p u p i l  in  the  e a r l i e r  e s s a y  — " W h a t  is th is  ' L i f e '  th a t  k eeps  c ro p p in g  up so m y s t e r i o u s l y
and so c o m p la c e n t ly  in  books abo u t f i c t i o n ? "  (C E  I I  5 3 ) .  She has  d e f in e d  i t  — in  a
w a y  d i f f e r e n t  f r o m  th a t  in  w h ic h  F o r s t e r  w o u ld  h a v e  d e f in e d  i t  — a n d , h a v in g  done
t h i s , she can  n o w  a n s w e r  the  q u e s t io n  F o r s t e r  p o s e d  in  r e p l y  to h e r s  — " W h a t  o f
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the t a lk  a bo u t a r t ? " ,  how  does she d e f in e  th a t  ? In  " P h a s e s  o f  F i c t i o n "  she r e p l i e s  
th a t  the  n o v e l is t  c o n t ro ls  and m a n ip u la t e s  the  fe e l in g s  th a t  w e  b r in g  to the  n o v e l  
f r o m  l i fe :  " T h e  b a r r i e r  b e tw e e n  us and the bo o k  is r a is e d  h i g h e r .  W e  do no t s l ip  
so in s t i n c t i v e l y  and so e a s i ly  in to  a w o r ld  th a t  w e  k n o w  a l r e a d y .  W e  f e e l  th a t  w e  
a r e  b e in g  c o m p e l le d  to a c c e p t  an o r d e r  and to a r r a n g e  the  e le m e n ts  o f  the  n o v e l  . . .  in  
c e r t a i n  r e la t io n s  a t the  n o v e l is t 's  b id d in g "  (C E  I I  100 ).  In  t h e i r  n o v e ls  V i r g i n i a  
W o o l f  and F o r s t e r  in d ic a te  the  d a n g e rs  th a t  m a y  f lo w  in  the o p p o s ite  d i r e c t i o n  i f  , 
the  b a r r i e r s  a r e  too lo w ; a too d i r e c t  a p p l ic a t io n  o f  w h a t  p e o p le  le a r n ,  f r o m  a r t  
m a y  d is t o r t  t h e i r  l i v e s .
j I t  is i n t e r e s t in g  th a t  now  she has t r i e d  to a n s w e r  th e s e  tw o  q u e s t io n s  — w h a t  
is a r t  ? w h a t  is  l i f e  ? — she ta k e s  a n e w  lo o k  a t  H e n r y  J a m e s ,  and the  n e w  v ie w  is  
c lo s e r  to F o r s t e r ' s  th a n  the one she p r e s e n te d  in  " T h e  A r t  o f  F i c t i o n " .  B y  " c u t t in g  
o f f  the  r e s p o n s e s  w h ic h  a r e  c a l le d  out in  a c tu a l  l i f e "  J a m e s  e n a b le s  us to take  
d e l ig h t  in  " th in g s  in t h e m s e lv e s "  (C E  I I  8 2 ) ,  and he c r e a te s  a p a t t e r n  w h ic h  g iv es  
p le a s u r e  a k in  to the p le a s u r e s  o f m u s ic  and m a t h e m a t i c s .  B u t  in  o r d e r  to do th is  
he has  to " ig n o r e  and r e p r e s s  [h is  c h a r a c t e r s  ' ^ n a t u r a l  f e e l in g s "  (8 2 )  to c o e r c e  
th e m ' in to  a p a t t e r n .  H e  " d im in is h e s  the in t e r e s t  and im p o r t a n c e  o f  h is  s u b je c t  in  
o r d e r  to b r in g  a b o u t  a s y m m e t r y  w h ic h  is d e a r  to h im "  (8 2 ) .  T h is  is  p r e c i s e l y  the  
c h a rg e  w h ic h  F o r s t e r  l e v e l le d  a t J a m e s  and w h ic h  V i r g i n i a  W o o l f  c o m b a t te d  tw o  
y e a r s  e a r l i e r .  T h e r e  is  s t i l l  a d i f f e r e n c e  b e tw e e n  t h e m ,  tho u g h . V i r g i n i a  W o o l f  
s t i l l  d e s i r e s  the  p a t t e r n  — d e s i r e s  i t  m o r e  than  F o r s t e r  does: i f  J a m e s  had  been
a w r i t e r  o f  " g r e a t e r  d ep th  o r  n a t u r a l  s p i r i t s "  he " w o u ld  have  ta k e n  the  r i s k  w h ic h
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h is  m a t e r i a l  i m p o s e s " — th a t  i s ,  he w o u ld  n o t  h a v e  n ip p e d  and t r i m m e d  h is  c h a r a c t e r s  
so m u c h  — " a n d  so, p e r h a p s ,  a c h ie v e d  s y m m e t r y  and p a t t e r n ,  in  th e m s e lv e s  so 
d e l ig h t f u l ,  a l l  the  s a m e "  (8 2 ) .  She r e t u r n s  to the p o in t  a t  the end o f  " P h a s e s  o f  
F ic t io n " :  "w e  4 e s i r e  s y n th e s is "  (102) . A r t  and l i f e  m u s t  c o m e  to g e th e r  in  the  n o ve l:
" T h e  m o s t  c o m p le te  n o v e l is t  m u s t  be the n o v e l is t  w ho can b a la n c e  the  tw o  p o w e r s  
so th a t  the  one e n h a n ce s  the o t h e r "  (101). F o r s t e r ,  in  A s p e c ts  o f  the N o v e l , a g r e e s  
w i t h  W e l l s ,  w h o ,  a c c o r d in g  to F o r s t e r ,  w o u ld  say  th a t  p a t t e r n  can n o t  be c o m b in e d  
w it h  the f u l l  r a n g e  o f  h u m a n  e x p e r ie n c e ,  and th a t  " l i f e  should  be g iv e n  the p r e f e r e n c e ,  
and m u s t  n o t  be w h i t t le d  o r  d is te n d e d  f o r  a p a t t e r n 's  s a k e "  (A N  150 ).  V i r g i n i a  
W o o l f  a lw a y s  in s is ts  th a t  the d is t in c t io n  b e tw e e n  l i f e  and a r t  is f a t a l .  In  the c h a p te r s  
w h ic h  fo l lo w  I  s h a l l  show  s om e of the  k in d s  o f  c lo s e n e s s  b e tw e e n  l i f e  and a r t  w h ic h  
V i r g i n i a  W o o l f  d e a ls  w i t h  in  h e r  n o v e ls .
So f a r ,  the d is c u s s io n  has r e v o lv e d  a ro u n d  q u e s t io n s  o f  s e le c t io n  and ,
te c h n iq u e  — o f  w h a t  a n o v e l is t  s e le c ts  f r o m  l i f e ,  and how  he p r e s e n ts  i t .  No  p r e c is e  
d e f in i t io n s  o f  a r t  and l i f e  h a v e  e m e r g e d  — p e r h a p s  th e y  a r e  no t p o s s ib le  in  r e l a t i o n  
to n o v e l  w r i t i n g  — b u t s o m e  th in gs  shou ld  be c l e a r .  B o th  n o v e l is ts  a r e  c o n s c io u s ly  
c o n c e rn e d  a b o u t the r e la t io n s  b e tw e e n  l i f e  and a r t  — abo u t g e t t in g  the  b a la n c e  r i g h t .  
E . M .  F o r s t e r  is  m o r e  s u s p ic io u s  of a r t  than  V i r g i n i a  W o o lf ;  V i r g i n i a  W o o l f  sees  
a g r e a t e r  p o s s ib i l i t y  o f  a c r e a t i v e  u n io n .  T h is  is in  r e l a t i o n  to the w r i t i n g  o f  n o v e ls ;  
in  t h e i r  n o v e ls  th e m s e lv e s  th e y  a r e  a ls o  c o n c e rn e d  w i t h  the r e la t io n s  b e tw e e n  l i f e  
and a r t .  T h e r e  i s ,  as I  h a v e  s a id ,  a d i f f e r e n c e  b e tw e e n  s u g g e s t in g  in e s s a y s  
t h e o r ie s  a b o u t  the  r e la t io n s  b e tw e e n  l i f e  and a r t  in  n o v e l  w r i t i n g ,  and w r i t i n g  n o v e ls  
w h ic h  t h e m s e lv e s  p r e s e n t  m o r e  g e n e r a l  'v ie w s '  abo u t the  r e la t io n s  b e tw e e n  a r t  and  
l i f e ,  bu t  i t  m ig h t  be u s e fu l  to b e a r  in  m in d  th e s e  e s s a y s  as w e  t u r n  to the  n o v e ls .
T h e  r e l a t i o n  b e tw e e n  a r t  and l i f e  is  a d o m in a t in g  th e m e  in m o s t  o f  V i r g i n i a  
W o o l f 's  and  E . M .  F o r s t e r ' s  n o v e ls ,  and i t  s o m e t im e s  s e e m s  as i f ,  in  t h e i r  n o v e ls  , 
th e y  a r e  m u r m u r i n g  o v e r  to g e th e r  the v a r io u s  p o in ts  o f  a d is c u s s io n .  A r t  and  
s o c ie ty ,  a r t  and the in d iv id u a l ,  a r t  and c i v i l i s a t i o n ,  a r t  and n a t u r e ,  a r t  and t r a d i t i o n
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a l l  th e s e  r e la t io n s h ip s  a p p e a r  in  d i f f e r e n t  c o m b in a t io n s ,  f o r m in g  d i f f e r e n t  p a t t e r n s ,  
in  the  n o v e ls  o f b o th ,  and in t r y i n g  to in d ic a te  r e la t io n s h ip s  b e tw e e n  t h e i r  n o v e ls  
I  a m  n o t a r g u in g  in  s u p p o r t  o f  an ' in f lu e n c e  ' o r  in d e b te d n e s s .  M o s t  o f  E . M .  F o r s t e r  ' s 
n o v e ls  had  bee% w r i t t e n  b e fo r e  V i r g i n i a  W o o l f 's  f i r s t  n o v e l  w a s  p u b l is h e d ,  but to  
p o in t  out th a t  she fo l lo w s  m a n y  of the s a m e  p a th s  is n o t  to d e t r a c t  f r o m  h e r  
a c h ie v e m e n t .^ ^  She d e a l t  w i t h  the p r o b le m s  in  a d i f f e r e n t  w a y , and o fte n  re a c h e d  
d i f f e r e n t  c o n c lu s io n s .
I t  w i l l  be im p o s s ib le  to t r a c e  a l l  the  p o in ts  o f  s i m i l a r i t y  and d i f f e r e n c e  in  
t h e i r  use  o f  the  a r t / l i f e  t h e m e —  the  m a t t e r  is  too c o m p le x  f o r  th a t ,  and b a s i c a l l y  I  
a m  c o n c e r n e d  w i t h  V i r g i n i a  W o o l f .  I  s h a l l  c o m p a r e  tw o  n o v e ls  — T h e  V o y a g e  O ut  
and A  R o o m  w i t h  a V i e w  — w h ic h  s e e m  to  i l l u m i n a t e  m o s t  c l e a r l y  the  r e la t io n s h ip s  
b e tw e e n  t h e i r  w r i t e r s '  id e a s ,  and then  in d ic a te  s o m e  f u r t h e r  s tag es  in  E . M .  F o r s t e r ' s  
t r e a t m e n t  o f  the t h e m e .  In  th is  I  s h a l l  o n ly  p r o v i d e  b r i e f  c o m p a r is o n s  w i t h  ,
V i r g i n i a  W o o l f ,  l e a v in g  a m o r e  d e ta i le d  c o n s id e r a t io n  o f  h e r  n o v e ls  f o r  the  c h a p te rs  
th a t  f o l lo w .
I T h e r e  a r e ,  f i r s t  o f a l l ,  m a n y  s t r i k in g  g e n e r a l  s i m i l a r i t i e s  b e tw e e n  T h e  V o y a g e  
O u t  and A  R o o m  w i t h  a V i e w , w h ic h  m ig h t  in d ic a te  th a t  ' in f lu e n c e  ' is n o t  a f t e r  a l l  
an in a p p r o p r i a t e  w o r d .  B o th  p r e s e n t  the d e v e lo p m e n t  o f  a s e n s i t iv e  young h e r o in e  
th r o u g h  e x p e r ie n c e  in  e x o t ic  c o u n tr ie s ;  t h e r e  is a r e la t io n s h i p  b e tw e e n  F o r s t e r ' s  
I t a l y  and  V i r g i n i a  W o o l f 's  S outh  A m e r i c a .  T h e i r  fu n c t io n s  a n d , in  s o m e  w a y s ,  
t h e i r  c h a r a c t e r i s t i c s ,  a r e  s i m i l a r .  E n g la n d  in  bo th  n o v e ls  is  seen  as a p la c e  o f  
s t e r i l i t y .  E n g l i s h  c u s to m s  and c o n v en t io n s  d u l l  s om e  v i t a l  p u ls e  in  l i f e ,  and an 
a l t e r n a t i v e  w a y  o f  l i f e  — lo o s e ly ,  s o m e th in g  w h ic h  is m o r e  s p i r i t u a l ,  l i b e r a t i n g ,
e n h a n c in g — is  o f f e r e d  by e x p e r ie n c e  o f  m o r e  e x o t ic  e n v i r o n m e n t s .  B u t  in  b o th ,
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the  t r i v i a l i t i e s ,  s n o b b e r ie s ,  s e x u a l  r e s t r i c t i o n s  and s u s p ic io n s  o f  E n g la n d  fo l lo w  
the  h e r o in e  a b r o a d .  T h e  p e t t in e s s  o f  the p e n s io n  is e ch o ed  in  l i f e  in  the  S o u th  
A m e r i c a n  h o t e l .  In d e e d ,  M is s  A l l a n  in T h e  V o y a g e  O u t  is a lm o s t  in d is t in g u is h a b le  
f r o m  M i s s  A la n  in  A  R o o m  w i t h  a V i e w .
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In  s o m e  d e t a i ls  too T h e  V o y a g e  O u t r e c a l l s  A  R o o m  w i t h  a V i e w .  L e s s e r  
e x p e d i t io n s  a r e  s e t  in s id e  the  m a j o r  v o y a g e s  in  bo th  n o v e ls ;  the t r i p  up the  m o u n ta in  
in  T h e  V o y a g e  O u t  is  v e r y  l i k e  the e x p e d i t io n  to S e t t ig n a n o  in A  R o o m  w i t h  A  V i e w . 
B o th  p a r t i e s  squatter; and T e r e n c e  c o m e s  to k n o w  R a c h e l ,  and G e o rg e  k is s e s  L u c y ,  
a m id  a l l  the  p e t ty  a n n o y a n c e s  w h ic h  o u tin g s  of i l l - a s s o r t e d  p eo p le  e n t a i l .  T h e  k is s  
G e o r g e  b e s to w s  on L u c y  is a ls o  e ch o ed  in  T h e  V o y a g e  O u t , in  the k is s  D a l lo w a y  
in f l i c t s  on R a c h e l .  ( D a l l o w a y ' s k is s  m a y  a ls o  r e c a l l  the k is s  P a u l  W i lc o x  g iv e s  
H e le n  in  H o w a r d s  E n d ; b o th  k is s e s  b r e e d  p a n ic  and e m p t in e s s ,  and bo th  m e n  
a f t e r w a r d s  b e c o m e  w e a k ly  f u r t i v e ,  a v o id in g  the  young  w o m e n  and p r e te n d in g  th a t  th e y  
h ave  no t k is s e d  t h e m . )  A n d  then  R a c h e l 's  d e t e r m in a t io n  to u n d e rs ta n d  D a l l o w a y ' s 
k is s  is s i m i l a r  to G e o r g e 's  d e t e r m in a t io n  to u n d e r s ta n d  the m u r d e r  o f  the I t a l i a n .
F o r  G e o r g e  and R a c h e l  th e s e  in c id e n ts  r e p r e s e n t  the  b e g in n in g  o f an a w a k e n in g  to  
l i f e .  T h e r e  a r e  m o r e  o f  th e s e  g e n e r a l  s i m i l a r i t i e s — the  t e a c h e r - p u p i l  r e la t io n s h ip  
the E m e r s o n s  e s t a b l is h  b e tw e e n  th e m s e lv e s  and L u c y  is l i k e  the r e la t io n s h i p  S t ,J o h n  
H i r s t  t r i e s  to e s t a b l is h  w i t h  R a c h e l ;  and M r  B e e b e 's  t h e o r y  about m u s ic ia n s  k n o w in g  
th e m s e lv e s  and w h a t  th e y  w a n t  le s s  w e l l  than  o th e r  a r t i s t s  (R V  216) cou ld  e q u a l ly  
h ave  b een  s a id  in  r e f e r e n c e  to R a c h e l ;  she kno w s  f a r  le s s  than  T e r e n c e ,  a n o v e l is t ,  
w h a t  she is and  w h a t  she w a n t s —  but the  m o s t  im p o r t a n t  s i m i l a r i t i e s  a r e  those  
b e tw e e n  the h e r o i n e s .
T h e r e  is  a s t ro n g  r e s e m b la n c e  b e tw e e n  the  c h a r a c t e r s  and s i tu a t io n s  o f  the  
young w o m e n .  B o th  a r e  in e x p e r ie n c e d  and r a n d o m l y  e d u c a ted ;  h e m m e d  in  and  
p e r p l e x e d  by  c o n v e n t io n a l  id eas  about the  w o m a n 's  r o le  in  l i f e ;  and th e y  b o th  kno w  
l i t t l e  abo u t m e n .  W h e n  th e y  a r e  k is s e d ,  bo th  a r e  t h r o w n  in to  m u d d le  and c o n fu s io n .  
A n d ,  o f c o u r s e ,  th e y  a r e  bo th  p i a n is t s ,  and i t  is im p o r t a n t  f o r  bo th  n o v e ls  th a t  
th e y  a r e  p ia n is ts  . ( I  h a v e  s a id  th a t  the im p o r t a n c e  o f  V i r g i n i a  W o o l f 's  a r t i s t s  is  
o fte n  o v e r lo o k e d ;  the  s a m e  is t r u e  o f  F o r s t e r ' s .  L a u r e n c e  B r a n d e r ,  f o r  e x a m p le ,
says  o f  L u c y 's  m u s i c a l  a b i l i t y ;  " In  the  s to r y  as i t  u n fo ld s  the g i f t  is h o n o r a r y ,  f o r
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n o th in g  is m a d e  o f  i t " .  )
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F o r  b o th ,  m u s ic  r e p r e s e n t s  an a l t e r n a t i v e  w o r l d  to the r e s t r i c t i v e  s o c ia l  
s e t t in g  in  w h ic h  th e y  a r e  p la c e d ,  and t h e i r  p la y in g  r e f l e c t s  in t h e m  q u a l i t i e s  w h ic h  
th e y  do n o t o r d i n a r i l y  e x p r e s s  in  l i f e .  M r  B e e b e  says o f L u c y ;  " I f  M i s s  H o n e y c h u r c h  
e v e r  ta k e s  to Ij^ye as she p la y s ,  i t  w i l l  be v e r y  e x c i t in g  — both  f o r  us and f o r  h e r " (4 2 ) ,  
and the s a m e  cou ld  be s a id  o f  R a c h e l .  S i m i l a r l y ,  o th e r s  a ro u n d  th e m  sense  th a t  
t h e i r  m u s ic  e x p r e s s e s  s o m e th in g  in th e m  w h ic h  m ig h t  p r o v e ,  a t  the  le a s t ,  in c o n v e n ie n t  
—  s o m e th in g  w h ic h  m ig h t  d is t u r b  t h e i r  n o r m a l  c o n v e n t io n s .  L u c y 's  m u s ic a l *  
p r e f e r e n c e s  a r e  suspect;  a t an e n t e r t a in m e n t  a t  w h ic h  the 'u p p e r  c la s s e s '  e n t e r t a in  
the  ' l o w e r ' ,  L u c y  p la y s  B e e th o v e n 's  S o n a ta  N o .  3 2 ,  and the v i c a r  d e p r e c a te s  h e r  
ch o ic e ;  " B e e th o v e n  is so u s u a l ly  s im p le  and d i r e c t  in  h is  a p p e a l  th a t  i t  is  s h e e r  
p e r v e r s i t y  to choose  a th in g  l ik e  th a t ,  w h ic h ,  i f  a n y th in g ,  d is t u r b s "  ( 4 2 ) .  ( F o r s t e r  
chose  th is  p ie c e  p r e c i s e l y  b e c a u s e  i t  does d is tu r b ;  in  " T h e  C M i n o r  o f  l i f e "  he  
s pe ak s  o f  i ts  "o p e n in g  d iv e  in to  the a b y s s "  (T C  1 3 4 ) . )  T h e r e  is a w h o le  w o r l d  o f  , 
i n t e l l e c t u a l l y  cosy  p r o v i n c i a l i s m  in  the  v i c a r ' s  c o m p la in t ;  In  a s e n s e ,  h is  in s t in c ts  
a r e  r ig h t ;  i f  one r e c o i l s  f r o m  the d is tu r b in g  and w is h e s  l i f e  to b e h a v e ,  to obey  the  
r u l e s ,  then  th is  m u s ic  m u s t  be d e p lo r e d .  A n d  f o r  such  an o r d i n a r y -  s e e m in g  g i r l  
to p la y  th is  s t r a n g e ,  p a s s io n a te  m u s ic  m u s t  s e e m  a b e t r a y a l .  A s  a m e m b e r  o f  the  
a u d ie n c e  M r  B e e b e  h ad  a p p r o v e d ,  but l a t e r ,  w h e n  L u c y  d e s i r e s  to s e e k  a d v e n tu r e  
b e s id e  the  d r i v e r  on a ' c i r c u l a r  t r a m ' ,  M r  B e e b e  m a k e s  the s a m e  c o n n e c t io n  and  
o b je c t io n  th a t  the  o th e r  v i c a r  had  m a d e ;  " I  p u t  i t  dow n to too m u c h  B e e th o v e n "  (51).
A s  a m u s i c i a n ,  R a c h e l  too is susp ec t;  M r  V i n r a c e , o b s c u r e ly  i r r i t a t e d  by h e r  
d e v o t io n  to m u s i c ,  e x c la im s ;  " A  l i t t l e  le s s  o f  th a t  w o u ld  do h e r  no h a r m "  (9 7 ) .
‘ W i t h in  th e s e  g e n e r a l  s i m i l a r i t i e s ,  tho u g h , t h e r e  a r e  m a n y  d i f fe re n c e s  b e tw e e n  
R a c h e l  and L u c y .  F o r  one th in g ,  R a c h e l ,  a f t e r  she r e a c h e s  Sou th  A m e r i c a  is a 
s t e r n e r ,  m o r e  r ig o r o u s  c h a r a c t e r .  She has  a tou g h n ess  w h ic h  L u c y  l a c k s .  H e r  
d e s i r e  to  k n o w  the  t r u t h  a bo u t th in g s ,  and h e r  c o u ra g e  in  p u r s u i t  o f  i t ,  c l e a r l y  set  
h e r  a p a r t  f r o m  L u c y .  L u c y  is a m o r e  b r i t t l e  c h a r a c t e r  w i t h  le s s  in d e p e n d e n c e .  T r u t h ,  
in  a m e t a p h y s ic a l  s e n s e ,  does no t d r a w  h e r  as s t r o n g ly  as i t  d r a w s  R a c h e l .  A s
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m u s ic i a n s  too th e y  a r e  d i f f e r e n t ,  p a r t i c u l a r l y  in  the  w a y  in  w h ic h  t h e i r  a r t  is  
r e l a t e d  to t h e i r  l i v e s .  C o n c e n t r a t in g  on L u c y  f o r  the m o m e n t  ( I  s h a l l  n a t u r a l l y  d e a l  
w i t h  R a c h e l  in  m o r e  d e t a i l  in  m y  c h a p te r  on T h e  V o y a g e  O u t ): she is "no d a z z l in g
e x é c u ta n te "  (4Qj.). T e c h n iq u e  is m o r e  im p o r t a n t  to R a c h e l  than  i t  is to h e r ,  and th is  
o u t l in e s  a b a s ic  d i f f e r e n c e  b e tw e e n  t h e m  as m u s i c i a n s .  L u c y  is m o r e  ' r o m a n t i c '  
than  R a c h e l .  R a c h e l  b u i ld s  up c o m p le x  s t r u c t u r e s  as she p l a y s ,  an d , one f e e ls ,  
a p p ro a c h e s  m u s ic  in  a m o r e  i n t e l l e c t u a l  w a y .  T h is  is n o t  to say  th a t  she p la y s  
w ith o u t  fe e l in g ;  c l e a r l y  w h e n  she p la y s  at the  h o te l  dan ce  a f t e r  the  p r o f e s s io n a l  
m u s ic ia n s  h a v e  d e p a r t e d  (1 9 4 *6 )  she p la y s  w i t h  in tu i t io n  and s e n s i t i v i t y .  L u c y ,  
th o u g h , is m o r e  ' r o m a n t i c ' ;  she p la y s ,  w i t h  F o r s t e r ' s  f u l l  a p p r o v a l ,  one g u e s s e s ,  
"on  the s id e  o f  V i c t o r y "  ( 4 0 ) ,  and a l th o u g h  F o r s t e r  r e fu s e s  to d e f in e  the  v ic t o r y  
w e  in f e r  th a t  i t  has s o m e th in g  to do w i t h  the  v i c t o r y  o f  l i f e  o v e r  the fo r c e s  w h ic h  
w o u ld  ta m e  i t .  So th a t  w h e n  w e h e a r  L u c y 's  " h a m m e r  s t r o k e s  o f  v i c t o r y "  (41) we, 
r e c o g n is e  th a t  t h e r e  is s o m e th in g  in h e r  w h ic h  sets  h e r  a p a r t  f r o m  m o s t  o f  the  
c h a r a c t e r s  a ro u n d  h e r .  L u c y ,  u n l ik e  R a c h e l ,  is in  m o s t  r e s p e c ts  a p e r f e c t l y  
o r d i n a r y  young  w o m a n ,  but w h en  she s its  dow n a t  the  p ia n o ,  she s t a r t l e s  us by  
s ho o tin g  " in to  the  e m p y r e a n  w ith o u t  e f f o r t "  ( 4 0 ) .  M u s ic  b r in g s  h e r  an e c s ta s y  —
"sh e  w a s  in to x ic a te d  by  the m e r e  f e e l  o f  the  n o te s "  (41) — w h ic h  m o s t  o f  the o th e r  
c h a r a c t e r s  w o u ld  be in c a p a b le  o f  f e e l in g .  T h is  one c h a r a c t e r i s t i c  is the  one s ign  
th a t  t h e r e  is s o m e th in g  e x t r a o r d i n a r y  in  L u c y ,  and i t  is  th is  sense  th a t  t h e r e  is s om e  
d i s p a r i t y  b e tw e e n  the  p e r s o n  th a t  c o n v e n t io n  fo r c e s  h e r  to be and the p e r s o n  she is  
c a p a b le  o f  b e c o m in g  w h ic h  p r o m p ts  M r  B e e b e 's  r e m a r k  th a t  i f  she " e v e r  ta k e s  to  
l i v e  as she p la y s ,  i t  w i l l  be v e r y  e x c i t i n g "  ( 4 2 ) .  W i th  R a c h e l  i t  is d i f f e r e n t ;  she  
i s ,  a f t e r  h e r  a r r i v a l  in  S o u th  A m e r i c a ,  in  no sense  an o r d i n a r y  w o m a n ;  i t  is  n o t  
o n ly  h e r  m u s ic  w h ic h  sets  h e r  a p a r t  f r o m  m o s t  o f  tho se  in  the  E n g l i s h  c o lo n y .  One  
is  n o t  s t a r t l e d  to f in d  th a t  she p la y s  the p ia n o  w e l l ,  and t h e r e  is no sudden le a p  to  
the  e m p y r e a n  in  h e r  c a s e .  H e r  m u s ic  is  m o r e  im p e r s o n a l ,  and w h e n  she p la y s  she  
goes in to  a d r e a m y  e n t r a n c e d  s ta te ,  r a t h e r  than  an e n r a p t u r e d  o n e .
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T h e r e  is  a s u g g e s t io n  th a t  f o r  L u c y  m u s ic  is a c o m p e n s a t io n  f o r  som e l a c k  
in  l i f e ,  but th is  s e e m s  to be m o r e  h e r  v ie w  than  F o r s t e r ' s .  R e c o m m e n d in g  a hob by  
f o r  G e o r g e ,  she t e l l s  h is  fa th e r :  " W h y ,  I  m y s e l f  h ave  w o r r i e s ,  bu t  I  can  g e n e r a l l y
f o r g e t  t h e m  a t ^he p ia n o "  (39 )  — but th is  is by no m e a n s  the f u l l  p ic tu r e ;  m u s ic  
g iv e s  h e r  m u c h  m o r e  than  m e r e l y  o b l iv io n .  She f in d s  d a i ly  l i f e  c h a o t ic ,  and she  
" e n t e r e d  a m o r e  s o l id  w o r l d  w h e n  she open ed  the  p ia n o "  (4 0 ) ,  and i t  s e e m s  th a t  
she fe e ls  th is  w o r l d  to be m o r e  s o l id  b e c a u s e  in i t  she f in d s  a c c e p ta n c e ,  and the  
a b i l i t y  to be h e r s e l f  s im p ly :  "She w as  then  no lo n g e r  d e f e r e n t i a l  o r  p a t r o n iz in g ;  no  
lo n g e r  e i t h e r  a r e b e l  o r  a s la v e "  ( 4 0 ) .  A w a y  f r o m  the  r e s t r i c t i o n s  and e v a s io n s  o f  
the  s o c ia l  w o r l d  she can  le t  h e r s e l f  u n f u r l  w i th o u t  c o n s t r a in t .  B u t  th is  is  n o t  a l l .  
R e - e n t e r i n g  l i f e  she ta k e s  b a c k  s o m e th in g  f r o m  a r t :  l i f e  can  p e r h a p s  be e n h a n ce d
and in v ig o r a t e d  by  a r t . She " n e v e r  k n e w  h e r  d e s i r e s  so c l e a r l y  as a f t e r  m u s i c " ( 5 2 ) ,  
and m u s ic  s t i r s  h e r  in to  w a n t in g  " s o m e th in g  b ig "  ( 5 2 ) .  A g a in ,  th o u g h , w h e n  L u c y  
stops p la y in g  and n ee d s  " s o m e th in g  b ig " ,  she is b a lk e d  in  h e r  s e a r c h  f o r  i t  by  
s o c ia l  c o n v e n t io n s .  M r  B ee b e  fe e ls  th a t  she should  n o t r id e  on an I t a l i a n  t r a m  -  a t  
n ig h t ,  b e s id e  an I t a l i a n  d r i v e r  — and puts  h e r  r e s t le s s n e s s  dow n to " too  m u c h  
B e e th o v e n "  (51), thus u n c o n s c io u s ly  h o p in g  th a t  she w i l l  n e v e r  l iv e  as she p la y s .  In  
l i f e ,  th e n ,  the d e s i r e s  s t i r r e d  by a r t  c o m e  up a g a in s t  the r e s is t a n c e  o f  c o n v e n t io n .
T h is  is an i m p o r t a n t  s t r a n d  in the n o v e l;  a r t  and l i f e  to u c h  e a c h  o th e r  in  m a n y  
c o n te x ts  and w i t h  d i f f e r e n t  r e s u l t s .  F o r s t e r  has  l i t t l e  m o r e  to say  abo u t the  c a p a c i ty  
o f  a r t  to s t i r  the  d e p th s ,  but i t  b e c o m e s  a c e n t r a l  c o n c ep t  in  V i r g i n i a  W o o l f 's  
w a i t in g s :  in  B e tw e e n  the A c t s , f o r  e x a m p le ,  M r s  S w i th in 's  " u n a c te d  p a r t "  is  " s t i r r e d "
by M is s  L a  T r o b e 's  p a g e a n t  (17 9 ) .
A l th o u g h  i t  is  im p l i e d  th a t  f o r  L u c y  and R a c h e l  m u s ic  cou ld  r e p r e s e n t  a 
r e t r e a t  f r o m  l i f e ,  bo th  c h a r a c t e r s  s u g g e s t  w a y s  in  w h ic h  a r t  can  f r u i t f u l l y  e n h an ce  
o r  in t e r a c t  w i t h  l i f e .  In  R a c h e l 's  c a s e ,  h o w e v e r ,  the c o n n e c t io n  b e tw e e n  h e r  l i f e  
and a r t  is  m u c h  s t r o n g e r  and m o r e  d y n a m ic ;  and the  im a g e s  a s s o c ia te d  w i t h  h e r  
as a r t i s t ,  as I  s h a l l  show in m y  c h a p te r  on T h e  V o y a g e  O u t , a r e  t ig h t ly  bound up
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w i t h  the  n o v e l 's  s y m b o l ic  f r a m e w o r k .  T h e s e  im a g e s ,  w a t e r  and s i le n c e  f o r  in s ta n c e ,
le a d  us in the d i r e c t i o n  o f  a m o r e  s p i r i t u a l  l i f e .  T h is  does n o t s e e m  to be the  case
w i t h  L u c y :  h e r  b e in g  as an a r t i s t  is n o t  so f i r m l y  l in k e d  to b a s ic  h a r m o n i e s  in  the
n o v e l ,  a n d , a s ^ a r t is t ,  she does not h av e  the s u p p o r t  o f a f e l l o w  a r t i s t  as R a c h e l
d o e s .  T h e  case  fo r  a r t ,  as m ig h t  be e x p e c te d  f r o m  the e s s a y s  c o m m e n te d  on
e a r l i e r ,  is p u t  le s s  s t r o n g ly  by F o r s t e r  than  by  V i r g i n i a  W o o l f .  I t  is an im p o r t a n t
e le m e n t  in A  R o o m  w i t h  a V i e w , th o u g h . W e  a r e  o fte n  c o n s c io u s  o f  the g r e a tn e s s
w h ic h  m ig h t  e nsu e  f r o m  a un ion  of l i f e  and a r t :  M r  B ee b e  e n v is a g e s  a t im e  w h e n
L u c y  m ig h t  be w o n d e r f u l  in  b o th ,  and adds: " T h e  w a t e r - t i g h t  c o m p a r t m e n t s  in
h e r  w i l l  b r e a k  d o w n , and m u s ic  and l i f e  w i l l  m i n g l e .  T h e n  w e  s h a l l  have  h e r
h e r o i c a l l y  good, h e r o i c a l l y  bad — too h e r o i c ,  p e r h a p s ,  to be good o r  b a d "  (113). H e r e
F o r s t e r  is v e r y  c lo s e  to V i r g i n i a  W o o l f ,  but he is le s s  san g u in e  than  she about the
p o s s i b i l i t y  o f  a f r u i t f u l  union: m o r e  o f te n ,  and m o r e  s t r o n g ly ,  he d e p ic ts  the
d is a s t r o u s  c o n s e q u e n c e s  o f the w ro n g  s o r t  o f  c lo s e n e s s  b e tw e e n  l i f e  and a r t .  T h e
is
k in d  o f  p e r i l s  he d e p ic ts  in  h is  n o ve ls  c l e a r l y  a s s o c ia te d  w i t h  the id e as  abo u t  
the  r e la t io n s  b e tw e e n  l i f e  and a r t  in  n o v e l  w r i t i n g  w h ic h  I d is c u s s e d  e a r l i e r .
T h e  m a i n  d a n g e r ,  as F o r s t e r  sees i t ,  is  J a n u s - f a c e d :  a r t  m a y  d r a w  one
too f a r  f r o m  l i f e ,  and m a y  p r e v e n t  one f r o m  b e c o m in g  a f u l ly  fu n c t io n in g  h u m a n  
b e ing ; o r  one m a y  ta k e  to a r t  as a r e t r e a t  f r o m  the p e r p l e x i t i e s  o f l i f e .  In  T h e  
V o y a g e  O u t  th is  d a n g e r  is s ta te d ,  r a t h e r  in e p t ly ,  by the D a l l o w a y s ,  and is  e m b o d ie d  
in  the  f ig u r e s  o f S t .  ilohn H i r s t ,  M r  A m b r o s e  and M r  P e p p e r ;  but the  case  f o r  
a r t  is  m a d e  so s t r o n g ly  by  the c e n t r a l  re s o n a n t  c h a r a c t e r s  o f  R a c h e l  and T e r e n c e  
th a t  one m a y  o v e r lo o k  o th e r  c h a r a c t e r s  w ho a r e  s o m e h o w  s tu n te d .  In  A  R o o m  w i t h  
a V i e w  the d a n g e rs  a r e  p r e s e n te d  m o r e  p o w e r f u l l y  and the r e a d e r  is  m o r e  l i k e l y  
to o v e r lo o k  the f r u i t f u l  r e la t io n s  su g g e s ted  b e tw e e n  l i f e  and a r t .
T h e  f o r c e d ,  e x c lu s iv e  c u l t u r a l i s m  w h ic h  d e n ie s  l i f e  is F o r s t e r ' s  m a in  t a r g e t .  
T h e  t o u r i s t  w ho has gone to F l o r e n c e  "to  s tu d y  the t a c t i l e  v a lu e s  o f  G io t to "  m a y  
r e t u r n  " r e m e m b e r i n g  n o th in g  but the b lu e  sky  and the m e n  and w o m e n  w ho l i v e
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u n d e r  i t "  ( 2 4 ) .  I t  is a ro u n d  th is  c e n t r a l  ju x ta p o s i t io n  — p r e te n t io u s  a e s t h e t ic is m  
v e r s u s  the f u l l ,  n a t u r a l  h u m a n l i f e — th a t  the  f ig u r e s  o f  M r  E a g e r ,  M is s  L a v i s h  
and C e c i l  V y s e  r e v o l v e .
In the  f ir fe t  p la c e ,  t h e r e  is  the  d e a d e n in g  c u l t u r a l  s n o b b e ry  o f  M r  E a g e r .  H e  
p r a is e s  the s p i r i t u a l  v a lu e s  o f G io t to 's  " A s c e n s io n  o f  S t .  J o h n " ,  y e t  is c o a r s e ly  ru d e  
to the  p o s t c a r d  s e l l e r  ( 6 6 - 7 ) .  H e  fe e ls  th a t  the  m u r d e r  in  the P i a z z a  S ig n o r i a  is  
s o m e h o w  a d e s e c r a t i o n  o f  the F lo r e n c e  o f  D a n t e ,  F l o r e n c e  the T e m p l e  o f  A r t  ( 6 5 ) ,  
f o r g e t t in g  th a t  the  F l o r e n c e  o f D a n te  w as  m u c h  m o r e  s o r d id  and v io le n t  than  F l o r e n c e  
e a r l y  in  the tw e n t ie th  c e n t u r y .  H e  w o u ld  d e s i r e  the c i ty  to be a f o r t i f i e d  m u s e u m ,  
i ts  d o o rs  f i r m l y  shut a g a in s t  the  s c r u f f in e s s  o f  l i f e ;  te a  in  a R e n a is s a n c e  v i l l a  is  
h is  o f f e r i n g ,  and he w i l l  no t  o f f e r  i t  to the  p r o fa n e  (7 5 ) .
M i s s  E l e a n o r  L a v i s h ,  the r a p a c io u s  la d y  n o v e l is t ,  p r o fe s s e s  to be d i f f e r e n t .  
She p o r t r a y s  h e r s e l f  as an  u n c o n v e n t io n a l  B o h e m ia n  ( E v e ly n  M u r g a t r o y d  in  T h e  ’ 
V o y a g e  O u t  is a r a t h e r  s i m i l a r  f ig u r e )  w ho lo v e s  l i f e  on the  s t r e e t s .  S h e ,  the  
a f fe c te d  p seu d o  -  r o m a n t i c , v au n ts  the " too  s w e e t ly  s q u a l id "  P r a t o  (14), bu t as she  
ta k e s  L u c y  to see h e r  f a m i l i a r  F l o r e n c e  — w ith o u t  a B a e d e k e r  — th e y  f a l l  to 
d is c u s s in g  w ho ow ns w h a t  p r o p e r t y  in  S u r r e y ,  and she p r o m p t l y  gets lo s t  ( 2 6 - 7 ) .  In  
h e r  w r i t i n g  too ' r e a l '  l i f e  is s u p p r e s s e d .  L o v in g  the ' r e a l '  n a t u r a l  l i f e  o f  the  
I t a l i a n s ,  she w i l l  t u r n  the m u r d e r  in to  an in c id e n t  in  a v a p id  r o m a n c e ,  aban d on ing  
the  d is r e p u t a b le  f iv e  l i r a  ( 6 2 ) .  She f a l s i f i e s  l i f e  too in  h e r  d e s c r ip t io n  o f  the k is s  
G e o r g e  g iv e s  L u c y ,  tu r n in g  i t ,  w i t h  h e r  " d r a g g le d  p r o s e "  (196), in to  spe c io u s  
r o m a n t i c i s m .
T h e  cas e  a g a in s t  a r t  is  m a d e  m o s t  s t r o n g ly  in  the f ig u r e  o f  C e c i l  V y s e ,  w h o ,  
one f e e l s ,  b e n e a th  h is  p o s in g  and a f f e c ta t io n ,  is a s y m p a th e t ic  h u m a n  b e in g .  H e  
is  d e lu d e d  r a t h e r  than  m a le v o le n t .  H e  has s m o th e r e d  h i m s e l f  in  a r t — u s in g  i t  to 
b o ls t e r  h is  sense  o f  the  s o c ia l  p r o p r i e t i e s ,  and to c r e a te  a p e r s o n a l i t y  f o r  h i m s e l f  
( m u c h  as R o d n e y  does in  N ig h t  and D a y ) — to such  an e x te n t  th a t  he  can  no lo n g e r  
re s p o n d  to p e o p le  as r e a l  p e o p le  (a g a in  l i k e  R o d n e y ) .  H e  is in c a p a b le  o f  s e e in g  and
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a c c e p t in g  L u c y  as she i s .  H e  sees  h e r  as "a  w o m a n  o f  L e o n a r d o  da V i n c i ' s ,  w h o m  
w e  lo v e  n o t so m u c h  f o r  h e r s e l f  as f o r  the  th in g s  th a t  she w i l l  n o t  t e l l  u s "  (109) ,  but  
the  r e a d e r ,  h a v in g  b een  a c q u a in te d  w i t h  h e r  f o r  s e v e r a l  c h a p te r s ,  know s q u ite  
w e l l  th a t  she i ^ n o t  in  the  le a s t  l ik e  a w o m a n  o f  da V i n c i ' s .  (He  m a y  a ls o  w o n d e r  
e x a c t ly  w h a t  a w o m a n  o f da V i n c i ' s  i s ,  o r  w a s ,  l i k e . )  C e c i l ,  l i k e  M r . E a g e r ,  
d e p lo r e s  the  ro u g h  edges o f  l i f e ,  a n d 'h e  w is h e s  to see L u c y  as a w o r k  o f  a r t — th is  
is  s t r e s s e d  by  the  h e a d in g  o f  C h a p te r  N in e :  " L u c y  as a W o r k  o f  A r t " .  H e  r e q u i r e s
on one o c c a s io n  a m o m e n t  o f  c o n te m p la t io n  b e fo r e  f o r b e a r in g  " to  s u p p re s s  the  
s o u rc e s  o f  y o u th "  (122): he c o m e s  w i t h in  an ace  o f  c o m m i t t in g  w h a t  F o r s t e r  w o u ld
see as an u n fo r g iv a b le  c r i m e .  H is  c u l tu r e  d is to r t s  h is  r e la t io n s  w i t h  o th e r s  — h is  
m o d e  o f  l i f e  i m p l i c i t l y  a n s w e r s  M r  B e e b e 's  q u e s t io n  abo u t w h e th e r  l i t e r a t u r e  can  
in f lu e n c e  l i f e  ( 2 2 9 ) —* and he s u b je c ts  L u c y  to a c o u rs e  o f  c u l t u r a l  g r o o m in g  (one  
r e m e m b e r s  th a t  S t .  John t r i e s  to do th is  w i t h  R a c h e l ) .  C u l tu r e  has w i t h e r e d  h is ,  
p e r s o n a l  s y m p a th ie s ,  a n d , l ik e  M r  E a g e r ,  he b eh a ve s  a b o m in a b ly  to w a r d s  o th e r  
p e o p le .  So th a t  w e f e e l  th a t  G e o rg e  E m e r s o n  is r i g h t  w h e n  he says: " H e  is the  s o r t
w ho a r e  a l l  r i g h t  so lo n g  as th e y  k e e p  to th in g s  -  b o o k s ,  p i c t u r e s "  (2 0 3 ) ,  and w e  
e n d o r s e  L u c y 's  r e j e c t i o n  o f  h is  a t te m p t  to s w a d d le  h e r  in  books and m u s ic ;  "yo u  
w r a p  y o u r s e l f  up in a r t  and books and m u s ic ,  and w o u ld  t r y  to w r a p  up m e "  (211). 
T h e  o p p o s it io n  b e tw e e n  c u l tu r e  and h o n e s t  spo n taneous  l i v in g ,  th e n ,  is  p la in ;  a r t  
m a y  be v a lu a b le  and p ro d u c e  b le s s in g s  f o r  L u c y ,  but c u l tu r e  d ea d en s  C e c i l .  W h a t  
he m is s e s  is  in d ic a te d  w h e n  L u c y  in d ig n a n t ly  r e je c t s  h im ;  " F r o m  a L e o n a r d o  she 
had b e c o m e  a l i v in g  w o m a n ,  w i th  m y s t e r i e s  and fo r c e s  o f  h e r  o w n , w i t h  q u a l i t i e s  
th a t  e v e n  e lu d e d  a r t "  (210).
V i r g i n i a  W o o l f  had in s t in c ts  s i m i l a r  to F o r s t e r ' s  abo u t the d a n g e rs  o f  a r t ,  
tho u g h  th e y  w e r e  e x p r e s s e d  le s s  f o r c i b l y .  In  T h e  V o y a g e  O ut H e w e t  d i r e c t s  m u c h  
the  s a m e  c h a r g e  a g a in s t  S t .  John as G e o rg e  and L u c y  do a g a in s t  C e c i l .  He  says  
to R a c h e l :  " H e 's  l iv e d  a l l  h is  l i f e  in  f r o n t  o f  a lo o k i n g - g la s s ,  so to s p e a k ,  in  a
b e a u t i fu l  p a n e l le d  r o o m ,  hung w i t h  J a p a n e s e  p r in t s  and lo v e ly  o ld  c h a i r s  and
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t a b le s  [^si<  ^ " (183) . H e r  m o s t  t r e n c h a n t  e x a m in a t io n  o f the  p e r i l s  o f  c u l tu r e  i s ,
h o w e v e r ,  p r e s e n t e d  in  N ig h t  and D a y , and i t  is  con d u c te d  in  a m a n n e r  s i m i l a r  to  
F o r s t e r ' s .  I  s h a l l  say  m o r e  about th is  in  C h a p t e r  T h r e e .
T w o  o the^  a s p e c ts  o f  C e c i l  a r e  w o r t h  m e n t io n in g  in c o n n e c t io n  w i t h  V i r g i n i a  
W o o l f 's  w r i t i n g .  H is  id e a s  about L u c y  as w o r k  o f  a r t  a r e  a s s o c ia te d  w i t h  the  
m e d i e v a l  a s c e t i c i s m  w i t h  w h ic h  he is id e n t i f ie d :  " H e  w a s  M e d i e v a l .  L i k e  the G o th ic
s ta tu e  . . .  he r e s e m b le d  those  fa s t id io u s  S a in ts  w ho g u a rd  the  p o r ta ls  o f  a F r e n c h  
C a t h e d r a l  . . .  a G o th ic  s ta tu e  im p l i e s  c e l i b a c y "  ( 9 3 ) .  S o m e  o th e r  ' a n t i - l i f e  ' 
c h a r a c t e r s  in  A  R o o m  w i t h  a V i e w  a r e  a ls o  id e n t i f ie d  w i t h  C h r i s t i a n i t y  -  th a t  i s ,
M r  E a g e r  and M r  B e e b e  and the m a n  who o b je c ts  to L u c y 's  B e e th o v e n  a r e  a l l  
c l e r g y m e n  -  and e ls e w h e r e  in  F o r s t e r  t h e r e  is  a s u s p ic io n  and d i s t r u s t  o f  p r i e s t s .  
T h e  s a m e  is t r u e  o f  V i r g i n i a  W o o l f 's  n o v e ls .  In  T h e  V o y a g e  O u t , f o r  in s ta n c e ,  
R a c h e l  in d ig n a n t ly  r e j e c t s  C h r i s t i a n i t y  d u r in g  the a p p a l l in g  s e r v ic e  in  the  c h a p e l   ^
( 2 7 5 - 8 3 ) .  T h is  s e r v ic e  — e s p e c ia l l y  in its  e g r e g io u s  p e r o r a t i o n  — is one o f  the  
m a n y  p a r o d ie s  o f  the c r e a t i v e  a c t  in  V i r g i n i a  W o o l f 's  n o v e ls .
j A n d  th e n  t h e r e  is C e c i l ' s  a t t i tu d e  to w a r d s  n a t u r e .  I t  s e e m s  th a t  h is  s t e r i l e  
b r a n d  o f  c u l tu r e  is i n t i m a t e ly  a s s o c ia te d  w i t h  h is  s p e c io u s  lo v e  o f  n a t u r e .  H e  ta lk s  
e n t h u s ia s t ic a l l y  abo u t p in e  w o o d s ,  b r a c k e n ,  the c o u n t r y  l a b o u r e r  and h is  " t a c i t  
s y m p a th y  w i t h  the  w o r k in g s  of N a t u r e "  (123) — and a ls o  a b o u t " the  p e r p e t u a l  g r e e n  
o f  the  la r c h '" .  (122) . H e  sees n a tu r e  no m o r e  c l e a r l y  than  he sees  p e o p le .  L u c y  
a d m i ts  th a t  she a s s o c ia te s  h im  w i t h  a r o o m  w i th o u t  a v ie w  (130), and o u r  e x p e r ie n c e  
o f  C e c i l  in c l in e s  us to e n d o rs e  th is  a s s o c ia t io n .  A t  f i r s t  i t  s e e m s  a s im p le  m a t t e r  
o f  s im p le  o p p o s it io n s :  a r o o m ,  a v ie w ;  a r t ,  n a tu r e ;  but w e  r e m e m b e r  th a t  the  t i t l e
o f  the  n o v e l  s ug g ests  a un ion: a r o o m  w i t h  a v i e w .  T h e r e  is a h in t  th a t  a t  a d e e p e r
l e v e l  t h e r e  m a y  be a fu n d a m e n ta l  c o n n e c t io n  b e tw e e n  a r t  and n a t u r e .  T h e  lo v e ly  
h i l l  c o v e r e d  w i t h  v i o l e t s ,  on w h ic h  G e o rg e  k is s e s  L u c y ,  is  the h i l l  w h ic h  a f fo r d e d  
B a ld o v in e t t i  the  v ie w  w h ic h  he in c o r p o r a t e d  in to  so m a n y  o f  h is  p ic t u r e  (6 4 ) .  T h e  
h in t  is a q u ie t  o n e — g iv e n  in the  m a n n e r  F o r s t e r  o fte n  adopts  w h e n  he is  d e a l in g  w i t h
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f u n d a m e n t a l s — but i t  t e l l s .  T h e r e  is s o m e th in g  a l i t t l e  m o r e  e x p l i c i t  in  h is  
" J o d h p u r "  e s s a y :  " th e  d is t in c t io n  b e tw e e n  N a t u r e  and A r t ,  n e v e r  s t r o n g  in  In d ia ,
had h e r e  b e c o m e  n e g l i g ib le "  (A H  3 4 7 ) .
N a t u r e  i s ,  o f  c o u r s e ,  a s e r io u s  fo r c e  in  a l l  o f  F o r s t e r ' s  n o v e ls ;  and in  m o s t  
i t  is seen  in  i m p o r t a n t  r e la t io n s h ip s  to a r t .  I t  is  n o t  ju s t  th a t ,  as V i r g i n i a  W o o l f  
s a y s ,  n a t u r e  is the  r e m e d y  fo r  " th e  d is e a s e ,  c o n v e n t io n "  (C E  I  343 );  F o r s t e r  uses  
n a t u r e  in  a m u c h  m o r e  c o m p le x  w a y .  I t  i s ,  fo r  in s ta n c e ,  n o t  e n t i r e l y  b en ig n an t:  
i t  is a ls o  m is c h i e v o u s ,  m a le v o le n t  and c r u e l  — w e  see th is  c l e a r l y  in the  f ig u r e  o f  
S te p h e n  W o n h a m  in T h e  L o n g e s t  J o u r n e y . N a t u r e  is a ls o  i m p o r t a n t  in  the  n o v e ls  o f  
V i r g i n i a  W o o l f ,  and she too suggests  th a t  a t  a fu n d a m e n ta l  l e v e l  t h e r e  a r e  v i t a l  
r e la t io n s h i p s  b e tw e e n  a r t  and n a t u r e .  I  s h a l l  d e a l  w i t h  th is  in  d e t a i l  l a t e r  on , but  
I  cou ld  m e n t io n  h e r e  M r s  H i l b e r y ' s  b e a r in g  f lo w e r s  and b lo s s o m s  f r o m  " th e  h e a r t  
o f  the  c iv i l i s e d  w o r l d " — S h a k e s p e a r e 's  b i r t h p la c e  (4 5 3 ,  508 );  the  c lo s e n e s s  o f  the  
r h y th m s  o f  a r t  and n a tu r e  s ug g ested  in T o  the L ig h th o u s e ; and the a id  n a tu r e  a f fo r d s  
M i s s  L a  T r o b e  in  the  s ta g in g  o f  h e r  p a g e a n t .
T h e  r e l a t i o n  b e tw e e n  a r t  and l i f e  is  p r e s e n t  as a th e m e  in  m o s t  o f  F o r s t e r ' s  
n o v e ls ,  and the  d o m in a n t  c o n c e rn  — as I  have  show n in  the cas e  o f  A  R o o m  w i t h  a 
V i e w  — is w i t h  the  p o s s ib i l i t y  th a t  b e ing  too p r e o c c u p ie d  w i t h  a r t  m a y  p r e v e n t  one  
f r o m  re s p o n d in g  a d e q u a te ly  to l i f e .  T h is  c o n c e rn  had  a l r e a d y  been  e x p r e s s e d  in  
W h e r e  A n g e ls  F e a r  to T r e a d , a n d , as in  A  R o o m  w i t h  a V i e w , the  p r e s e n t a t io n  o f
o f  th is  p e r i l  is  c o u n te r p o in te d  by su g g e s t io n s  o f  how  t h e r e  can  be a f r u i t f u l  u n io n  o f
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l i f e  and a r t .
P h i l i p  H e r r i^ j^ to n ,  l i k e  C e c i l  V y s e ,  is  h ig h ly  c u l tu r e d ,  and he is p ro u d  o f  
and sn o b b is h  abo u t h is  a t t a i n m e n t s .  F o r s t e r ' s  s u b t ly  i r o n ic  d e s c r ip t i o n  o f  the  
d e v e lo p m e n t  o f  h is  sense  o f  b e a u ty  suggests  th a t  a l th o u g h  h is  a p p r e c i a t io n  is r e a l  
eno u g h , i t  s p r in g s  f r o m  h is  w e a k n e s s e s ,  no t  h is  s t re n g th s  — and p r i n c i p a l l y  f r o m  
h is  d e s p e r a t e  n ee d  to e s t a b l is h  an im a g e  o f h i m s e l f  ( 7 8 - 9 ) .  ( In  th is  he is s i m i l a r  
to W i l l i a m  R o d n e y  in  N ig h t  and D a y . ) D e s p i te  h is  lo v e  o f b e a u ty ,  he s e e m s  to be
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o u ts id e  its  w o r ld ;  he does no t c r e a t e ,  and the e m p h a s is  is no t  upon h is  a p p r e c ia t io n ;
w e  a r e  to ld : " A l l  the  e n e r g ie s  and e n th u s ia s m s  o f  a r a t h e r  f r i e n d le s s  l i f e  had
. !
p a s s e d  in to  the  c h a m p io n s h ip  o f  b e a u ty "  ( 7 9 ) .  T h e  r e v e a l in g  w o r d  is " c h a m p io n s h ip " .
H e  is ra t jh e r  m o r e  c o m p l ic a te d  than  t h i s ,  though; W h e r e  A n g e ls  F e a r  to T r e a d  
is a m o r e  s u b t le  n o v e l  than  is o fte n  sup p o se d . P h i l i p  w o r s h ip s  h is  m e m o r y  o f  I t a l y ,  
but h is  a t t i tu d e  to w a r d s  i t  is c u r io u s ly  m ix e d  — 'm u d d le d ' one m ig h t  s a y ,  in  F o r s t e r ' s  
t e r m i n o l o g y .  A s  L i l i a  d e p a r ts  fo r  I t a l y  he t e l l s  h e r :  " d o n ' t  . . .  go w i t h  th a t  a w fu l  
t o u r i s t  id e a  th a t  I t a l y 's  o n ly  a m u s e u m  o f  a n t iq u i t ie s  and a r t .  L o v e  and u n d e r s ta n d  
the  I t a l i a n s ,  f o r  the p eo p le  a r e  m o r e  m a r v e l l o u s  than  the la n d "  (7 ) .  H e  has o th e r  
fe e l in g s  a b o u t  I t a l y ,  th o u g h , and th e s e  e m e r g e  w h e n  w e  h e a r  h is  m o t iv e s  fo r  
a d v is in g  L i l i a  to go t h e r e .  She has e m b a r r a s s in g  s o c ia l  f a i l in g s  -  she is a l iv e  and  
e n t h u s ia s t ic  -  w h ic h  d is c o u n te n a n c e  h is  f a m i l y  and m a r  t h e i r  o th e r w is e  im p e c c a b le  
r e s p e c t a b i l i t y ;  she is c o u r te d  by a m a n  w ho is " n e i t h e r  w e l l - b r e d ,  n o r  w e l l -  c o n n e c te d , 
n o r  h a n d s o m e ,  n o r  c l e v e r ,  n o r  r i c h "  (11). T h e  w a y  out o f  th is  u n c o m f o r ta b le  d i l e m m a  
is to send h e r  to I ta ly :  "She is the s ch o o l as w e l l  as the p la y g ro u n d  o f the  w o r l d "  (12).
She is to be g r o o m e d ,  to be m a d e  a s o c ia l  a s s e t ,  by I ta ly ;  o u r  b e l i e f  in  P h i l i p 's  lo v e  
o f  the I t a l i a n  p e o p le  b eg in s  to m e l t  as w e  r e a d  t h i s .
L a t e r  w e  see h is  a t t i tu d e  m o re ,  c l e a r l y ,  and the w e a k n e s s  o f  h is  c o n v ic t io n  th a t  
one ought to " lo v e  and u n d e rs ta n d  the I t a l ia n s "  is l a id  b a r e .  A s  he has b u i l t  up f o r  
h i m s e l f  an im a g e  o f  h i m s e l f  as a c u l t iv a te d  a e s th e te ,  so he c h e r is h e s  an im a g e  o f  
I t a l y  as a " f a i r y l a n d "  (3 2 ) .  I t  is  the la n d  o f  the  E t r u s c a n  L e a g u e ,  the  P a x  R o m a n a ,  
the C o u n te s s  M a t i l d a ,  the M id d le  A g e s ,  the  R e n a is s a n c e  (3 2 ) ,  a n d , as the m u r d e r  is  
a d e s e c r a t i o n  to M r  E a g e r ,  a d e n t is t  in M o n t e r ia n o ,  w i t h  a l l  the u n a t t r a c t i v e  
a p p l ia n c e s  o f  d e n t i s t r y ,  is  a b la s p h e m y  to P h i l i p .  T h e  d a i ly  l i f e  o f  the I t a l ia n s  
im p a c ts  on h is  c o n c e p t io n  o f I t a l y  as a s ta t ic  a e s th e t ic  f a i r y la n d ;  the  d e n t is t  d is r u p ts  
h is  sense  o f  " R o m a n c e " .  H is  r e a l  f e a r ,  tho u g h , is  f o r  h im s e l f :  " H e  thought o f  L i l i a
no l o n g e r .  H e  w a s  a n x io u s  fo r  h im s e l f :  he f e a r e d  th a t  R o m a n c e  m ig h t  d ie " ( 3 2 ) .
F o r s t e r ,  h o w e v e r ,  t e l l s  us th a t  " R o m a n c e "  cannot d ie ,  and th a t  i t  is  o n ly  P h i l i p  s
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fa ls e  " R o m a n c e "  th a t  is  le a v in g  h im  -  the  fa ls e  " R o m a n c e "  o f  h is  c o n c e p t io n  o f  
I t a l y .  A n d  b e c a u s e  th is  c o n c e p t io n  is so i n t i m a t e l y  c o n n e c ted  w i t h  h is  im a g e  o f  
h i m s e l f  f o r  h i m s e l f ,  w h a t  is r e a l l y  to be f e a r e d ,  though  F o r s t e r  does n o t d i r e c t l y  
s ta te  t h i s ,  is tJiat th is  id e n t i f ic a t io n  o f  h i m s e l f  w i l l  be l e f t  in  t a t t e r s .  H e  w i l l  be 
n a k e d .  T h is  is  w h a t  e x p la in s  the dep th  o f  h is  d is i l lu s io n  and d e s p a i r  w h e n  he r e t u r n s  
to E n g la n d .  H e  has b ee n  'u s in g ' a r t  in the  w ro n g  w a y ;  ig n o r in g  l i f e ,  r e t r e a t i n g  
in to  h is  sen se  o f b e a u ty  and h is  sense of h u m o u r ,  he s e e m s  to have  lo s t  c o n ta c t  w i t h  
r e a l  l i f e  and has b ee n  l iv in g  in  a fa n ta s y  w o r l d .  C o n s e q u e n t ly  he c a n n o t  re s p o n d  
a d e q u a te ly  to the s i tu a t io n  w h en  he ru s h e s  to I t a l y  to r e s c u e  L i l i a ;  and he le a v e s  
I t a ly  in  a d is i l lu s io n e d  m u d d le .
P h i l i p 's  m u d d le  is o n ly  one a s p e c t  o f  the a r t - l i f e  th e m e  in  the  n o ve l;  as in  A  
R o o m  w i t h  a V i e w , t h e r e  a r e  sug g estio n s  o f  how a r t  m a y  h e lp ;  o f  how  t h e r e  m a y  be 
a f r u i t f u l  r e l a t i o n s h i p  b e tw e e n  a r t  and l i f e .  T h e  scene a t  the o p e r a  (1 3 2 -7 )  p r e s e n ts  
w h a t  F o r s t e r  sees  as the I t a l ia n  a t t i tu d e  to w a rd s  a r t . I t  is n o t  d iv o r c e d  f r o m  l i f e ;  
i t  s p r in g s  n a t u r a l l y  f r o m  it;  th e r e  is chaos in  the t h e a t r e ,  but no m u d d le  in  t h e i r  
m ip d s  . T h e  I t a l ia n s  a r e  not s o le m n  about a r t ,  th e y  r e c e iv e  i t  w i t h  j o y .  (T h is  
a t t i t u d e ,  a b u n d a n t ly  e m o t io n a l ,  p e rh a p s  c a r r i e s  its  own d a n g e r s ,  bu t  F o r s t e r  is  n o t ,  
f o r  the  m o m e n t ,  c o n c e rn e d  w i t h  t h e r n . )  A n d  in th is  in to x ic a t in g  c e le b r a t io n  o f the  
u n io n  b e tw e e n  l i f e  and a r t ,  G ino  and P h i l ip  a r e  u n ite d  in  an e c s ta s y  o f  f r i e n d s h ip .
I t  does not l a s t ,  o f  c o u r s e ,  but the p o in t  is c le a r ;  P h i l i p 's  fa ls e  v ie w  o f  l i f e ,  
c o n d it io n e d  by  h is  v ie w  o f  a r t ,  s e p a r a te s ;  the I t a l i a n  m o d e ,  a r t - w i t h - l i f e ,  u n i t e s .
T o w a r d s  the  end o f  the n o v e l  a r t  a g a in  e m e r g e s  n a t u r a l l y  out o f  l i f e .  G in o  
k n e e ls  and w a tc h e s  M is s  A b b o t t  as she s its  a t  the w in d o w  " w i th  tw e n ty  m i l e s  o f v ie w  
b eh in d  h e r "  (157) d r y in g  h is  baby  w i th  h e r  h a n d k e r c h ie f .  F o r s t e r  c o m m e n ts ;  " J u s t  
such a b ab y  B e l l i n i  sets  la n g u id  on h is  m o t h e r 's  la p ,  o r  S i g n o r e l l i  f l in g s  w r i g g l in g  
on p a v e m e n ts  o f  m a r b l e ,  o r  L o r e n z o  d i  C r e d i ,  m o r e  r e v e r e n t  but le s s  d iv in e ,  la y s  
c a r e f u l l y  a m o n g  f l o w e r s ,  w i t h  h is  head  upon a w is p  of g o ld en  s t r a w "  (157) .  T h e  
q u ie t  c l i m a x  o f  the  a r t  r e f e r e n c e s  c o m e s  as P h i l ip  e n te r s  the ro o m :  "So th e y  w e r e
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w h e n  P h i l ip  e n t e r e d ,  and s a w , to a l l  in ten ts  and p u r p o s e s ,  the V i r g i n  and C h i ld ,  
w it h  D o n o r "  (157 ) .  A r t  is in t im a t e ly  r e la t e d  to l i f e ,  as i t  is a t  the  o p e r a .  (S o m e th in g  
s i m i l a r  h ap p ens  to w a r d s  the end o f  B e tw e e n  the A c t s , w h e n  G i le s  and Is a  b e c o m e  
id e n t i f ie d  w i t h  j^he c h a r a c t e r s  in M is s  L a  T r o b e 's  n e x t  p l a y . )
A n o t h e r  q u ie t  a s s o c ia t io n  m a d e  in F o r s t e r ' s  'D o n o r  s c e n e ' is  one b e tw e e n  the  
a r t i s t i c  and  the  n a t u r a l ;  the baby  and the v ie w  a r e  im p o r t a n t  e le m e n ts  in  the  p i c t u r e .  
W h a t  s e e m s  to h ap p e n  is th a t  a r t  and n a tu r e  jo in  fo r c e s  to p r e v e n t  c a t a s t r o p h e .  F o r  
P h i l ip 's  v ie w  o f  n a t u r e ,  as w e l l  as c u l tu r e ,  had  been  w r o n g ,  and the w r o n g n e s s  o f  
his  a t t i tu d e s  to w a r d s  t h e m  a r e  l in k e d  — ju s t  as C e c i l ' s  fa ls e  s e n t im e n ts  abo u t a r t  
and n a t u r e  a r e  l i n k e d .  E a r l i e r ,  w h en  M is s  A b b o t t  to ld  P h i l ip  th a t  G in o  w as  a d e n t is t ,  
they  w e r e  in  a c a r r i a g e  on t h e i r  w a y  to M o n t e r ia n o ,  and as he f e l t  h is  sense  o f  
" R o m a n c e "  s l ip p in g  f r o m  h im ,  they  w e r e  s u r r o u n d e d ,  in s is t e n t ly ,  by  the p h y s ic a l  
b e a u ty  o f  I t a l y .  A s  she beg an  h e r  r e v e la t io n s  "the c a r r i a g e  e n t e r e d  a l i t t l e  w o o d ,  
w h ic h  la y  b r o w n  and s o m b r e  a c ro s s  the c u l t iv a te d  h i l l .  T h e  t r e e s  o f  the w ood  w e r e  
s m a l l  and l e a f l e s s ,  bu t  n o t ic e a b le  fo r  th is  — th a t  t h e i r  s te m s  s tood in  v io le t s  as 
ro c k s  s tan d  in  the  s u m m e r  s ea "  (3 0 ) .  P h i l i p 's  eyes  " r e g i s t e r e d  the  b e a u ty " ,  b u t ,  
in  ago n y  as h is  f a ls e  id e a s  about a r t  and l i f e  a r e  to r n  f r o m  h i m ,  he p ays  no a t te n t io n .
L a t e r ,  in  the  'D o n o r  s c e n e ' ,  and in  the p a s s a g e  in  w h ic h  M i s s  A b b o t t  b e c o m e s  
a r e d e e m in g  g o ddess  (192) , th in gs  com e  r ig h t ;  a p r o p e r  r e la t io n  is e s ta b l is h e d  
b e tw e e n  a r t  and  n a tu r e ;  P h i l ip  is s a v e d .  F o r s t e r  is r a t h e r  h e a v y -h a n d e d  in h is  
d e s c r ip t i o n  o f  M is s  A b b o t t  as goddess: p e r h a p s  th is  is b e c au s e  the case  a g a in s t
a r t  is  p r e s e n t e d  so s t r o n g ly  th ro u g h o u t  the n o v e l  th a t  the fe w  o c c a s io n s  w h e r e  
w e see the b le s s in g s  o f  a r t  a r e  o v e r lo a d e d .  C e r t a i n l y  F o r s t e r  is m o r e  e m p h a t ic ,  
m o r e  o p t i m i s t i c ,  and le s s  s ub tle  than  in h is  l a t e r  n o v e ls .
In  T h e  L o n g e s t  J o u r n e y  the a r t  and l i f e  th e m e  is h a n d le d  w i t h  f a r  g r e a t e r  
c o m p le x i ty  and s u b t le ty .  T h e r e  is a d e e p e r  e x p lo r a t io n  o f  the r e la t io n s  b e tw e e n  
the c e n t r a l  c h a r a c t e r ' s  lo v e  o f a r t  and the r e s t  o f  h is  being; and the  l a r g e r  is s u e s  
w h ic h  c o n f r o n t  h i m  — how  to stand in r e la t io n  to s o c ie ty ,  h u m a n i t y ,  n a tu r e  a r e
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c o n n e c te d  m o r e  s u b t ly  w i t h  the a r t - l i f e  th e m e  than  th e y  a r e  in  the  n o v e ls  I  h av e  
d is c u s s e d  so f a r .  A n d  then  the s im p le  fa c t  th a t  R i c k i e  is a m o r e  s y m p a th e t ic  
c h a r a c t e r  th a n  C e c i l  V y s e  o r  P h i l ip  H e r r i n g t o n  e l i c i t s  f r o m  us a m o r e  c o m p le x  
r e s p o n s e .  ^
W e  see R i c k i e ,  as a s h o r t  s to r y  w r i t e r ,  in  r e la t io n  to m a n y  d i f f e r e n t  a t t i tu d e s  
to w a r d s  a r t  and b o o k s .  A n s e l l ,  M r  F a i l i n g ,  the E l l i o t s ,  the P e m b r o k e s ,
M r  J a c k s o n — a l l  a r e  in v o lv e d  in the a r t - l i f e  t h e m e .  T h o s e  w ho t h r o w  R i c h i e 's  
a t t i tu d e  to l i f e  and a r t  m o s t  s h a r p ly  in to  fo c u s ,  tho u g h , a r e  M r  E l l i o t  and the  
P e m b r o k e s .  R i c k i e ' s  f a t h e r  "had not one s c r a p  o f g e n iu s "  ( 3 1 -2 ) ,  and he g a th e r e d  
his  p ic t u r e s  and books m e c h a n i c a l ly ,  "no t in  any  im p u ls e  o f lo v e "  (3 2 ) .  H is  a r i d i t y  
is f r ig h te n in g ;  he sees  n e i t h e r  h i m s e l f  n o r  o th e rs  as r e a l  p e o p le .  T h e  P e m b r o k e s  
h ave  books and p i c t u r e s ,  and a bust by P r a x i t e l e s  o f  H e r m e s  (we r e m e m b e r  th a t  
H e r m e s  c o n d u c te d  the sou ls  o f the dead  to the u n d e r w o r l d ) ,  and A g n e s  k e e p s  th e m  
w e l l  d u s te d  (41), bu t th e y  too have  no lo v e  f o r  t h e i r  good th in g s .  T h e y  a r e  m e r e l y  
s y m b o ls  o f  t h e i r  s o c ia l  and c u l t u r a l  s ta tus; th e y  s ug g est "a c e r t a i n  a m o u n t  o f  m o n e y  
■and a c e r t a i n  a m o u n t  o f  t a s te " (4 1 ) .  T h e s e  p e o p le  a r e  the r e p r e s e n t a t iv e s  in  the  
n o v e l  o f b le a k ,  e x c lu s iv e  and lo v e le s s  c u l tu r e  — th e y  in h a b i t  " the  s m u g  f o r t r e s s  
o f  c u l t u r e "  (138) in  w h ic h  R ic k ie  is con f in ed  fo r  a t i m e .  A  c o m p a r is o n  w i t h  N ig h t  
and D a y  s p r in g s  to m in d :  m a n y  of the s h o r t - c o m in g s  fo r  w h ic h  V i r g i n i a  W o o l f
i m p l i c i t l y  c r i t i c i s e s  the  H i l b e r y  f a m i ly  a r e  e x h ib i te d  by the c u l tu r e d  in  F o r s t e r ' s  
n o v e l .
R i c k i e ,  the  w r i t e r ,  w ho lo v e s  a r t ,  s tands out c l e a r l y  in  r e l a t i o n  to these  
p e o p le ,  but he is  a t r a g i c  f i g u r e ,  and is show n w i t h  p a s s io n  to be t r a g i c a l l y  m i s le d  
by h is  lo v e  o f  a r t .  O f te n  he is seen to be ta lk in g  out o f a b o o k , and good and bad  
c o m e s  o f th is :  the  p ic t u r e  is n o t  b la c k  and w h i t e ,  but b l a c k - w i t h - w h i t e . W h e n
G e r a l d  t e l l s  h e r  th a t  R ic k ie  has o f fe r e d  h im  m o n e y ,  A g nes  says: " W h y ,  he w as
o n ly  t a lk in g  out o f  a b o o k  H e  m u d d le s  a l l  d ay  w i t h  p o e t r y  and o ld  d ead  p e o p le ,
and then  t r i e s  to b r in g  i t  in to  l i f e "  (6 0 ) .  In m i n i a t u r e  h e r e  w e  h av e  R i c k i e 's  t r a g e d y .
30
H is  r e a d in g  and  i t  is  t r u e  th a t  he is t a lk in g  out o f  a book  — p ro d u c e s  a good a c t io n ,  
but the  r e s u l t  is  a m u d d le .  H is  in e x p e r ie n c e  o f  l i f e  p ro d u c e s  a n g e r  and h u m il ia t io n . .  
A g a in ,  w h e n  he d is c u s s e s  w i t h  A gnes  w h a t  should  h appen  to h is  a u n t 's  m o n e y  w h e n  she  
d ie s ,  A g n e s  a c c u s e s  h im ;  " 'Y o u  t a l k  l i k e  a p e r s o n  in  p o e t r y '  " (215 ) .  She m a y  be r ig h t ,  
but a g a in  R i c k i e  is  p r o m p te d  to a good a c t io n .  In th is  he c o n t r a s ts  s t r o n g ly  w i t h  M r  
E a g e r  and  C e c i l  V y s e :  t h e i r  a l le g ia n c e  to c u l tu r e  p ro d u c e s  d e s t r u c t iv e  b e h a v i o u r .
In  o th e r  w a y s ,  to o ,  th e o r ie s  R ic k ie  b r in g s  f r o m  h is  r e a d in g  e n c o u ra g e  g e n e ro u s  
a c t io n s  and a t t i t u d e s .  H e  w i l l  no t  e x c lu d e  p e o p le  f r o m  the d e l l  a t  M a d ln g le y  (2 5 )  —  
in  c o n t r a s t  to M r  E a g e r ,  w ho w o u ld  e x c lu d e  the  p ro fa n e  f r o m  the r e a l m s  o f  
c u l tu r e  ( R V  66); l i k e  H e w e t  in  T h e  V o y a g e  O u t  he w is h e s  to b r in g  p e o p le  to g e th e r ;  
and a t  f i r s t  he a g r e e s  w i t h  the s e n t im e n t  in  S h e l le y 's  E p ip s y c h id io n ;
I  n e v e r  w a s  a t ta c h e d  to th a t  g r e a t  s ec t  
W h o s e  d o c t r in e  is th a t  e a c h  one should  s e le c t
i
O u t o f  the  w o r l d  a m i s t r e s s  o r  a f r i e n d
A n d  a l l  the  r e s t ,  though f a i r  and w is e ,  c o m m e n d
T o  c o ld  o b l iv io n ,  — though i t  is  the  code
i
O f  m o d e r n  m o r a l s ,  and the b e a te n  ro a d
W h i c h  those  p o o r  s la v e s  w i t h  w e a r y  fo o ts te p s  t r e a d
W h o  t r a v e l  to t h e i r  h o m e  a m o n g  the dead
B y  the  b r o a d  h ig h w a y  o f the w o r l d ,  — and so  ^ -
W i t h  one sad f r i e n d ,  p e r h a p s  a je a lo u s  fo e .
T h e  d r e a r i e s t  and the  lo n g e s t  jo u r n e y  go. (L J  146)
I t  is  p a r t  o f  the  t r a g i c  i r o n y  of R i c k i e 's  s to r y  th a t  i t  is  p r e c i s e l y  h is  lo v e  o f a r t  w h ic h  
b r in g s  h i m  l a t e r  to r e j e c t ,  o r  suspend  h is  b e l i e f  in ,  th e s e  id e a ls .  W h e n  he b e c o m e s  
a t e a c h e r  a t  Saw ston . he b eg in s  to beh ave  m u c h  m o r e  l ik e  M r  E a g e r  to the  e x te n t  o f  
c o o p e r a t in g  to e x c lu d e  the d ay  boys (2 0 3 ) .  T h e  c o n n e c t io n  b e tw e e n  S a w s to n  and th is  
q u o ta t io n  f r o m  S h e l le y  is  m a d e  c l e a r  by the P e m b r o k e s '  p o s s e s s io n  o f  the  H e r m e s :
' th e y  a r e  " the  d e a d "  o f S h e l le y 's  p o e m .
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W i t h  so m u c h  i n i t i a l l y  in  h is  f a v o u r ,  i t  is d i f f i c u l t  to see i m m e d i a t e l y  w h e r e  
R i c k i e  goes w r o n g .  L i o n e l  T r i l l i n g  m a k e s  the p o in t  th a t  R ic k i e  m is t a k e s  i l l u s io n
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f o r  r e a l i t y ,  but I  th in k  s o m e th in g  m o r e  s p e c i f ic  and c o m p le x  is in v o lv e d :  R i c k i e 's
a t t i tu d e  to a r t  is  a v i t a l  e le m e n t  in h is  d e g e n e r a t io n .  T h e  P e m b r o k e  f a i l u r e  to 
c o n n e c t  a r t  and l i f e  c l e a r l y  r e p r e s e n t s  a s p i r i t u a l  s t e r i l i t y ;  p e r h a p s  the k in d  o f  
c lo s e n e s s  b e tw e e n  the two w h ic h  R ic k ie  t r i e s  to a c h ie v e  is a ls o  w r o n g .  In  " A  N o te  
on the W a y "  (A H  8 7 - 9 2 )  F o r s t e r  c o n s id e r s  how a r t  m a y  h e lp  o u r  l i v e s ,  and c o m e s  
to the  c o n c lu s io n  th a t  i t  is no use t r y in g  to a p p ly  the good th in gs  w e  l e a r n  f r o m  a r t  
d i r e c t l y  to l i f e .  " T h e  a r t s , "  he s a y s ,  " a r e  no t d r u g s .  T h e y  a r e  n o t  g u a r a n te e d  to  
a c t  w h e n  t a k e n " ( A H  8 8 ) .  B u t  they  can h e lp ;  th e y  m a y  " d e p o s i t  a g r a in  o f  s t r e n g th  
in  jo u r  m i n d ^  ' (8 9  ). In  H o w a r d s  E n d  L e o n a r d  B a s t  c l e a r l y  t r i e s  to a p p ly  a r t  d i r e c t l y  
to l i f e ,  and the  r e s u l t  is an a p p a l l in g  co n fu s io n  (5 2 -5 8 ;  1 2 4 -1 2 9 ) .  F o r s t e r  says  
th a t  w r i t e r s  a r e  n o t to b la m e  fo r  L e o n a r d 's  confus ion :  " T h e y  m e a n  us to use  
th e m  f o r  s ig n - p o s t s ,  and a r e  no t to b la m e  i f ,  in  o u r  w e a k n e s s ,  w e  m i s t a k e  the  
s ig n - p o s t  f o r  the  d e s t in a t io n "  (1 2 7 ) .  R ic k ie  does n o t e x a c t ly  m is t a k e  the s ig n -p o s t  
f o r  the d e s t in a t io n ,  but he d o e s ,  I  th in k ,  t r y  to a p p ly  h is  r e a d in g  too d i r e c t l y  to
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l i f e .  ( A g a in ,  one can  r e l a t e  the im p l ic a t io n s  o f  R i c k i e 's  m is t a k e s  to the  id e as  
a b o u t  the  r e la t io n s h i p  b e tw e e n  l i f e  and a r t  in  n o v e l  w r i t i n g  w h ic h  I  d is c u s s e d  e a r l i e r .  )
A p a r t  f r o m  the  e x a m p le s  a l r e a d y  c i te d ,  in  w h ic h  good and bad  e f fe c ts  a r e  
i n e x t r i c a b l y  e n tw in e d ,  t h e r e  a r e  m a n y  in d ic a t io n s  th a t  R i c k i e 's  lo v e  o f  a r t  does  
h im  h a r m .  T h e  s o u rc e  o f  h is  o b s t in a te  m i s i n t e r p r e t a t i o n  o f  A g n e s  and G e r a l d  is  
h is  r e a d i n g .  G e r a l d  — d e s p ite  a l l  the e v id e n c e  he e x p e r ie n c e d  w h e n  th e y  w e r e  at  
sch o o l to g e th e r  — G e r a l d  he sees as a G r e e k  h e r o  f ig u r e .  H e  c o m p a r e s  h im  to the  
G r e e k  a th le te  in  T h e  C lo u d s , t r a i n i n g  jo y o u s ly  w i t h  h is  f r i e n d ,  w i t h  a g a r la n d  on 
h is  h e a d ,  in  a l l  the  g lo r y  and f r e s h n e s s  o f  the  s p r in g ;  F o r s t e r  c o m m e n ts  a c id ly :
" M r  . D a w e s  w o u ld  n o t have  b o th e re d  o v e r  the g a r la n d  o r  n o t ic e d  the  s p r in g ,  
and w o u ld  h av e  c o m p la in e d  th a t  the f r i e n d  r a n  too s lo w ly  o r  too f a s t "  ( 5 7 ) .  A g n e s  
too he m i s i n t e r p r e t s .  In s te a d  o f a p e e v is h ,  s c h e m in g  young w o m a n  he sees: " A  k in d ly  
M e d e a ,  a C l e o p a t r a  w i t h  a sense  o f  d u ty  . . .  a d a r k  in t e l l ig e n t  p r i n c e s s "  (5 7 ) .  L a t e r ,
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w hen G e r a l d  is  dead: " h e r  s o r r o w f u l  fa c e  m o v e d  o v e r  the s ta r s  and s h a t te r e d  t h e i r  
h a r m o n i e s ,  l a s t  n ig h t  he saw  h e r  w i th  the eyes  o f B la k e ,  a v i r g i n  w id o w ,  t a l l ,  v e i l e d )  
c o n s e c r a te d ,  w i t h  h e r  hands s t r e tc h e d  out a g a in s t  an e v e r la s t in g  w i n d "(7 0 ) .  I t  is th is  
p r e p o s te r o u s  id e a  th a t  the w o n d e rs  o f v is i o n a r y  a r t  have  b e c o m e  c o n c r e te  in  the r e a l  
w o r l d — th a t  i r o n i c a l l y  le a d s  h im  to tu r n  h is  b a c k  on a r t  and jo u r n e y  in to  the  d a r k n e s s  o f  
S a w s to n .  " W h o  w a n ts  v i s i o n s " h e  c r ie s ;  and then  he re a d s  one o f h is  im a g in a t iv e  s t o r ie s  
and r e je c t s  i t  as n o n se n s e :  "W h en  r e a l  th ings  a r e  so w o n d e r f u l ,  w h a t  is  the  p o in t  o f  
p r e te n d in g  ? " (7 1 ) .  R e a l  th in g s  a r e  t in g ed  w i t h  w o n d e r  f o r  h im  o n ly  b e c a u s e  he has  seen  
th e m  th r o u g h  the le n s  o f  a r t ;  w hen  he r e je c t s  a r t ,  and the h u m a n i t ie s  i t  i m p l i e s ,  he is lo s t  
I  h a v e  s u g g e s te d  th a t  R ic k ie  is m i s l e d  in h is  a t t e m p t  to a p p ly  a r t  d i r e c t l y  to l i f e .  
T h i s ,  o f  c o u r s e ,  does  n o t  r e p r e s e n t  a r e je c t io n  on F o r s t e r ' s  p a r t  o f  books and a r t .  
A n s e l l  w r i t e s  to R ic k ie :  " I  cannot a f fo r d  to d e s p is e  b o o ks , th e y  a r e  a l l  I  h ave  to go b y "  
(9 5 ) ,  and the  scene  in the B r i t i s h  M u s e u m  suggests  th a t  th e y  a r e  o f  v a lu e  and m a y  help:  
" I t  w as  w o r t h  w h i l e  r e a d in g  b o o ks , and w r i t i n g  a book o r  tw o  w h ic h  fe w  w o u ld  r e a d ,  and  
no o n e , p e r h a p s ,  e n d o r s e  " (2 0 0 ) ,  I t  s e e m s  th a t  A n s e l l  uses  books in the  m a n n e r  F o r s t e r
re c o m m e n d s :  he le ts  t h e m  " d e p o s it  a g r a in  of s t r e n g th "  in  h is  m in d  (A H  8 9 ) ,  and does not
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t r y  to use  t h e m  too d i r e c t l y .  H e  w a tc h e s  f o r  " the S p i r i t  o f L i f e "  ( 2 0 4 ) .  So th a t  i t  is  he
and S t e p h e n — c r u d e ly ,  the n a t u r e  f ig u r e  — w ho a lm o s t  save  R i c k i e .  A n d  then  the  im p u ls e
i t s e l f  w h ic h  c o n fu s e s  books  w i t h  l i f e  is b a s ic a l ly  a b e n e v o le n t  one; one m a y  be p r e s e r v e a
f r o m  such  a c o n fu s io n  by o n e 's  u n a t t r a c t iv e  q u a l i t i e s .  In " A lb e r g o  E m p e d o c le "  M i l d r e d
P e a  s la k e  p o s e s  as a r a t h e r  u n c o n v e n t io n a l  c u l t iv a te d  p e r s o n ,  and F o r s t e r  o b l iq u e ly  but
b i t in g ly  g iv e s  us h is  o p in io n  of h e r  v ia  h e r  f a t h e r 's  e s t im a t io n :  "w h en  i t  c a m e  to a c t io n
she cou ld  be t r u s t e d  to b eh a ve  in  a th o ro u g h ly  c o n v e n t io n a l  m a n n e r .  T h a n k  heaven ', she
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w as s e ld o m  g u i l t y  o f  c o n fu s in g  books w i t h  l i f e " .  F o r s t e r ' s  p r e s e n t a t io n  o f  the  r e la t io n  
b e tw e en  l i f e  and a r t  is  c u m u l a t iv e ly  o f  g r e a t  c o m p le x i ty  and s u b t le ty .
R i c k i e ' s  ow n w r i t i n g  is an im p o r t a n t  e le m e n t  in  the n o v e l ,  as M is s  L a  T r o b e 's  
is in  B e tw e e n  the  A c t s . T o  tak e  ju s t  one e x a m p le ,  the s to r y  about the d ry a d :  i t  is  
a s s o c ia te d  w i t h  the  id e a ls  w h ic h  a r e  co n n e c ted  w i t h  the d e l l  a t  M a d in g le y  ( 2 5 - 7 )  —
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f r e e d o m ,  o p e n n e s s ,  f r i e n d l i n e s s  a r e  R ic k i e 's  w a tc h w o rd s  th e n .  T h e  s t o r y  is  
r e - e n a c t e d  w i t h  a t r a g i c  i r o n y  l a t e r ,  w i t h  A g nes  as the d r y a d  w h o m  R i c k i e  fo l lo w s  
in to  the d e l l .  In  the  s to r y  the g i r l  c r ie s  " F r e e d o m  and T r u t h ' . "  (8 4 )  as she f l ie s  
in to  the d e l l ,  a*pd w e  r e m e m b e r  th is  as R ic k ie  fo l lo w s  A gnes  in to  the d e l l  a t  M a d in g le y  
W h a t  R i c k i e  f l i e s  to ,  th o u g h , is bondage and m e n d a c i ty .  T h e  s y m b o l  o f  o p enness  
and f r e e d o m  is  r e p la c e d  by the f o r t r e s s .
In T h e  L o n g e s t  J o u r n e y ,  the r e la t io n s  b e tw e e n  a r t  and n a tu r e  b e c o m e  a m o r e  
e x p l ic i t  c o n c e r n  than  in  the n o ve ls  a l r e a d y  d is c u s s e d .  W e f e e l  th a t  an i m p o r t a n t  
tu r n in g  p o in t  has been  r e a c h e d  w hen  R ic k ie  s c o rn s  the s to r ie s  he w r o t e  on the  th e m e  
of " g e t t in g  in to  to u c h  w i t h  N a t u r e "  (8 5 ) .  I t  is t r u e  th a t ,  d e s p ite  the fa c t  th a t  th e y  
a r e  in e s s e n c e  F o r s t e r ' s  own e a r l y  s t o r ie s ,  we f e e l  th a t  s o m e th in g  is  w r o n g  w i th  
th e m .  T h e y  a r e  a l i t t l e  p r e c io u s ,  p e r h a p s .  B u t w h en  he c o m es  to see th e m  as  
t r i f l i n g  n o n s e n s q  w h ic h  shou ld  be a ban d on ed , w e f e e l  R ic k ie  is tu r n in g  h is  b a c k  on 
s o m e th in g  v a l u a b l e .
A s  in  the  o t h e r  n o v e ls ,  the r e la t io n s  b e tw e en  a r t  and n a tu r e  a r e  s u b t le  and  
c o m p le x .  T h e  n e g a t iv e  a s p e c t  o f  th is  r e la t io n s h ip  is seen in M r s  F a i l in g :  " M r s
F a i l i n g 's  a t t i tu d e  to w a r d s  N a t u r e  w as s e v e r e ly  a e s th e t ic  — an a t t i tu d e  m o r e  s t e r i l e  
than the s e v e r e l y  p r a c t i c a l .  She a p p l ie d  the te s t  o f  b ea u ty  to shadow  and o d o u r  and  
sound; th e y  n e v e r  f i l l e d  h e r  w i t h  r e v e r e n c e  o r  e x c i te m e n t"  (119). R i c k i e 's  p o s i t io n  
is d i f f e r e n t :  he fe e ls  s t r o n g ly  enough f o r  n a tu r e  to m a k e  A g n e s  je a lo u s  w h e n  he
e nth u ses  o v e r  M o r t h o e 's  "fangs o f  s la t e "  (199). Y e t  th e r e  is s o m e th in g  u n s a t i s f a c t o r y  
in  h is  use  o f  n a t u r e  in  h is  s t o r ie s .  P e r h a p s  he uses n a t u r e ,  as he u se s  a r t ,  in too  
d i r e c t  and too a b s t r a c t  a w a y .  S te p h e n 's  d is g u s t  w hen  he sees A g n e s 's  s yn o p s is
" A l l e g o r y .  M a n = m o d e r n  c iv i l i s a t io n  (in  bad s e n s e ) .  G i r l= g e t t in g  in to  to u c h  w i t h
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n a t u r e "  (139) -  is  u n d e r s ta n d a b le .  It  is a l l  the m o r e  u n d e rs ta n d a b le  -  and h e r e  I  
m a y  f a l l  in to  the s a m e  t r a p  as A g nes  -  as S teph en  is n a t u r a l l y  and u n s e l fc o n s c io u s ly  
in " to u ch  w i t h  N a t u r e " .  H is  d e a l in g s  w i th  the s h e p h e rd s ,  h is  W i l t s h i r e  r i d e s ,  h is  
p le a s u r e  in  d r y in g  h is  w e t  body in the sun (138) d e m o n s t r a te  th is  c o n ta c t .
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A s  the  P r i m i t i v e ,  S te p h e n  is c l e a r l y  c o n t r a s te d  w i t h  the P e m b r o k e s  . M r  
F a i l i n g  — y e t  a n o th e r  c h a r a c t e r  who f a i l s  to e s t a b l is h  s a t is f a c t o r y  r e la t io n s h ip s  
b e tw e e n  a r t  and l i f e  and n a tu r e  -  had  seen  S te p h e n  on the  r o o f  a t  C a d o v e r ,  and had  
w r i t t e n :  " I  see ^he  r e s p e c t a b le  m a n s io n .  I  see the sm u g  f o r t r e s s  o f  c u l t u r e .  T h e  
d o o rs  a r e  s h u t .  T h e  w in d o w s  a r e  shu t.  B u t on the r o o f  the c h i ld r e n  go d a n c in g  
fo r  e v e r "  (138 ) .  I t  is a p p r o p r ia t e ,  th e n , th a t  S te p h e n  s m a s h e s  the  P e m b r o k e s '  
bust o f H e r m e s  ( 2 7 7 ) .  B u t  t h e r e  is not a s im p le  o p p o s it io n  b e tw e e n  a r t  and n a tu r e :  
often  th e y  c o m e  t o g e t h e r .  T h e  p a in t in g  o f  D e m e t e r  — w h ic h  p r e s id e s  o v e r  S te p h e n 's  
r o o m  and is  c o n s ta n t ly  a s s o c ia te d  w i th  h i m — o p e r a te s  s im u l t a n e o u s ly  as w o r k  o f  
a r t  and as n a t u r e  s y m b o l .
In  c o n t r a s t  to S te p h e n ,  w e  see R i c k i e 's  a t t i tu d e  to n a tu r e  m o r e  c l e a r l y .  R i c k i e  
d is a p p r o v e s  o f  S te p h e n 's  a p p e t i te s  and c r u d i t i e s .  H e  lo v e s  the b e a u t ie s  o f  n a tu r e  
in  an a b s t r a c t  and s e l fc o n s c io u s  w a y ,  and he f e a r s  the e a r t h — n a tu r e  in  a m o r e  , 
b a s ic ,  le s s  b e n ig n  s e n s e .  W h e n  he fa in ts  on C a d b u r y  r in g s  — a f t e r  he has  b ee n  to ld  
o f  h is  k in s h ip  w i t h  S te p h e n  — he has a chance o f  a c c e p ta n c e  and r e d e m p t io n :  " H e
w o ke  u p . T h e  e a r t h  he had  d re a d e d  la y  c lo se  to h is  e y e s ,  and s eern ed  b e a u t i fu l .
H e  saw  the s t r u c t u r e  o f  the  c lo d s .  A  t in y  b e e t le  swung on the g r a s s  b la d e  . . . .  t h e r e  
b ro k e  f r o m  h im  a c r y ,  no t  o f  h o r r o r . b u t  o f  a c c e p ta n c e .  F o r  one s h o r t  m o m e n t  he  
u n d e r s to o d "  (151). A c c e p t in g  S teph en  fo r  the m o m e n t ,  he a ls o  a c c e p ts  the e a r th ;  but  
i t  is A g n e s 's  b u s in e s s  to d e s t r o y  th is  a c c e p ta n c e .  W h e n  R ic k ie  f i n a l l y ,  a t  h e r  
in s is t e n c e ,  r e j e c t s  S te p h e n ,  he has w h a t  s e e m s  a la s t  chance  o f  a c c e p ta n c e ,  and the  
m e d i a t o r  is  the  p a in t in g  o f  D e m e t e r .  L o o k in g  fo r  h is  m a n u s c r i p t ,  he goes up to 
S te p h e n 's  r o o m :  " I t  w a s  a s t ra n g e  g h o s t ly  p la c e ,  and R ic k ie  w a s  q u ite  s t a r t l e d  w h e n
a p ic t u r e  sw ung to w a r d s  h i m ,  and he saw  the D e m e t e r  o f  C n id u s ,  s h i m m e r i n g  and
I . ■
g r e y "  (161)— an o p p o r tu n i ty  and a v a le d ic t io n .
T h e r e  a r e  s o m e  o th e r  re s o n a n t  con tac ts  b e tw e e n  a r t  and n a t u r e .  A f t e r  S te p h e n  
and A n s e l l  f ig h t  a t  S a w s to n  th e y  f o r m  an a l l ia n c e  to save R ic k ie  — an a l l ia n c e  o f  the  
a r t i s t i c  and i n t e l l e c t u a l  w i th  the n a t u r a l .  A n d  i t  is a p p r o p r ia t e  th a t  S te p h e n  shou ld
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have  a s h a r e  in  R i c k i e  s s to r ie s  w hen  he d ie s .  A t  t im e s  F o r s t e r ' s  h a n d l in g  o f  the  
a r t - n a t u r e  th e m e  is a l i t t l e  c ru d e  — as a t  the  end w h e r e  S teph en  d is c u s s e s  R i c k i e 's  
s to r ie s  w i t h  P e m b r o k e  and then  goes out to s le e p  on the h i l l s id e  ( 3 1 3 - 2 0 )  — but th a t  
th e r e  is a v i t a l^ r e la t io n s h ip  b e tw e e n  the two is n e v e r  in d o u b t .  W h e n  th is  r e la t io n s h i p  
goes w r o n g  e v e r y t h in g  is so u re d ;  one im p o r t a n t  im p l i c a t i o n  c a r r i e d  by  the  n o v e l  
as a w h o le  is  th a t  w e  m u s t  get th is  r e la t io n s h ip  r i g h t .  I  s h a lf  s ug g est l a t e r  on th a t  
V i r g i n i a  W o o l f  a ls o  w r o t e  about th is  p r o b le m ,  and th a t  in  N ig h t  and D a y  she sug g ests  
c o n c lu s io n s  s i m i l a r  to E . M .  F o r s t e r ' s .
F o r s t e r ' s  m a in  p r e o c c u p a t io n s , th e n ,  a r e  c le a r :  th e r e  m u s t  be a sane
r e la t io n s h i p  b e tw e e n  l i f e  and a r t ,  and n a tu r e  m u s t  s o m e h o w  p a r t i c i p a t e  in  th is  
r e la t io n s h i p .  M o s t  o f t e n — and th is  is p e rh a p s  in e v i ta b le  in a w r i t e r  so c o n c e rn e d  
w ith  p r o b le m s  o f  b e h a v io u r  and a t t i tu d e  — w e  see th in gs  going w r o n g .  W r o n g  
r e la t io n s h ip s  a r e  e s ta b l is h e d  b e tw e e n  a r t  and l i fe :  P h i l ip  H e r r i i d t o n  d e l i b e r a t e l y
uses c u l tu r e  as a s c a f fo ld  f o r  h is  p e r s o n a l i ty ;  R ic k ie  E ^ io t  o b s t in a te ly  in t e r p r e t s
p eo p le  in  t e r m s  o f  the  im a g e s  he b r in g s  f r o m  h is  re a d in g ;  C e c i l  V y s e  r e c o i l s  f r o m
i
l i f e  and re s p o n d s  o n ly  to the a e s th e t ic ;  M r  E l i o t  uses  c u l tu r e  to r e s t r i c t  the
p o s s ib i l i t i e s  o f  l i f e .  T h e  p r e c is e  fe a tu r e s  o f the w ro n g  r e la t io n s h ip  a r e  P r o t e a n .
B o o k s ,  c u l t u r e ,  a r t ,  a r e  a l l  s u b je c te d  to in te n s e  c r i t i c a l  s c r u t in y  in  the  n o v e ls .
And in the  s h o r t  s to r ie s  F o r s t e r  is ,  i f  a n y th in g ,  m o r e  t r e n c h a n t  s t i l l .  " A lb e r g o
E m p e d o c l e " ,  " O t h e r  K in g d o m " ,  " T h e  P o in t  o f I t "  and " A  H e lp in g  H a n d " ,a m o n g
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o th e r s ,  c o n ta in  s c a th in g  c o m m e n ts  on those  who use c u l tu r e  w r o n g l y .  In d ee d  in
36
" A  H e lp in g  H a n d "  F o r s t e r  ta lk s  of a " h o r r i d  s l im e  o f  c u l t u r e " .
• I  shou ld  m a k e  i t  c l e a r ,  though , th a t  F o r s t e r  does n o t a t ta c k  a r t  o r  c u l tu r e  in  
t h e m s e lv e s .  In  d e m o n s t r a t in g  th a t  he c o n s ta n t ly  d e p ic ts  the d a n g e rs  a r t  m a y  p r e s e n t  
I  m a y  h ave  g iv e n  the  im p r e s s io n  th a t  he doubts t h e i r  v a lu e  but I  th in k  i t  is  
p r e c i s e l y  b e c a u s e  he does b e l ie v e  p a s s io n a te ly  in t h e i r  v a lu e  th a t  he a b h o rs  t h e i r  
m is u s e .  H is  t a r g e t  is  n o t  a r t  o r  c u l t u r e ,  bu t,  as one m ig h t  e x p e c t  f r o m  the e s s a y s  
I  d is c u s s e d  e a r l i e r ,  the  d is to r t io n s  they  m a y  im p o s e  on l i f e .  P e o p le  w ho use  a r t
36
to d e c e i v e ,  to r e s t r i c t  the p o s s ib i l i t ie s  of l i f e ,  to e f fe c t  t h e i r  s e l f  -  a g g r a n d is e m e n t ,
and f o r  o th e r  lo w  p u r p o s e s  a r e  s e v e r e ly  ta k e n  to t a s k .  T h e r e  a r e  fe w  c le a r
in s ta n c e s  in  h is  f i c t io n  w h e r e  he a f f i r m s  the v a lu e  of a r t — he does to w a r d s  the  end
of H o w a r d s  E n d  and in " T h e  C e l e s t i a l  O m n ib u s " ,  though not c o n v in c i n g ly — but in
37his non -  f i c t io n  t h e r e  a r e  m a n y .
" D o e s  C u l t u r e  M a t t e r ? " ,  " A r t  fo r  A r t ' s  S a k e " ,  " A  N o te  on the W a y " ,  the
t h i r d  o f  " T h r e e  A n t i - N a z i  B r o a d c a s ts "  and " T h e  R a is o n  d 'E t r e  o f  C r i t i c i s m  in  the
3 8A r t s "  d e l i b e r a t e l y  p r o c l a i m  h is  f a i th  in a r t  and c u l t u r e .  S o m e t im e s  he is
d is c o n c e r t in g ly  v ag u e  — c l e a r l y  th is  is a f a i th  w h ic h  is v e r y  d i f f i c u l t  to e x p r e s s  o r
a cc o u n t  f o r ,  i t  is  the  p r o d u c t  o f  such a c o m p le x i ty  o f in tu i t io n s  and th o u g h t -  but a
few  q u o ta t io n s  w i l l  in d ic a te  the k ind  o f  v a lu e  F o r s t e r  thought w o r k s  o f a r t  had: " th e y
j j o m e  l in e s  o f  D a v e n a n t 's  *J d e p o s it  a g r a in  of s t r e n g th  in m y  m in d "  (A H  89); " F o r
p o e t r y  is a s p i r i t ;  and th e y  that w o u ld  w o r s h ip  i t  m u s t  w o r s h ip  in s p i r i t  and in  
39t r u th " ;  i f  one w a n ts  a b a ld e r  s ta te m e n t  in  m o r e  c o n c re te  t e r m s  t h e r e  is one in  
" T h e  R a is o n  d ' E t r e  o f C r i t i c i s m  in the A r t s " :  " the a r t i s t  h e lps  to c i v i l i s e  the c o m m u n i ty  
b u ild s  up s ta n d a r d s ,  f o r m s  t h e o r ie s ,  s t im u l a t e s ,  d is s e c t s ,  e n c o u ra g e s  the in d iv id u a l  
to e n jo y  the w o r l d  in to  w h ic h  he has been  b o r n "  (T C  123). - /
I  th in k  I  h a v e  s a id  enough to in d ic a te  som e b a s ic  s i m i l a r i t i e s  and d i f f e r e n c e s  
in  V i r g i n i a  W o o l f 's  and E . M .  F o r s t e r ' s  a p p ro a c h e s  to the a r t - l i f e  t h e m e .  I  s h a l l  
d is cu s s  s o m e  o f  F o r s t e r ' s  o th e r  w r i t in g s  in the c h a p te rs  w h ic h  fo l lo w  — H o w a r d s  
E n d  f o r  in s ta n c e  w i l l  be r e l e v a n t  to m y  d is c u s s io n  o f  N ig h t  and D a y  and T h e  V o y a g e  
O ut -  and I  hope to b r in g  out m o r e  c l e a r l y  V i r g i n i a  W o o l f 's  id eas  in  r e la t io n  to 
F  o r s t e r ' s .
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CHAPTER TWO
T H E  V O Y A G E  O U T
W o r d s ,  a f t e r  s p e e c h ,  r e a c h  
In to  the s i le n c e  . . . .
I  s a id  to m y  s o u l,  be s t i l l ,  and le t  the d a r k  c o m e  upon you
W h ic h  s h a l l  be the d a r k n e s s  o f  G o d . ^
T h e  tw o  c e n t r a l  c h a r a c t e r s  o f  Th e  V o y a g e  O u t , R a c h e l  V i n r a c e  and T e r e n c e  H e w e t ,
a r e  a r t i s t s ,  and th is  is c r u c i a l  fo r  the n o v e l  as a w h o le  . T h a t  th e y  a r e  a r t i s t s  is  no
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m e r e  c o n t in g e n c y :  t h e i r  a t t i tu d e s  and t h e i r  a c t io n s  a r e  fo r  the m o s t  p a r t  d i r e c t l y
r e la t e d  to t h e i r  b e in g  a r t i s t s  and to the k in ds  o f a r t i s t s  th e y  a r e .  T h e i r  c o n c e rn s  
as a r t i s t s  a r e  v i t a l  e le m e n ts  in  the t h e m a t ic  nexus  o f  the n o v e l  — t h e i r  a e s th e t ic  
p r o b l e m s ,  f o r  in s ta n c e ,  a r e  in t im a t e ly  l in k e d  w i t h  the m a in  th e m e s :  the d i f f i c u l t i e s
o f  the e m o t io n a l  l i f e ,  o f  h u m a n  c o m m u n ic a t io n s ,  and o f  l iv in g  as in t e l l ig e n t  and  
r e s p o n s iv e  h u m a n  b e in g s  in  an in d i f f e r e n t  u n iv e r s e .  A s  a c o r o l l a r y  o f  t h i s ,  the  
s e r io u s  a r t i s t s  u s e ,  and a r e  con n ected  w i t h ,  s om e  o f  the  m a in  s y m b o ls  o f  the  
n o v e l — f l a m e s ,  d a r k n e s s ,  w a t e r .  A s s o c ia te d  w i t h  T e r e n c e  and R a c h e l  a r e  fo u r  
o th e r  a r t i s t s  and tw o  s c h o la r s ,  a l l  w i th  d i f f e r in g  a t t i tu d e s  to w a rd s  t h e i r  a r ts  and  
d i f f e r e n t  w a y s  o f  r e l a t i n g  th e m s e lv e s  and t h e i r  a r ts  to the w o r ld  a ro u n d  t h e m .  T h e s e  
d i f f e r e n t  a t t i tu d e s  c a s t  f u r t h e r  l ig h t  on the r e la t io n s  b e tw e e n  l i f e  and a r t ,  and th r o w  
R a c h e l 's  and  T e r e n c e 's  a s s u m p t io n s  in to  g r e a t e r  r e l i e f .
In  a l l  o f  h e r  n o v e ls  in  w h ic h  a r t i s t s  a r e  c e n t r a l  f ig u r e s ,  V i r g i n i a  W o o l f  p r o v id e s
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a t  le a s t  one c h a r a c t e r  w ho  c o m m e n ts  d i r e c t l y  o r  i n d i r e c t l y  upon the a im s  and
a t t i tu d e s  o f  the  a r t i s t s .  In  T h e  V o y a g e  O u t  th is  t a s k  r e s t s  on the  s h o u ld e rs  o f  the
D a l lo w a y s ,  and  i t  w i l l  be u s e fu l  to e x a m in e  the D a l lo w a y  a t t i tu d e  to a r t i s t s ,  b ec a u s e
in  a sen se  m u c ^  o f  the r e s t  o f  the n o v e l  r e f l e c t s  upon th e s e  a t t i t u d e s . ( T h is  e x p la in s ,
I  t h in k ,  the s e e m in g ly  d is p r o p o r t io n a te  space  ta k e n  up by th is  c o u p le .  ) T h e y  p u t
f o r w a r d  c o m m o n ly  h e ld  b e l ie fs  about the a r t i s t  and about the r e la t io n s h i p  he
e s ta b l is h e s  b e tw e e n  l i f e  and a r t ;  in  the c o u rs e  o f the n o v e l  n e a r l y  a l l  o f  th e s e  id e a s
a r e  s een  to be w r o n g — o r  a t  le a s t  in a d e q u a te .  T h is  a s p e c t  o f  the D a l lo w a y s  s e e m s
to h av e  b e e n  a l m o s t  e n t i r e l y  o v e r lo o k e d .  B e r n a r d  B la c k s to n e ,  f o r  in s ta n c e ,  n o te s
th a t  " T h e  D a l lo w a y s  t a l k  about the a r t i s t  and h is  p o s i t io n  in  s o c ie t y " ,  but he says
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l i t t l e  a b o u t  t h e i r  t a l k ,  and does not r e la t e  i t  to the r e s t  o f  the n o v e l .
M r  D a l lo w a y  is a p o l i t i c ia n ,  and he has no t im e  f o r  w h a t  he sees  as the
a r t i s t ' s  s ta n c e  to l i f e .  A t  the  B a r  o r  in  p o l i t ic s  " A l l  o n e 's  f a c u l t i e s  h av e  t h e i r  p la y "  (44
the p r a c t i c a l  m a n  d e v e lo p s  in  a l l  d i r e c t io n s ,  w h i le  the  a r t i s t  r e s t r i c t s  h i m s e l f  to
a r t :  " w h a t  I  f e e l  a bo u t poets  and a r t i s t s  in g e n e r a l  is th is :  on y o u r  ow n l i n e s ,  you
c a n 't  be b e a te n  — g ra n te d ;  but o ff  y o u r  own l in e s  — p u f f  — one has to m a k e  a l lo w a n c e s "
(4 4 ) .  T h e  s u g g e s t io n s  a r e  th a t  the a r t i s t  does n o t  use  a l l  h is  f a c u l t i e s ,  and th a t
o u ts id e  the  s p h e r e  o f  a r t  he is in e f f e c t u a l .  T h e  f i r s t  i m p l i c a t io n  is c l e a r l y  n o nsense:
V i r g i n i a  W o o l f  w o u ld  have  a g r e e d  w i th  E . M .  F o r s t e r ,  who says " A l l  a w r i t e r ' s
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fa c u l t ie s  . . .  do c o n s p ir e  to g e th e r  . . . f o r  the  c r e a t i v e  a c t " .  T h e  second  is  p la in ly  
re fu te d  by T e r e n c e  and S t .  John H i r s t .  T e r e n c e ,  a f t e r  a r r a n g in g  the e x p e d i t io n  up  
the m o u n ta in ,  t e l l s  H i r s t :  " A b o u t  h a l f  the in t e l l e c t u a l  e f f o r t  w h ic h  is n ee d ed  to r e v ie w
a book o f  m o d e r n  p o e t r y  has e n a b le d  m e  to g et  to g e th e r  s ev en  o r  e ig h t  p e o p le ,  o f  
o p p os ite  s e x e s ,  a t  the  s a m e  spot on the  s am e  h o u r  on the sam e  d a y .  W h a t  e ls e  is  
g e n e r a ls h ip  ?" ( 1 4 6 - 7 ) .  S t .  Joh n , w h i le  h av in g  a deep  and d i s c r i m i n a t i n g  lo v e  o f  
l i t e r a t u r e ,  is s tu d y in g  f o r  the B a r ,  and is q u ite  c a p a b le  o f  d is c u s s in g  S o u th  A m e r i c a n
p o l i t ic s  w i t h  M r  F lu s h in g  ( 3 3 9 - 4 0 ) .
D a l lo w a y  p r e s e n t s  a v a r ia t io n  o f  the v ie w  th a t  one has to m a k e  a l lo w a n c e s  fo r
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a r t i s t s  " o f f  t h e i r  ow n  l i n e s " .  P o l i t i c ia n s  "see  both  s ides; we m a y  be c lu m s y ,  but  
we do o u r  b e s t  to g e t  a g r a s p  o f th in g s "  (4 5 ) .  T h e  im p l i c a t i o n  th a t  a r t i s t s  do n o t  
t r y  to g e t  a g r a s p  o f  th in g s  is  p a lp a b ly  a b s u r d .  A l l  th ro u g h  the n o v e l ,  R a c h e l  and  
T e r e n c e  a r e  t r y i n g  to u n d e rs ta n d  th in g s .  H a v in g  got a g ra s p  o f  th in g s ,  D a l lo w a y  
c o n t in u e s ,  the  p o l i t i c i a n  does s o m e th in g  about w h a t  he has s e e n .  O n  the o th e r  hand;  
" a r t i s t s  f in d  th in g s  in  a m e s s ,  shrug  t h e i r  s h o u ld e r s ,  tu r n  a s id e  to t h e i r  v is io n s  —  
w h ic h  I  g r a n t  m a y  be v e r y  b e a u t i fu l  — and le a v e  th in gs  in a m e s s "  (4 5 ) .  A g a in ,  the  
d iv is io n  o f  r o le s  is  a b s u r d ,  and the e x a m p le  o f  the  a r t i s t  — S h e l le y  — is  u n fo r tu n a te  
fo r  D a l l o w a y 's  a r g u m e n t ,  b ecau se  S h e l le y  — d e s p ite  the c l ic h e d ,  s te r e o ty p e d  v ie w  
D a l lo w a y  h o ld s  o f  h i m  — c e r t a i n l y  w as  no t an a r t i s t  who tu r n e d  a w a y  to r e v e l  in  h is  
b e a u t i fu l  v i s i o n s .  S h e l le y  w a s  a p a s s io n a te ly  p o l i t i c a l  p e r s o n ,  and cou ld  in  m a n y  
re s p e c ts  be c a l l e d  a " m a n  o f  the w o r ld "  (4 5 ) .
, V i r g i n i a  W o o l f 's  v ie w  o f S h e l le y  w as  c e r t a i n l y  n o th in g  l ik e  D a l l o w a y ' s . In  '
"N o t  One o f  U s "  she a d m i ts  th a t  he lo v e d  c louds and m o u n ta in s  and r i v e r s ,  but adds;
a t  the fo o t  o f  th e  m o u n ta in  he a lw a y s  saw a r u in e d  co ttag e ;  th e r e  
, w e r e  c r i m i n a l s  in  c h a in s ,  hoe ing  up the w eed s  in  the p a v e m e n t  o f  
S t .  P e t e r ' s  S q u a r e ;  t h e r e  w as  an old  w o m a n  sha k in g  w i t h  ague on 
the  b an k s  o f  th e  lo v e ly  T h a m e s .  T h e n  he w o u ld  t h r u s t  a s id e  h is  
w r i t i n g ,  d i s m is s  h is  d r e a m s ,  and t ru d g e  o f f  to p h y s ic  the p o o r  w i t h
m e d ic i n e  o r  w i t h  soup. (C E  IV  24)
She a d d s ,  p e r h a p s  le s s  ju s t ly :  " T h e  m o s t  e t h e r e a l  o f  poets  w as  the  m o s t  p r a c t i c a l
of m e n "  (C E  I V  2 4 ) .  W h a t e v e r  v ie w  one ta k e s  o f  S h e l le y 's  su c ce s s  in  p r a c t i c a l  a f f a i r s
he c e r t a i n l y  d id  n o t  ig n o r e  the r ig o u r s  o f  r e a l  l i f e .  D a l lo w a y 's  ig n o r a n c e  i n f o r m s  
his  p r e j u d i c e .
' D a l lo w a y 's  c o n c e p t io n  o f  the a r t i s t  r e f l e c t s ,  o f  c o u r s e ,  the  w a y  in  w h ic h  the  
D a l lo w a y s  u se  a r t . ^  T h e  t r u t h  is not th a t  the  a r t i s t s  m a k e  a d iv o r c e  b e tw e e n  t h e i r  
c r e a t iv e  l i v e s  and  the  w o r ld  o f  p r a c t i c a l  a f f a i r s ;  i t  is th a t  the D a l lo w a y s  use  a r t  
as an a n t id o te  to the  r ig o u r s  o f  the p r a c t i c a l  l i f e .  M r s  D a l lo w a y  re a d s  P e r s u a s io n  
to R ic h a r d  to " ta k e  h e r  h u sb a n d 's  m in d  o f f  the  guns o f  B r i t a i n ,  and d i v e r t  h i m  in  an
44
e x q u is i t e ,  q u a in t ,  s p r ig h t l y ,  and s l ig h t ly  r id ic u lo u s  w o r ld "  (6 7 ) .  I t  is  the  D a l lo w a y s  
who s e t  up b a r r i e r s  b e tw e e n  l i f e  and a r t ,  and d is c r i m in a t e  the p e r c e p t io n s  p r o p e r  to  
e a c h .  A s  he f a l l s  a s le e p  D a l lo w a y 's  p r o fe s s e d  a d m i r a t io n  f o r  Jane  A u s te n  e v a p o r a t e s ,
and w e  see that^.the c h o ic e  o f  re a d in g  is d o u b le -e d g e d :  S i r  W a l t e r  E l l i o t  ta k e s  up  
the B a r o n e ta g e  to f in d  " o c c u p a t io n  fo r  an id le  h o u r  and c o n s o la t io n  in  a d is t r e s s e d  
o n e " ,  and  th is  is  p r e c i s e l y  how the D a l lo w a y s  use a r t . (P e r h a p s  w e a ls o  r e c a l l  
the E l l i o t  o b s e s s io n  w i t h  c lo th e s  as R a c h e l  e x a m in e s  the a p p a r e l  o f the  s lu m b e r i n g  
D a l lo w a y  ( 6 8 ) .  )
D a l l o w a y  s e ts  p o l i t ic s  a g a in s t  h is  con c ep t io n  o f a r t ,  and h is  id e a l ,  e x p r e s s e d  
to R a c h e l  v a g u e l y ,  a n d , i t  a p p e a r s ,  w i th  c o n d e s c e n s io n , s e e m s  to be a p a r o d y  o f  
the id e a l  T e r e n c e  is  c o n c e rn e d  w i th .  V i r g i n i a  W o o l f  o ften  c r e a te s  a c h a r a c t e r  
who not o n ly  c o m m e n t s  d i r e c t l y  on the a r t i s t  but who a ls o  p a r o d ie s  h im  in  h is  a im s  
and a m b i t i o n s .  T h e  p a r o d y  is not as c le a r  in  T h e  V o y a g e  O u t as i t  is  in ,  s a y ,  i 
B e tw e e n  the  A c t s , but i t  is  an e le m e n t  in  D a l l o w a y — and p e r h a p s  in  V i n r a c e  (9 6 )  —  
and i t  adds an i r o n i c  t w i s t  to a l l  he s a y s .  H is  id e a l  is: " In  one w o r d  — U n i t y .  U n i ty  
of a i m ,  o f d o m in io n ,  o f  p r o g r e s s .  T h e  d is p e r s io n  o f  the b es t  id e a s  o v e r  the  g r e a t e s t  
a r e a "  ( 6 9 ) .  W e  s en se  th a t  th e r e  is p e rh a p s  som e h a l f - f o r m e d  id e a  lu r k in g  beh in d  
this  v e r b i a g e , b u t ,  a t  l e a s t  in  h is  p e r s o n a l  r e la t io n s ,  D a l lo w a y  does n o t  ta k e  th is  
id e a l  s e r i o u s l y .  H is  c o n v e r s a t io n  about i t  w i t h  R a c h e l  is f u l l  o f  e v a s io n s  and  
d is h o n e s t ie s .  H e  t r i e s  to a v o id  ta lk in g  c l e a r l y  about h is  id e a s .  T h e r e  is a g r e a t  
c o n t r a s t  b e tw e e n  the  w a y s  in  w h ic h  he and T e r e n c e  t a lk  to R a c h e l:  T e r e n c e  ta k e s
h e r  s e r i o u s l y ,  and  t r i e s  to t e l l  h e r  h o n e s t ly  w h a t  he th in k s .  V i r g i n i a  W o o l f  n o ted  
in h e r  d ia r y :
I I t  s e e m s  to  m e  m o r e  & m oYe c le a r  th a t  the o n ly  ho n es t p eo p le  a r e  
the  a r t i s t s ,  & th a t  th e s e  so'cial r e f o r m e r s  & p h i la n th r o p is ts  get so 
out o f  han d  & h a r b o u r  so m a n y  d is c r e d i t a b le  d e s i r e s  u n d e r  the  
d is g u is e  o f  lo v in g  t h e i r  k in d ,  ^ h a t  in  the end t h e r e 's  m o r e  to f in d  
f a u l t  w i t h  in  t h e m  than  in u s .
■ R a c h e l  h e r s e l f  f e e ls  th a t  t h e r e  is  s o m e th in g  to f in d  f a u l t  w i th  in  h e r  c o n v e r s a t io n  w i t h
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D a l l o w a y -  " Y o u  t a l k  o f  u n i ty  . . . .  Y ou  ought to m a k e  m e  u n d e r s ta n d "  ( 7 0 ) -  and  
a lth o u g h  h is  k in d n e s s  m a y  be genu ine  she has to p re s s  h im  h a r d  to g e t  h i m  to e x p la in  
h is  r a t h e r  v a g u e  id e a s  to h e r .  W h e n  he does e x p la in  f u r t h e r ,  p la c in g  the im a g e  o f  
the v a s t ,  thu m fJ in g  m a c h in e  bes id e  R a c h e l 's  im a g e  o f the o ld  w id o w  ( 7 1 - 2 ) ,  i t  is  
i r o n i c ,  in  v ie w  o f  h is  o p in io n  o f  a r t i s t s ,  th a t  the im a g e  he uses  to c o n v ey  h is  id e a  
about the  d y n a m ic  c o h e s io n  o f  the s ta te  c l e a r l y  echoes  the im a g e  M e n e n iu s  uses  in  
S h a k e s p e a r e 's  C o r io la n u s  to expound the sam e  concept:
N ote  m e  th is ,  good f r ie n d ;
Y o u r  m o s t  g ra v e  B e l ly  w as  d e l ib e r a t e .
N o t  r a s h  l ik e  h is  a c c u s e r s ,  and thus a n s w e re d :
" T r u e  i t  i s ,  m y  in c o r p o r a te  f r i e n d s , "  quoth  h e ,
" T h a t  I  r e c e iv e  the g e n e r a l  food a t f i r s t .
W h ic h  you  do l iv e  upon; and f i t  i t  i s ,
B e c a u s e  I  a m  the s to re h o u s e  and the shop  
O f  the w h o le  b o d y . B u t ,  i f  you do r e m e m b e r ,
j
I  send  i t  th ro u g h  the r i v e r s  of y o u r  b lood .
E v e n  to the  c o u r t ,  the h e a r t ,  to th ' sea t  o' th ' b ra in ;
A n d ,  th r o u g h  the c ra n k s  and o f f ic e s  of m a n .
T h e  s t r o n g e s t  n e r v e s  and s m a l l  i n f e r i o r  v e in s  
F r o m  m e  r e c e iv e  th a t  n a t u r a l  c o m p e te n c y  
W h e r e b y  th e y  l iv e  . . . ( l i )
D a l lo w a y  i m p l i c i t l y  r e fu te s  h is  a r g u m e n t  a g a in s t  a r t i s t s :  the o n ly  t e r m s  in  w h ic h
he can p r e s e n t  h is  v is io n  o f  p o l i t ic s  a r e  d is to r t io n s  of those a l r e a d y  e m p lo y e d  by  
a r t i s t s .  A g a in  he a p p e a r s  as a p a r o d y  o f  the a r t i s t ;  b r i e f  q u o ta t io n s  and tag s  f r o m  
the 'c l a s s ic s '  a r e  c o n t in u a l ly  on h is  l ip s ;  he cannot th in k  e x c e p t  in  t e r m s  p r o v id e d  
by tho se  to w h o m  he fe e ls  s u p e r i o r .  T h e  i r o n y  h e r e  is e n r ic h e d  by h is  a l t e r a t io n  
■of M e n e n iu s 's  im a g e .  M e n e n iu s  ta lk s  about the cohesion  o f  the s ta te  u s ing  the  h u m a n
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body as im a g e ;  t h e r e  is  a n a t u r a l  in t im a c y  b e tw e e n  the s ta te  and the h u m a n  b e in g .  
Dallow ay u se s  the im age of the machine; "conceive the state as a com plicated  
m a c h in e ;  w e  c i t i z e n s  a r e  p a r ts  of the m a c h in e ;  som e f u l f i l  m o r e  im portant d u t ie s ;  
o th e rs  ( p e r h a p ^  I  a m  one o f  th e m )  s e rv e  o n ly  to con n ect som e  o b s c u re  p a r ts  o f  the  
m e c h a n is m ,  c o n c e a le d  f r o m  the p u b lic  e y e "  (7 2 ) .  D a l lo w a y 's  chan g in g  the im a g e  
in th is  w a y  is h ig h ly  r e v e a l i n g .  H e  is not r e a l l y  in te r e s te d  in  the p eo p le  he says  
he w a n ts  to h e lp ;  he is  in t e r e s t e d  in the m a c h in e ,  and in h is  " h u m b le "  p a r t  in  i t .  
R a c h e l  had p r e v i o u s l y  had  an in tu i t io n  about h im ; "H e  s e e m e d  to c om e  f r o m  the  
h u m m in g  o i l y  cen tre  o f  the m a c h in e  w h e r e  the p o l is h e d  ro d s  a r e  s l id in g ,  and the  
pis tons  t h u m p in g "  ( 4 8 ) .  So th a t  i t  is not s u r p r is in g  th a t  — in the m a n n e r  o f  
p o l i t ic ia n s  — he a v o id s  R a c h e l 's  q u es tio n  about the m in d  and the a f fe c t io n s  o f  the  
w idow; " th o s e ,  " she s a y s ,  "you  le a v e  u n to u ched . B u t you  w a s te  y o u r  o w n "  (71). 
R a c h e l 's  q u e s t io n  m a y  be n a iv e ,  but he see m s  no t to u n d e rs ta n d  its  im p l ic a t io n s  
The D a l l o w a y  p h i lo s o p h y  o m its  e n t i r e l y  any c o n s id e r a t io n  of the e m o t io n a l  o r  
s p i r i t u a l  l i f e ;  i t  is  w h o l ly  m a t e r i a l i s t i c  and m e c h a n is t ic ;  i t  is D a l lo w a y  who does  
not use a l l  h is  f a c u l t i e s .  T h e  l i f e  of a c t iv e  p h i la n th r o p y  — fo r  th is  is w h a t  he w is h e s  
to c o n v in c e  R a c h e l  p o l i t ic s  is — a p p e a rs  now to be m o r e  a p ro d u c t  o f  in n e r  e m p t in e s s  
than an a c t iv e  and s y m p a th e t ic  c o n c e rn  fo r  o th e r s .
A  l i t t l e  l a t e r  on D a l lo w a y  e x p e r ie n c e s  the conseq u ences  o f  d en y in g  h is  
e m o t io n a l  l i f e ;  h is  fe e l in g s  d e c la r e  th e m s e lv e s  w i th  a v en g ea n ce  w h e n  he k is s e s  
R a c h e l  ( 8 4 - 5 ) .  H e  is ta k e n  by s u r p r i s e ,  f r ig h te n e d  and o v e r w h e lm e d  by h is  e m o t io n ;  
a f te r  he i n f l i c t s  the  k is s  he b e c o m e s  s h i f ty  and e v a s iv e ,  a l l  h is  f in e  w o rd s  and  
m o r a l i t y  b lo w n  a w a y .  T h e  k is s  is in  a w a y  a s y m b o l o f  the  w r o n g - h e a d e d n e s s  o f  
his p h i lo s o p h y ;  i t  l a y s  b a r e  its  th r e a d b a r e  in a d e q u a c y .  W e  a r e  im p e l le d  to c o m p a r e  
D a l lo w a y 's  h u d d le d  h a l f - a t t e m p t  a t  in t im a c y  w i th  T e r e n c e 's  s e r io u s  and h o n es t  
c o u r ts h ip  o f  R a c h e l .  In  r e t r o s p e c t  i t  is c le a r  th a t  i t  is T e r e n c e  who u se s  a l l  h is
fa c u l t ie s  — in  l i f e  as w e l l  as in a r t .
D a l l o w a y 's  k is s  in e v i t a b ly  in v i te s  c o m p a r is o n  w i t h  tw o  k is s e s  in  H o w a r d s  E n d  -
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the k is s  P a u l  g iv e s  H e l e n  and the k is s  M r  W i lc o x  g ives  M a r g a r e t .  N e i t h e r  a r e
' s a t i s f a c t o r y ' , a n d ,  l i k e  D a l lo w a y 's  h a s ty  o s c u la t io n ,  both  a r e  s y m p t o m a t ic  o f  t h e i r  
p e r p e t r a t o r s '  in n e r  m u d d le .  T h e  W i lc o x e s  stand in a s i m i l a r  r e la t io n s h i p  to the  
S c h le g e ls  as t h f  D a l lo w a y s  do to R a c h e l;  the c o n tra s ts  a r e  w h a t  one m ig h t  c a l l ,  f o r  
the sake  o f  b r e v i t y ,  the  c o n t ra s ts  b e tw e en  the p r a c t i c a l  and the a r t i s t i c .  H o w a r d s  
End  te s ts  the  v a lu e s  o f  the  p r a c t i c a l  and a r t i s t i c  l i v e s ,  and in the end the k in d  of  
p r a c t i c a l i t y  e x h ib i t e d  by the W i lc o x e s  is found to be in a d e q u a te .  T h e  m a le  W i lc o x e s  
devote  a l l  t h e i r  e n e r g y  and a t te n t io n  to the o u te r  l i f e ,  ig n o r in g  the in n e r  l i f e  save  
fo r  a fe w  to k e n  nods in  the d i r e c t io n  of the a r t s .  T h e i r  k ind  o f  h e a r t le s s  p r a c t i c a l i t y  
p ro d u c e s  the  m u d d le d  c a ta s t r o p h e .  M o r e  s t ro n g ly  than  F o r s t e r ' s  e a r l i e r  n o v e ls ,  
H o w a r d s  E n d  d e c l a r e s  the  v a lu e  of the in n e r  l i f e  and of the a r t s .  T h e  e v a s io n s  w i t h  
w h ic h  the  W i l c o x e s  m e e t  e m o tio n s  w hen they  o b tru d e  on t h e i r  d a i ly  l iv e s  is v e r y  
l ik e  D a l l o w a y ' s c o n t in u a l  e v a s iv e n e s s .  In " O th e r  K in g d o m "  th e r e  is a s i m i l a r  
c o n t r a s t  b e tw e e n  the  p r a c t i c a l  and the a r t i s t i c ,  and f r o m - H a r c o u r t  W o r t e r s  w e  
h e a r  a v o ic e  e v e n  m o r e  l ik e  D a l lo w a y ' s: " F o r  l i f e  is  p r a c t i c a l l y  a b a t t l e .  T o  a l l
in ten ts  and p u r p o s e s  a b a t t l e .  E x c e p t  fo r  a few  lu c k y  fe l lo w  w ho can r e a d  b o o k s , and
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so a v o id  the  r e a l i t i e s  . B u t  I  -  "; " L e t  us c h e r is h  o u r  d r e a m s . . . . A l l  day  I 'v e  
been f ig h t in g ,  h a g g l in g ,  b a r g a in in g .  . A nd  to com e  out on to th is  la w n  and see you
g
a l l  l e a r n i n g  L a t i n ,  so h a p p y , so p a s s io n le s s ,  so A r c a d ia n  — " .
M r s  D a l l o w a y ,  as H e le n  po in ts  out (9 2 ) ,  is m u c h  s i l l i e r  than h e r  h u s b a n d . H e r  
c o n t in u a l  f lo w  o f  p r a t t l e  re d u c e s  e v e r y th in g  to the sam e  le v e l ;  s ta le  p e r c e p t io n s ,  
vague d e s i r e s  and v e r b a l  f lu f f  m i x  th e m s e lv e s  up w i th  e v e r y th in g  she ta lk s  a b o u t .
A r t  is no e x c e p t io n .  B e in g  le s s  f r a n k  than  h e r  hu sb and , she p r o fe s s e s  a g r e a t  lo v e  
of l i t e r a t u r e :  " T h i n k  o f  S h e l le y .  I  f e e l  t h e r e 's  a lm o s t  e v e r y th in g  one w a n ts  in  
'A d o n a is '  " ( 4 5 ) ,  b u t  then  she echoes R ic h a r d 's  s e n t im e n t  about the  a r t i s t  ig n o r in g  
l i f e ,  and p r o d u c e s  the n a iv e  c l ic h é  about the  a r t i s t  w ra p p e d  up in h is  w o r ld  o f  
c u l tu r e ,  ig n o r in g  the m i s e r i e s  o f  the p o o r .  W e  r e m e m b e r  H e le n 's  c o n c e rn  about  
' the p o o r  o f  L o n d o n ,  and l a t e r  w e  see S t .J o h n 's  c o n c e rn  fo r  the w a y  the  h o te l  re s id e n ts
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get r i d  o f  the  p r o s t i t u t e  ( 3 7 6 - 7 ) .  M r s  D a l lo w a y  goes even  fu r th e r :  " I  sho u ld  l i k e
to stop a l l  the  p a in t in g  and w r i t i n g  and m u s ic  u n t i l  th is  k in d  o f  th in g  e x is ts  no  
lo n g e r "  ( 4 5 ) .  Y e t  she p re te n d s  to a g r e a t  love  of a r t :  T r i s t a n  is d iv in e  and t h r i l l i n g .
But then  h e r  m in d  is  a ju m b le  o f  h a l f - f o r m e d  ideas  and r a n d o m  im p u ls e s .  A t  one  
po in t she s p e a k s  s e l f -  c o n g r a tu la t in g ly  about h e r  sobbing o v e r  P a r s i f a l ,  and in  the  
next b r e a t h  she say s  m u s ic  is  not good f o r  one b ecause  i t  is  " T o o  e m o t io n a l ,  s o m e h o w '  
(49 ) .  S h e ,  l i k e  h e r  h u s b a n d ,  d is t r u s ts  fe e l in g s ,  and w h e n e v e r  R a c h e l  t r i e s  to t a l k  
to h e r  s e r i o u s l y  a b o u t  h e r  l i f e ,  and about how she f e e ls ,  she cuts h e r  o f f  w i t h  p a t  
p la t i tu d e s .  T h is  d e t e r m i n a t i o n  to avo id  ta lk in g  about fe e l in g s ,  o r  about a n y th in g  one  
c a re s  d e e p ly  a b o u t ,  p ro d u c e s  e x a c t ly  the k in d  of p e r s o n a l  is o la t io n  f o r  w h ic h  the  
D a l lo w a y s  b la m e  a r t i s t s .  A t  the d in n e r  ta b le  they  engage in a c o n s p ir a c y  o f  b r ig h t  
c h a t te r  to k e e p  o th e r s  a t  a d is ta n c e ,  to p r e v e n t  anyone f r o m  s ay in g  a n y th in g  a w k w a r d  
(42 ).  In  r e a l  t e r m s ,  i t  is the D a l lo w a y s  and not the a r t i s t s  who cut th e m s e lv e s  o f f  
f r o m  l i f e .  T h e y  m a k e  i t  im p o s s ib le  fo r  any f r u i t f u l  c o m m u n ic a t io n  to tak e  p la c e  
b etw een  t h e m s e lv e s  and o th e r  p e o p le .  A nd  th is  d is t r u s t  o f fe e l in g  is e x te n d e d  to w a rd s  
art:  t h e r e  is  a n ic e  a m b ig u i ty  in  " T h e  peo p le  who r e a l l y  c a r e  about an a r t  a r e
, a lw a ys  the  l e a s t  a f f e c te d "  (4 9 ) .  R e t ic e n c e ,  f o r  the D a l lo w a y s ,  is the n o r m :  H e l e n 's
voice  "h a d  r e s t r a i n t  in  i t ,  w h ic h  she [ M r s  D a l lo w a y J  h e ld  to be the s ign  o f a la d y "  
(42 ).  E x p r e s s io n  o f  f e e l in g s  is a f fe c ta t io n .  S i m i l a r l y ,  and h e r e  w e beg in  to g l im p s e  
C l a r i s s a 's  r e a l  c o n te m p t  fo r  a r t i s t s ,  the s o c ia l  n o r m s  should  be in v io la t e .  T h e  
s to c k b r o k e r  is  " r e a l l y  n o b le r  than poets  w h o m  e v e r y  one w o rs h ip s  ju s t  b e c au s e  
t h e y 'r e  g e n iu s e s  and  d ie  y ou n g "  (6 2 ) .  Long h a i r  is the s ign o f  the bad a r t i s t  ( 4 9 ) .
M r s  D a l lo w a y  is  o f  the s a m e  m in d  as those " n o r m a l  p e o p le "  who V i r g i n i a  W o o l f
said in " N o t  O ne  o f  U s "  n o t ic e d  S h e l le y 's  a b n o r m a l i t y ,  "and  had done t h e i r  b e s t ,
'
fo l lo w in g  s o m e  o b s c u r e  in s t in c t  o f  s e l f - p r e s e r v a t i o n ,  to m a k e  S h e l le y  e i t h e r  toe  
the l in e  o r  e ls e  q u i t  the  s o c ie ty  o f the r e s p e c ta b le "  (C E  IV  21). A g a in ,  a l l  w o u ld  
be re d u c e d  to a g r e y  b le a k  c o n f o r m i t y  in  the D a l lo w a y  w o r ld ;  i t  is c l e a r  th a t  i t  is  
they and n o t  the  a r t i s t s  w ho a r e  a n t i . l i f e .  T h a t  a r t  fo r  C la r i s s a  is  m e r e l y  a s o c ia l
as
49
as s e t  b e c o m e s  a p p a r e n t ;  the c o n te m p t  th a t  l ie s  beh ind  the a p p ro v in g  g e s tu r e s  is  
pla in : " ' I ' m  g o in g  to say  it'. — e v e r y t h in g 's  a t  o n e 's  f e e t . '  She g la n c e d  ro u n d
m u c h  as to s a y ,  'n o t  o n ly  a few  s tu ffy  books and B a c h ' " (6 3 ) .  H e r  a t t i tu d e  is no t  
v e r y  d i f f e r e n t  ^ o m  th a t  o f  the P e m b r o k e s  in T h e  L o n g e s t  J o u r n e y .
T h e  D a l lo w a y s  n a iv e  con cep tio n  o f  the b a s ic  d i f fe r e n c e  b e tw e e n  the a r t i s t  
and the r e s p o n s i v e  h u m a n  be ing  l iv in g  am o ng  h is  fe l lo w s  is an im p o r t a n t  e le m e n t  
in T h e  V o y a g e  O u t . V i r g i n i a  W o o l f  s e r io u s ly  'd is c u s s e s '  th is  a s p e c t  o f  the  r e la t io n s h ip  
betw een  a r t  and  l i f e ,  and w i t h  T e r e n c e  s ee m s  e f f e c t iv e ly  to re fu te  the D a l lo w a y  v i e w .  
As 1 s h a l l  sho w  in  m o r e  d e t a i l  l a t e r  on, the p e r c e p t io n s  and s k i l ls  w h ic h  T e r e n c e  
app lies  to the  c o m p le x  b u s in e ss  of l iv in g  w i th  o th e r  peop le  a r e  p r e c i s e l y  those  s k i l ls  
and p e r c e p t io n s  w h ic h  he d ep lo ys  as a n o v e l is t .  A l l  h is  fa c u l t ie s  have  t h e i r  p la y .
The h a z a r d s  and  s h o r tc o m in g s  of the D a l lo w a y  a tt i tu d e  a r e  m a d e  p la in ,  and i t  is  
ev id e n t  th a t  t h e i r  c o n te m p t  f o r  a r t ,  t h e i r  s usp ic io n  o f  fe e l in g s ,  and t h e i r  d e s i r e  to 
keep o th e r  p e o p le  a t  a d is ta n c e  a r e  a l l  r e la t e d .  T h e  c o m m o n  d e n o m in a to r  o f  th e s e  
a tt i tu d e s  is a n e g le c t  o r  s u p p re s s io n  of the in n e r  l i f e  . T h e  d is h o n e s t ie s  and e v a s io n s  
w ith  w h ic h  th e y  m e e t  R a c h e l 's  a t te m p t  at c lo sen ess  a re  d i r e c t l y  r e la t e d  to t h e i r  
v ag u e , r a t h e r  fe e b le  a r g u m e n ts  a g a in s t  a r t .  O pposed to th is  a r e  T e r e n c e 's  c o m m o n  
a im s  in l i f e  and  a r t ,  and the ease  w i th  w h ic h  he l iv e s  in  both w o r ld s .  T h e  im p u ls e  
w h ic h  he f e e ls  to w a r d s  the  c r e a t io n  o f  u n ity  in a r t  is ak in  to h is  e f f o r t  to f in d  
c o h e re n t  s t r u c t u r e s  and m e a n in g  in  l i f e .  In  R a c h e l 's  case the m a t t e r  is  le s s  c l e a r .
She is a t  f i r s t  m o r e  'd iv o r c e d  f r o m  l i f e ' than T e r e n c e ,  but as w e e x a m in e  h e r  
d e v e lo p m e n t  i t  w i l l  b e c o m e  a p p a re n t  th a t  the D a l lo w a y  p h ilo s o p h y  is w ro n g  e ven
w h e re  she is c o n c e r n e d .
T h a t  R a c h e l  is  a m u s ic ia n  is a c e n t r a l  a sp ec t  o f  h e r  c h a r a c t e r ;  the  la n d s c a p e  
of h e r  p e r c e p t i o n s ,  h e r  m o d e s  o f  r e s p o n s e — e v e r y th in g  about h e r  is  r e la t e d  to th is  
c e n t r a l  f a c t .  A n d  in  the  f i r s t  im p o r t a n t  a n a ly s is  o f  h e r  ( 3 0 - 5 ) ,  h e r  p r e s e n t  c h a r a c t e r  
and h e r  b e in g  as a m u s ic i a n  a r e  shown to g e th e r  as h av in g  e v o lv e d  n a t u r a l l y  f r o m  
h er  e a r l i e r  e x p e r ie n c e  of l i f e .  G ro w in g  up w i th  h e r  two e l d e r l y  a u n ts ,  h a v in g  l i t t l e
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c o n ta c t  w i t h  th e  w o r l d  a p a r t  f r o m  t h e m ,  h e r  a tte n t io n  w as  n a t u r a l l y  d i r e c t e d  
in w a r d s  . H e r  e d u c a t io n  d id  not h e lp  c o u n te ra c t  th is  tendency:
she h ad  b e e n  e d u c a te d  as the m a j o r i t y  o f w e l l - t o - d o  g i r l s  in  the  
l a s t  p a r t  o f  the  n in e te e n th  c e n tu r y  w e r e  e d u c a ted . K in d ly  d o c to rs  
and g e n t le  o ld  p r o fe s s o r s  had taught h e r  the ru d im e n ts  o f  about ten  
d i f f e r e n t  b r a n c h e s  of k n o w le d g e , but they  w o u ld  as soon have  fo r c e d  
h e r  to go th r o u g h  one p iece  of d r u d g e r y  th o ro u g h ly  as th e y  w o u ld  
h a v e  to ld  h e r  th a t  h e r  hands w e r e  d i r t y .  (31)9
H e r  t e a c h e r s  d e m a n d e d  no e f f o r t  f r o m  h e r ,  so th a t  she has n o t e ven  an in t e l l e c t u a l  
c o n ta c t  w i t h  e x t e r n a l  r e a l i t y .  She knows l i t t l e  o r  no th ing  about the w o r ld  a ro u n d  h e r ,  
and h e r  "one  d e f in i t e  g i f t " — h e r  f l a i r  fo r  m u s ic  -  is " s u r r o u n d e d  by  d r e a m s  and  
ideas  o f  the  m o s t  e x t r a v a g e n t  and fo o l is h  d e s c r ip t io n "  (3 2 ) ,  B e c a u s e  o f  the  
c i r c u m s t a n c e s  o f  h e r  l i f e ,  and not th ro u g h  d e l ib e r a te  c h o ic e ,  " A l l  the e n e r g ie s  
tha t  m ig h t  h a v e  gone in to  la n g u a g e s , s c ie n c e ,  o r  l i t e r a t u r e ,  th a t  m ig h t  have  m a d e  
h e r  f r i e n d s ,  o r  show n h e r  the w o r ld ,  p o u re d  s t r a ig h t  into  m u s i c "  (3 2 ) .
H e r  r e l a t i o n s  w i t h  h e r  aunts in c r e a s e d  h e r  dependence  on m u s ic  as a w a y  o f
s ee in g  the  w o r l d .  S e n s in g  th a t  w h a t  is im p o r t a n t  is c o m m u n ic a t in g  w h a t  one sees
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and f e e l s ,  she t r i e d  to com e  c lose  to th e m .  A t  one p o in t  she a sk ed  A u n t  L u c y  
w h e th e r  she w a s  fon d  o f  A u n t  E l e a n o r ,  and she w as put o ff  w i t h  v a p id  s e n t im e n t a l i t ie s
" H o w  fo n d ?  V e r y  fo n d ? "  R a c h e l  p u rs u e d .
"1 c a n ' t  say  I 'v e  e v e r  thought 'h o w , ' " sa id  M is s  V i n r a c e . " I f  
one c a r e s  one d o e s n ’ t th in k  'h o w , ' R a c h e l ,  " w h ic h  w as  a im e d  a t  the  
n ie c e  w h o  had n e v e r  y e t  " c o m e "  to h e r  aunts as c o r d i a l l y  as they  
w i s h e d .
" B u t  you  kno w  1 c a r e  fo r  y o u , d o n 't  y o u , d e a r ,  b ecau se  you  r e  
y o u r  m o t h e r ' s  d a u g h te r ,  i f  fo r  no o th e r  r e a s o n ,  and th e r e  a r e  
p le n t y  o f  o th e r  r e a s o n s "  -  and she le a n t  o v e r  and k is s e d  h e r  
w i t h  s o m e  e m o t io n ,  and the a r g u m e n t  w as s p i l t  i r r e t r i e v a b l y  
ab o u t  t h e  p la c e  l i k e  a b u cket o f m i l k .  (34 )
T h is  k is s  is  r e c a l l e d  w h e n  D a l lo w a y  k is s e s  R a c h e l ,  and i t  is c le a r  th a t  A u n t  L u c y  
and the D a l lo w a y s  a r e  the s am e  k ind  of peo p le ;  and i t  is th is  s o r t  o f b e h a v io u r
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which d e t e r m i n e s  R a c h e l 's  a b s o rp t io n  in  m u s ic .  B e l ie v in g  th a t  t a lk in g  about e m o t io n s  
m e r e l y  h u r ts  o t h e r  p e o p le  she abandons the a t te m p t  fo r  a w h i le  and i m m e r s e s  
h e r s e l f  in  m u s i c  -  " I t  w a s  f a r  b e t te r  to p la y  the p iano  and fo r g e t  a l l  the  r e s t  . . . .  I t  
a pp e are d  th a t  rtobody e v e r  s a id  a th ing  they  m e a n t ,  o r  e v e r  ta lk e d  of a fe e l in g  th e y  
fe l t ,  but th a t  w a s  w h a t  m u s ic  w as  f o r "  (3 5 ) .
In th is  f i r s t  a n a ly s is  she seem s e n t i r e l y  dependent on m u s ic ;  she l iv e s  in  a 
state of d r e a m y  c o n fu s io n  about the w o r ld  and about o th e r  p e o p le .  R e a l i t y  o u ts id e  
h e r s e l f  s c a r c e l y  e x is ts ;  she p lays  w i th  "a q u e e r  r e m o te  im p e r s o n a l  e x p r e s s io n  o f  
com plete  a b s o r p t i o n "  (61), and she a l lo w s  peop le  to be " fe a tu r e le s s  but d ig n i f ie d ,  
s y m b o ls "  ( 3 5 ) .  B e in g  so t e r r i b l y  ig n o ra n t  about p eo p le ,  she is ta k e n  in  by the  
c o m m o n p la c e  b la n d is h m e n t s  o f the D a l lo w a y s .  M u s ic ,  on its  p u r e ly  e m o t io n a l  
le ve l — w h e r e  i t  is  u n c o n n e c te d  w i th  o b s e rv a b le  r e a l i t y  — b eco m es  a s y m b o l o f the  
way R a c h e l  e x p e r i e n c e s  the  w o r l d .  Its e m o t io n a l  q u a l i t ie s  s e e m  to sug g est the w a y  
in w h ic h  R a c h e l ,  w h e n  w e  f i r s t  m e e t  h e r ,  d r i f ts  th ro u g h  l i fe  w i th  o n ly  vague im p u ls e s  
tow ards  u n d e r s t a n d i n g  w h a t  she sees about h e r .  T h is  m ig h t  s e e m  a v in d ic a t io n  o f  
D a l lo w a y 's  v i e w  o f  a r t i s t s ,  but then i t  is peo p le  who behave l ik e  the D a l lo w a y s  — 
using d is h o n e s t  s e n t im e n t a l i t i e s  to w a r d  o ff  genuine f e e l in g — who im p e l  R a c h e l  to 
. become as she is  w h e n  H e le n  f i r s t  m e e ts  h e r .  A g a in ,  i t  is the D a l lo w a y  p h ilo s o p h y  
which f r a g m e n t s  l i f e  and  e n s u re s  th a t  one cannot use " A l l  one's  f a c u l t ie s  (4 4 ) .
R a c h e l 's  i n v e s t m e n t  o f  a l l  h e r  em o tio n s  in h e r  a r t  is an im p o r t a n t  a s p e c t  o f  the  
m ain th e m e  o f  T h e  V o y a g e  O u t : the p r o b le m  of how one dea ls  w i th  o n e 's  fe e l in g s  is  
a c r u c ia l  t o p i c .  A t  one p o in t  in N ig h t  and D a y  the m a in  th e m e  of th a t  n o v e l  is o v e r t ly  
stated: i t  is w h a t  i t  is  l i k e  " T o  s e e k  a t r u e  fe e l in g  am ong the chaos o f  the  u n fe e l in g s
or .the h a l f - f e e l i n g s  o f  l i f e ,  to re c o g n iz e  i t  w hen found, and to a c c e p t  the  conseq u ences  
of the d i s c o v e r y "  (3 3 1 ) .  T h e  d i f f i c u l t y  o f  f in d in g ,  d is c r im in a t in g ,  and e x p r e s s in g  
feelings is a ls o  a c e n t r a l  c o n c e rn  of Th e  V o y ag e  O u t .  R a c h e l  w a n ts  to know  w h a t  
people fe e l ;  she d e s i r e s  n o v e l is ts  to " w r i t e  about the th ings  they  do fe e l  ( 3 6 4 ) .
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(In 1908 -  w i t h  M e h ^ m b r o s m  w e l l  u n d e r  w a y  -  V i r g i n i a  W o o lf  w r o t e  to M a d g e  V a u g h a n :  
" i t  s e e m s  to m e  b e t t e r  to w r i t e  o f the th ings  I  do f e e l ,  than to d ab b le  in  th in g s  I  
f r a n k ly  d o n ' t  u n d e r s ta n d  in the  l e a s t " . ’ ®) T e r e n c e  w is h e s  to w r i t e  "a  n o v e l  about  
S i le n c e "  (2 6 2 ) ,^ a b o u t  w h a t  peo p le  do\^not s a y ,  and th rou g h o u t T he  V o y a g e  O u t  i t  is  
d e m o n s t r a b le  th a t  w h a t  p eo p le  do not say. c o n c ern s  t h e i r  f e e l in g s .  V i r g i n i a  W o o l f  
seem s a lw a y s  to h av e  u p h e ld  the n e c e s s i ty  o f  ta lk in g  a b o u t-fee l in g s ;  in 1 9 0 4 — w h e n  
she m a y  h a v e  b egun  w o r k  on M e l y m b r o s i a — V i r g i n i a ,  w i th  h e r  h a l f - b r o t h e r  G e o rg e  
D u c k w o r th ,  d in e d  w i t h  the D o w a g e r  C ountess  of C a r n a r v o n  and M r s  P o p h a m  o f  
L i t t l e c o t e ,  a n d ,  in  th is  u n l ik e ly  c o m p a n y , she b ro a c h e d  the p e r i lo u s  s u b je c t .  She  
spoke a b o u t  the  n e e d  f o r  e x p r e s s in g  the e m o t io n s ,  and asked  i f  L a d y  C a r n a r v o n  had  
re ad  the d ia lo g u e s  o f  P la to ;  the ou tco m e  w as d is c o u ra g in g ;  "once la u n c h e d  i t  w as  
d i f f ic u l t  to s top  . . . .  S u d d e n ly  a tw i tc h ,  a s h iv e r ,  a co n vu ls io n  o f  a m a z in g  e x p r e s s i v e ­
ness , sho o k  the  C o u n te s s  by m y  side . . . and s topp ing , I  saw G e o rg e  D u c k w o r t h  , 
b lush ing  c r i m s o n  on the  o th e r  side of the ta b le .  I  r e a l i s e d  th a t  I  had c o m m it te d  som e  
u n sp e ak ab le  i m p r o p r i e t y " .  In  an a g ita te d  w h is p e r  G e o rg e  e xp la in ed ;  " T h e y ' r e  no t  
usçd to young  w o m e n  s a y in g  a n y th in g " .
In T h e  V o y a g e  O u t  th e r e  a r e  co n t in u a l  e x a m p le s  of peop le  r e fu s in g  to e x p r e s s  
th e ir  fe e l in g s  — a r e f u s a l  w h ic h  w o u ld  e a r n  the D a l lo w ay s ' .  a p p r o v a l .  E v e l y n  M .  
pounces on T e r e n c e  and  ta lk s  e m o t io n a l ly  about h e r  re la t io n s  w i t h  m e n ,  but w h e n  he  
leaves  h e r  T e r e n c e  is  s t i l l  w o n d e r in g  "W h at  w as  she fe e l in g  le f t  a lo ne  in the e m p ty  
h a l l ? " ( 2 2 9 ) .  R e t ic e n c e  abo u t fe e l in g s  is seen as the m a in  b a r r i e r  b e tw e e n  p e o p le . '
On the day  o f  the  s e r v i c e  in  the h o te l ,  R a c h e l ,  w a n tin g  to f ind  out w h a t  p eo p le  f e e l ,  
w a n d e rs  in and  o u t o f  r o o m s ,  and is c o n t in u a l ly  h e ld  at a r m 's  le n g th  by the p eo p le  
she m e e t s .  A l l  th e y  can o f f e r  h e r  is th ings: M is s  A l l a n ,  who "sh o w ed  no s igns  o f
b re a k in g  the  r e t i c e n c e  w h ic h  had snowed h e r  u n d er  fo r  y e a r s "  (312), p r o f f e r s ,  
c h a r a c t e r i s t i c a l l y ,  a p ie c e  o f  p r e s e r v e d  g in g e r .  M a n y  o th e r  r e la t io n s h ip s  in the  
novel d e m o n s t r a t e  th a t  p eo p le  do not u s u a l ly  w is h  to ta lk  about t h e i r  f e e l in g s ,  and th a t  
when they  do th e y  e x p e r ie n c e  a lm o s t  in s u r m o u n ta b le  d i f f i c u l t i e s .  T h u s
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H e l e n  r e f l e c t s ,  th a t  "one n e v e r  know s h o w  f a r  o th e r  p e o p le  f e e l  the  th in g s  th e y  m ig h t  
be s u p p o sed  to f e e l "  (107) .
T o  r e t u r n  to R a c h e l ;  D a l lo w a y 's  k i s s ,  i r o n i c a l l y ,  r e v iv e s  h e r  d e s i r e  to  
u n d e r s ta n d  p e o p le  and the w o r l d  a ro u n d  h e r ,  and in h e r  c o n v e r s a t io n  w i t h  H e le n  
a b o u t  th e  k is s  ( 8 8 —9 5 )  she f in d s  th a t  i t  p o s s ib le  to t a l k  about f e e l in g s .  W h e n  th e y  
t a l k  to o n e ,  p e o p le  can no lo n g e r  h j  s y m b o ls  ( 9 3 ) .  T h e  k is s  and the  c o n v e r s a t io n  
w i t h  H e l e n  a w a k e n  h e r  to the  p o s s ib i l i t i e s  o f  b e in g  h e r s e l f  ( 9 5 ) ,  and  to the  n e e d  to  
u n d e r s ta n d  o th e r  p e o p le  — a n ee d  w h ic h  the D a l lo w a y s  do no t f e e l .  H e le n  w a n ts  h e r  
to t h i n k ,  and she p r e s c r i b e s  c o n v e r s a t io n  — a p r i z e d  c o m m o d i ty  a m o n g  V i r g i n i a  
W o o l f 's  c i r c l e  o f  f r i e n d s — and " o f f e r e d  books and d is c o u r a g e d  too e n t i r e  a d e p e n d e n c e  
on B a c h  and B e e th o v e n  and W a g n e r "  (144). L a n g u a g e ,  as an a l t e r n a t i v e  to m u s i c ,  
p r o v i d e s  a d i f f e r e n t  m o d e  of p e r c e iv i n g  and o r d e r in g  e x p e r ie n c e .  B u t  R a c h e l  has  
g r e a t  d i f f i c u l t y  w i t h  w o r d s .  E a r l y  on , H e le n  had  n o t ic e d  in h e r  "a  te n d e n c y  to use  
the  w r o n g  w o r d s "  (14), and a l i t t l e  l a t e r  w e  a r e  to ld  th a t  '-'she d id  no t n a t u r a l l y  c a r e  
fo r  b o o k s "  ( 3 2 ) .  So th a t  she has  g r e a t  d i f f i c u l t y  now  in  t r y i n g  to use  w o r d s  and books  
to h e lp  h e r  t h in k in g .  A t  t im e s  i t  s e e m s  th a t  books m a y  h e lp ;  in  the  secon d  im p o r t a n t  
a n a ly s is  o f  h e r  ( 1 4 2 - 5 )  w e  see th a t  she uses  th e m  w e l l .  She c o m e s ,  w i t h  t h e i r  a id ,
" to  c o n c lu s io n s  w h ic h  had  to be r e m o d e l l e d  a c c o r d in g  to the  a d v e n tu r e s  o f the d a y " (1 4 4 )  
B u t  r e a d in g  is  an u n c o n g e n ia l  m o d e; w h e n  she r e a d s  " h e r  w h o le  body  w a s  c o n s t r a in e d  
by the  w o r k in g  o f  h e r  m in d "  (142). W r i t t e n  w o r d s  a r e  u n f a m i l i a r  to h e r .  In h e r  
r e a d in g  she h a n d le s  w o r d s  "a s  though th e y  w e r e  m a d e  o f  w o o d ,  s e p a r a t e l y  o f  g r e a t  
i m p o r t a n c e ,  and p o s s e s s e d  o f  shapes  l i k e  ta b le s  o r  c h a i r s "  (144) . B u t  t h e r e  has  
b ee n  a c h a n g e .  A t  the  end o f  bo th  these  a n a ly s e s  H e le n  c o m e s  in to  h e r  r o o m ;  on the  
f i r s t  o c c a s io n  she f in d  R a c h e l  a s le e p ;  on the  s e c o n d , though  she is in  a t r a n c e - l i k e  
s ta te ,  R a c h e l  is s t i l l  a w a k e .  T h e  s u g g e s t io n  is th a t  she has to s o m e  e x te n t  e m e r g e d  
f r o m  the d r e a m y ,  c o m p l e t e l y  s e l f - a b s o r b e d  c o n d it io n  in  w h ic h  w e  f i r s t  saw  h e r .
S o m e  t i m e  l a t e r ,  w e  a g a in  see h e r  r e a d in g ;  and w e see h e r  re s p o n d in g  to 
w o r d s  as tho u g h  th e y  w e r e  " s e p a r a t e ly  o f  g r e a t  im p o r t a n c e " ;  " N e v e r  had  any  w o r d s
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b e e n  so v iv id  and so b e a u t i fu l  — F e l i x  A r a b i a  — A e t h e o p ia .  B u t  tho se  w e r e  no t  m o r e  
n o b le  than  the o t h e r s , h a r d y  b a r b a r i a n s ,  f o r e s t s ,  and m o r a s s e s "  ( 2 0 6 ) .  T h e  w o r d s
a r e  a r e v e l a t i o n ,  but th e y  p r e c i p i t a t e  h e r  n o t in to  r a t i o n a l  thought but a g a in  in to  a
s ta te  v e r y  clos-ç to t r a n c e .  W h a t  s e e m s  to h a p p e n  is  th a t  she re s p o n d s  to the  sounds  
and e m o t io n a l  a u r a s  o f  w o r d s ,  not to t h e i r  m e a n in g s .  T h e y  s e e m  to b e c o m e  f o r  h e r  
m u s ic  in  a n o th e r  f o r m .  W o r d s  can n o t o r d e r  r e a l i t y  f o r  h e r ,  n o r  h e lp  h e r  to see  
m o r e  c l e a r l y ,  b e c a u s e  she can n o t c l in g  to t h e m . M u s ic  is h e r  o n ly  m e a n s  to o r d e r  
and u n i t y .
B e f o r e  she m e e t s  T e r e n c e ,  the o n ly  o r d e r  she a p p re h e n d s  is th a t  o f  m u s ic :  
m u s i c  on the  a b s t r a c t ,  in t e l l e c t u a l  l e v e l .  W h e n  she p la y s  h e r  " v e r y  d i f f i c u l t ,  v e r y  
c l a s s i c a l  fug u e  in  A  . . .  . an in v is ib le  l in e  s e e m e d  to s t r in g  the  n o te s  t o g e t h e r ,  f r o m  
w h ic h  r o s e  a s h a p e ,  a b u i ld in g "  (61). L a t e r ,  w h e n  she p la y s  B a c h  a f t e r  the d a n c e ,  h e r  
a u d ie n c e  s i ts  "as  i f  th e y  saw  a b u i ld in g  w i t h  s p aces  and c o lu m n s  s u c c e e d in g  eac h ,  
o th e r  r i s i n g  in  the  e m p ty  s p a c e "  (196), (T h is  a b s t r a c t  sense  o f  u n i ty  and s t r u c t u r e  
is  v e r y  s i m i l a r  to th a t  o f  R h o d a  in T h e  W a v e s :  " T h e r e  is  a s q u a re ;  t h e r e  is  an o b lo n g .  
‘ T h e  p l a y e r s  ta k e  the s q u a re  and p la c e  i t  upon the  o b lo n g .  T h e y  p la c e  i t  v e r y
a c c u r a t e ly ;  th e y  m a k e  a p e r f e c t  d w e l l i n g - p l a c e "  (116). )
A s  th is  is  the k in d  o f  u n i ty  w i th  w h ic h  R a c h e l  is  a s s o c ia te d ,  T e r e n c e ,  as R a c h e l  
p o in ts  o u t ,  is  o n ly  p a r t l y  r ig h t  w h e n  he sug g ests  th a t  in  t h e i r  d i f f e r e n t  a r t s  th e y  
b o th  w a n t  to do m u c h  the  s a m e  th in g  (2 6 6 ) .  R a c h e l  r e p l ie s :  " m u s ic  is  d i f f e r e n t "  ( 2 6 6 ) .  
She does see  w h a t  T e r e n c e  m e a n s ,  but she sen se s  a g r e a t  d i f f e r e n c e  b e tw e e n  t h e i r  
a r t s ,  and  has  l i t t l e  s y m p a th y  w i t h  h is : " T h i n k  o f  w o r d s  c o m p a r e d  w i t h  s o u n d s '."  ( 3 5 8 ) .  
A l l  f o r  the  a b s t r a c t  and e m o t io n a l ,  she in s is ts  on h e r  own a r t :  " W h y  do you  w r i t e
n o v e ls  ? Y o u  ought to w r i t e  m u s i c .  M u s ic ,  you  see  . . . goes s t r a ig h t  f o r  t h in g s .  I t  
says  a l l  t h e r e  is  to say  a t  o n c e .  W i t h  w r i t i n g  i t  s e e m s  to m e  t h e r e 's  so m u c h  . . . 
s c r a tc h in g  on the  m a t c h - b o x "  (251). I t  m a y  be th a t  the m a in  d i f f e r e n c e  b e tw e e n  t h e i r  
a r t s  is  the  d i f f e r e n c e  b e tw e e n  an i n t e r n a l  and a b s t r a c t  a r t ,  and an a r t  w h ic h  ta k e s  
a c c o u n t  o f  l i f e .  In  h e r  a r t  R a c h e l  can tak e  l i t t l e  no te  o f  the e x t e r n a l  w o r l d ,  o r  o f
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the  w o r l d  o f  r a t i o n a l  th o u g h t .  T e r e n c e 's  o b s e r v a t io n s  o f  the e x t e r n a l  w o r l d  f o r m  
the  s u b s ta n c e  o f  h is  n o v e ls .  H e  is r ig h t  w h e n  he p la c e s  H i r s t  and R a c h e l  a t  the  
o p p o s ite  p o le s  o f  r e a s o n  and e m o t io n .  (H e  h i m s e l f  s tands  b e tw e e n  t h e m . )  She does  
n o t  c a r e  f o r  fa c ts  o r  f o r  t h e i r  lo g ic a l  o r d e r in g ;  H i r s t  e m p h a t i c a l l y  d o e s . (T h e  
g r o u p in g  o f  c h a r a c te r s  is  s o m e w h a t  s i m i l a r  to th a t  in T o  the L ig h th o u s e ; M r  R a m s a y  
and H i r s t  a r e  a s s o c ia te d  w i t h  r a t io c in a t io n ;  R a c h e l  and M r s  R a m s a y  w i t h  in t u i t io n  
and e m o t io n ;  L i l y  B r i s c o e  and T e r e n c e  h â v e ,  as B e r n a r d  e x p r e s s e s  i t  in  T h e  W a v e s , 
" th e  d o u b le  c a p a c i ty  to f e e l ,  to r e a s o n "  (5 5 ) .  ) I t  m a y  not m a t t e r  th a t  R a c h e l  is  
thus  u n b a la n c e d .  H e r  ro a d  to w is d o m  m a y  be m o r e  d i r e c t  than  T e r e n c e 's  ( 3 5 7 ) .  A n d ,  
as T e r e n c e  s a y s ,  " W h a t  w o u ld  e x p e r ie n c e  g ive  h e r  a f t e r  a l l ,  e x c e p t  a k in d  of  
r id ic u lo u s  f o r m a l  b a la n c e ,  l i k e  th a t  o f  a d r i l l e d  dog in  the  s t r e e t ? "  ( 3 6 7 ) .
B u t  e v e n  in  s a y in g  th is  t h e r e  is a h in t  th a t  s o m e th in g  is w r o n g .  T h e  dog im a g e  
r e c a l l s  h is  e a r l i e r  one f o r  R a c h e l 's  d i f f i c u l t  m u s ic :  " th a t  k in d  o f  th in g  is m e r e l y
l i k e  an u n fo r tu n a te  o ld  dog go in g  ro u n d  on its  h in d  le g s  in  the r a i n "  ( 3 5 7 ) .  T h e  
s u g g e s t io n  is th a t  h e r  s k i l ls  as a m u s ic i a n  a r e  r e l a t e d  o n ly  to t h e m s e lv e s ;  th is  m a y  
m e r e l y  r e f l e c t  T e r e n c e 's  l a c k  o f  u n d e r s ta n d in g  o f  h e r  a r t ,  bu t a p o s s i b i l i t y  o f  a 
c o n n e c t io n  b e tw e e n  R a c h e l 's  s ta te  and h e r  d e a th  is h in te d  a t th r o u g h  the  w a t e r  im a g e s  
w i t h  w h ic h  she is a s s o c ia te d  th r o u g h o u t  the  n o v e l .  ( T e r e n c e 's  im a g e  o f  the  dog in  
the  r a i n  is  o f  c o u r s e  r e l a t e d  to these  im a g e s .  ) I  s h a l l  s u g g e s t  l a t e r  on th a t  t h e r e  
is  a c o n n e c t io n  b e tw e e n  th e s e  im a g e s  and R a c h e l 's  m u s ic :  th a t  h e r  e m o t io n a l
i m m e r s i o n  in  m u s ic  is  s u g g e s ted  by t h e m .  ( T h i s ,  o f  c o u r s e ,  i s  n o t  the  o n ly  fu n c t io n  
o f  th e s e  i m a g e s . )  R a c h e l 's  i l ln e s s  is a nn o u n ced  to the  a c c o m p a n im e n t  o f  the  
in v o c a t io n  o f  S a b r in a  ta k e n  f r o m  C o m u s  -  " U n d e r  the  g la s s y ,  co o l t r a n s lu c e n t  w a v e "  -  
and  d u r in g  the  i l l n e s s  m a n y  w a t e r  im a g e s  a r e  u se d  to d e s c r ib e  i ts  c o u rs e :  "sh e
f e l l  in to  a d eep  p o o l  o f s t ic k y  w a t e r ,  w h ic h  e v e n t u a l ly  c lo s e d  o v e r  h e r  h e a d "  (416).
So th a t  h e r  f e v e r ,  and h e r  d e a th ,  m a y  be seen  as an in t e n s i f i c a t io n  o f  h e r  h a b i tu a l  
e m o t io n a l  c o n d i t io n .
T e r e n c e  is in  no d a n g e r  o f  th is  k in d  o f  i m m e r s i o n ,  b e c a u s e  h is  a r t  and h is
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l i f e  a r e  i n s e p a r a b ly  l in k e d .  P a r t l y  th is  is  a r e s u l t  o f  the n a tu r e  o f  h is  a r t :  a deep
in v o l v e m e n t  in l i f e  is  a c o n d it io n  o f  the  n o v e l is t 's  b e in g .  In " L i f e  and the N o v e l i s t "
V i r g i n i a  W o o l f  in s is ts  on t h i s ,  and d r a w s  a d is t in c t io n  b e tw e e n  n o v e l is ts  and o th e r
c r e a t o r s :  "Th-e n o v e l is t  -  i t  is h is  d is t in c t io n  and h is  d a n g e r  -  is  t e r r i b l y  e x p o se d
to l i f e .  O t h e r  a r t i s t s ,  p a r t i a l l y  a t  l e a s t ,  w i t h d r a w ;  th e y  shut th e m s e lv e s  up f o r
w e e k s  a lo n e  w i t h  a d is h  o f  a p p le s  and a p a i n t - b o x ,  o r  a r o l l  o f  m u s ic  p a p e r  and a
p ia n o "  (C E  I I  131). T e r e n c e  is an e a r l y  t e n ta t iv e  e x a m p le  o f  the  a r t i s t - u n i f i e r  in
V i r g i n i a  W o o l f 's  n o v e ls .  H e ,  u n l ik e  R a c h e l ,  has  a c o n t in u a l ,  p e r c e p t iv e  i n t e r e s t
in w h a t  goes  on a ro u n d  h i m ,  and he a lw a y s  sees c o n n ectio n s  b e tw e e n  a r t  and l i f e .  T h e
c o n te x t  is  t r i v i a l ,  but h is  c o m m e n t  on M r s  P a le y  and H a r d y 's  p o e m  ab o u t  lo v e  (127)
is  an a s p e c t  o f  th is  p e r c e p t io n .  A g a in ,  V i r g i n i a  W o o l f  in s is t e d  th a t  a w r i t e r ' s  l i f e
s h o u ld  n o t be d iv o r c e d  f r o m  h is  a r t .  In  " S t e r n e " ,  w r i t t e n  in  1 9 0 9 ,  she says: " A
w r i t e r  is a w r i t e r  f r o m  h is  c r a d le ;  in  h is  d e a l in g s  w i t h  the w o r l d ,  in  h is  a f f e c t io n s ,
in  h is  a t t i tu d e  to the th o u s a n d  s m a l l  th in g s  th a t  h ap p en  b e tw e e n  d aw n  and s u n s e t ,  he
show s the  s a m e  p o in t  o f  v ie w  as th a t  w h ic h  he e la b o r a te s  a f t e r w a r d s  w i t h  a pen  in
h is  h a n d "  (C E  I I I  8 6 ) .  H i r s t ,  T e r e n c e  s a y s ,  is  a t  fa u l t  h e r e :  one has to " m a k e
a l lo w a n c e s "  f o r  h im  — an echo o f  D a l lo w a y 's  d ic tu m  abo u t a r t i s t s  (4 4 )  — b e c a u s e  he
does shut h i m s e l f  up in  a r t  (183) .  H i r s t  has b ee n  so a b s o rb e d  in  c u l tu r e  th a t  he has
l i t t l e  e x p e r ie n c e  o f  l i f e .  H e  does no t k no w  how  to t a l k  to a young w o m a n .  B u t
T e r e n c e  does: he n e v e r  a l lo w s  h is  lo v e  o f  a r t  to i m p a i r  h is  re s p o n s e s  to l i f e  — u n l ik e
s o m e  o f  F o r s t e r ' s  c h a r a c t e r s .  H is  own w r i t i n g  is a f fe c te d  by the c i r c u m s t a n c e s  o f
h is  l i f e :  ' a f t e r  h is  e n g a g e m e n t  " T h e  b o o k  c a l le d  S i le n c e  w o u ld  n o t  n o w  be the  s a m e
b o o k  th a t  i t  w o u ld  h av e  b e e n "  (3 5 6 ) .  A nd  th is  in v o lv e m e n t  in  l i f e  g iv e s  h i m  a sense
o f  s o l i d i t y ,  a f i r m  sense  o f  h is  own ta n g ib le  e x is te n c e .  In  th is  he is u n l ik e  R a c h e l ,
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w h o  f e e ls  th a t  " w e ' r e  n o th in g  but p a tc h e s  o f  l ig h t "  ( 3 5 8 ) .
O ne a s p e c t  o f th is  c lo s e n e s s  to l i f e  is  h is  u n fe ig n e d  i n t e r e s t  in  and c o n c e rn
f o r  p e o p le .  L i k e  V i r g i n i a  W o o l f ,  he is  fa s c in a te d  by the  l iv e s  o f  o t h e r s ,  and he
13
q u e s t io n s  th e m :  " B u t  M is s  U m p le b y  — w h y  d id  she g ro w  r o s e s ? "  (130 ) .  A n d
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t h e r e  is  no s u g g e s t io n  th a t  he is m e r e l y  g a th e r in g  m a t e r i a l ,  f o r  tho u g h  h is  o b s e r v a t io n s  
o f  t h e m  w i l l  i n f o r m  h is  a r t  he does g e n u in e ly  l i k e  p e o p l e — "he l ik e d  t h e m ,  he s u s p e c te d ,  
b e t t e r  th a n  R a c h e l  d id "  ( 3 5 6 ) .  W h e n  E v e l y n  M .  c o r n e r s  h im  in  h e r  d i s t r e s s  ( 2 2 2 ) ,  he  
is c o n c e r n e d  al^out h e r  m i s e r y ,  and t r i e s  to h e lp  h e r  u n d e rs ta n d  w h a t  she fe e ls  to w a r d s  
the  tw o  m e n  w ho  w is h  to m a r r y  h e r .  He  t r i e s  to e x p la in :  " 'W e  d o n 't  c a r e  f o r  p e o p le  
b e c a u s e  o f  t h e i r  q u a l i t i e s  . . . .  I t 's  ju s t  th e m  th a t  we c a r e  f o r ' — he s t r u c k  a m a t c h  — 
' j u s t  th a t ,  ' he s a id ,  p o in t in g  to the f l a m e s "  (2 2 7 ) .  L i k e  R a c h e l ,  he is  c o n s c io u s ly  
c o n c e r n e d  w i t h  the  m a i n  th e m e :  the d i f f i c u l t i e s  o f  the e m o t io n a l  l i f e .  H e r e  he
e ch o es  the  im a g e  w h ic h  he had  used  e a r l i e r  in  c o n v e r s a t io n  w i t h  H i r s t — " a l l  w e  see  
o f  e a c h  o th e r  is  a s p e c k ,  l i k e  the  w ic k  in  the m id d le  o f  th a t  f l a m e .  T h e  f l a m e  goes  
a b o u t  w i t h  us e v e r y w h e r e ;  i t 's  not o u r s e lv e s  e x a c t ly ,  but w h a t  w e  f e e l "  (125) — and  
the  f l a m e s - s p a r k s  im a g e  b e c o m e s  an e m b le m  c o n s ta n t ly  a s s o c ia te d  w i t h  h i m .
T e r e n c e  w a n ts  to b r in g  p e o p le  to g e th e r  — he a r r a n g e s  the expedition  up the  >
m o u n ta in  in  o r d e r  to do th is  — and does no t see the c i r c l e s  w h ic h  H i r s t  m a in ta in s  
14is o la t e  p e o p le .  I t  w o u ld  be "an  e - n o r - m o u s  w o r l d " ,  he d e c l a r e s ,  i f  the  b u b b les
w h ic h  s u r r o u n d  p e o p le ,  c u t t in g  th e m  o ff  f r o m  e a c h  o th e r 's  in n e r  w o r l d s ,  shou ld  ru n
t o g e th e r  and b u r s t  (125) .  T h is  d e s i r e  to a c h ie v e  a u n i ty  a m o n g  p e o p le  is  r e l a t e d  v ia
an e x te n s io n  o f  the  f l a m e  im a g e  to w h a t  he w is h e s  to a c h ie v e  in  a r t .  T o  R a c h e l  he
says: " W e  w a n t  to f in d  out w h a t 's  b eh in d  th in g s ,  d o n 't  w e  ? — L o o k  a t  the  l ig h ts  down
t h e r e  . . . s c a t t e r e d  abo u t a n y h o w . T h in g s  I  f e e l  c o m e  to m e  l ik e  l ig h ts  . . . .  I  w a n t
to c o m b in e  th e m  . . . .  H a v e  you  e v e r  seen  f i r e w o r k s  th a t  m a k e  f ig u r e s  ? . . . .  I  w a n t
15to m a k e  f i g u r e s "  ( 2 6 6 ) .  T h e  l in k  b e tw e e n  h is  o b je c t iv e s  in  l i f e  and a r t  a r e  f u r t h e r  
s t r e n g th e n e d  by th is  use o f a c o m m o n  im a g e  to e x p la in  t h e m .  A r t  and l i f e  a r e  no t  
s e p a r a t e  f o r  h i m .  T h e r e  is  a d e l ib e r a t e  r e la t io n s h i p  b e tw e e n  h is  w a n t in g  to b r in g  
p e o p le  c lo s e r  to g e th e r  and h is  d e s i r e  f o r  o r d e r  and u n i ty  in  h is  w r i t i n g .  D a l lo w a y 's  
id e a s  a r e  c l e a r l y  b e in g  r e fu t e d .
T e r e n c e  is a s e r io u s  a r t i s t .  L ik e  V i r g i n i a  W o o l f ,  he d e s i r e s  h is  n o v e l  to  
h av e  s h a p e ,  and he w is h e s  i t  to have a relation sh ip  w it h  o th e r  th in g s ;  i t  w i l l  n o t  be
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an is o la t e d  f r a g m e n t .  M o s t  r e a d e r s  do no t c a r e  fo r  th is  a s p e c t ,  but he does:
A l l  you  r e a d  a n o v e l  f o r  is  to see w h a t  s o r t  o f  p e r s o n  the w r i t e r  i s ,  
a n d , i f  y o u  k no w  h i m ,  w h ic h  o f h is  f r ie n d s  h e ’ s pu t  in .  A s  f o r  the  
n o v e l  i t s e l f ,  the w h o le  c o n c e p t io n ,  the w a y  o n e 's  seen  the  th in g ,  
f e l t  a b o u t i t ,  m a d e  i t  s tan d  in  r e l a t io n  to o th e r  th in g s ,  no t  one in  a 
m i l l i o n  c & re s  f o r  t h a t .  (2 6 2 )
So h is  n o v e l  w i l l  h a v e  the o r d e r e d  c o h e re n c e  th a t  V i r g i n i a  W o o l f 's  h a v e .  A n d  h is  
use  o f  the  l ig h t  im a g e  to e x p r e s s  h is  d e s i r e  f o r  o r d e r  suggests  th a t  h is  w r i t i n g  w i l l  
be d i r e c t l y  c o n c e r n e d  w i t h  the  s o r ts  o f  r e la t io n s h ip s  b e tw e e n  p eo p le  w h ic h  he sees  
a ro u n d  h i m .  H e  t e l l s  R a c h e l :  " I  w a n t  to w r i t e  a n o v e l  about S i le n c e  . . . the th in gs  
p e o p le  d o n 't  s a y "  ( 2 6 2 ) .  W e  s e e ,  th e n ,  th a t  S i le n c e  w i l l  have  the s a m e  m a in  th e m e  
as T h e  V o y a g e  O u t : f e e l in g s  — w h a t  p eo p le  do n o t  s a y .  S o m e  c r i t i c s  h av e  s a id  th a t
T e r e n c e 's  S i le n c e  c o r r e s p o n d s  to T h e  W a v e s , in  th a t  th e y  a r e  b o th  abo u t w h a t  p eo p le  
d o n 't  s a y ,  but I  w o u ld  sug g e s t  th a t  T h e  V o y a g e  O u t  i t s e l f  is  the  c o u n t e r p a r t  to 
S i le n c e  A s  I  s h a l l  show  l a t e r  s i le n c e  is an im p o r t a n t  s y m b o l  in  th is  n o v e l .
T e r e n c e 's  in tu i t io n s  abo u t the  p e o p le  he m e e ts  have  a d i r e c t  b e a r in g  on h is
n o v e l .  H e  is v e r y  s e n s i t iv e  in h is  r e la t io n s  w i t h  o th e rs  to w h a t  th e y  d o n 't  s a y .  D u r in g
i
h is  c o n v e r s a t io n  w i t h  E v e l y n  M .  he r e a l i s e s  " th a t  E v e l y n  d id  n o t  w is h  to say  a n y th in g  
in  p a r t i c u l a r ,  bu t to im p r e s s  upon h im  an im a g e  o f  h e r s e l f "  ( 2 2 8 ) .  T h e  c o n v e r s a t io n  
le a v e s  h im  s t i l l  ig n o r a n t  o f  w h a t  she f e e ls ,  and he w o n d e r s  w h y  r e la t io n s  b e tw e e n  
p e o p le  " w e r e  so u n s a t i s f a c t o r y ,  so f r a g m e n t a r y ,  so h a z a r d o u s "  (2 2 9 ) .  I t  is  th is  
k in d  o f  d i r e c t  o b s e r v a t io n  o f and in v o lv e m e n t  in  l i f e  th a t  in f o r m s  h is  a r t .  O ne  
i m p l i c a t i o n  o f  h is  s ta te m e n t  about c o m b in in g  l ig h ts  is th a t  he w is h e s  to w r i t e  about  
p e o p le 's  f e e l i n g s ,  and w h a t  th e y  d o n 't  s a y ,  in  a c o m p le x  p a t t e r n  w h ic h  w i l l  r e v e a l  
w h a t  he sees  to be the b as es  o f how p e o p le  a r e  w i t h  one a n o th e r .
I t  is  i n t e r e s t in g  th a t  s o m e  y e a r s  l a t e r  V i r g i n i a  W o o l f  s u g g e s ted  th a t  Jane  A u s te n  
w o u ld  h av e  h ad  an a i m  s i m i l a r  to T e r e n c e 's  had  she l iv e d  to w r i t e  m o r e  n o v e ls :  "She  
w o u ld  have  d e v is e d  a m e th o d ,  c l e a r  and c o m p o s e d  as e v e r ,  but d e e p e r  and m o r e  
. s u g g e s t iv e ,  f o r  c o n v e y in g  n o t o n ly  w h a t  peo p le  s a y ,  but w h a t  th e y  le a v e  u n s a id "  (C E  115
59
T e r e n c e 's  n o v e l  about the  g e n t le m a n  is c o n n e c te d  w i t h  a n o th e r  a s p e c t  o f  the  
f e e l in g s  t h e m e .  A c c o r d in g  to the  D a l lo w a y s  the g e n t le m a n  m u s t  m a in t a in  a p r o p e r  
p o is e  and e s t a b l i s h  a p r o p e r  d is ta n c e  b e tw e e n  h i m s e l f  and o t h e r s .  R e t ic e n c e  is  
the  d e s i r e d  q u a l i t y .  W h e n  H e le n  asks  M r s  D a l lo w a y  i f  R id le y  lo o ks  l ik e  a g e n t le m a n ,  
M r s  D a l lo w a y  th in k s  the q u e s t io n  is "O n e  o f  the th in g s  th a t  c an t  be s a id "  ( 5 0 ) .  O ne  
can i m p l i c i t l y  d e m a n d  th a t  a g e n t le m a n  w e a r  " w e l l - c u t  c lo th e s "  (5 0 ) ,  but one c an n o t  
t a l k  a b o u t i t .  T h e  c lo th e s  im a g e  is ta k e n  up a g a in  w h e n  D a l lo w a y  f a l l s  a s le e p  as h is  
w i f e  r e a d s  the  b e g in n in g  o f  P e r s u a s io n  to h i m .  R a c h e l  lo o ks  at the s l u m b e r e r  and  
o b s e r v e s :  " In  s le e p  he lo o k e d  l ik e  a c oa t  h an g in g  a t  the  end o f  the  bed; t h e r e  w e r e  
a l l  the  w r i n k l e s ,  and the  s le e v e s  and t r o u s e r s  k e p t  t h e i r  shape though no lo n g e r  
f i l l e d  out b y  a r m s  and le g s "  (6 8 ) .  T h e  p r o ta g o n is t  in  T e r e n c e 's  n o v e l  is o b s e s s e d  by  
the  id e a  o f b e c o m in g  a g e n t le m a n ,  and he s u f fe r s  ag o n ie s  in  h is  a t t e m p t  to e s t a b l is h  
h i m s e l f  as o n e .  T e r e n c e  echoes  V i r g i n i a  W o o l f 's  use  o f  the  c lo th e s  im a g e :  the  '
p r o s p e c t iv e  g e n t le m a n  has  a c o a t ,  and w h i le  he is e s ta b l is h in g  h i m s e l f  " the  c oa t  
b e c o m e s  o ld e r  and o ld e r ,  and he h a r d ly  d a r e s  to w e a r  the t r o u s e r s .  C a n ' t  you  
i i r ia g in e  the  w r e t c h e d  m a n  . . . h an g in g  th e m  o v e r  the end o f  the  b e d , a r r a n g in g  th e m  
n o w  in f u l l  l ig h t ,  now  in s h a d e , and w o n d e r in g  w h e th e r  th e y  w i l l  s u r v iv e  h i m ,  o r  
he w i l l  s u r v iv e  t h e m ? "  (2 6 3 ) .  W e  see a s i m i l a r  s i tu a t io n  in  the f ig u r e  o f M r  P e r r o t t .  
H e  s t r u g g le s  to be a c c e p te d  as a g e n t le m a n ,  but S u san  W a r r i n g t o n  c o m m e n ts  th a t  he 
, is  s t i l l  n o t  " q u i te "  (120) .  N e i t h e r  M r  P e r r o t t  n o r  T e r e n c e 's  h e r o  w i l l  e v e r  be " q u i te "  
a c c e p te d  as a g e n t le m a n ,  and t h e i r  f a i l u r e ,  and the  e s s e n t ia l  f u t i l i t y  o f  t h e i r  a m b i t io n ,  
is  s u g g e s te d  by t h e i r  o b s e s s io n  w i t h  c lo th e s .  T e r e n c e  w i l l  a ls o  d e s c r ib e  fa s h io n a b le  
l i f e :  " I ' m  go ing  to d e s c r ib e  the k in d  o f p a r t i e s  I  once w e n t  to — the  fa s h io n a b le  
i n t e l l e c t u a l s y o u  k n o w , who l ik e  to have  the  la t e s t  book on t h e i r  t a b le s "  ( 2 6 3 - 4 ) ,  and  
th is  l i f e  is  p r e c i s e l y  the  k in d  o f  l i f e  l iv e d  by  the D a l lo w a y s .  W h a t  T e r e n c e  e s s e n t ia l l y  
w a n ts  to do in  th is  n o v e l  is " to  show the g r a d u a l  c o r r u p t io n  o f  the  s o u l"  ( 2 6 3 ) ,  and  
t h is  c o r r u p t i o n  a g a in  is  p r e c i s e l y  w h a t  w e  h ave  seen  a l r e a d y  in  the D a l lo w a y s :  in
both,"  in  D a l lo w a y  and T e r e n c e 's  g e n t le m a n ,  the c o r r u p t io n  o f  sou l is  c o n v e y e d  by
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the  c lo th e s  i m a g e s .
T h e  D a l lo w a y s  a r e  a ls o  c o n n e c ted  w i t h  a n o th e r  a s p e c t  o f  T e r e n c e 's  c o n c e rn s ;
the r o le  of w o m e n .  T e r e n c e ,  as w e  guess  f r o m  the no tes  he r e a d s  to R a c h e l  ( 3 5 6 -  7 ) ,
w i l l  m a k e  th is  ^  m a j o r  th e m e  in S i l e n c e . T h e  D a l lo w a y s  tak e  the t r a d i t i o n a l  v ie w
o f  w o m e n 's  d u t ie s ;  the  n o t io n  th a t  th e y  shou ld  be e n f r a n c h is e d  h o r r i f i e s  t h e m  (4 4 ) .
T h e  w o m a n  m u s t  be c o s s e te d  a n d , so D a l lo w a y  s a y s ,  h e r  i l lu s io n s  m u s t  n o t  be
d e s t r o y e d .  She m u s t  be a t hand to soothe the  " b a t te r e d  m a r t y r "  w h e n  he r e t u r n s
h o m e  f r o m  the  o f f ic e  ( 7 1 ) .  V i r g i n i a  W o o l f 's  a t t i tu d e  to th is  a t a v is m  is p la in ;  in
T h r e e  G u in e a s  , f o r  in s ta n c e ,  she says th a t  the in s is te n c e  th a t  " i t ' i s  the n a tu r e  o f
w o m a n h o o d  to h e a l  the  w ounds  o f  the  f i g h t e r "  is  a c h a r a c t e r i s t i c  o f  N a z i s m  and  
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F a s c i s m .  T h is  m a y  a p p e a r  a l i t t l e  e x t r e m e ,  th is  a s s o c ia t io n  o f  D a l l o w a y ' s id e a s  
w i t h  th o s e  o f  H i t l e r  and M u s s o l in i ,  bu t the s t r i c t  s u b o r d in a t io n  o f  w o m e n  does s e e m  
to be a c o m m o n  f e a tu r e  o f  r i g h t - w i n g  t o t a l i t a r i a n i s m .
T h e  d i f f i c u l t i e s  R a c h e l  has in  r e la t in g  to the  w o r ld  a ro u n d  h e r  o r ig in a te d  in  
h e r  u p b r i n g i n g — an u p b r in g in g  c o n s id e r e d  to be s u i ta b le  f o r  a young la d y .  H e r  
e d u c a t io n ,  f o r  in s ta n c e ,  l e f t  h e r  t e r r i b l y  ig n o r a n t ,  e s p e c ia l l y  a bo u t the  r e la t io n s  
b e tw e e n  m e n  and w o m e n .  So th a t  w h e n  H e le n  ta lk s  to h e r  abo u t t h e m  she has a f r e s h  
v is i o n  o f  h e r  l i f e :  "sh e  s aw  h e r  l i f e  f o r  the f i r s t  t im e  a c r e e p in g  h e d g e d - i n  th in g ,  
d r i v e n  c a u t io u s ly  b e tw e e n  h ig h  w a l l s ,  h e r e  tu r n e d  a s id e ,  t h e r e  p lu n g e d  in  d a r k n e s s ,  
m a d e  d u l l  and c r ip p le d  f o r  e v e r "  ( 9 1 2 ) .  T h is  m a y  be e x a g g e r a te d ,  but t r u t h  is  
t h e r e ,  and i t  is  th is  c o n f in e m e n t  o f  w o m e n  th a t  T e r e n c e  and R a c h e l  d e p lo r e .  T e r e n c e  
th in k s  a b o u t  the  c o n d it io n s  o f  w o m e n 's  l iv e s  w i t h  s y m p a th y  and in s ig h t ,  and he w i l l  
w r i t e  a b o u t  i t  in  S i l e n c e . S o ,  a g a in ,  an im p o r t a n t  th e m e  in  T h e  V o y a g e  O u t  w i l l  
a ls o  be a m a j o r  c o n c e r n  o f  S i le n c e  . A n d  T e r e n c e  s e e m s  w e l l  q u a l i f i e d  to t a c k le  th is  
t h e m e ,  f o r ,  as E v e l y n  p o in ts  o u t,  " T h e r e 's  s o m e th in g  o f a w o m a n  in  h i m "  (3 0 2 ) .  
( T e r e n c e  is  the  f i r s t  o f  the  m a n y  a n d ro g y n o u s  a r t i s t s  in  V i r g i n i a  W o o l f 's  n o v e l s . )
In  th is  r e s p e c t  too  T e r e n c e  s e e m s  to r e p r e s e n t  a m e a n  b e tw e e n  R a c h e l  and H i r s t .  
R a c h e l  is  e n t i r e l y  f e m i n i n e ;  H i r s t  — "he w a n ts  a c o s y ,  s m o k e y ,  m a s c u l in e  p la c e "
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( 1 8 3 ) — is e n t i r e l y  m a s c u l i n e .  T e r e n c e  has  q u a l i t i e s  c h a r a c t e r i s t i c  o f  b o th  s e x e s .  
A g a in ,  the  g ro u p in g  is s i m i l a r  to th a t  in  T o  the L ig h th o u s e : L i l y  B r is c o e  u n ite s  in
h e r s e l f  the  m a s c u l in e  and f e m in in e  q u a l i t i e s  o f  M r  and M r s  R a m s a y .
So f a r  I  l& v e  show n how  T e r e n c e 's  and R a c h e l 's  d i f f e r e n t  c o n c e rn s  as a r t i s t s  
a r e  c o n n e c te d  to the  m a j o r  th e m e s  of the  n o v e l .  S i m i l a r l y ,  the  s y m b o ls  w h ic h  c o n v e y  
t h e i r  a r t i s t i c  n a t u r e s  a r e  i m p o r t a n t  e le m e n ts  in  the  n o v e l 's  n e t w o r k  o f  s y m b o ls .
T e r e n c e  u ses  the  s p a r k - f l a m e - l i g h t  im a g e  to t a l k  abo u t p e o p le  and a bo u t h is  
n o v e ls .  T o  H i r s t  he says: " a l l  w e  see o f  e a c h  o th e r  is  a s p e c k , l i k e  the  w i c k  in
the  m i d d l e  o f  th a t  f l a m e ” (12 5 ) ;  in  c o n v e r s a t io n  w i t h  E v e l y n  he uses  a m a t c h  to h e lp  
h im  e x p la in  h is  id e a s  a b o u t  p eo p le  (22 7 ) ;  and he t e l l s  R a c h e l :  " th in g s  I  f e e l  c o m e  to 
m e  l ik e  l ig h ts  . . . .  I  w a n t  to c o m b in e  th e m  (2 6 6 ) .  T h e s e  im a g e s  a r e  r e l a t e d  to o th e r  
s i m i l a r  im a g e s  w h ic h  a r e  used  by the n a r r a t o r  to s u g g e s t  id e a s  a bo u t c h a r a c t e r .
T h e  d u l ln e s s  and a p a th y  o f  the  h o te l  r e s id e n ts  is  c o n v e y e d  d u r in g  a d e s c r ip t i o n  o f  
lu n ch :  " T h e  food s e r v e d  as an e x t in g u is h e r  upon any  f a in t  f la m e  o f  the  h u m a n  s p i r i t  
th a t  m ig h t  h av e  s u r v iv e d  the m id d a y  h e a t  . . . .  T o w a r d s  fo u r  o 'c lo c k  the  h u m a n  s p i r i t  
a g a in  b eg a n  to l i c k  the  b o d y "  (136); E v e ’^ ly n 's  r e s t le s s  s p i r i t  is  a s p a r k  (30 6 );  and  
R a c h e l ,  p e r c e iv i n g  the  r e t i c e n c e  w h ic h  had "s n o w e d  h e r  u n d e r  f o r  y e a r s " ,  d e s i r e s  
to s t r i k e  s p a r k s  out o f  M is s  A l l a n  (3 1 2 ) .  I t  is  a p p a r e n t ,  th e n ,  th a t  T e r e n c e 's  im a g e  
is r e l a t e d  to m a n y  o th e r s  w h ic h  c a r r y  id e a s  a bo u t the  e m o t io n a l  and s p i r i t u a l  l i f e .
; In  N ig h t  and  D a y  one a s p e c t  o f the s ig n i f ic a n c e  o f the l i g h t - d a r k  im a g e s  in  th a t  
n o v e l  is  m a d e  p la in :  " W h y ,  [K a th e r in e  j  r e f l e c t e d ,  shou ld  t h e r e  be th is  p e r p e t u a l  
d i s p a r i t y  b e tw e e n  the  th o u g h t  and the  a c t io n ,  b e tw e e n  the l i f e  o f  s o l i tu d e  and the  l i f e  
o f  s o c ie ty ,  th is  a s to n is h in g  p r e c i p i c e  on one s ide  o f w h ic h  the  sou l w a s  a c t iv e  and in  
b r o a d  d a y l ig h t ,  on the  o th e r  s ide  o f  w h ic h  i t  w a s  c o n te m p la t iv e  and d a r k  as n i g h t ? "  
( 3 5 8 ) .  I t  is  s u g g e s te d  th a t  the  s o u l is  a c t iv e  in  d a r k n e s s ;  a c t iv e  w h e n  the  f l u r r y  o f  
l i f e  is  r e l i e v e d  by  n ig h t .  A  s i m i l a r  s u g g e s t io n  is  c o n v e y e d  in  T h e  V o y a g e  O u t . T h e  
p e r p e t u a l  l ig h t  o f  L o n d o n  is h o r r i f y i n g :  as H e le n  and R a c h e l  s t r o l l  on the  d e c k  o f  the
E u p h r o s y n e  on the n ig h t  o f  d e p a r t u r e :  "L o n d o n  w a s  a s w a r m  o f  l ig h ts  w i t h  a p a le
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can o p y  d ro o p in g  abo ve  i t  . . . .  I t  s e e m e d  d r e a d f u l  th a t  the  tow n s h o u ld  b la z e  f o r  e v e r  
in  the  s a m e  s p o t"  (1 1 -1 2 ) .  A t  th is  p o in t ,  tho u g h  n o t  a lw a y s  th ro u g h o u t  the  n o v e l ,
L o n d o n  is the c i t y  o f  s p i r i t u a l  s t e r i l i t y .  Its  s w a r m  o f  l ig h ts  — in  c o n t r a s t  to T e r e n c e 's  
f l a m e s  — i m p l / ' a i m l e s s  f e b r i l e  a c t iv i t y ;  any  p o s s ib i l i t y  o f  the in n e r  o r  s p i r i t u a l  
l i f e  is  s m o t h e r e d .  In  S o u th  A m e r i c a  the n ig h t  is  d i f f e r e n t :  i ts  d a r k n e s s  f o s t e r s  a
l i f e  l i v e d  a t  a d e e p e r  l e v e l  th a n  th a t  p e r m i t t e d  by the g la r e  o f  L o n d o n .  T h e  f e r t i l e  
and u n r e s t r a i n e d  s o c ia l  l i f e  o f  S a n ta  M a r i n a  ta k e s  p la c e  in  the  sensuous  lo v e l in e s s  
o f  th e  n ig h t  (1 1 2 -1 3 ) .  T h e  b e a u ty  and s p i r i t u a l  r e s o n a n c e  o f the  d a r k  S o u th  A m e r i c a n  
n ig h t  a r e  o f te n  shown: " L o o k in g  out o f  the w in d o w s  t h e r e  w a s  o n ly  d a r k n e s s  to be 
seen  . . . .  U n t i l  a l l  p e o p le  should  a w a k e  a g a in  the h o u s e le s s  a n i m a l s  w e r e  a b r o a d ,  
the  t i g e r s  and the  s ta g s ,  and the e le p h a n ts  [s ic ]  c o m in g  down in  the  d a r k n e s s  to  
d r i n k  a t  p o o ls  . . . .  F o r  s ix  h o u rs  th is  p ro fo u n d  b e a u ty  e x is te d "  ( 1 2 7 - 8 ) .  In one  
s e n s e  the  v o y a g e  out is  a v o y a g e  out o f  p e r p e t u a l  b r i l l i a n c y  in to  p r e g n a n t  d a r k n e s s ,  
a d a r k n e s s  in  w h ic h  the  s p i r i t  m a y  f l o u r i s h .
T h e  e x p lo r a t i o n  o f  the  in n e r  l i f e  is  ta k e n  f u r t h e r  by the tw o  e x p e d i t io n s  — the  
t r i p s  up the  m o u n ta in  and up the  r i v e r  — and d a r k n e s s  a c c o m p a n ie s  b o th .  A s  th e y  
V d e s c e n d  f r o m  the m o u n ta in ,  f r o m  w h e r e  th e y  h av e  seen  the r i v e r ,  d a r k n e s s  f a l l s ;  
w h e n  th e y  r e a c h  the r i v e r  d a r k n e s s  has a l r e a d y  f a l l e n .  One s tage  o f  the  e x p lo r a t io n  
fo l lo w s  a n o th e r  on the s y m b o l ic  as w e l l  as on the  n a r r a t i v e  l e v e l .  T h e  e x p lo r a t io n  
r e a c h e s  f u r t h e s t  on the  r i v e r  e x p e d i t io n .  A s  th e y  b e g in  the t r i p  " T h e y  s e e m e d  to  
be d r i v i n g  in to  the  h e a r t  o f  the  n ig h t ,  f o r  the  t r e e s  c lo s e d  in f r o n t  o f  t h e m ,  and th e y  
c o u ld  h e a r  a l l  ro u n d  th e m  the r u s t l i n g  o f  l e a v e s "  (3 2 5 ) .  A s  h is  c o m p a n io n s  s le e p  
T e r e n c e  l i e s  on d e c k  s t i l l  a w ak e :  " H e  w as  d r a w n  on and on a w a y  f r o m  a l l  he k n e w ,  
s l ip p in g  o v e r , b a r r i e r s  and  p a s t  l a n d m a r k s  in to  u n kn o w n  w a t e r s  as the b o a t  g l id e d  
o v e r  the  s m o o th  s u r fa c e  o f  the  r i v e r .  In  p ro fo u n d  p e a c e ,  e n v e lo p e d  in  d e e p e r  
u n c o n s c io u s n e s s  th a n  had  been  h is  f o r  m a n y  n ig h ts  . . . "  ( 3 2 6 ) .  T h e  e x p l i c i t  r e f e r e n c e  
to the  u n c o n s c io u s  h e r e  s u g g e s ts ,  p e r h a p s ,  one s ig n i f ic a n c e  o f  the  a n i m a l  a c t i v i t y  
in  the  p a s s a g e  q u o ted  e a r l i e r ,  and w e  r e m e m b e r  the  " w h i t e ,  h a i r l e s s ,  b l in d  m o n s t e r s "
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(17 -18) o f  the d a r k  depths o f the sea  w h ic h  M r  P e p p e r  h e ld  f o r th  about d u r in g  the  
voyag e  f r o m  E n g la n d .  D a r k n e s s  a l lo w s  the con sc ious  m in d  to s e t t le  down: a l lo w s
the u n co n sc io u s  m in d  to b e c o m e  a c t iv e .  I t  is  a g a in s t  the b a c k g ro u n d  of th is  im a g e r y  
th a t  w e  see ^ T e re n c e 's  c o n v e rs a t io n s  about peo p le  and about h is  w r i t i n g .  T h e  f la m e  
he ta lk s  o f is o n ly  v is ib le  in the d a r k n e s s .  W h e n  he ta lk s  about the th ings  p eo p le  don' 
s a y ,  he ta lk s  about p e o p le ’ s b a s ic  id e n t i t ie s ,  b e lo w  the sh ifts  and e v a s io n s  o f  the  
s o c ia l  l i f e ,  th in gs  o f  w h ic h  they  th e m s e lv e s  m a y  be o n ly  d im ly  a w a r e .
T h e  s i le n c e  w h ic h  T e r e n c e  w is h e s  to w r i t e  about a lso  has its  c o u n te r p a r t  in  
the n o v e l  as a w h o le .  T h e r e  a r e  two opposing  a sp ec ts  h e re :  f i r s t l y  th e r e  is the
s i le n c e  w h ic h  fa l ls  b e tw e e n  p eo p le  as they  f a i l  to c o m m u n ic a te .  W e  a r e  to ld ,  a f t e r  
T e r e n c e  and R a c h e l  beg in  to d r a w  c lose  to each  o th e r ,  th a t  T e r e n c e  m ig h t  have  
found m a t e r i a l  fo r  S i le n c e  up a t the v i l l a ,  b e c a u s e ,  w i th  the s e c r e t  o f  R a c h e l 's  
g ro w in g  lo v e  fo r  T e r e n c e  b e tw e e n  th e m ,  R a c h e l  and H e le n  no lo n g e r  s p e ak  to eac h  
o th e r  w i th  t h e i r  e a r l i e r  f ra n k n e s s  (2 6 9 ) .  On o th e r  o c c as io n s  s i le n c e  fa l ls  am ong  the  
guests  at the h o te l  w h en  the w o rd s  th e y  use  to d ig u is e  t h e i r  s e p a r a te n e s s  f a l t e r  and 
. f a i l  th e m .
T h e  o th e r  k in d  o f  s i le n c e  is the n a t u r a l  c o m p a n io n  o f  d a r k n e s s  in  d e s c r ip t io n s
o f  the S outh  A m e r i c a n  n ight:  " B e tw e e n  the e x t in c t io n  o f H e w e t 's  can d le  and the r is in g
o f a du sky  S p a n is h  boy . . .  a few  h o u rs  o f s i le n c e  in te r v e n e d "  (127 )— and i t  is w h a t
V i r g i n i a  W o o l f  m ig h t  h ave  c a l le d  "a  populous and te e m in g  s i le n c e " :  " the  h o u se les s
a n im a ls  w e r e  a b r o a d ,  the t ig e r s  and the s ta g s ,  and the e lep h a n ts  c o m in g  down in
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the d a r k n e s s  to d r i n k  at p o o ls "  (1 2 8 ) .  W h en  T e r e n c e  and R a c h e l  w a lk  in to  the
d a r k n e s s  o f  the f o r e s t  "the s i le n c e  w as  . . . p ro fo u n d "  (3 3 1 ) .  I t  is in  th is  m i l i e u ,
s i le n c e  and d a r k n e s s ,  tha t  T e r e n c e  and R a c h e l  r e a c h  out to each  o th e r ,  and the
s p i r i t u a l  q u a l i ty  o f  the s i le n c e  o f the  f o r e s t  b e c o m e s  c le a r  as i t  is d u p l ic a te d  in them
" L o n g  s i le n c e s  c am e  b e tw e e n  t h e i r  w o r d s ,  w h ic h  w e r e  no lo n g e r  s i le n c e s  o f  s tru g g le
and  c o n fu s io n  but r e f r e s h i n g  s i le n c e s ,  in w h ic h  t r i v i a l  thoughts m o v e d  e a s i ly .  T h e y
began to sp e ak  n a t u r a l l y  o f  o r d in a r y  th in g s "  (3 4 6 ) .^ ^  T h is  a ls o ,  th e n , is the s i le n c e  
w h ic h  T e r e n c e  w is h e s  to w r i t e  about; i t  is not o n ly ,  as B a z in  s a y s ,  the s i le n c e  of .
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the  u n c o n s c io u s ;  i t  is the  s i le n c e  w h ic h  V i r g i n i a  W o o l f  w r o t e  a b o u t  in  O r l a n d o , 
a g a in  a s s o c ia t in g  i t  w i t h  d a r k n e s s ;  " T h e  w h o le  o f  h e r  d a r k e n e d  and s e t t le d  . . . .  A n d  
she f e l l  s i l e n t .  F o r  i t  is p r o b a b le  th a t  w h e n  p eo p le  t a l k  a lo u d ,  the  s e lv e s  (o f  w h ic h  
t h e r e  m a y  be r p o r e  than  tw o  th o u s a n d )  a r e  c o n s c io u s  o f  d i s s e v e r m e n t ,  and a r e
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t r y i n g  to  c o m m u n i c a t e ,  bu t  w h e n  c o m m u n ic a t io n  is e s ta b l is h e d  th e y  f a l l  s i l e n t " .
I t  is  a ls o  the  s i le n c e  o f  the B u d d h is ts  and the  m y s t i c s ,  and o f  E l i o t ' s  F o u r  Q u a r te t s  . 
R a c h e l ,  in  s t ro n g  c o n t r a s t  to T e r e n c e ,  is  o fte n  a s s o c ia te d  w i t h  w a t e r .  W h e n
she sees  R i d l e y  and H e le n  k is s  on the E u p h r o s y n e , she lo o ks  deep  in to  the  sea; "D o w n
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she lo o k e d  in to  the  d ep ths  o f  the s e a .  W h i le  i t  w a s  s l ig h t ly  d is tu r b e d  on the  s u r fa c e  
by the  p a s s a g e  o f  the E u p h r o s y n e , b e n e a th  i t  w a s  g r e e n  and d i m ,  and i t  g r e w  d i m m e r  
and d i m m e r  u n t i l  the sand a t  the  b o t to m  w a s  o n ly  a p a le  b l u r "  (2 3 ) .  H e r  eye s  a r e  
s a id  to be "as  u n r e f le c t in g  as w a t e r "  (16). W h e n  she d e m a n d s  " W h a t  is l o v e " ,  " e a c h  
w o r d  as i t  c a m e  in to  b e in g  s e e m e d  to shove i t s e l f  ou t in to  an u n kn o w n  s e a "  (2 0 7 ) .
P a r t  o f  the c u m u la t iv e  e f fe c t  o f  th e s e  a s s o c ia t io n s  is to s u g g e s t  R a c h e l 's  e m o t io n a l  
u n d e c id e d  n a t u r e ,  a n d ,  in  the s a m e  w a y  as the im a g e s  a s s o c ia te d  w i t h  T e r e n c e  as  
an, a r t i s t  a r e  a v i t a l  p a r t  o f  one s y m b o l ic  s y s te m  in  the  n o v e l ,  so th is  im a g e  
a s s o c ia te d  w i t h  R a c h e l  is r e l a t e d  to a n o th e r  m a j o r  s y m b o l ic  n e tw o r k ;  w a t e r  — as the  
s e a ,  the  r i v e r ,  r a i n ,  — is  a c o n t in u a l  p r e s e n c e .  M o r e  t e n t a t iv e ly ,  I  w o u ld  s u g g e s t  
t h a t ,  i f  the  s i le n c e  and d a r k n e s s  im a g e s  in  the n o v e l  a r e  r e l a t e d  to T e r e n c e 's  b e in g  
as an a r t i s t ,  the  w a t e r  im a g e s  a r e  r e la t e d  to R a c h e l ' s .  T h is  is  n o t  as u n l ik e ly  as  
i t  m a y  sound a t  f i r s t :  in  h e r  d ia r y  V i r g i n i a  W o o l f  c o n t in u a l ly  u se d  w a t e r  im a g e s  to
d e s c r ib e  h e r  c r e a t i v e  p r o c e s s e s .  She w r o t e  a bo u t " the c r e a t i v e  p o w e r  w h ic h  b u b b les  
so p le a s a n t ly  in  b e g in n in g  a n ew  b o o k "  ( A W D 2 6 ;  M a y  1920) a n d , as she was w r i t -  
in g  T h e  Y e a r s , she r e c o r d e d :  " th e  w e l l  is f u l l ,  id e as  a r e  r i s in g  and i f  I  can k e e p
I . .
a t  i t  w i d e l y ,  f r e e l y ,  p o w e r f u l l y ,  I  s h a l l  have  tw o  m o n th s  o f  c o m p le te  i m m e r s i o n "  
(A W D  220: J u ly  1 9 3 4 ) .  W a t e r  im a g e s  a r e  p a r t i c u l a r l y  a p p r o p r ia t e  f o r  c o n v e y in g  
in tu i t io n s  a b o u t  m u s ic :  i ts  e m o t io n a l  f lo w  and s u p e r f i c i a l  f o r m le s s n e s s  in v i te  w a t e r y
m e t a p h o r s .  In  " T h e  S t r in g  Q u a r t e t "  the e x p e r ie n c e  o f m u s ic  is  l a r g e l y  s u g g e s ted  by
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the  d e s c r ip t i o n  o f  w a t e r  in  v a r io u s  s ta te s .  In  T h e  V o y a g e  O u t  the c o n n e c t io n s  
b e tw e e n  the  w a t e r  im a g e s  and R a c h e l 's  m u s ic  a r e  m o r e  te n ta t iv e  than  th o s e  b e tw e e n  
S i le n c e  and  s i le n c e ;  m u s ic  is  n o t  o fte n  a s s o c ia te d  w i t h  w a t e r  in  the  n o v e l .  B u t  
t h e r e  is one d e c is iv e  o c c a s io n  w h e n  i t  i s .  A s  the  m u s ic  s t r i k e s  up f o r  the  d an c e  a t  
the  h o te l  " I t  w a s  as though  the r o o m  w e r e  in s ta n t ly  f lo o d e d  w i t h  w a t e r .  A f t e r  a 
m o m e n t 's  h e s i t a t io n  f i r s t  one c o u p le ,  then  a n o t h e r ,  le a p t  in to  m i d - s t r e a m ,  and  w e n t  
ro u n d  and  ro u n d  in  the  e d d ie s .  T h e  r h y t h m i c a l  s w is h  o f  the d a n c e r s  sounded  l i k e  
a s w i r l i n g  p o o l"  (177) .
I t  a p p e a r s ,  th e n ,  th a t  f o r  R a c h e l  and T e r e n c e  t h e r e  a r e  d e f in i t e  r e la t io n s h ip s
b e tw e e n  c h a r a c t e r ,  a r t  and  m a j o r  s y m b o l .  A n d  th e y  s e e m  to f o r m  d is t in c t  o p p o s ite s  —
l o g i c a l / i n t u i t i v e ,  w o r d s  /m u s i c  , f l a m e  / w a t e r  . T h e r e  m a y  be a d e e p e r  l e v e l ,  h o w e v e r ,
a t  w h ic h  the  d i f f e r e n c e s  v a n is h  and the  tw o  sets  o f  a t t r ib u te s  b e c o m e  r e c o n c i le d .
T h is  s u g g e s t io n  is i m p l i e d  th r o u g h  a un io n  o f  the s y m b o ls  a s s o c ia te d  w i t h  t h e m .  O f te n
d a r k n e s s  is  d e s c r ib e d  in  t e r m s  o f w a te r ;  " T h e  d u s k  f e l l  . the  h o l lo w s  o f  the
m o u n ta in  on e i t h e r  s ide  f i l l i n g  up w i t h  d a r k n e s s "  (172); " T h e  d a r k n e s s  p o u r e d  dow n  
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p r o f u s e l y "  ( 3 5 4 ) .  M o r e  p e r t i n e n t l y  p e r h a p s ,  the  s t o r m  a f t e r  R a c h e l 's  d e a th ,  w i t h  
i ts  l ig h tn in g  f la s h e s  and f lo o d s  of r a i n ,  b r in g s  to g e th e r  t h e i r  s y m b o ls :  "a  l ig h t  f la s h e d ,  
and w a s  in s ta n t ly  fo l lo w e d  by a c la p  o f  th u n d e r  r ig h t  o v e r  the h o te l .  T h e  r a i n  s w is h e d  
w i t h  i t "  ( 4 4 9 ) .  T h e  tw o  s y m b o ls  u n ite  to b r in g  the e x u l ta t io n  and p e a c e  w i t h  w h ic h  
the  n o v e l  ends; p e r h a p s  a l l  a r t  does f u n d a m e n t a l ly  the  s a m e  th in g .  I t  m a y  b e ,  th e n ,  
th a t  T e r e n c e  is  n e a r e r  the  t r u t h  than  a t  f i r s t  a p p e a r s  w h e n  he s ug g ests  to R a c h e l  
th a t  t h e i r  a im s  as a r t i s t s  a r e  s i m i l a r  ( 2 6 6 ) .
■ T e r e n c e  and  R a c h e l  a r e  s e r io u s  and d e v o te d  a r t i s t s ,  and a l th o u g h  th e y  a r e  
' c o m m i t t e d '  to  t h e i r  a r t s  th e y  do n o t  s e v e r  th e m s e lv e s  f r o m  l i f e  in  the  w a y  the  
D a l lo w a y s  say  th a t  a r t i s t s  d o .  T h e i r  p r e o c c u p a t io n s  in l i f e  a r e  in t i m a t e l y  r e l a t e d  
to t h e i r  p r e o c c u p a t io n s  as a r t i s t s .  T h a t  the  im a g e s  a s s o c ia te d  w i t h  t h e i r  a r t s  — 
d a r k n e s s ,  f l a m e s ,  w a t e r  — a r e  in t e g r a l  u n its  in  the  s y m b o l ic  f r a m e w o r k  o f  the  
n o v e l  e m p h a s is e s  th is  p o in t .  T e r e n c e  uses  the s a m e  im a g e  in  t r y i n g  to h e lp  E v e l y n
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to u n d e r s ta n d  h e r  f e e l in g s  (2 2 7 )  as he does in  e x p la in in g  h is  a e s th e t ic  id e a ls  to
R a c h e l  ( 2 6 6 ) .  H is  a t t e m p t  to u n d e r s ta n d  E v e l y n 's  fe e l in g s  is a k in  to h is  d e s i r e  to
r e n d e r  in  h is  n o v e l  the  f e a tu r e s  o f  the u n c o m m u n ic a te d  e m o t io n s .  In  R a c h e l 's  case  —
n a t u r a l l y ,  as she is a m u s ic i a n  — w e  c an n o t  see such  a c l e a r  r e l a t io n  b e tw e e n  h e r
l i f e  and h e r  a r t ,  bu t w e  do see  th a t  bo th  a r e  a p r o c e s s  o f  d i s c o v e r y .  A s  S a m m y
M o u n t jo y  says  in G o ld in g 's  F r e e  F a l l , " A r t  is  p a r t l y  c o m m u n ic a t io n  b u t o n ly  p a r t l y .
24
T h e  r e s t  is  d i s c o v e r y " .  P l a y in g  the p ia n o ,  R a c h e l  is  s a id  to be " f a r  in  the  p u r s u i t  
o f  w is d o m "  ( 3 5 7 ) ,  and on h e r  jo u r n e y  f r o m  r o o m  to r o o m  in  the  h o te l  a f t e r  the  
h o r r o r  o f  the  s e r v ic e  (2 8 3 -  315) she is c o n t in u a l ly  s e a r c h in g  f o r  s o m e th in g ,  a l th o u g h  
she is c o n t in u a l ly  " ta n t a l i z e d  and pu t o f f "  (315) .
D a l l o w a y ' s c e n t r a l  c r i t i c i s m  o f a r t i s t s  is  c l e a r l y  r e f u t e d .  B u t  t h e r e  is a sen se  
in  w h ic h  he is r i g h t ,  a l th o u g h  he w o u ld  a p p e a r  to be u n a w a r e  o f  i t .  T h e  e x p lo r a t io n  
o f  the  in n e r  l i f e  does e n t a i l  fo r  the a r t i s t  a c e r t a i n  a m o u n t  o f  is o la t io n ;  s om e  
e x is te n c e  o u ts id e  w h a t  B e r n a r d  in  T h e  W a v e s  c a l ls  " th e  s e q u e n c e " ;  s om e  r e l i e f  
f r o m  the  g l a r e  o f  e v e r y d a y  l i f e .  So as T e r e n c e  l i e s  a w a k e  on the  b o a t  th a t  ta k e s  
th e m  u p r i v e r  " H e  w a s  d r a w n  on and on a w a y  f r o m  a l l  he k n e w ,  s l ip p in g  o v e r  b a r r i e r s  
and p a s t  l a n d m a r k s  in to  u n kn o w n  w a t e r s "  ( 3 2 6 ) .  A  c o n c o m ita n t  o f  th is  is  the  p o s s ib le  
s o c ia l  o s t r a c i s m  r ig o r o u s  a r t i s t i c  h o n e s ty  m a y  p r o v o k e .  H i r s t  p o in ts  th is  out w h e n  
he t e l l s  H e w e t  th a t  he can n o t  r e a d  h is  p o e m  a lo u d  in  the  d in in g  r o o m :  " T h e  m e r e s t  
w h is p e r  w o u ld  be s u f f ic i e n t  to i n c r i m i n a t e  m e  f o r e v e r .  God'. . . . w h a t 's  the use  o f  
a t t e m p t in g  to w r i t e  w h e n  the w o r l d 's  p e o p le d  by  such  d a m n e d  f o o l s ? "  (2 9 0 ) .  T h e  
o p p r o b r iu m  w o u ld  c o m e  f r o m  p e o p le  v e r y  l i k e  the  D a l lo w a y s ;  th e y  w o u ld  t r e a t  the  
a r t i s t  as the  'h o te l  re s id e n ts  t r e a t  the p r o s t i t u t e ,  S ignora L o la  Mendoza, who is  
"hoofed out"  ( 3 7 6 ) .
O ne  o f  the i m m e n s e l y  d i f f i c u l t  ta s k s  u n d e r ta k e n  by  the  a r t i s t  is  the  c r e a t i o n  
o f  u n i t y ,  a n d , a g a in ,  w e  see th is  in  r e l a t i o n  to l i f e  and a r t .  T h e r e  a r e  tw o  m a j o r  
o c c a s io n s  in T h e  V o y a g e  O u t  w h e n  w e  see R a c h e l  and  T e r e n c e  a t te m p t in g  th is  l a b o u r ,  
and  b o th  in v o lv e  a c e r t a i n  a m o u n t  o f  d i s i l l u s i o n m e n t .  T e r e n c e ,  in  re s p o n s e  to
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H i r s t ' s  in s is te n c e  on p e o p le 's  s e p a r a te n e s s  ( 1 2 4 - 6 ) ,  o r g a n is e s  the  e x p e d i t io n  up  
the  m o u n ta in  to a t t e m p t  to b r in g  p e o p le  c lo s e r  t o g e t h e r .  A t  the v e r y  m o m e n t  a t  
w h ic h  h is  p a r t y  s e e m s  m o s t  s u c c e s s fu l ,  w h e n  th e y  lo s e  t h e i r  s e l fc o n s c io u s n e s s  and  
u n ite  in  n o is y  ^ o m b a t  a g a in s t  the  a n ts ,  he s u d d e n ly  b e c o m e s  " p r o fo u n d ly  d e p r e s s e d " .  
F o r  a m o m e n t  he sees  h is  g u es ts  w i t h  a p p a l l in g  c l a r i t y ,  and th in k s :  " T h e y  a r e  no t  
s a t is f a c t o r y ;  th e y  a r e  ig n o b le "  (156). A n o t h e r  a t t e m p t  ta k e s  p la c e  on the n ig h t  o f  
the  d an c e  — a n o th e r  s o c ia l  e v e n t  d e s ig n e d  to b r in g  p e o p le  c lo s e r  t o g e t h e r .  W h e n  
R a c h e l  p la y s  the p ia n o  f o r  the  d a n c e r s  th e y  lo s e  t h e i r  s e l f  c o n s c io u s n e s s  a n d , as a 
c l i m a x  to the  e v e n in g ,  th e y  f o r m  a g ig a n t ic  c i r c l e  and dance  to g e th e r  e la t e d l y .  T h is  
c i r c l e  is  an  a d a p ta t io n  o f  the c i r c l e  im a g e  H i r s t  h ad  u se d  to c o n v ey  h is  sense  o f  
h u m a n  is o la t io n  (123) .  T h e  jo y  o f  the d a n c e r s  is  s h o r t - l i v e d ,  h o w e v e r  . T h e  c i r c l e  
b r e a k s  u n d e r  the s t r a i n ,  the  sun r i s e s ,  and a g a in  th e r e  is  a m o m e n t  o f  c r u e l  c l a r i t y .  
D a y l ig h t  d is p e ls  i l lu s io n s :
I t  w a s  t r u e ;  the  u n t id y  h a i r ,  and the  g r e e n  and y e l l o w  g e m s ,  w h ic h  
had s e e m e d  so f e s t iv e  h a l f  an h o u r  a g o , now  lo o k e d  cheap  and  
s lo v e n ly .  T h e  c o m p le x io n s  o f the  e ld e r  la d ie s  s u f f e r e d  t e r r i b l y ,  
a n d , as i f  c o n s c io u s  th a t  a c o ld  eye  had  been  t u r n e d  upon them ^ th e y  
■ b eg a n  to s ay  good - n ig h t  and to m a k e  t h e i r  w a y  up to b e d . (196)
I t  s e e m s  th a t  the  u n i ty  w r o u g h t  by a r t  can n o t  e n d u r e  u n d e r  the  c o m p le x  o f  p r e s s u r e s  
e n c o u n te r e d  in  the  c i r c u m s t a n c e s  o f  l i f e .  B u t  th e n ,  i m m e d i a t e l y ,  the  p o w e r  o f  a r t  
is r e a f f i r m e d :  R a c h e l  p la y s  B a c h ,  and  the  n e r v e s  o f  h e r  a u d ie n c e  a r e  q u ie te n e d :
" T h e n  th e y  b eg a n  to see  th e m s e lv e s  and t h e i r  l i v e s  . . . a d v a n c in g  v e r y  n o b ly  u n d e r  
the  d i r e c t i o n  o f  the  m u s ic "  (196).
T h e  r e la t io n s h i p  b e tw e e n  u n i ty  in  l i f e  and in  a r t ,  h o w e v e r ,  is n o t  e x p lo r e d  in  
g r e a t  d e p th  in  T h e  V o y a g e  O u t .  I t  is ta k e n  up tho u g h  in V i r g i n i a  W o o l f 's  m o r e  a d e p t  
n o v e l s , and  it b e c o m e s  a m a j o r  th e m e  in  T o  the L ig h t h o u s e .
T h e r e  a r e  o th e r  a r t i s t s  in  the  n o v e l  w h o  t h r o w  in to  r e l i e f  the tw o  c e n t r a l  
c h a r a c t e r s  and  c a s t  m o r e  l ig h t  on w h a t  i t  is  to be an a r t i s t .  T h is  te c h n iq u e  o f  f in e ly  
. s h a d ed  c o m p a r is o n s  b e c o m e s  t y p ic a l  in V i r g i n i a  W o o l f 's  w r i t i n g s  a b o u t  a r t i s t s .  T h e  
c r e a t o r  is  n e v e r  as s im p le  as the D a l lo w a y s  w o u ld  have  us b e l ie v e ;  a f i n e r
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u n d e r s ta n d in g  e m e r g e s  f r o m  V i r g i n i a  W o o l f 's  p r e s e n t a t io n  o f  s u b t le  l ik e n e s s e s  and  
d i f f e r e n c e s .  T h e  m i n o r  a r t i s t s  s e e m  to f o r m  c o n t r a s t in g  p a i r s ,  H e l e n - S t .  J o h n ,
M r s  F l u s h i n g - M r s  E l i o t ,  R i d l e y - M i s s  A l l a n ,  and the p a i r s  th e m s e lv e s  a r e  g ro u p e d  
to s u g g e s t  f u r t h e r  c o m p a r is o n s  and c o n t r a s t s .  T h is  k in d  o f g ro u p in g  is  n a t u r a l l y  
n o t  h a n d le d  so w e l l  in  T h e  V o y a g e  O u t  as i t  is  in  h e r  l a t e r  w o r k :  in  N ig h t  and D a y ,
f o r  in s ta n c e ,  w h ic h  is in  m a n y  r e s p e c ts  a r e w o r k i n g  o f  T h e  V o y a g e  O u t , the  p a t t e r n s  
a r e  m o r e  d e l i c a t e .
H e l e n 's  a r t  is  e m b r o i d e r y ,  and she is  the  f i r s t  o f  the  w o m e n  in  V i r g i n i a  W o o l f 's
n o v e ls  w ho  f a l l  in to  a lm o s t  a r c h e t y p a l  a t t i tu d e s  o f  f e m a le  c r e a t i v i t y . T h e  im a g e  o f
the  s e a te d  w o m a n ,  b e n d in g  o v e r  h e r  s e w in g  o r  k n i t t in g ,  o c c u r s  a g a in  in  M r s  D a l l o w a y
and  T o  the L i g h t h o u s e . In  H e l e n 's  c a s e ,  the c r a f t  s e e m s  to be d e l i b e r a t e l y  a l l i e d  to
the m o r e  o b v io u s ly  ' a r t i s t i c ' l a b o u r s :  " T h u s  t i m e  w e n t  on . . . .  S u p e r f i c i a l l y ,  t h r e e
odes o f  P i n d a r  w e r e  m e n d e d ,  H e le n  c o v e r e d  ab o u t  f iv e  in c h e s  o f  h e r  e m b r o i d e r y ,
and  S t .  John c o m p le te d  the f i r s t  tw o  ac ts  o f  a p la y "  ( 2 7 3 ) . .  I t  is  a ls o  a l l i e d  to th e m  in
th a t  i t  is  i m p e r s o n a l ,  and in th a t  H e l e n  ta k e s  i t  s e r io u s ly :  i t  is  "a  m a t t e r  f o r  th o u g h t,
the,, d e s ig n  b e in g  d i f f i c u l t  and the  c o lo u rs  w a n t in g  c o n s id e r a t io n "  ( 2 4 5 ) .  One o f  the
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e f fe c ts  o f  h e r  e m b r o i d e r y ,  as B la c k s to n e  has n o te d ,  is  to a s s o c ia te  h e r  c lo s e ly  w i t h  
fa te :  as she s i ts  in  the  g a r d e n  s e w in g  and t a lk in g  to S t .  John: " h e r  ow n f ig u r e  
p o s s e s s e d  the  s u b l i m i t y  o f  a w o m a n 's  o f  the  e a r l y  w o r l d ,  s p in n in g  the  th r e a d  o f  f a t e "  
( 2 4 5 —6 ) .  W e  see  h e r  s e w in g  on tw o  o c c a s io n s  w h e n  h e r  s u g g e s t io n s  h ave  a d e c is iv e  
e f f e c t  on o th e r  p e o p le 's  l i v e s .  She sew s w h e n  she f i r s t  s ug g ests  th a t  R a c h e l  shou ld  
s ta y  w i t h  h e r  and R i d l e y  in  S o u th  A m e r i c a  — she w is h e s  to h e lp  R a c h e l  b e c o m e  "a  
r e a s o n a b le  p e r s o n "  ( 9 4 ) — and the c a r e f u l  s t r a te g ie s  she uses  to d r a w  R a c h e l  out  
r e i n f o r c e s  the a s s o c ia t io n  w i t h  f a t e .  She a ls o  sew s w h e n  she a d v is e s  S t .  John to go 
to the  b a r  r a t h e r  th a n  to r e t u r n  to C a m b r i d g e  ( 2 4 6 - 8 ) .  She t r i e s  to h e lp  b o th  o f  th e m  
l i v e  in  a f r e e r ,  le s s  s e c lu d e d  w a y ,  and to d e v e lo p  m o r e  b a la n c e d  p e r s o n a l i t i e s .  T h a t  
she is c a p a b le  o f  do in g  t h is ,  and o f  h e lp in g  p e o p le  to e x p lo r e  s o m e  a s p e c ts  o f  the  
i n n e r  l i f e ,  is  s u g g e s te d  by  the  scene  w h ic h  she e m b r o i d e r s .  I t  show s a r i v e r  in a
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t r o p i c a l  f o r e s t ,  and is an a d u m b r a t io n  o f  the t r i p  u p r i v e r  ta k e n  l a t e r  on by  H e le n ,
S t .  J o h n , R a c h e l  and T e r e n c e .  T h e  c o n n e c t io n  b e tw e e n  H e l e n 's  e m b r o i d e r y  and
the d is c o v e r ie s  in  the  f o r e s t  is c o n f i r m e d  by the s u b s eq u e n t  d e s c r ip t io n  o f  the  ^
w o m e n  in the  r \a t iv e  v i l l a g e .  T h e y  a r e  " s q u a t t in g  on the  g ro u n d  in t r i a n g u l a r  s h a p e s ,
m o v in g  t h e i r  h a n d s ,  e i t h e r  p la i t i n g  s t r a w  o r  in  k n e a d in g  s o m e th in g  in  b o w ls "  ( 3 4 8 ) .
O n  n u m e r o u s  o c c a s io n s  too H e le n  th in k s  about f a t e ,  f o r tu n e ,  d e s t in y  ( 9 8 ,1 0 9 ,
2 6 9 , 3 5 0 ) .  I t  is n o t  q u i t e ,  as B la c k s to n e  s u g g e s ts ,  th a t  "She is a F a t e ,  w i t h  the
t h r e a d s  o f  l i f e  and  d e a th  in h e r  h a n d s " .  A l th o u g h  th e s e  fa te  r e f e r e n c e s  do
a s s o c ia te  h e r  w i t h  the  s u p e r n a t u r a l  and m a g i c a l ,  w e  do no t f e e l  th a t  the  m a g ic  is  in
h e r ,  as w e  do w i t h  som e  o f  V i r g i n i a  W o o l f 's  o th e r  a r t i s t s ,  and i f  w e  c o m p a r e  h e r
w i t h  the fa te  f ig u r e  in  C o n r a d 's  H e a r t  o f  D a r k n e s s  — w h ic h  m ig h t  h ave  s u g g e s te d  to
V i r g i n i a  W o o l f  the  a s s o c ia t io n  o f  H e le n  w i t h  f a t e — w e see a c o m p le t e ly  d i f f e r e n t
e m p h a s i s .  C h a r l e s  M a r l o w  v is i t s  the o f f ic e  o f  the  c o m p a n y  w h ic h  a p p o in ts  h im  ,
s k ip p e r  o f  a s te a m b o a t  in A f r i c a ,  and in  the a n t e - r o o m  " T w o  w o m e n ,  one fa t  and  the
I 27o th e r  s l i m ,  s a t  on s t r a w  - b o t t o m e d  c h a i r s ,  k n i t t in g  b la c k  wool" . T h e  e ld e r  o f  the  
tw o  e m e r g e s  as an o m in o u s  fa te  f ig u r e ;
T w o  you th s  w i t h  c h e e r y  and f o o l is h  c o u n ten a n c e s  w e r e  b e in g  p i lo t e d  
o v e r ,  and  she t h r e w  a t  th e m  the s a m e  q u ic k  g la n c e  o f  u n c o n c e rn e d  
w i s d o m .  She s e e m e d  to kno w  a l l  a bo u t th e m  and a bo u t m e ,  to o .  A n  
e e r i e  f e e l in g  c a m e  o v e r  m e .  She s e e m e d  u n ca n n y  and . fa te fu l .  O f te n  
f a r  a w a y  t h e r e  I  tho u g h t  o f  th e s e  tw o ,  g u a rd in g  the d o o r  o f  D a r k n e s s ,  
k n i t t in g  b la c k  w o o l  as f o r  a w a r m  p a l l  . . . .  O ld  k n i t t e r  o f  b la c k  w o o l .
C o n r a d 's  w o m a n  is a m o r e  s o m b r e  f ig u r e  than  H e le n ;  she s t i r s  d e e p e r  r e v e r b e r a t i o n s  
H e l e n  n e v e r  b e c o m e s  a p o r te n to u s  s y m b o l;  she s e r v e s  r a t h e r  to lo c a l i s e  on o c c a s io n s  
— as in  the f o r e s t  (3 5 0 )  — the sense  o f  fo r b o d in g  w h ic h  p e r v a d e s  the  n o v e l .
H e l e n  is a m a t u r e  and b a la n c e d  w o m a n ,  p e r h a p s  a l r e a d y  a w a r e  o f m u c h  o f
I .
w h a t  R a c h e l  d i s c o v e r s  in  the f o r e s t .  S t .  J o h n , w ho does no t e ve n  lo o k  a t  H e l e n 's  
e m b r o i d e r y  ( 2 4 4 ) ,  is  v e r y  d i f f e r e n t .  H e  s e e m s  to e m b o d y  e le m e n ts  o f  t h r e e  o th e r  
c h a r a c t e r s  — L y t t o n  S t r a c h e y ,  A n s e l l  o f  T h e  L o n g e s t  J o u r n e y ,  and the E d w a r d  
G ib b o n  o f  V i r g i n i a  W o o l f 's  e s s a y  " T h e  H i s t o r i a n  and 'T h e  G ib b o n ' " and  " R e f l e c t i o n s
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a t  S h e f f ie ld  P l a c e "  (C E  I ) .  (T h e  r e l a t i o n  w i t h  G ib b o n  is in d ic a te d  n o t  o n ly  by  H i r s t ' s  
a d v o c a c y  o f  h i m  (180), bu t  a ls o  by h is  a s s u m p t io n  o f the s a m e  p e d a g o g ic  r o l e  w i t h  
R a c h e l  as G ib b o n  a s s u m e d  to w a r d s  M a r i a  J o s e p h a  H o l r o y d  (C E  I  1 2 5 ) ,  by  h is  
a n a l y t i c a l  i n t e l l i g e n c e ,  h is  a n t ip a th y  to w a r d s  C h r i s t i a n i t y ,  and so o n . )  L i k e  th e s e  
t h r e e ,  to o ,  he has  g r e a t  d i f f i c u l t i e s  w i t h  e m o t io n s ;  he is a w k w a r d  and a n g u la r  w h e n  
he is w i t h  o th e r  p e o p le .  W h a t  w e  see o f h im  as a c u l tu r e d  m a n  and as an a r t i s t  
is  r e l a t e d  to the  d i f f i c u l t i e s  p r e s e n t e d  by e m o t io n s .  T e r e n c e  e x p la in s  h im  to 
R a c h e l ;  " H e 's  l i v e d  a l l  h is  l i f e  in  f r o n t  o f  a l o o k i n g - g l a s s ,  so to s p e a k ,  in  a b e a u t i fu l  
p a n e l le d  r o o m ,  hung w i t h  J a p a n e s e  p r in t s  and lo v e ly  o ld  c h a i r s  and t a b le s "  (183).
So th a t  to s o m e  e x te n t ,  as T e r e n c e  i m p l i e s ,  a r t  is f o r  h im  a b u lw a r k ,  a b a r r i e r  
b e tw e e n  h i m s e l f  and the s t r e s s e s  o f  the a c t iv e  w o r l d .  (H e  is s i m i l a r  in  th is  r e s p e c t  
to M r  H i l b e r y  o f  N ig h t  and D a y . ) H is  i n t e l l e c t ,  m o r e  m a t u r e  than  h is  e m o t io n s ,  
sets  h im  a p a r t  f r o m  o t h e r s ,  and p r o v id e s  h im  w i t h  a d e fe n c e .  H is  p o e t r y ,  as we  
m a y  i n f e r  f r o m  h in ts  w e  a r e  g iv e n  about h is  p o e m  on G o d , is  w i t t y ,  i r r e v e r e n t ,  
i n t e l l e c t u a l ,  a n d ,  m a y b e ,  a l i t t l e  s o u r .  H e  is as u n a b le  to d e a l  w i t h  e m o t io n s  in  a r t  
a s ih e  is in  l i f e ;  w h a t  im p r e s s e s  R a c h e l  abo u t h is  p la y  is " the  s k i l l , o f  h is  r h y th m s  
and  the  v a r i e t y  o f  h is  a d j e c t i v e s "  (27 3 ) .  T h e  e m p h a s is  is  e n t i r e l y  upon te c h n iq u e ,  
and w e  m a y  c o m p a r e  R a c h e l 's  r e c e p t io n  o f  h is  p la y  w i t h  K a t h e r i n e 's  r e a c t i o n  to  
W i l l i a m  R o d n e y 's  p la y  in  N ig h t  and D a y ; R o d n e y 's  te c h n iq u e  is a ls o  w h a t  im p r e s s e s  
the r e a d e r  (143 ) .  H e  a ls o ,  as I  s h a l l  show in  the  n e x t  c h a p te r ,  has g r e a t  p r o b le m s  
w i t h  e m o t io n s  .
H e w e t  says  to R a c h e l ;  "you  m u s t  m a k e  a l lo w a n c e s  f o r  H i r s t "  (183), and he  
e c h o e s  one o f  D a l lo w a y 's  c r i t i c i s m s  o f a r t i s t s  -  " o f f  [ th e ir ]  own l in e s  -  p u f f  -  one  
has  to m a k e  a l lo w a n c e s "  (4 4 )  -  but eve n  H i r s t  does not f i t  sn u g ly  in to  the D a l lo w a y
I . .
p i c t u r e  o f the  a r t i s t .  H e  is no t so e n v e lo p e d  in  the w o r ld  o f  c u l tu r e  th a t  he is  
i g n o r a n t  o f  the  w o r l d  a ro u n d  h i m .  He  can m o r e  than  ho ld  h is  ow n in  p o l i t i c a l  
d is c u s s io n s ,  he w a n ts  to do s o m e th in g  abo u t the h o te l 's  e x p e l l in g  the p r o s t i t u te  (37 6 ) ,  
and he is  s o m e t im e s  p e r c e p t iv e  about the p e o p le  a ro u n d  h i m .  P a r t i a l l y  h is  r e t r e a t
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f r o m  t h e m  is p r o m p t e d  by h is  o b s e r v a t io n  o f  t h e i r  p e t ty  m e a n n e s s e s  (a p e r c e p t io n  
he s h a r e s  w i t h  T e r e n c e ) .  H e  t e l l s  T e r e n c e  th a t  he can n o t r e a d  h is  p o e m  to h im  
in  the  d in in g  r o o m ,  b e c a u s e  the o th e r  d in e r s  w o u ld  f l in g  th e m  out i f  th e y  h e a r  i t .
A n d  th is  is the  a u d i e n c e  f o r  w h ic h  T e r e n c e  w r i t e s ;  "God', [e x c la im s  S t .  John] w h a t 's  
the  use  o f  a t t e m p t in g  to w r i t e  w h e n  the w o r l d ' s  p e o p le d  by such  d a m n e d  fo o ls  ? 
S e r i o u s l y ,  H e w e t ,  I  a d v is e  you  to g iv e  up l i t e r a t u r e .  W h a t 's  the good o f i t ?  T h e r e 's  
y o u r  a u d ie n c e "  ( 2 9 0 ) .  I f  p a r t  o f  D a l lo w a y 's  c r i t i c i s m  m u s t  be a d m i t t e d  in  H i r s t ' s  
c a s e ,  i t  is  p e o p le  l i k e  the D a l lo w a y s  who c au se  h is  e x c lu s iv e n e s s .  T h e r e  is  an  
i n t e r e s t i n g  c o n t r a s t  to be m a d e  b e tw e e n  S t .  John and F o r s t e r ' s  P h i l ip  H e r r i ^ ^ t o n  
( W A F T )  and C e c i l  V y s e  ( R V ) .  S t .  J o h n 's  d e d ic a t io n  to a r t  is n o t  d is a b l in g ,  and  
does n o t  e n g e n d e r  m a l i c e  o r  m u d d le .  I t  is  an h o n e s t  i f  ' i n a d e q u a te ' re s p o n s e  to  
w h a t  he sees  a r o u n d  h im ;  and a l th o u g h  he is p r e s e n t e d  w i t h  s o m e  i r o n y  he does  
d e m a n d  a r e s p e c t  w h ic h  w e  cannot g ive  P h i l i p  o r  C e c i l .  V i r g i n i a  W o o l f  is  m u c h  le s s  
p e s s i m i s t i c  a b o u t  the p o s s ib le  bad e f fe c ts  o f  c u l t u r e ,  a l th o u g h ,  as I  s h a l l  show  in  
the  n e x t  c h a p t e r .  N ig h t  and D a y  o f fe r s  s o m e  p r e t t y  s t r in g e n t  c r i t i c i s m s .
! S o m e  m e m b e r s  o f  H e w e t 's  a u d ie n c e  a r e  a ls o  a r t i s t s .  M r s  E l i o t  and M r s  
F lu s h i n g  b o th  p a i n t .  T h e y  f o r m  a c o n t r a s t in g  p a i r ,  but th e y  h ave  one th in g  in  c o m m o n :  
n e i t h e r  o f  t h e m  is  s e r io u s  a bo u t h e r  p a in t in g .  M r s  E l i o t ,  i t  s e e m s ,  p a in ts  b ec a u s e  
she has no c h i ld r e n ;  she has o n ly  vague  r e g r e t s  about h e r  l a c k  o f  ta le n t:  " 'W o m e n
w i t h o u t  c h i l d r e n  can do so m u c h  f o r  the  c h i ld r e n  o f o t h e r s ,  ' o b s e r v e d  M r s  .T h o r n b u r y  
g e n t ly .  ' I  s k e tc h  a g r e a t  d e a l ,  ' s a id  M r s .  E l i o t ,  'bu t th a t  i s n ' t  r e a l l y  an o c c u p a t io n .  
I t ' s  so d is c o n c e r t in g  to f in d  g i r l s  ju s t  b e g in n in g  do in g  b e t t e r  than  one does o n e s e l f .
A n d  n a t u r e 's  d i f f i c u l t  -  v e r y  d i f f i c u l t ' . '  " (1 3 4 ) .  A n d  she d is l ik e s  the  l ig h t  in  S outh  
A m e r i c a  b e c a u s e  i t  is  too s tro n g :  " T h e  l ig h t 's  so s t ro n g  h e r e .  S o m e  p e o p le  a d m i r e  
i t ,  I  k n o w ,  bu t I  f in d  i t  v e r y  fa t ig u in g "  (137). H e r  n a iv e  c o m m e n ts  a bo u t a r t ,  and  
h e r  l a c k  o f  s e r io u s n e s s ,  a r e  in  s tro n g  c o n t r a s t  to the a t t i tu d e s  o f  R a c h e l  and T e r e n c e .  
I t  is  h a r d l y  n e c e s s a r y ,  th e n ,  to a p p ly  D a l lo w a y 's  c o m m e n ts  abo u t a r t i s t s  to h e r .  
A lth o u g h  'c o m p e n s a t io n ' m a y  o ften  have  a lo t  to do w i t h  im p e l l in g  the  d e d ic a te d  a r t i s t
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to c r e a t e ,  M r s  E l i o t  c a n n o t  be ta k e n  s e r io u s ly  as an a r t i s t .
M r s  E l i o t  is  v a p id  and w e a k ;  M r s  F lu s h i n g  is f i e r c e l y  e n e r g e t i c .  P a in t in g  f o r  
h e r  is  an o u t le t  f o r  e n e r g i e s .  T h e  p a in t in g s  o f  b o th  a r e  e n t i r e l y  c h a r a c t e r i s t i c :  one "
s k e tc h e s  i n s i p i d l y ,  the  o th e r  a s s a u l ts  the c a n v a s  w i t h  p a i n t .  M r s  F l u s h i n g 's  
p a in t in g s  a r e :  " a l l  p e r f e c t l y  u n t r a in e d  o n s la u g h ts  o f  the b r u s h  upon s o m e  h a l f - r e a l i s e d  
id e a  s u g g e s te d  by h i l l  o r  t r e e "  ( 2 8 5 ) .  M r s  F lu s h in g  does  no t e v e n  cho o se  h e r  bw n  
v ie w s :  " H e r  h u sb a n d  s t r o l l e d  a b o u t  to s e le c t  an i n t e r e s t  p o in t  o f  v ie w  f o r  h e r  " ( 3 2 9 ) .  
H e r  e n e r g y  is a ls o  d i r e c t e d  in to  h e r  n e o p h i l ia :  " N o th in '  m o r e  th a n  tw e n ty  y e a r s  o ld  
i n t e r e s t s  m e  . . . .  M o u ld y  o ld  p i c t u r e s ,  d i r t y  o ld  b o o k s ,  th e y  s t ic k  'e m  in  m u s e u m s  
w h e n  t h e y ' r e  o n ly  f i t  f o r  b u r n in g "  (2 3 4 ) .  H e r  v ig o u r  is  a t t r a c t i v e ,  and  i t  is  good ’■
th a t  she w e lc o m e s  the  n e w — H e l e n  in  a l e t t e r  h o m e  a c c u s e s  the E n g l i s h  o f  n e g le c t in g
i
l i v in g  a r t i s t s  ( 1 0 9 )— b u t r e a l l y  she d is p la y s  a c o n te m p t  f o r  a r t  s i m i l a r  to M r s  
D a l l o w a y 's .  T h e r e  is n o t  m u c h  d i f f e r e n c e  b e tw e e n  " M o u ld y  o ld  p i c t u r e s ,  d i r t y  o ld  
b o o k s "  and  "n o t  o n ly  a fe w  s tu f fy  books and B a c h "  (6 3 ) .
A n o t h e r  c o n t r a s t in g  p a i r  is  f o r m e d  by R i d le y  A m b r o s e  and  M i s s  A l l a n .  T h e y  
a r e  b o th  s c h o la r s ,  tho u g h  on d i f f e r e n t  le v e ls :  M i s s  A l l a n  is  a t e a c h e r  p r e p a r i n g
a te x tb o o k  P r i m e r  o f  E n g l i s h  L i t e r a t u r e ;  M r  A m b r o s e  is  a u n i v e r s i t y  don e n g a g e d  
in  r e s t o r i n g  the  odes  o f  P i n d a r .  T h e y  a r e  b o th  is o la t e d  f r o m  p e o p le ,  and  in  b o th  
c a s e s  t h e i r  i s o la t io n  is  r e l a t e d  to t h e i r  w o r k .  M i s s  A l l a n  is le s s  d e d ic a te d  than  
R i d le y  to l e a r n i n g  f o r  i ts  ow n s a k e ,  and she is a l l i e d  to the  le s s  s e r io u s  a r t i s t s  i n - 
the n o v e l .  She b e w a i ls  the  d i f f i c u l t i e s  o f  h e r  t a s k  in  t e r m s  s i m i l a r  to th o s e  u s e d  by - 
M r s  E l io t :  " T h a t ' s  w h a t  1 f in d  so d i f f i c u l t ,  s a y in g  s o m e th in g  d i f f e r e n t  a b o u t  e v e r y ­
b o d y "  ( 3 8 7 ) .  She w r i t e s  h e r  te x tb o o k  f o r  m o n e y ,  and she ta k e s  h e r  w o r k  le s s  • .
f-
'  s e r i o u s l y  th a n  R i d l e y  ta k e s  h i s .  S o m e t im e s  i t  s e e m s  a c o m ic  e l e m e n t  in  a h a b i t u a l  
d o m e s t ic  r i t u a l :  " H e r  g r e y  p e t t ic o a ts  s l ip p e d  to the  g ro u n d ,  a n d ,  s to o p in g ,  she  
fo ld e d  h e r  c lo th e s  w i t h  n e a t ,  i f  n o t  lo v in g  f i n g e r s ,  s c r e w e d  h e r  h a i r  in to  a p l a i t ,  g.
i
w o u n d  h e r  f a t h e r ' s  g r e a t  g o ld  w a tc h ,  and o p en ed  the c o m p le te  w o r k s  o f  W o r d s w o r t h "  f
(118). H e r  w o r k  s e e m s  n o t  to  be d is t in g u is h e d  f r o m  th e s e  o th e r  a c t i v i t i e s .  In  h e r
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b o o k , h o w e v e r ,  she w i l l  m a k e  d is t in c t io n s ;  i t  is d iv id e d  in to  d i f f e r e n t  " a g e s " ,  and  
she says; " I ' m  g la d  t h e r e  a r e n ' t  m a n y  m o r e  a g e s "  ( 3 0 9 ) .  C o n s id e r a t io n s  w h ic h  
w o u ld  p r o b a b ly  n o t  o c c u r  to s o m e o n e  l i k e  R i d le y  a f f e c t  h e r  book; a c o n c a te n a t io n  o f  
'b 's  d e t e r m in e s  i ts  t i t l e  , and the p u b l is h e r  d e c id e s  its  le n g th .
R i d l e y  is  a d e d ic a te d  s c h o la r ,  and is a l l i e d  to the s e r io u s  a r t i s t s  in  the n o v e l .
H e  i m m u r s  h i m s e l f  in  h is  s tu d y  a t  the v i l l a ,  and  is " s o m e  th o u s an d  m i l e s  d is ta n t  
f r o m  the n e a r e s t  h u m a n  b e in g "  (20 0 );  the  c i r c l e s  w h ic h  H i r s t  says  s e p a r a te  p e o p le  
f r o m  e a c h  o th e r  b e c o m e  c o n c r e te  as R i d le y  w o r k s :  " h is  c h a i r  b e c a m e  m o r e  and  m o r e  
d e e p ly  e n c i r c l e d  by b o o k s "  ( 2 0 1 ) .  E v e n  w h e n  he is w i t h  p e o p le ,  he is o fte n  u n a w a r e  
o f t h e m  b e c a u s e  he c o n t in u a l ly  r e c i t e s  p o e t r y  to h i m s e l f  — a l th o u g h  he does sense  
b e fo r e  H e l e n  th a t  a c lo s e  r e la t io n s h i p  is  d e v e lo p in g  b e tw e e n  R a c h e l  and "a  young  
g e n t le m a n "  ( 2 3 1 ) .  H e ,  m u c h  m o r e  than  H i r s t ,  is the  k in d  o f  c u l tu r e d  p e r s o n  w h o m  
D a l lo w a y  c r i t i c i s e s  f o r  ig n o r in g  the  w o r l d ,  bu t  tho u g h  h is  w a y  o f  l i f e  and h is  
b e h a v io u r  w i t h  o th e r  p e o p le  a r e  t r e a t e d  i r o n i c a l l y ,  t h e r e  is no s u g g e s t io n  th a t  the  
D a l lo w a y  c r i t i q u e  is v a l i d .  R e s p e c t  is  a c c o r d e d  h is  le a r n i n g ;  he does n o t use  a r t  
as a s o p o r i f i c .  H is  c u l t u r e ,  l i k e  H i r s t ' s ,  is  n o t  d is a b l in g ;  he is  n o t c r ip p le d  as s o m e  
of F o r s t e r ' s  c u l t i v a t e d  c h a r a c t e r s  a r e :  a l th o u g h  he does l i v e  a t  a d is ta n c e  f r o m
o th e r  p e o p le  th is  is  n o t  seen  as a m a t t e r  f o r  m o r a l  ju d g e m e n t .  In  N ig h t  and D a y  
V i r g i n i a  W o o l f  b e c o m e s  m u c h  m o r e  c r i t i c a l  o f  th is  k in d  o f  i m m e r s i o n  in  the  a e s th e t ic  
l i f e .  M r  H i l b e r y ,  as I  s h a l l  show  in the  n e x t  c h a p t e r ,  is a m o r e  e x t r e m e  cas e  th a n  
M r  A m b r o s e ,  and  he c l e a r l y  does h a r m  in  l i f e  as a r e s u l t  o f  h is  p r e o c c u p a t io n  w i t h  
a r t .
A l th o u g h  T h e  V o y a g e  O u t  w a s  V i r g i n i a  W o o l f 's  f i r s t  n o v e l ,  she e m p lo y s  a l r e a d y  
m a n y  o f  the id e a s  and  te c h n iq u e s  w h ic h  she u s e d  l a t e r  in h e r  m o r e  s o p h is t ic a te d  
n o v e ls .  W e  a r e  p r e s e n t e d  w i t h  s e v e r a l  a r t i s t s  w ho  in c o n g r e g a t io n  s u g g e s t  v a r io u s  
r e f l e c t io n s  a b o u t  the  r e la t io n s  b e tw e e n  l i f e  and  a r t .  T h e y  c o m b in e  in  m u c h  the  
s a m e  w a y  as T e r e n c e  says  he w is h e s  to c o m b in e  h is  in tu i t io n s  in  h is  n o v e ls  ( 2 6 6 ) .
R a c h e l  and T e r e n c e  ^  o f  w h o m  V i r g i n i a  W o o l f  c l e a r l y  a p p ro v e s  — a r e  the  tw o  w ho
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m o s t  c o n s is te n t ly  m a k e  e f f o r t s  to a c h ie v e  f r u i t f u l  r e la t io n s h i p s  b e tw e e n  t h e i r  l i v e s  
and a r t s .  T h e i r  t h e o r ie s  — m o r e  p a r t i c u l a r l y  T e r e n c e 's  — a r e  v e r y  c lo s e  to  
V i r g i n i a  W o o l f 's  own; T e r e n c e 's  d is c o v e r y  o f  a n e w  v e in  in l i t e r a t u r e ,  the  p o s s i b i l i t i e s  
of s i l e n c e ,  r e f l e c t  V i r g i n i a  W o o l f 's  ow n s e a r c h  f o r  n e w  d im e n s io n s .  M a n y  o f  the  
c h a r a c t e r i s t i c s  o f  the s e r io u s  a r t i s t s  in T h e  V o y a g e  O u t  a r e  f u n d a m e n ta l  to V i r g i n i a  
W o o l f 's  f i c t i o n a l  w r i t i n g  ab o u t  a r t i s t s ;  the  r e la t io n s  b e tw e e n  t h e i r  l i v e s  and a r t s ,  
t h e i r  s ta tu s  as e x p l o r e r s ,  t h e i r  s o c ia l  o s t r a c i s m ,  t h e i r  a n d r o g y n e i t y ,  and so on .
S o m e  th e m e s  a r e  in t r o d u c e d  w h ic h  a r e  d e v e lo p e d  m o r e  r i g o r o u s l y  in  l a t e r  n o v e ls ;  
the  n a t u r a l  and th e  p r i m i t i v e  a r e  c o n t in u a l ly ,  tho u g h  q u ie t ly ,  in  the  b a c k g ro u n d  — 
t h e r e  is c o n s ta n t  r e f e r e n c e  to the  f o r e s t  and  i ts  a n i m a l s ,  and  H e l e n 's  f ig u r e  is  s a id  
to p o s s e s s  " the  s u b l i m i t y  o f a w o m a n 's  o f  the  e a r l y  w o r l d "  ( 2 4 6 ) — and c i v i l i s a t i o n  
is  a c o n c e p t  n e v e r  f a r  f r o m  the s u r f a c e .
S o m e  te c h n iq u e s  too a r e  u sed  in  T h e  V o y a g e  O u t  w h ic h  a r e  ta k e n  up in  the  l a t e r  
n o v e ls .  T h e  c h a r a c t e r  w h o  d i r e c t l y  and i n d i r e c t l y  c o m m e n ts  on the  a r t i s t  is  
in t r o d u c e d ,  and b e c o m e s  a lm o s t  a p a r o d y  o f  the a r t i s t .  A n d  a l th o u g h  t h e r e  is no 
p r e s e n t a t io n  o f an 'a u th e n t ic  ' a c t  o f  c r e a t i o n  (we a r e  to ld  too l i t t l e  abo u t R a c h e l 's  
p la y in g  f o r  th a t  to c o u n t ) ,  t h e r e  is a d e s c r ip t i o n  o f  a p a r o d y :  the  s e r v ic e  in  the
c h a p e l  ( 2 7 5 - 8 3 ) ,  w i t h  its  e g r e g io u s  p e r o r a t i o n ,  is  c l e a r l y  such  a p a r o d y .  In  the  
n o v e ls  w h ic h  f o l lo w  p a r o d y  and im i ta t i o n - a r e  used w i th  g re a t  e f fe c t iv e n e s s  to  comment 
on c r e a t i v i t y .
O n e  ' f a u l t '  one m ig h t  f in d  w i t h  T h e  V o y a g e  O u t  w h ic h  is a b s e n t  in  the  l a t e r  
n o v e ls ;  a q u e s t io n  is r a is e d  a t the b e g in n in g  a b o u t  the  v a lu e  o f  a r t ,  and an a n s w e r  
is g iv e n  i m p l i c i t l y  th r o u g h o u t ,  but the im p l i e d  v a lu e  is n e v e r  t e s t e d . A s  the doubts  
a b o u t  a r t ' s  v a lu e  a r e  p r e s e n t e d  a t  such  le n g th  the  b a la n c in g  a f f i r m a t i o n  n ee d s  p e r h a p s  
to be m o r e  th a n  s ta te d  to be c o n v in c in g .  O ne m ig h t  r e f e r  to H o w a r d s  E n d  to  
d e m o n s t r a t e  the  g r e a t e r  c o n v ic t io n  c a r r i e d  by v a lu e s  w h ic h  a r e  t e s te d ,  o r ,  in d e e d ,  
to N ig h t  and D a y , in  w h ic h  the  c i v i l i s e d  l i f e  is  n a r r o w l y  e x a m in e d ,  te s te d  and  f i n a l l y  
e n d o r s e d .
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C H A P T E R  THREE
N I G H T  A N D  D A Y
Y o u ' r e  d a m n e d  in t e l l i g e n t ,  o f  c o u r s e ,  and c u l t u r e d ,  
a n d — e m a s c u la t e d  by  i t . ^
A s  I  i m p l i e d  in  the  p r e v io u s  c h a p te r ,  in N ig h t  and D a y  V i r g i n i a  W o o l f  r e w o r k s  
s o m e  o f  the m a t e r i a l  o f  T h e  V o y a g e  O u t . T h e r e  a r e  r e s e m b la n c e s  b e tw e e n  
s e v e r a l  o f  the  c h a r a c t e r s  in  the tw o n o v e ls ,  and s o m e  r e la t io n s h ip s  a r e  s i m i l a r .  
In  b o th ,  a young h e r o in e  'd is c o v e r s '  h e r s e l f — a c h ie v e s  f o r  h e r s e l f  som e  
d e f in i t io n  o f  h e r  p e r s o n a l i t y  and p la c e s  i t ,  d u r in g  the  c o u r s e  o f  h e r  d e v e lo p m e n t ,  
in  i n c r e a s i n g l y  ' t r u e r '  r e la t io n s h i p s  to o th e r  p e r s o n a l i t i e s .  In  the p r o c e s s  they  
both  f a l l  in  lo v e  w i t h  s t e r n ,  s e r io u s  young m e n .  T h e  r a t h e r  d r y  r e s e a r c h e s  of  
M r  A m b r o s e  in to  G r e e k  l i t e r a t u r e  a r e  e c h o e d  by M r  H i l b e r y  ' s t e x tu a l  c r i t i c i s m  
o f  the  R o m a n t i c s ,  and bo th  s c h o la r s  is o la te  th e m s e lv e s  f r o m  the w o r l d  a ro u n d  
t h e m .  T h e  r e l a t i o n s h i p  W i l l i a m  R o d n e y  has  w i t h  C a s s a n d r a  O tw a y  is s i m i l a r  
to th a t  w h ic h  S t  John  H i r s t  t r i e s  to e s t a b l i s h  w i t h  R a c h e l  V i n r a c e  . In  bo th  c as es  
the  young m a n  sees  h i m s e l f  as the gu id e  and  m e n t o r  o f  the young p e r s o n  in  
c u l t u r a l  m a t t e r s  .
M o r e  im p o r t a n t  than  th e s e  c o r r e s p o n d e n c e s ,  th o u g h , a r e  c o r r e s p o n d e n c e s  
o f  t h e m e .  In  bo th  n o v e ls  the a r t i s t  is an im p o r t a n t  f i g u r e ,  and i t  is  a ro u n d  th is  
f ig u r e  th a t  the m a in  p r e o c c u p a t io n s  — the n a t u r e  and im p o r t a n c e  o f  f e e l in g s ,  the  
m e r i t s  o f  the  c u l t u r e d  w o r l d ,  the  r e l a t i o n s h i p  b e tw e e n  a r t  and l i f e  — g ro u p
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t h e m s e lv e s  .
In N ig h t  and D a y ,  as m u c h  as in T h e  V o y a g e  O u t , the  r e la t io n s h i p  b e tw e e n  
a r t  and l i f e  is c e n t r a l ,  but in  N ig h t  and D a y  the m a t t e r  is t r e a t e d  v e r y  d i f f e r e n t l y .  
I t  is no t  s im p l y  th a t  the b a c k g ro u n d  is d i f f e r e n t  — E n g la n d  in s te a d  o f  S o u th  
A m e r i c a  — o r  th a t  the  s ty le  and s t r u c t u r e  o f  N ig h t  and D a y  r e p r e s e n t  a r e t u r n  to  
the m o r e  t r a d i t i o n a l  w a y s  o f n o v e l  w r i t i n g .  R a t h e r  i t  is  th a t  the e m p h a s is  in  
the  t r e a t m e n t  o f the a r t - l i f e  th e m e  (and so the t r e a t m e n t  o f  the r e l a t e d  th e m e s )  
is e n t i r e l y  d i f f e r e n t .  I hope to show th a t  N ig h t  and  D a y  te s ts  s o m e  th in g s  th a t  
T h e  V o y a g e  O u t  ta k e s  fo r  g r a n te d  — one o f the  m o r e  i m p o r t a n t  b e in g  the v a lu e  
o f  the a r t i s t i c ,  c u l t u r a l  l i f e .
T h is  is r e f l e c t e d  in the fa c t  th a t  the  c e n t r a l  c h a r a c t e r s  in  T h e  V o y a g e  O u t  
a r e  p r a c t i s i n g  a r t i s t s ,  and  a r e  set  in an e n v i r o n m e n t  w h ic h  g iv e s  l i t t l e  e n c o u r a g e ­
m e n t  to s e r io u s  a r t i s t i c  c r e a t i o n ,  w h i le  in  N ig h t  and D a y  K a t h e r i n e  H i l b e r y  and  
R a lp h  D e n h a m  a r e  no t s t r i c t l y  a r t i s t s ,  and t h e i r  e n v i r o n m e n t  is p r e d o m i n a n t l y  
c u l t u r a l .  O ne r e s u l t  o f  th is  is  th a t  in  T h e  V o y a g e  O u t  w e  see the  r e la t io n s h ip s  
b e tw e e n  l i f e  and a r t  l a r g e l y  in  t e r m s  o f the in d iv id u a l  a r t i s t ' s  p e r s o n a l i t y ,  w i t h  
the v a lu e  o f  the  c u l t u r a l  l i f e  ta k e n  fo r  g r a n t e d ,  w h i le  in  N ig h t  and D a y  the  focus  
of  a t te n t io n  is w i d e r ,  and the w o r t h  o f  the c u l t u r a l  l i f e  is s u b m i t te d  to c lo s e  
s c r u t i n y .  ( T h is  a n a ly s is  is ,  of c o u r s e ,  a l i t t l e  too t id y .  T h e  d i f f e r e n c e s  in the  
h a n d l in g  o f  s i m i l a r  th e m e s  a r e  m o r e  c o m p le x  than  i t  i m p l i e s ,  but i t  does in d ic a te  
a b a s ic  change  in  e m p h a s i s . )  A  r e f l e c t i o n  o f th is  d i f f e r e n c e  o f  focus  is the  fa c t  
th a t  the w o r k in g  a r t i s t s  p r e s e n te d  in N ig h t  and D a y  a r e  a l l  f a i l u r e s .  In  T h e  
V o y a g e  O u t  t h e r e  is l i t t l e  doubt th a t  R a c h e l  is  a good m u s ic i a n  and th a t  T e r e n c e  
has  the m a k in g s  o f a c o m p e te n t  n o v e l is t ,  but in  N ig h t  and D a y  t h e r e  a r e  no such  
c e r t a i n t ie s ;  W i l l i a m  R o d n e y -  the  m o s t  i m p o r t a n t  a r t i s t  in  the n o v e l  -  is  
u n m is t a k a b ly  an a r t i s t  m a n q u e ;  H e n r y  O tw a y  has o n ly  c o m p le te d  the s c o re  o f  
h a l f  an o p e r a ;  M r s  H i l b e r y ' s  b io g r a p h y  o f  the p o et  w i l l  u n d o u b te d ly  n e v e r  be
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f in is h e d .  T h e r e  is no one in  N ig h t  and D a y  w ho  ta lk s  to us i n t e l l i g e n t l y  a b o u t  
h is  a r t ,  as T e r e n c e  d o e s .  O ne s u s p ec ts  the a r t i s t s  o f  N ig h t  and D a y  o f  
d i l e t t a n t i s m .  T h is  is  p e r h a p s  s c a r c e l y  s u r p r i s i n g  w h e n  w e  c o n s id e r  the  e thos  
in  w h ic h  th e y  w o r k ,  f o r  V i r g i n i a  W o o l f  s e e m s  d e l i b e r a t e l y  to h ave  c r e a te d  f o r  
th e m  a r a t h e r  m a n n e r e d  and a lm o s t  a f f e c t e d ly  c u l t u r a l  b a c k g r o u n d ,  and th e r e  
is  a v i t a l  r e l a t i o n s h i p  b e tw e e n  th is  b a c k g ro u n d  ( in  its  c u l t u r a l  and s o c ia l  a s p e c ts )  
and the k in d  o f  a r t i s t s  th e y  a r e .
M o s t  o f  th e m  a r e  g ro u p e d  a ro u n d  one c e n t r e  — the H i l b e r y  h o u s e h o ld  — and  
w it h  the H i l b e r y s  w e  a r e  f i r m l y  in the w o r ld  o f  the c u l t iv a te d  m id d le  c la s s e s .  
P o l i t e ,  u r b a n e ,  c o n s c io u s  o f  t h e i r  s ta tu s ,  th e y  e n jo y  a p o s i t io n  in  w h ic h  the o n ly  
d u t ie s  th e y  h a v e  a r e  the  d u t ie s  th e y  choose  to r e c o g n is e .  M o s t  o f  t h e i r  t i m e  is  
d e v o te d  to r e f i n i n g  t h e i r  a e s th e t ic  s e n s i b i l i t i e s .  T o  a l a r g e  e x t e n t — d e s p i te  the  
b r i e f  a l lu s io n  to M r  H i l b e r y  ' s e d i t in g  a r e v i e w  — th e y  a r e  set  a p a r t  f r o m  the  
' n o r m a l '  w o r l d .  E v e n  M a r y  D a t c h e t t 's  v o lu n t a r y  w o r k  a t  the s u f f r a g e  o ff ice ,  
s e e m s  s t r a n g e  and a l ie n  to t h e m .  T h i s ,  a t  l e a s t ,  is o u r  i n i t i a l  i m p r e s s i o n  o f  
the H i l b e r y s ;  i t  is the  v ie w  w h ic h  is s t r e s s e d  e a r l y  on in the n o v e l .  R a lp h  
D e n h a m 's  f i r s t  v i s i t  to the ho u se  in  C h e y n e  W a l k  e s ta b l is h e s  i m m e d i a t e l y  a 
s p i r i t  o f  c r i t i c i s m :  he w a lk s  in to  a c u l t iv a te d  t e a - p a r t y  " W i t h  the  o m n ib u s e s
and cabs  s t i l l  ru n n in g  in  h is  h e a d "  (2 ) ,  e n t e r in g  a r o o m  w h ic h  is s o ften e d  by  
" A  f in e  m i s t ,  the  e t h e r e a l i z e d  e s s e n c e  o f  the  fo g "  (2 ) ,  and i n t e r r u p t s ,  as he  
does so , a long  c o m p l ic a t e d  s en ten ce  w h ic h  M r  F o r t e s q u e ,  the e m in e n t  n o v e l is t ,  
is  in  the  p r o c e s s  o f m a n u f a c t u r in g .  W i t h  the  p r a c t is e d  a d r o i tn e s s  o f  the s ea so n ed  
h o s t e s s ,  M r s  H i l b e r y  " d e f t ly  jo in e d  the  s e v e r e d  p a r t s "  ( 2 ) ,  and the  u r b a n e ,  
s o m e w h a t  m a n n e r e d  c o n v e r s a t io n  f lo w s  s m o o th ly  o n .  L e a r n in g  P e r s i a n  in  
M a n c h e s t e r ,  the B a t t le  o f  T r a f a l g a r ,  R u s k in ;  M r  F o r te s q u e  b u i ld in g  up " a n o th e r  
ro u n d e d  s t r u c t u r e  o f  w o r d s "  — i t  a l l  s e e m s  u n r e a l ,  and i t  p r o m p ts  in  R a lp h ,  
u n d e r s t a n d a b l y ,  a d e s i r e  " to  s ay  s o m e th in g  a b r u p t  and  e x p lo s iv e "  (6 ) .  T h is
81
k in d  o f  g a t h e r in g ,  in  w h ic h  e m in e n t  n o v e l i s t s ,  e a g e r  d i a r i s t s  and c u l t iv a te d
a e s th e te s  m e e t  to e x c h a n g e  w r y  e p ig r a m s  and r a t h e r  v a p id  s e n t im e n t s ,  is
c h a r a c t e r i s t i c  o f  one a s p e c t  o f  the H i l b e r y  w o r l d .
A  l i t t l e  l a t e r  o u r  v ie w  o f  the H i l b e r y  w o r l d  w id e n s  as w e  l e a r n  a b o u t  the
f a m i l y  b a c k g r o u n d .  F o r  g e n e r a t io n s  t h e i r  f o r e b e a r s  had been "c o n s p ic u o u s
ju d g e s  and a d m i r a l s ,  l a w y e r s  and s e r v a n ts  o f the S t a t e "  (3 0 ) ,  and the f a m i l y
e n jo y s  a p r i v i l e g e d  p o s i t io n ,  p a r t l y  e a r n e d  and p a r t l y  i n h e r i t e d .  B y  v i r t u e  of
d e s c e n t  f r o m  the p o e t  R i c h a r d  A l a r d y c e ,  the H i l b e r y s  a r e  now s p i r i t u a l l y  the
h e a d  o f  th is  f a m i l y ,  and m u c h  o f  t h e i r  t im e  is s p e n t  r e m e m b e r i n g  p a s t  g l o r i e s ,
and  r e c a l l i n g  " the  b e a u t i fu l  w o m e n  and d is t in g u is h e d  m e n "  (3 1 )  th e y  have  k n o w n .
A t  the  H i l b e r y  ho u se  " T h e r e  w e r e  a lw a y s  v i s i t o r s "  ( 3 3 ) — m e m b e r s  o f  th is
d is t in g u is h e d  f a m i l y ,  and d is t in g u is h e d  f r i e n d s .  T h i s ,  th e n ,  is  the c e n t r e  a ro u n d
w h ic h  the a r t i s t s  and t h e i r  w o r l d  r e v o l v e .
M a n y  o f  the c h a r a c t e r i s t i c s  of th is  c u l tu r e d  and d is t in g u is h e d  f a m i l y  h ave
t h e i r  o r ig in s  in V i r g i n i a  W o o l f 's  own b a c k g r o u n d .  F o r  g e n e r a t io n s  m e m b e r s
o f  h e r  f a m i l y — p a r t i c u l a r l y  those  on the S te p h e n  s ide  — had b een  d is t in g u is h e d
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f i g u r e s ,  and t h e r e  is no do u bt th a t  i t  w a s  a h ig h ly  c u l t iv a te d  f a m i l y .  H e r  f a t h e r
w a s  a r e s p e c t e d  c r i t i c ,  and m a n y  o f  the f a m i l y  w e r e  w r i t e r s  o r  a r t i s t s  — h e r
A u n t  J u l ia  C a m e r o n  w a s  one o f the b e s t  o f the V i c t o r i a n  p h o to g r a p h e r s ,  h e r
c o u s in  H e r b e r t  F i s h e r  w a s  an e m in e n t  h i s t o r i a n .  L e s l i e  S te p h e n  k n e w  m a n y  o f
the  m o s t  i l l u s t r i o u s  w r i t e r s  o f h is  t i m e ,  and V i r g i n i a ' s  e a r l i e s t  m e m o r i e s
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■include m e e t in g  s o m e  o f  th e s e  a w e s o m e  p e r s o n a g e s .  H e r  g o d fa th e r ,  o r  's p o n s o r ' ,  
w a s  J a m e s  R u s s e l l  L o w e l l ,  and h e r  e a r l i e s t  s u r v iv in g  p ie c e  o f  w r i t i n g  is a l e t t e r  
to the  p o e t . ^  In g e n e r a l  t e r m s ,  t h e r e  is no m is t a k in g  the s i m i l a r i t i e s  b e tw e e n  
the f a m i l i e s  H i l b e r y  and S te p h e n ,  but the c o r r e s p o n d e n c e s  go f u r t h e r  than  th is ;  
s o m e  o f  the  c h a r a c t e r s  in  N ig h t  and D a y  a r e  b a s e d ,  h o w e v e r  lo o s e ly ,  on p e o p le  
V i r g i n i a  W o o l f  k n e w .  K a t h e r i n e  c o m b in e s  c h a r a c t e r i s t i c s  o f  V i r g i n i a  h e r s e l f
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and h e r  s i s t e r  V a n e s s a ;  M r s  H i l b e r y  is b a s e d  on A u n t  A n n y  ( L a d y  R i t c h ie ) ;
H e n r y  J a m e s  w a s  p r o b a b ly  the m o d e l  fo r  M r  F o r te s q u e ;  R a lp h  is u n m is t a k a b ly
L e o n a r d  W o o l f ;  and the  r e la t io n s h i p  b e tw e e n  K a t h e r i n e ,  W i l l i a m  R o d n e y  and
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R a l p h  is r a t h e r  l ik e  th a t  b e tw e e n  V i r g i n i a ,  W a l t e r  L a m b  and L e o n a r d .
It  is h e r  own w o r l d ,  th e n ,  th a t  V i r g i n i a  W o o l f  .e x a m in e s  in N ig h t  and D a y , 
and h e r  e x a m in a t io n  is f a r  f r o m  u n c r i t i c a l :  i t  a f f e c t i o n a t e ,  but i t  is a ls o  
c l e a r - s i g h t e d  and o c c a s io n a l ly  b i t in g .
A  s i m i l a r  k in d  o f  e n v i r o n m e n t  is  c r e a te d  in  F o r s t e r ' s  H o w a r d s  E nd: the
s i tu a t i o n ,  i f  n o t  the  c h a r a c t e r s ,  o f the S c h le g e l  f a m i l y  is s i m i l a r  to th a t  o f  the  
S te p h e n  f a m i l y  a f t e r  L e s l i e ' s  d e a th .  T w o  y o u n g , u n t r i e d ,  c u l t iv a te d ,  a t t r a c t i v e  
s i s t e r s  and t h e i r  b r o t h e r  l i v e  m o r e  o r  le s s  f r e e l y  to g e th e r  and b e g in  to d is c o v e r  
the  w o r l d .  O ne m ig h t  a ls o  f in d  the o r ig in s  o f  the  m e e t in g  to d is c u s s  w h a t  to do 
a b o u t  the p o o r  in F o r s t e r ' s  n o v e l  (H E  1 3 2 - 6 ) ,  as w e l l  as the m e e t in g  tcyd i^u ss  
S h a k e s p e a r e 's  p la y s  in  N ig h t  and D a y  ( 4 6 - 5 9 ) ,  in  the  " T h u r s d a y  e v e n in g s " and  
the  " F r i d a y  C lu b "  o f  B l o o m s b u r y . ^  T h e  p lo ts  o f  the tw o  n o v e ls  a r e  o f  s i m i l a r  
typ e s  — N ig h t  and D a y  is the c lo s e s t  V i r g i n i a  W o o l f  c a m e  to w r i t i n g  a n o v e l  in  
the  F o r s t e r  m a n n e r — and the t h e m a t i c  p r e o c c u p a t io n s  a r e  c lo s e ly  r e l a t e d .  B o th  
e x a m in e  the  m e r i t s  o f the c u l tu r e d  l i f e ,  a n d , as I  w i l l  s u g g e s t  l a t e r ,  both  c o m e  
to v e r y  m u c h  the s a m e  c o n c lu s io n s .  (T h e  s a m e  g ro u n d  is  a ls o  c o v e r e d ,  though  
w i t h  m u c h  le s s  p e r s p i c a c i t y ,  by L e o n a r d  W o o l f  in  T h e  W is e  V i r g i n s . I  s h a l l  s ay  
m o r e  a b o u t  th is  l a t e r .  )
T o  r e t u r n  to the H i l b e r y s :  M r s  H i l b e r y  is  the  c y n o s u re  o f h e r  w o r ld ;  i t
is she w h o  s e ts  i ts  to n e ,  w i t h  h e r  s o c ia l  f a c i l i t y -  she is " r i c h  in  the  g i f ts  w h ic h  
m a k e  t e a - p a r t i e s  o f  e l d e r l y  d is t in g u is h e d  p e o p le  s u c c e s s fu l"  (1 ) — and h e r  
p a r t i a l i t y  f o r  the a r t s .  T h e  t e a - p a r t i e s  a r e  h e r  c r e a t i o n .  W i th  K a t h e r in e  a t  
h and  to c o n t r o l  the  cups and s a u c e r s ,  M r s  H i l b e r y  can  p r o m o te  and e n jo y  the  
c u l t i v a t e d  c o n v e r s a t i o n .  Y e t  she is n o t  n a i v e l y  u n c r i t i c a l :  a f t e r  the  p a r t ic ip a n t s
o f  the f i r s t  c o m m u n io n  have  l e f t  she says  to R a lp h  and K a t h e r in e :  " T h e  t r u t h
is ,  d e a r  M r .  F o r t e s q u e  has  a lm o s t  t i r e d  m e  o u t .  H e  is  so e lo q u e n t  and so 
w i t t y ,  so s e a r c h in g  and so p ro fo u n d  t h a t ,  a f t e r  h a l f  an h o u r  o r  so , I  f e e l  in c l in e d  
to t u r n  out a l l  the l i g h t s "  (14). A n d  she can be i r o n i c  a bo u t the  a r t i f i c i a l l y  
s u s ta in e d  c o n v e r s a t io n .  O f  A u g u s tu s  P e lh a m  she c o m p la in s :  "H e  t r i e d  to m a k e  
e p i g r a m s  a l l  the t i m e ,  and I  got so n e r v o u s ,  e x p e c t in g  t h e m ,  you  k n o w ,  th a t  I 
s p i l t  the t e a — and he m a d e  an e p i g r a m  about th a t ' . "  (9 8 ) .  T h e s e  m o m e n ts  o f  
i n s ig h t  a r e  r a r e ,  th o u g h , fo r  m u c h  o f  h e r  t i m e  is s pen t  in  d r e a m in g  o f  the  g r e a t  
f ig u r e s  — u s u a l ly  the g r e a t  a r t i s t s  — o f  the  p as t:  " W h e r e  a r e  t h e i r  s u c c e s s o r s  ?
she w o u ld  a s k ,  and the a b s e n c e  of any  p o e t  o r  p a i n t e r  o r  n o v e l is t  o f  the t r u e  
c a l i b r e  a t the  p r e s e n t  d ay  w a s  a t e x t  upon w h ic h  she l ik e d  to r u m i n a t e ,  in  a 
s u n s e t  m o o d  o f b e n ig n a n t  r e m in i s c e n c e "  ( 3 2 ) .  She h e r s e l f  had  k n o w n  m a n y  of  
th e s e  e m in e n t  f i g u r e s ,  f o r  she w as  the d a u g h te r  o f  R i c h a r d  A l a r d y c e  and "had  
k n o w n  a l l  the  p o e ts ,  a l l  the n o v e l is t s ,  a l l  the b e a u t i fu l  w o m e n  and d is t in g u is h e d  
m e n  o f  h e r  t i m e "  (3 1 ) .
B u t  th is  c u l tu r e d  b a c k g ro u n d  is no t p r e s e n t e d  s im p ly :  i t  h as  i ts  good and
its  bad  p o in ts .  I t  m a y  be r e s p o n s ib le  fo r  the  h a z e  o f  u n r e a l i t y  w h ic h  f r in g e s  
M r s  H i l b e r y ' s  w o r l d ,  but i t  m a y  a ls o  have  f o s t e r e d  h e r  good q u a l i t i e s — she is  
s a g a c io u s ,  t r u s t f u l ,  h o p e fu l ,  and so on . M o r e o v e r ,  she has  no t a lw a y s  l iv e d  
im m u n e  f r o m  the s o r r o w s  of l i fe :  h e r  p a r e n t s '  m a r r i a g e  ended  u n h a p p i ly ,  and
w h e n  she t a lk s  to K a t h e r in e  abo u t m a r r i a g e ,  "She c a s t  a l ig h tn in g  g la n c e  in to  the  
d ep th s  o f  d i s i l l u s i o n m e n t  w h ic h  w e r e ,  p e r h a p s ,  n o t  a l to g e th e r  u n kn o w n  to h e r "  
( 5 1 3 ) .  So th a t  t h e r e  a r e  tw o  v ie w s  o f  h e r :  she is the  in n o c e n t  c h i ld  l iv in g  in
a c u l tu r e d  c o c o o n ,  and she is the  s a g a c io u s  w o m e n  w ho has  a " f in e  n a t u r a l  
in s ig h t"  and a " w a y  o f  s e e m in g  the w is e s t  p e r s o n  in  the r o o m "  ( 3 9 ) .
T h e  c l e a r e s t  o u tw a r d  e x p r e s s io n  o f  h e r  p r e o c c u p a t io n  w i t h  the p a s t  is  h e r  
w o r k  on the  b io g r a p h y  o f h e r  f a t h e r  -  as the w r i t e r  o f  the b io g r a p h y  M r s  H i l b e r y
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is  the  f i r s t  o f the b a f f le d  a r t i s t s  in  the n o v e l .  A n d ,  as in  T h e  V o y a g e  O u t , w e  
see th e s e  a r t i s t s '  c h a r a c t e r i s t i c s  as a r t i s t s  in c lo s e  r e la t io n s h i p  to t h e i r  
c h a r a c t e r i s t i c s  as p e o p le .  M r s  H i l b e r y  d r i f t s  v a g u e ly  in  and out o f  r o o m s ,  o n ly  
h a l f  k n o w in g  w h e r e  she i s ,  and h e r  p r o s e  r a m b l e s  f r o m  to p ic  to t o p ic ,  le a v in g  
b eh in d  a l i t t e r  o f  g l i t t e r i n g  p a r a g r a p h s .  T h e r e  can  be no doubt th a t  t h e r e  a r e  
m a t e r i a l s  f o r  a s p le n d id  b io g r a p h y  (3 4 ) ,  and i t  is c l e a r  th a t  M r s  H i l b e r y  can  
u se  w o r d s  w i t h  a c e r t a i n  in s t in c t iv e  s k i l l  — the  p a r a g r a p h s  w h ic h  h av e  been  
w r i t t e n  a r e  "so  b r i l l i a n t  . . .  so n o b ly  p h r a s e d ,  so l i g h t n in g - l i k e  in  t h e i r  i l l u m i n ­
a t io n ,  th a t  the  d ea d  s e e m e d  to c ro w d  the v e r y  r o o m "  (3 5 ) .  T h e  t r o u b le  is  th a t  
she has  no sense  o f  f o r m ;  a f t e r  a c e r t a i n  p o in t  " the  bo o k  b e c a m e  a w i l d  dance  
of w i l l - o ' - t h e - w i s p s , w i th o u t  f o r m  o r  c o n t in u i ty ,  w i th o u t  c o h e re n c e  e v e n ,  o r  
a n y  a t t e m p t  to m a k e  a n a r r a t i v e "  ( 3 7 ) .  T h e  p a r a g r a p h s  r e m a i n  a v e r t ig in o u s  
c h a o s .
A n o t h e r  s tu m b l in g  b lo c k  is the c o n f l ic t  M r s  H i l b e r y  fe e ls  b e tw e e n  the  
n e c e s s i t y  to t e l l  the w h o le  s to r y  and the d e s i r e  to h id e  u n p le a s a n t  t r u t h s .  She  
c a n n o t  d e c id e  w h e th e r  to r e v e a l  o r  c o n c e a l  " v a r io u s  a f f a i r s  o f  the  h e a r t "  ( 3 7 ) .
T o  pu t  i t  s o m e w h a t  g l i b ly ,  the  c la s h  is b e tw e e n  a r t i s t i c  c o m p u ls io n s  and  s o c ia l  
e x p e d ie n ts :  the r e la t i o n s h i p  b e tw e e n  a r t i s t i c  and s o c ia l  v a lu e s  b e c o m e s  m o r e  
and m o r e  im p o r t a n t  as the n o v e l  p r o g r e s s e s .
B u t  the  m a i n  o b s ta c le  to the c o m p le t io n  o f the b io g r a p h y  is M r s  H i l b e r y  ' s 
i n a b i l i t y  to im p o s e  a r a t i o n a l  o r d e r  upon h e r  p e r c e p t io n s .  H e r  e x p e r ie n c e  -  o f  
l i f e  and o f  a r t  -  c o m e s  to h e r  th r o u g h  h e r  f e e l in g s ,  and is n o t  r e d u c ib le  to the  
k in d  o f  h i e r a r c h i e s  o f  im p o r t a n c e  n e c e s s a r y  to c r e a te  c o h e r e n t  p r o s e .  T h is  is  
w h y  she can n o t  m a k e  an a r t i c u la t e  w h o le  o f  the  b r i l l i a n t  p a r a g r a p h s .  W h e n  she  
t a lk s  a b o u t p o e t r y  i t  is c l e a r  th a t  she a p p r e c ia t e s  i t  c h ie f ly  f o r  i ts  a b i l i t y  to 
c o m m u n ic a te  and a r o u s e  f e e l in g s ,  and she r a m b l e s  in to  e u lo g ie s  h a l f  m y s t i c a l ,  
h a l f  n o n s e n s ic a l .  T h is  a t t i tu d e  to w a r d s  p o e t r y  is  o f  c o u rs e  a r e f l e c t i o n  o f  the
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w a y  she l iv e s :  she l iv e s  w h o l ly  in the w o r l d  o f  fe e l in g s  w i th o u t  the d i s c r i m i n a t i o n s
o f  r a t i o n a l  thought: " i t ' s  w h a t  we fe e l  th a t 's  e v e r y t h in g "  (5 0 8 ) .
H e r e  i t  m ig h t  be u s e fu l  to m a k e  a d is t in c t io n :  ' f e e l i n g ' as i t  is  used  in  
r e f e r e n c e  to h e r  is no t  the sam e  as 'p a s s io n ':  h e r  fe e l in g s  do not r u n  th a t  d e e p ly .
W e  a r e  to ld  " i t  w a s  t r u e  th a t  love  -  p a s s io n  — w h a te v e r  one chose to c a l l  i t ,  had  
p la y e d  f a r  le s s  p a r t  in M r s .  H i l b e r y 's  l i f e  than  m ig h t  have  s e e m e d  l i k e l y ,  
ju d g in g  f r o m  h e r  e n th u s ia s t ic  and im a g in a t iv e  t e m p e r a m e n t "  (2 2 4 ) .
T h is  w a y  o f  l i v i n g — though i t  is o fte n  p r e s e n te d  i r o n i c a l l y  and though w e  
s o m e t im e s  c l e a r l y  see its  l im i ta t io n s  ( fo r  in s ta n c e ,  in  M r s  H i l b e r y ' s re s p o n s e  
to M r s  M i l v a i n ' s  r e p o r t  on C y r i l ' s  conduct (1 2 0 -  3 ) ) —th is  w a y  o f  l iv in g  is l a r g e l y  
see n  as b e n e f ic e n t .  I t  is h e r  r ig h tn e s s  o f  fe e l in g  th a t  r e s o lv e s  the chaos w h ic h  
is  c au se d  by  M r  H i l b e r y  ' s c o n v e n t io n a l  i n f l e x i b i l i t y .  H e r  b e h a v io u r  h e r e ,  w h e n  
she b r in g s  ab o u t  a r e s o lu t io n  of the c o n f l ic ts  w h ic h  had p ro d u c e d  the b a n is h m e n t  
o f  R o d n e y ,  R a l p h  and C a s s a n d r a ,  is an i l l u s t r a t i o n  o f  w h a t  i s ,  p e r h a p s ,  h e r  m o s t  
i m p o r t a n t  r o le  — th a t  o f  the u n i f i e r .  In l i f e  she can c r e a te  u n i ty  as she can n o t  in  
a r t .  T h r o u g h o u t  the n o v e l  she c o n t in u a l ly  b r in g s  p eo p le  to g e th e r  p h y s ic a l l y  — the  
t e a - p a r t i e s  a r e  e x a m p le s  o f  th is  -  and d is c r e t e  id e a s  and eve n ts  c o m e  to g e th e r  
in  h e r  s p e e c h .  (She is in m a n y  re s p e c ts  an e a r l y  a d u m b r a t io n  o f  M r s  S w ith in  
in  B e tw e e n  the A c t s . ) H e r  m o s t  im p o r t a n t  a c t  o f  u n i f ic a t io n  o c c u r s  w h e n  she  
b r in g s  to g e th e r  the s e p a r a te d  coup les  and r e c o n c i le s  M r  H i l b e r y  to the n ew  
r e l a t i o n s h i p s ,  and th is  a c t  is v i t a l  to the n o v e l 's  e x a m in a t io n  o f c iv i l i s a t io n ;  I  
s h a l l  say  m o r e  a bo u t i t  l a t e r  w hen I  d is c u s s  c iv i l i s a t io n  in m o r e  d e t a i l .
M r  H i l b e r y ,  though le s s  o b v io u s ly  than  M r s  H i l b e r y ,  p la y s  an i m p o r t a n t  
p a r t  in  e s t a b l is h in g  the c u l t u r a l  a m b ie n c e  o f  the H i l b e r y  h o u s e h o ld .  H e  is one  
o f  tho se  " g e n t le m e n  o f  f i f t y  who a r e  h ig h ly  c u l t iv a te d "  (1 1 1 ) ,  and he is  a m a n  o f  
fa s t id io u s  ta s te  ( 9 8 ) .  He e d its  a r e v ie w ;  has a e s th e t ic  s e n s i b i l i t ie s ;  p a r t i c ip a t e s  
u r b a n e ly  in  c u l t iv a te d  c o n v e r s a t io n s .  H e  s h a re s  M r s  H i l b e r y ' s  d is l i k e  o f  m o d e r n
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l i t e r a t u r e  ( 1 0 3 - 4 ) .  B u t  he is f u n d a m e n ta l ly  a s e p a r a t i s t ,  no t a u n i f i e r .  H e  s h a re s  
h is  w i f e 's  c u l t u r a l  i n t e r e s t s , but - r a t i o n a l ,  in t e l l e c t u a l ,  f a c tu a l  -  h is  a t t i tu d e  
to a r t  is v e r y  d i f f e r e n t  f r o m  h e r s .  M r s  H i l b e r y  ba th es  in a r t ,  o r ,  r a t h e r ,  le ts  
i t  f lo w  o v e r  h e r ;  M r  H i l b e r y  is m u c h  m o r e  d e ta c h e d  and s c h o l a r l y .  H e  r e s e a r c h e s  
in to  t e x tu a l  and a u t o b io g r a p h ic a l  m i n u t i a e ,  and w o r k s  by a n a ly s is  r a t h e r  than  
by s y n th e s is .  H is  c o n t r ib u t io n  to the b io g r a p h y  w o u ld  c l e a r l y  c r e a te  an u n p le a s a n t  
s t y l i s t i c  d is s o n a n c e  ( 3 7 ) .  H e  is h e r  c o m p l e m e n t — in  m u c h  the s am e  w a y  as 
R id l e y  A m b r o s e  is H e l e n 's  c o m p le m e n t .
I f  M r s  H i l b e r y  s e e m s  often  d e ta c h e d  f r o m  l i f e  in  h e r  vague  s y n th e s is in g  
d r e a m i n e s s ,  M r  H i l b e r y  is ju s t  as d e ta c h e d  in h is  a n a ly t ic  r a t i o n a l i t y .  T h is  is  
m a d e  p la in  w h e n  K a t h e r in e  in t e r r u p t s  h is  c o g ita t io n s  about the p o s s ib le  r e s u l t s  
to l i t e r a t u r e  o f  a m a r r i a g e  b e tw e e n  C o le r id g e  and D o r o th y  W o r d s w o r t h  (109).
She t e l l s  h im  a b o u t  C y r i l  and h is  'w i f e ' ,  and is p u z z le d  by h is  re s p o n s e ;  " W h a t  
a d is ta n c e  he w a s  f r o m  i t  a ll ' ,  . . .  He  s e e m e d  to be lo o k in g  th r o u g h  a te le s c o p e  
a t  l i t t l e  f ig u r e s  h u n d r e d s  of m i l e s  in  the d is ta n c e "  (1 1 1 ) .  C o le r id g e  and D o r o th y  
W o r d s w o r t h  a r e  m o r e  r e a l  to h im :  h is  a t t i tu d e  h e r e  is an a d u m b r a t io n  o f  h is
b e h a v io u r  w h e n  K a t h e r i n e  announces  th a t  she is no lo n g e r  e n g a g ed  to W i l l i a m  
R o d n e y .  H e  is  t o t a l l y  in c a p a b le  o f  u n d e rs ta n d in g  th is  r e a l  s i tu a t io n  in v o lv in g  
r e a l  p a s s io n .  In h is  l a c k  of u n d e rs ta n d in g  he a b d ic a te s  h is  h u m a n  r e s p o n s i b i l i t i e s ,  
s e p a r a t in g  and  b a n is h in g  the l o v e r s ,  and w i t h d r a w s  in to  S c o t t .  H e  is the s a m e  
k in d  o f  c h a r a c t e r  as R id le y  A m b r o s e ,  but T h e  V o y a g e  O u t  o f f e r s  no c r i t i c i s m  
o f  th is  f o r m  o f  d e t a c h m e n t .  N ig h t  and D a y  q u ite  e m p h a t ic a l l y  does: one cou ld
c o m p a r e  the  c e n s u r e s  o f M r  H i l b e r y ' s  b e h a v io u r  w i t h  F o r s t e r ' s  c r i t i c i s m s  o f  
P h i l i p  H e r r i n g t o n 's  and C e c i l  V y s e 's  use o f  c u l t u r e -  V i r g i n i a  W o o l f 's  a t t i tu d e  in  
N ig h t  and D a y  is v e r y  c lo se  to F o r s t e r ' s .
W i l l i a m  R o d n e y ,  to w h o m  K a t h e r in e  is i n t e r m i t t e n t l y  e n g a g e d ,  is  an in n e r  
m e m b e r  o f  the H i l b e r y  c i r c l e ,  a n d , a l th o u g h  he is s a id  to be a c l e r k  in  a
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g o v e r n m e n t  o f f i c e ,  w e  see h im  e n t i r e l y  as a f e a tu r e  o f th is  c u l t u r a l  e n v i r o n m e n t .  
H is  d e f in in g  c h a r a c t e r i s t i c  is  h is  fa s t id io u s  c u l t iv a t io n  o f  h is  a e s th e t ic  s e n s i b i l i t i e s ,  
H is  lo v e  o f c u l tu r e  genu ine ; he s u r ro u n d s  h i m s e l f  w i t h  a r t — in h is  r o o m  t h e r e  
a r e  s ta c k s  o f  p h o to g ra p h s  of p ic tu r e s  and s ta tu e s ,  b o o k s , a V e n e t ia n  m i r r o r ,  a 
s m a l l  p ia n o  " w i t h  the  s c o r e  o f  'D o n  G io v a n n i '  open upon the b r a c k e t "  ( 7 0 ) — and  
h is  t a l k  is u s u a l ly  o f  a r t .  (H is  r o o m  is r e m i n is c e n t  o f  S t  John H i r s t ' s  as d e s c r ib e d  
by H e w e t  (V O  1 83 ),  a l th o u g h  i t  is  le s s  s e v e r e l y  m a s c u l in e ;  the s c h o la r  has  
e m e r g e d  f r o m  C a m b r i d g e . )  H e  does m o r e  than  ju s t  s u r ro u n d  h i m s e l f  w i t h  th e s e  
th in g s ,  th o u g h . H e  puts  m u c h  e f f o r t  in to  le a r n i n g  m o r e  ab o u t ,  f o r  in s ta n c e ,  
F l e m i s h  p a in t in g s  (182) ,  and he is s o m e th in g  o f  an a m a t e u r  s c h o la r ;  M r  H i l b e r y  
has  r e c o u r s e  to " th e  e x a c t  s c h o la r s h ip  o f  W i l l i a m  R o d n e y "  w h e n  h is  w i fe  a sk s  
the d a te  o f  the  f i r s t  p e r f o r m a n c e  o f H a m l e t  (5 2 8 ) .  M o r e o v e r ,  h is  lo v e  o f  a r t  
le a d s  h im  in to  p a in f u l  s i tu a t io n s :  the o r d e a l  o f  r e a d in g  h is  p a p e r  on the
E l i z a b e t h a n s  is s e v e r e ,  y e t  he e n d u re s  i t  (47—5 1 ) .
In th is  sce n e  w e a ls o  see th a t  t h e r e  is s o m e th in g  c o m ic  in  h is  e a g e r  d e v o t io n  
to c u l tu r e :  he  is a w k w a r d ,  v a in ,  and e g o t is t ic a l ,  and can h a r d l y  b e l ie v e  th a t
" th e s e  s o r t  o f  p e o p le  c a r e  f o r  l i t e r a t u r e "  ( 4 9 ) .  In  s p ite  o f  th is  sense  o f  h is  own  
s u p e r i o r i t y  h is  p a p e r  s e e m s  confused  and b a d ly  w r i t t e n ,  is c r a m m e d  " w ith  
a s s e r t io n s  th a t  s u c h -a n d -s u c h  p a s s a g e s  . . . a r e  the s u p re m e  p e a r l s  o f l i t e r a t u r e "  
( 4 9 ) ,  and is  e m b e l l i s h e d  w i t h  " c r a m p e d  o r  out o f  p la c e "  m e t a p h o r s .  T h e r e  is  
s o m e th in g  c o m ic ,  to o ,  in  h is  in i t ia t in g  C a s s a n d r a  in to  the a e s th e t ic  d e l ig h ts  of  
L o n do n : " W i l l i a m  R o d n e y  w as  f e r t i l e  in  s u g g e s t io n s .  H e  k n e w  o f  l i t t l e  g a l l e r i e s ,  
and s e le c t  c o n c e r t s ,  and p r iv a t e  p e r f o r m a n c e s "  (3 8 7 ) .  W e  sense an o v e r  — 
f a s t id io u s n e s s  b o r d e r i n g  on p r e c i o s i t y  a b o u t h is  lo v e  o f  c u l t u r e .  " A h , '  he says  
to R a l p h ,  "b u t  I  c o u ld n ' t  l iv e  w i th  savages '.  " ( 6 9 ) ,  a n d , as R a lp h  p ic k s  up one  
o f  h is  books: " 'T h e  B a s k e r v i l l e  C o n g r e v e ' ,  sa id  R o d n e y  . . .  ' I  c o u ld n ' t  r e a d  h im
in  a c h e a p  e d i t io n '  " ( 7 0 ) .
T h e r e  is  a ls o  s o m e th in g  o f  the p o s e u r  abo u t h im  H is  c o n c e rn  fo r  a r t
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m a y  be g e n u in e ,  bu t  he is  too c o n sc iou s  o f  h i m s e l f  as b e ing  one of tho se  w ho  
c a r e  f o r  " th is  s o r t  o f  th in g "  ( 7 2 ) -  h is  r e f l e x ^ p h r a s e  w h e n  he is t a lk in g  a b o u t a r t .  
S o m e t im e s  h is  a r d e n t  d e v o t io n  to c u l tu r e  a p p e a rs  to be a p r o d u c t  o f  h is  o v e r ­
w h e lm in g  n e e d  to c r e a t e  a c h a r a c t e r  f o r  h i m s e l f -  as F o r s t e r ' s  P h i l i p  H e r r i i j i^ to n  
e s t a b l is h e s  an  im a g e  f o r  h i m s e l f  by h is  c h a m p io n in g  b ea u ty  ( W A F T  7 9 ) .  In  
p r e p a r a t i o n  f o r  K a t h e r i n e 's  v i s i t  to h is  ro o m s  he w o n d e rs  how  to a p p e a r  b e fo r e  
h e r ;  " E v i d e n t l y  she a d m i r e d  m o s t  the p o e t  in  h im ;  and as th is ,  on the w h o le ,  
a g r e e d  w i t h  h is  ow n o p in io n ,  he d e c id e d  to e r r ,  i f  a n y th in g ,o n  the s ide  o f  sha b b in es  
( 1 3 9 ) .  H is  c u l t u r a l  e q u ip m e n t  can a ls o  r e d e e m  h im  f r o m  h is  sense  of f a i l u r e  in  
p e r s o n a l  r e l a t i o n s .  W h e n  th r e a te n e d  w i t h  d is s o lu t io n  by h is  a w a r e n e s s  th a t  he 
c a n n o t  a r o u s e  p a s s io n  in K a t h e r in e  "he sought c o n s o la t io n  . . .  by ru n n in g  o v e r  
the  l i s t  o f  h is  g i f ts  and a c q u i r e m e n t s ,  h is  k n o w le d g e  of G r e e k  and L a t i n ,  h is  
k n o w le d g e  o f  a r t  and l i t e r a t u r e ,  h is  s k i l l  in  the  m a n a g e m e n t  o f  m e t r e s ,  and h is  
a n c ie n t  w e s t - c o u n t r y  b lo o d "  (2 5 2 ) .  T h is  c o n s o la t io n  is no t so v e r y  d i f f e r e n t  f r o m  
the  i n s p i r a t i o n  he d e r iv e s  e a r l i e r  f r o m  the " p e r f e c t  f i t  o f  h is  e v e n in g  d r e s s "  (2 1 2 ) .  
A t  a l l  e v e n t s ,  r e m e m b e r i n g  h is  a c q u i r e m e n t s  and b lo o d ,  he is  no lo n g e r  lo s t;  he  
can  see h i m s e l f  as a c u l tu r e d  and v a lu a b le  p e r s o n  fu n c t io n in g  in a c iv i l i s e d  and  
c o m p r e h e n s ib le  w o r l d .
It  is h is  h a b i t  o f s ee in g  h is  a c q u i r e m e n t s  in th is  w a y  th a t  m a k e s  h is  d e v o t io n  
to a r t  s e e m  s o m e w h a t  f l i m s y  and s e l f —in d u lg e n t .  H e  has none o f  the s te rn n e s s  
and d is in t e r e s t e d n e s s  o f  H e w e t ,  and none o f  the  r e a l  d e d ic a t io n  o f  L i l y  B r i s c o e .  
A lth o u g h ,  l i k e  O r l a n d o ,  he " w a s  one of those  m a r t y r e d  s p i r i t s  to w h o m  l i t e r a t u r e  
is  a t  once  a s o u rc e  o f d iv in e  jo y  and of a lm o s t  in t o le r a b le  i r r i t a t i o n "  (5 2 )  in  
s h o r t ,  he is  c o m p e l le d  to w r i t e  -  h is  c o m p u ls io n  s p r in g s  as m u c h  f r o m  n e g a t iv e  
s o c ia l  o r ig in s  as f r o m  p o s i t iv e  a r t i s t i c  o n e s .  It  is in t e r e s t in g  to c o m p a r e  R o d n e y  
w i t h  w h a t  R o g e r  F r y  s a id  abo u t those  w ho m o c k e d  the P o s t -  Im p r e s s i o n i s t  
e x h ib i t io n :  " T h e s e  p e o p le  f e l t  in s t i n c t i v e ly  th a t  t h e i r  s p e c ia l  c u l tu r e  w as  one o f
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t h e i r  s o c ia l  a s s e ts " . '^
T h e r e  is  a s u g g e s t io n  th a t  R o d n e y  need s  to w r i t e  p a r t l y  in o r d e r  to e sc ap e  
the  p r e s s u r e  o f  f e e l in g s .  W h e n  K a t h e r i n e  in c o n s id e r a t e l y  w is h e s  to d is c u s s  the  
f e e l in g s  she has  f o r  h i m ,  he t e l ls  h e r  th a t  she n eed s  an o c c u p a t io n  to get h e r  
out o f th is  " m o r b i d  m o o d " ,  and p r e s c r i b e s  h is  own r e m e d y :  " I 'v e  o fte n  gone
h o m e  f r o m  s e e in g  you in such a s ta te  o f n e r v e s  th a t  I  had to fo r c e  m y s e l f  to 
w r i t e  a pag e  o r  tw o  b e f o r e  I  cou ld  g et  you  out of m y  h e a d "  (2 5 7 ) .  T h is  a t t i tu d e  
is  c o n n e c te d  w i t h  h is  b e l i e f  th a t  a r t  and l i f e  a r e  so r e la t e d  th a t  suc ce s s  in  one  
can  c o m p e n s a te  f o r  f a i l u r e  in  the o t h e r .  H is  c u l t u r a l  p u r s u i ts  s e e m  a t  t im e s  to 
be m a s k s  o r  b u lw a r k s ,  and  t h e i r  d e fe n s iv e  a c t io n  is  o fte n  d i r e c t e d  a g a in s t  the  
c o n s e q u e n c e s  o f  f e e l in g s .  A s  in  T h e  V o y a g e  O u t , fe e l in g s  a r e  th ro u g h o u t  the  
n o v e l  c lo s e ly  a s s o c ia te d  w i t h  the e x a m in a t io n  of c u l t u r e ,  but in  N ig h t  and D a y  they  
a r e  d e a l t  w i t h  m o r e  s u b t ly  — th is  n o v e l  does m o r e  than  e x p r e s s  a c o n v ic t io n  tha t  
th e y  sho u ld  be a c k n o w le d g e d  and e x p r e s s e d .  A s  th e y  a r e  so i n t i m a t e l y  in v o lv e d  
in  the r e la t io n s h i p s  show n b e tw e e n  l i f e  and a r t ,  i t  is  w o r t h  lo o k in g  a t  R o d n e y 's  
r e s p o n s e  to t h e m  a l i t t l e  m o r e  c lo s e ly .
H is  a t t i tu d e  is s u p r e m e ly  a m b ig u o u s ,  and th is  m a y  be the  r e s u l t  o f  the  
k in d  o f  s o c ia l  w o r l d  he in h a b i ts .  , F o r  a lth o u g h  m u c h  is s a id ,  p r i n c i p a l l y  by 
M r s  H i l b e r y ,  a b o u t  f e e l in g s ,  i t  is c l e a r  th a t  th e y  a r e  s e v e r e ly  c i r c u m s c r ib e d  
by the  s o c ia l  c o n v e n t io n s .  So m u c h  so th a t  to K a t h e r in e  p a s s io n  is  a t r a v e l l e r ' s  
s to r y  b r o u g h t  r a r e l y  f r o m  the depths  o f  f o r e s ts  ( 2 2 6 ) .  A n d  W i l l i a m  h i m s e l f ,  
m o r e  bound by the  c o n v e n t io n s  than  anyo n e  e ls e  in  the n o v e l ,  a l t e r n a t e s  b e tw e e n  
a d e s i r e  to e x p r e s s  e m o t i o n s — " W h y  a m  I  c o n d e m n e d  f o r  e v e r ,  K a t h e r i n e ,  to 
f e e l  w h a t  I  c a n ' t  e x p r e s s ? "  ( 6 2 ) -  and a p e tu la n t  r e je c t io n  o f  th e m  -  " N o w ,  f o r  
no r e a s o n  w h a t e v e r ,  you  b eg in  to f r e t  a b o u t y o u r  fe e l in g  and a bo u t m y  f e e l in g ,  
w i t h  the  u s u a l  r e s u l t "  ( 2 5 7 ) .  D e s p i te  h is  c r i t i c i s m  o f K a t h e r i n e 's  supposed  
c o ld n e s s ,  i t  is  soon a p p a r e n t  th a t  h is  lo v e  f o r  h e r  " e x is te d  in  a m u c h  s l ig h te r
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d e g r e e  th a n  she had  s u s p e c te d "  (2 9 9 ) .  T h is  ju d g e m e n t  on R o d n e y  is then  e x te n d e d  
to a p p ly  to the  r e s t  o f  the  H i l b e r y  c i r c l e ;  K a t h e r i n e  p e r c e iv e s  th a t  " s o m e  
l i t t l e n e s s  o f  n a t u r e  had  a p a r t  in  a l l  the r e f i n e m e n t s ,  r e s e r v e s ,  and s u b t le t ie s  
o f  f e e l in g  f o r  w h ic h  h e r  f r ie n d s  and f a m i l y  w e r e  so d is t in g u is h e d "  ( 2 9 8 ) .  In the  
scene  in w h ic h  K a t h e r i n e  r e a l i s e s  th is  we  see the l i t t le n e s s  in R o d n e y 's  b e h a v io u r  
( 2 9 6 - 3 0 0 ) .  H e r e  he uses  the s u b te r fu g e  o f w r i t i n g -  in K a t h e r i n e 's  p r e s e n c e  — a 
l e t t e r  to C a s s a n d r a  a b o u t  s t y le ,  and th e r e  is an i l l u m in a t in g  r e la t io n s h i p  b e tw e e n  
h is  w r i t i n g  a b o u t  s ty le  and h is  u s ing  h is  a c t  o f w r i t i n g  as a m a s k .  A  l i t t l e  l a t e r ,  
t h e r e  a r e  s i m i l a r  ju x ta p o s i t io n s  o f  in n e r  and o u te r  w h e n  K a t h e r in e  is show ing  
M r s  V e r m o n t  B a n k e s  the r e l i c  ro o m ; R o d n e y  c o n c e a ls  h is  in n e r  a g i ta t io n  by h is  
o u tw a r d  d e m e a n o u r ,  and the o u te r ,  r a t h e r  s u p e r f i c i a l  d e v o tio n  to the  r e l i c s  of  
the p o e t  is c o u n te r  p o in te d  by K a t h e r i n e 's  in n e r  and spontaneous re s p o n s e  to h im  
as  she g a z e s  a t  the  p o r t r a i t .  T a k e n  t o g e th e r ,  w e  see in these  s c e n e s ,  in  c lo se  
r e l a t i o n s h i p s ,  R o d n e y 's  s o c ia l  m a s k  — good f o r m  -  w h ic h  h id es  h is  in n e r  
c o n fu s io n ;  h is  o b s e s s io n  w i t h  f o r m  in  l i t e r a t u r e ;  h is  u s in g  h is  w r i t i n g  as a 
s o c ia l  m a s k ;  and an o u te r  and in n e r  re s p o n s e  to the p o e t  A l a r d y c e .  R o d n e y 's  
f a i l u r e  as an a r t i s t  is  i l l u m in a t e d  by th e s e  ju x ta p o s i t io n s .
F o r ,  m a k in g  an o v e r s i m p l i f i e d  d is t in c t io n ,  the s o c ia l  m a s k  w h ic h  c o v e r s  
the p e r s o n a l  c o n fu s io n  is p a r a l l e l e d  in R o d n e y 's  p la y  by the d o m in a n c e  o f  f o r m  
o v e r  e m o t io n .  " H i s  t h e o r y  w as  th a t  e v e r y  m o o d  has its  m e t r e "  (143), so th a t  
one in f e r s  th a t  he c la s s i f i e s  e m o t io n s  b e fo r e  he s e le c ts  fo r  th e m  t h e i r  a p p r o p r ia t e  
m e t r e s .  W h e n  he has  f in is h e d  the e m o t io n  is f r o z e n ,  and the r e s u l t in g  p la y  
p r o d u c e s  o n ly  a " s e n s e  o f  c h i l l  s tu p o r "  in  h is  a u d ie n c e  (1 4 3 ) .  T h a t  h is  s e n s ib i l i t y  
e v e n  in r e g a r d  to m e t r e  is  no t  r e a l l y  h ig h ly  d e v e lo p e d  is su g g e s ted  by h is  r e a d in g :  
the  l in e s  w e r e  " a lw a y s  d e l iv e r e d  w i th  the s a m e  l i l t  o f v o ic e ,  w h ic h  s e e m e d  to 
n a i l  e a c h  l in e  f i r m l y  on to the s a m e  spot in the h e a r e r ' s  b r a i n "  (1 4 3 ) .  W h a t  is  
l e f t ,  th e n ,  is  a r u d i m e n t a r y  c o m p e te n c e  in h a n d l in g  m e t r e ,  and as in  h is  s o c ia l
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l i f e  w e  sense  a c e n t r a l  e m p t in e s s  s u r r o u n d e d  by s o c ia l  g e s t u r e s ,  so in  h is  
w r i t i n g  w e  f e e l  th a t  a h u s k  o f  b a r e l y  a d e q u a te  te c h n iq u e  e n c lo s e s  a c e n t r a l  
e m p t in e s s .  A g a in ,  h is  e m p h a s is  is on the  o u te r ,  on the f o r m a l  o u ts id e ,  and  
th r o u g h o u t  the  n o v e l  th is  is  the a s p e c t  o f  th in g s  w i t h  w h ic h  R o d n e y  is c o n t in u a l ly  
p r e o c c u p ie d .  H e  cou ld  n o t r e a d  C o n g r e v e  in an e d i t io n  c h e a p e r  than  the  
B a s k e r v i l l e ,  he u r g e s  C a s s a n d r a  to r e a d  Po p e  in p r e f e r e n c e  to D o s t o e v s k i  to 
i m p r o v e  h e r  sen se  o f f o r m ,  and so on.
T h e  r e f e r e n c e  to Po p e  is not m e r e l y  c on tin g en t;  R o d n e y  is o fte n  a s s o c ia te d  
w i t h  the  e ig h te e n th  c e n t u r y .  H is  r o o m s  a r e  in  "a  s m a l l  c o u r t  o f  e i g h t e e n t h - c e n t u r y  
h o u s e s "  (69 );  M o z a r t  is  h is  f a v o u r i t e  c o m p o s e r ;  h is  l e t t e r  to C a s s a n d r a ,  one  
f e e l s ,  w i t h  its  s ty le  s u g g e s t iv e  o f  "b o w in g  and c u r ts y in g ,  a d v a n c in g  and r e t r e a t i n g "  
( 3 3 6 ) ,  w i l l  h a v e  a s t ro n g  e ig h t e e n t h - c e n t u r y  f l a v o u r .  C a s s a n d r a ,  w i t h  w h o m  
R o d n e y  is e v e n t u a l ly  in  lo v e ,  has  "a  l ig h t  a n g u la r  f i g u r e "  w h ic h ,  w i t h  som e  
r e f u r b i s h i n g ,  " m ig h t  p o s s e s s  a l ik e n e s s  to a F r e n c h  la d y  of d is t in c t io n  in the  
e ig h te e n th  c e n t u r y "  ( 3 6 4 ) .  T h e i r  r e la t io n s h i p ,  l ig h t  and w h i m s i c a l ,  is in  s t ro n g  
c o n t r a s t  to R a lp h  and K a t h e r i n e 's ,  w h ic h  is d e e p e r  and m o r e  p a s s io n a te .
T o  r e t u r n  to R o d n e y 's  p lay ;  th e r e  is a n o th e r  a s p e c t  o f i ts  f o r m  w h ic h  
in d ic a te s  a l a c k  o f  g en u in e  c r e a t i v i t y  in  R o d n e y 's  w r i t i n g .  A s  he is so in t e r e s t e d  
in  f o r m ,  one m ig h t  h av e  e x p e c te d  h im  to be f o r m a l l y  in v e n t iv e ,  but h is  p la y  is  
b a s e d  on the  S h a k e s p e a r ia n  p a s t o r a l  p la y .  T h is  need  no t in i t s e l f  in d ic a te  a 
s t e r i l e  d e r i v a t i v e n e s s ,  but t h e r e  is no h in t  th a t  R o d n e y  uses  the f o r m  fo r  any  
s p e c i f i c  p u r p o s e .  In  th is  he is v e r y  d i f f e r e n t  f r o m  T e r e n c e  H e w e t ,  w ho  is  
d e t e r m i n e d  to p r e s e n t  h is  own in s ig h ts  in  h is  own w a y , and w ho th in k s  in t e l l ig e n t ly  
about, h is  w r i t i n g .  T h e r e  a r e  som e  o th e r  in d ic a t io n s  o f  R o d n e y 's  q u a l i t i e s  as  
a w r i t e r ,  but none o f  th e m  is a u s p ic io u s .  H e  is a v e r y  s e l f - c o n s c io u s l y  ' l i t e r a r y '  
w r i t e r ;  w h e n  he r e a d s  h is  p a p e r  on the E l i z a b e th a n s  we a r e  to ld  "he w a s  fond  
o f  u s in g  m e t a p h o r s  w h ic h ,  c o m p o u n d ed  in  the s tu d y ,  w e r e  apt  to sound e i t h e r
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c r a m p e d  o r  ou t  o f  p la c e "  (4 9 ) ,  and in  h is  l e t t e r  to C a s s a n d r a  h is  a n f ra c tu o u s  
s ty le  a l m o s t s t r a n g l e s  h is  m e a n in g  (4 5 7 ) .  H is  p r o s p e c ts  as a d r a m a t i s t  a r e  f a r  
f r o m  h o p e fu l .
W e  h a v e  in W i l l i a m  R o d n e y ,  th e n , a m a s t e r l y  p o r t r a i t  o f  an a r t i s t  m a n q u é :  
a f a s t i d i o u s ,  c o m i c a l l y  o v e r - c u l t i v a t e d  m a n  w ho s h y ly  r e t r e a t s  f r o m  the  
b r u s q u e r i e s  o f  l i f e  in to  the f o r m a l  p le a s u r e s  o f a r t .  A l l  th is  is  co n v ey ed  
u n m is t a k a b ly  in  the s p i r i t  o f  c r i t i c i s m ;  w e  see R o d n e y 's  s h o r tc o m in g s  ju s t  as 
m u c h  as w e  see the  s h o r tc o m in g s  of s p e c io u s ly  c u l tu r e d  c h a r a c t e r s  in  F o r s t e r ' s  
n o v e ls .  V i r g i n i a  W o o l f 's  a n a ly s is  o f the ro o ts  o f  R o d n e y 's  in a d e q u a c ie s  is s i m i l a r  
to F o r s t e r ' s  o f  P h i l i p  H e r r i n g t o n 's . ,  T h e r e  is  a c e r t a i n  b a b y is h n e s s  a bo u t both  
o f  t h e m — as t h e r e  is in  M r  L a w r e n c e ,  the c u l t iv a te d  a e s th e te  in L e o n a r d  W o o l f 's
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T h e  W is e  V i r g i n s . W y n d h a m  L e w is 's  e s t im a te  o f  the B lo o m s b u r y  g ro u p  as a 
s e l f - s a t i s f i e d  c l iq u e  c l e a r l y  does not s tand  up to in v e s t ig a t io n .
T h e r e  a r e  o th e r  c h a r a c t e r s  on the f r in g e s  o f the H i l b e r y  w o r ld  who  
c o n t r ib u te  to o u r  f e e l in g  th a t  i t  is an a b s u r d ly  c lo is t e r e d  c u l t u r a l  e n c la v e .  W e  
o n ly  see M r s  C o s h a m  o n c e ,  but the o u t l in e s  of h e r  c h a r a c t e r  a r e  f i r m l y  im p r e s s e d  
on us; she is a to k e n  o f  s o m e  a s p e c ts  of the w a y  in w h ic h  the H i l b e r y s  l i v e .  
C o n t in u a l ly  t a lk in g  abo u t w r i t e r s ,  she s t r e s s e s  the e x te n t  to w h ic h  the  H i l b e r y  
w o r l d  is o b s e s s e d  by a r t ,  bu t,  p e r h a p s  m o r e  im p o r t a n t  than  t h i s ,  she d eep en s  
the  t in g e  o f  u n r e a l i t y  w h ic h  c o lo u rs  it; the d e s c r ip t io n  o f h e r  v i s i t  d e l i b e r a t e l y  
d r a w s  out th is  u n r e a l i t y .  T h e  c h a p te r  b eg in s  w i t h  R a lp h  c a l l in g  on the H i l b e r y s  
( 1 4 9 ) ,  a n d ,  as on h is  f i r s t  v i s i t ,  he has the s e n s a t io n  th a t  "a  tho u san d  d o o r s "  
c lo s e d ,  " s o f t l y  e x c lu d in g  the w o r l d "  ( 1 4 9 ) .  T h e  sense o f  d is ta n c e  and u n r e a l i t y  
is h e ig h te n e d  as he fe e ls  the r o o m  he e n te r s  to be " f u l l  o f  deep  s h a d o w s , f i r e l i g h t ,  
u n w a v e r in g  s i l v e r  c a n d le  f l a m e s ,  and e m p ty  s p aces  to be c r o s s e d "  (1 4 9 ) .  T h e n ,  
w h e n  K a t h e r i n e  le a v e s  h im  f o r  a m o m e n t ,  he r e f l e c t s  upon the n a t u r e  of h is  
r e l a t i o n s h i p  w i t h  h e r  -  a r e la t io n s h i p  co m p o u n d ed  o f r o m a n t ic  d r e a m s  and a
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fe w  in c o h e r e n t  m e e t in g s  . W h a t  hap p ens  w h e n  he a c t u a l ly  m e e ts  h e r  on th is  
o c c a s io n  is a l i t t l e  o b s c u r e ,  but i t  s e e m s  th a t  she s o m eh o w  s u r p a s s e s  the d r e a m  
im a g e  he had  o f  h e r ,  and y e t ,  d e s p ite  h e r  r e a l  p r e s e n c e  " the  a tm o s p h e r e  w a s  
th a t  o f  a d r e a m "  ( 1 5 1 ) .  T h e  c h a i r s  and ta b le s  a r e  s o l id  "and  y e t  th e y  w e r e  
u n r e a l "  ( 1 5 1 ) .  A t  th is  p o in t ,  the u n r e a l i t y  o f  the in te n s e ly  c u l tu r e d  l i f e  o f  the  
H i l b e r y s  is b e in g  p la y e d  o f f  a g a in s t  R a lp h 's  d r e a m in g  about K a t h e r i n e .  W h e n  
she r e t u r n s  th e y  t a l k  a l i t t l e  about p o e t r y ,  w h ic h  R a lp h  r e la t e s  to d r e a m s ,  and  
ju s t  as th e y  a r e  ab o u t  to d is c u s s  d r e a m s  th e y  a r e  i n t e r r u p t e d  by the e n t r a n c e  o f  
M r s  M i l v a i n  and  M r s  C o s h a m .
F r o m  the f i r s t ,  the  aunts  a r e  seen as fab u lo u s  c r e a t u r e s ;  d is ta n c e d ,  and  
n o t  a t  a l l  l i k e  f e l l o w  h u m a n  beings; " F a r  o f f ,  th e y  h e a r d  the r u s t le  o f  s k i r t s .
T h e n  the  o w n e r  o f  the  s k i r t s  a p p e a re d  in the d o o r w a y  . . . .  B o th  la d ie s  . . . had  
th a t  lo o k  o f  h e ig h te n e d ,  s m o o th e d ,  in c a r n a d in e d  e x is te n c e  w h ic h  is  p r o p e r  to 
e l d e r l y  la d ie s  p a y in g  c a l ls  in  L o n d o n "  ( 1 5 2 - 3 ) .  T o  add to t h is ,  M r s  C o s h a m  " w a s  
so a p p a r a l l e d  w i t h  h a n g in g  m u f f s ,  c h a in s ,  and s w in g in g  d r a p e r i e s  th a t  i t  w a s  
im p o s s ib le  to d e te c t  the  shape of a h u m a n  b e in g "  (1 5 3 ) .  R a lp h 's  r e a c t i o n  to th is  
a p p a r i t io n  is  to f e e l  th a t  no r e m a r k  o f  h is  " w o u ld  e v e r  r e a c h  th e s e  fa b u lo u s  and  
f a n t a s t ic  c r e a t u r e s "  ( 1 5 3 ) ,  and th is  im p r e s s io n  o f t h e i r  d is ta n c e  and u n r e a l i t y  
is  c o n f i r m e d  as w e  a r e  to ld  th a t  M r s  C o s h a m  uses  the E n g l is h  la n g u a g e  so th a t  
i t  " s e e m e d  no lo n g e r  f i t  f o r  c o m m o n  p u r p o s e s "  ( 1 5 3 ) .  T h is  o r d e r  o f u n r e a l i t y ,  
th e n ,  n o w  m in g le s  w i t h  w h a t  r e m a in s  in  o u r  m in d s  o f  the u n r e a l i t y  o f  the H i l b e r y  
h o u s e  and  R a l p h 's  d r e a m s  abo u t K a t h e r i n e ,  and as M r s  C o s h a m  ta lk s  we b e g in  
to sense  w h a t  m ig h t  l i e  b eh in d  th is  s t ra n g e  d is t o r t io n .  S h e ,  p e r h a p s  e ven  m o r e  
than  M r s  H i l b e r y ,  is  o b s e s s e d  by l i t e r a t u r e ,  so th a t  e v e r y d a y  l i f e  and f i c t io n a l  
r e p r e s e n t a t io n  a r e  s c a r c e ly  d is t in g u is h e d  in  h e r  m in d .  She fa n c ie s  R a lp h  as 
a " b r i e f l e s s  b a r r i s t e r  lo d g ed  in a g a r r e t ,  w r i t i n g  i m m o r t a l  n o v e ls  by the l ig h t  
o f  a f a r t h i n g  d ip "  ( 1 5 6 - 7 ) ,  so th a t  " H o w  f a r  she saw  D e n h a m ,  and  how  f a r  she
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c o n fu s e d  h im  w i t h  s om e  h e r o  o f f ic t io n ,  i t  w o u ld  be h a r d  to s a y "  (1 5 7 )  -  as i t  is  
d i f f i c u l t  to say  how  f a r  R ic k i e  E l l i o t  e v e r  sees in d iv id u a ls  as th e y  r e a l l y  a r e .  T h e  
c o n fu s io n  is  c o m p o u n d e d  by the d i f f e r e n t  d r i f t s  o f  M r s  C o s h a m 's  c o n v e r s a t io n  — 
l i t e r a r y  and w o r l d l y — and a g a in  w e  see V i r g i n i a  W o o l f  e x p lo r in g  the r e la t io n s  
b e tw e e n  s o c ia l  and a r t i s t i c  l i f e .  T h e  s a m e  M r s  C o s h a m  w ho can hug to h e r s e l f  
the im a g e  o f R a lp h  w r i t i n g  in an im p o v e r is h e d  g a r r e t  can e n d o rs e  M r s  M i l v a i n ' s  
r e g r e t  th a t  " U n c le  J o h n "  a c h ie v e d  o n ly  an In d ia n  J u d g e s h ip ,  and add; " In  those  
days  w e  th o u g h t  an In d ia n  Ju d g e sh ip  abo u t e q u a l  to a c o u n t y - c o u r t  ju d g e s h ip  a t  
h o m e .  H is  h o n o u r  -  a p r e t t y  t i t l e ,  but s t i l l ,  n o t  the top o f  the t r e e "  (1 5 5 ) .  W e  
c o u ld  see M r s  C o s h a m  as a s u p e r b ly  g ro te s q u e  e m b o d im e n t  o f  the tw in n e d  f o r c e s  
w h ic h  a l m o s t  b r in g  d is a s t e r  to w a rd s  the end o f  the n o v e l .
T h e  O t w a y s ,  o u t r i d e r s  , so to s p e a k ,  o f  the H i l b e r y  c o n n e c t io n ,  f u r n i s h  
y e t  m o r e  e x a m p le s  o f  u n s u c c e s s fu l  a r t i s t s .  T h e i r  n a m e  i t s e l f  has  in t e r e s t in g  
l i t e r a r y  a s s o c ia t io n s ;  t h e r e  is ,  o f  c o u r s e ,  O tw a y  the d r a m a t is t ;  in  F o r s t e r ' s  
A  R o o m  w i t h  a V i e w  the lo c a l  s q u ir e  is S i r  H a r r y  O tw a y ;  and V i r g i n i a  W o o l f  
use d  the  n a m e  a g a in  in  " M r  C o n ra d ;  A  C o n v e r s a t i o n "  (C E  I ) -  a r a t h e r  m a n n e r e d  
c o n v e r s a t io n  b e tw e e n  P e n e lo p e  O tw a y  and D a v id  L o w e .  H e n r y  O t w a y ,  the  
s c e p t ic a l  and m a l i c i o u s ,  in s is ts  on p r a c t is i n g  the p iano  and the v i o l i n ,  w i t h  the  
r e s u l t  th a t  he is  p r o f e s s io n a l ly  p r o f i c ie n t  upon n e i t h e r .  A l l  he has to show fo r  
h is  t h i r t y —tw o  y e a r s  is  " th e  s c o re  o f  h a l f  an o p e r a "  ( 2 1 8 ) .  U n l ik e  R o d n e y ,  
h o w e v e r ,  he is  n o t e a s y  in  'good s o c ie t y ' .  H e  is not c o n v e n t io n a l .  C o n v e n t io n a l i t y  
does n o t  n e c e s s a r i l y  p ro d u c e  bad a r t  n o r  u n c o n v e n t io n a l i ty  go o d . I f  t h e r e  is  a 
h in t  o f d i l e t t a n t i s m  in H e n r y ,  i t  is a d e f in i te  t r a i t  in  C a s s a n d ra ;  "She had  
w o r s h ip p e d  a r c h i t e c t u r e  and m u s ic ,  n a t u r a l  h i s t o r y  and h u m a n i t y ,  l i t e r a t u r e  and  
a r t "  (36 1 ) ;  bu t  she e x c e ls  in none o f th e s e  s tu d ie s .  W o u ld -b e  a r t i s t s  p r o l i f e r a t e .  
P e r h a p s  one m a y  d e te c t  in  th is  a d is s a t is f a c t io n  on V i r g i n i a  W o o l f 's  p a r t  w i th  
s o m e  a s p e c t s  o f  the B lo o m s b u r y  G r o u p .  D e s m o n d  M a c C a r t h y  and S a xo n  S y d n e y -
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T u r n e r ,  f o r  e x a m p l e ,  w e r e  c o n s ta n t ly  d is a p p o in t in g  t h e i r  f r i e n d s '  e x p e c ta t io n s ;
Q
th e y  n e v e r  p r o d u c e d  the  g r e a t  w o r k s  w h ic h  w e r e  lo o ke d  f o r .  E u p h e m ia  is  
p e r h a p s  in  a w o r s e  p o s i t io n  than  any  o f the O tw a y  c h i ld r e n .  H e r  f a t h e r  has  
s u f f e r e d  a r e v e r s e  in  h is  c a r e e r ,  and n o w , f u l l  o f  b i t t e r n e s s ,  he d ic ta te s  to 
E u p h e m ia  " th e  m e m o i r s  w h ic h  w e r e  to ave n g e  h is  m e m o r y "  ( 2 1 7 ) -  a c le a r  
p a r a l l e l  w i t h  K a t h e r i n e 's  o b l ig a t io n  to h e lp  h e r  m o t h e r  w i t h  the b io g r a p h y .  N o t  
o n ly  a r e  w e  show n s e v e r a l  u n s u c c e s s fu l  a r t i s t s ,  but a ls o  p eo p le  w ho a r e  fo r c e d  
to w r i t e  by o th e rs ;  a r t  w o u ld  s e e m  to h a v e  m u c h  to a n s w e r  f o r .
T h e r e  i s ,  h o w e v e r ,  a n o th e r  w r i t e r  in  the n o v e l — R i c h a r d  A la r d y c e  -  w ho  
goes s o m e  w a y  to w a r d s  r e d e e m in g  a r t .  T h e r e  is no doubt th a t  he is  a g r e a t  
w r i t e r ,  no q u e s t io n  th a t  he is  a s p len d id  and v a lu a b le  f ig u r e ;  he  is  " th e  r a r e s t  
f l o w e r  th a t  a n y  f a m i l y  can b o a s t ,  a g r e a t  w r i t e r ,  a p o e t  e m in e n t  a m o n g  the po ets  
o f  E n g la n d "  ( 3 0 ) .
A l a r d y c e ' s  m o s t  obv io u s  r o le  in the n o v e l  is to p r o v id e  us w i t h  a s ta n d a rd  
a g a in s t  w h ic h  to m e a s u r e  the o th e r  w r i t e r s — c o m p a r e d  to h im  R o d n e y  is a c h i ld  
r e p e a t in g  the a l p h a b e t — but th e r e  is a n o th e r  fu n c tio n  h is  p o s th u m o u s  p r e s e n c e  
f u l f i ls ;  i t  show s us how  s o m e  p eo p le  r e a c t  to a r t i s t s .  O u r  f i r s t  c o n ta c t  w i t h  h im  
is as an o b je c t  o f  w o r s h i p .  T h e  H i l b e r y s  kee p  a r o o m  f u l l  o f  r e l i c s  and m e m e n t o e s  
o f  h is  l i f e ,  and a r t - l o v e r s  m a k e  p i lg r i m a g e s  f r o m  as f a r  a w a y  as A m e r i c a  to 
a d o r e  h is  s l i p p e r s .  A t  t im e s  i t  s e e m s  th a t  the o b je c ts  th a t  s u r v iv e  h im  a r e  
m o r e  i m p o r t a n t  than  h is  'm in d  and a r t ' ;  w h e n  v i s i t o r s  a r e  show n the s h r in e  th e y  
do no t say  m u c h  a bo u t h is  p o e t r y ,  o r  abo u t h im  as a p e r s o n .  K a t h e r i n e 's  s ta le  
i n c a n ta t io n  o v e r  the r e l i c s  d u l ls  h e r  own a p p r e c ia t io n  o f  the s p i r i t  w h o se  m e m o r y  
th e y  a r e  s up p o sed  to p e r p e t u a t e ,  and she h e r s e l f  fe e ls  the a n c e s t o r - w o r s h ip  to 
be o p p r e s s i v e .  A n d  the  o b je c ts  a c c u m u la te ;  so m u c h  so th a t  th e y  t h r e a te n  to 
s m o th e r  w h a t  th e y  a r e  in te n d e d  to k e e p  a l iv e ;  " th e  r o o m  w a s  b e c o m in g  c ro w d e d  
b e y o n d  the  bou nd s  o f  o r d e r .  O n ly  th a t  m o r n in g  a h e a v i ly  in s u r e d  p r o o f - s h e e t
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had r e a c h e d  t h e m  f r o m  a c o l le c t o r  in  A u s t r a l i a  . . . .  B u t  w a s  th e r e  r o o m  fo r  i t ?  
M u s t  i t  be hung on the s t a i r c a s e ,  o r  shou ld  som e  o th e r  r e l i c  g iv e  p la c e  to do i t  
h o n o u r  ? "  ( 3 3 7 ) .  A r t  is  b e in g  s t i f le d  by c u l t u r e ,  p e r h a p s ,  and the m e m o r y  of  
A l a r d y c e ,  l i k e  o th e r  m a n i fe s t a t io n s  o f  the  p a s t  in the n o v e l ,  dead en s  and c o n s t r ic t s  
l i f e  in  the p r e s e n t .  M u c h  of K a t h e r in e 's  t im e  is ta k e n  up by the b io g r a p h y ,  an d ,  
as R a l p h  says  to h e r ,  h is  fa m e  r e s t r i c t s  the  p o s s ib i l i t i e s  o f h e r  own l i f e  ( 1 0 ) .
O t h e r  p e o p le  use the p o e t 's  fa m e  to l i m i t  the p o s s ib i l i t i e s  o f  l i f e :  M r s
M i l v a i n  u se s  h is  n a m e  as a w e a p o n  w h e n  she a t ta c k s  C y r i l  A l a r d y c e 's  b e h a v io u r ,  
and th is  is h ig h ly  i r o n i c  in  v ie w  of the k in d  o f  l i f e  the young A l a r d y c e  l i v e d .  M o s t  
o f  h is  a d m i r e r s  s e e m  t a c i t l y  to e n d o rs e  M r s  M i l v a i n ' s  v ie w  of h im  as a s ta n d a r d  
o f  r e s p e c t a b i l i t y ,  and  h e r e  a g a in  w e  see s o c ia l  v a lu e s  in c o n f l ic t  w i t h  a r t i s t i c .
F o r  w h e n  A l a r d y c e  w a s  young he l iv e d  a r e c k le s s  and d is s o lu te  l i f e :  M r s  H i l b e r y
sat on h is  kn e e  in  t a v e r n s ,  s u r ro u n d e d  by d ru n k e n  p o e ts .  He  w a s  v ig o r o u s ,  
e n e r g e t ic ;  o f te n  n o t  in  bed t h r e e  n ig h ts  out o f  s ev en  (1 2 0 ) .  H e  w a s  n o t c o n v e n t io n a l ,  
as R o d n e y  i s .  B u t  then  the  fo r c e s  of c o n v e n t io n a l  r e s p e c t a b i l i t y  t r iu m p h e d :  f o r
h is  d a u g h t e r 's  sake  he b e c a m e  "the  i r r e p r o a c h a b l e  l i t e r a r y  c h a r a c t e r  th a t  the  
w o r l d  k n o w s "  ( 1 0 2 ) ,  a n d , m o r e  l ik e  R o d n e y ,  h is  in s p i r a t io n  d e s e r te d  h i m .  H is  
im a g e  is  n o w  in  the hands of the  l iv in g ;  w r i t i n g  h is  b io g r a p h y ,  M r s  H i l b e r y  
c an n o t  d e c id e  how  m u c h  to r e v e a l  abo u t h is  y o u th fu l  " a f f a i r s  o f  the  h e a r t "  ( 3 7 ) .
M u c h  o f  w h a t  is  p r e s e r v e d  o f  A la r d y c e  s e e m s ,  th e n ,  to be fa ls e  to h is  t r u e  
c h a r a c t e r :  h is  p o e t r y ,  w h ic h  w a s  not r e s p e c t a b le  o r  u r b a n e ,  is s m o th e r e d  in the
c u l t u r a l  a m b ie n c e  o f  the H i l b e r y  h o u s e h o ld .  T h e r e  is  one m o m e n t  in  the n o v e l ,  
h o w e v e r ,  w h e n  w e  do f e e l  th a t  s o m eo n e  a c h ie v e s  c o n ta c t  w i t h  the  ' r e a l '  R i c h a r d  
A l a r d y c e .  A f t e r  she has  shown the a d o r in g  A m e r i c a n  la d y  a ro u n d  the c o l le c t io n ,  
K a t h e r i n e  g a z e s  a t  the p o r t r a i t  o f  h e r  g r a n d f a t h e r  and p e r h a p s  f o r  the f i r s t  
t im e  "sh e  th o u g h t  o f  h im  as a m a n "  ( 3 3 8 ) .  She s u d d en ly  r e a l i s e s  th a t  a l l  the  
h o m a g e  is m i s p l a c e d ,  and th a t  he w o u ld  m u c h  p r e f e r  i t  i f  " in s te a d  o f  la y in g  h e r
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w i t h e r e d  f lo w e r s  upon h is  s h r in e ,  she b r o u g h t  h im  h e r  own p e r p l e x i t i e s "  ( 3 3 8 ) .
T h e  a d o r a t io n  and the w i t h e r e d  f lo w e r s  le a d  o n ly  to a sense o f d e a d n e s s ;  a r t  
is  a l i v e ,  has  f a u l t s ,  is n o t  r e s p e c t a b le .  T h e  d ead  " a s k e d  n e i t h e r  f lo w e r s  n o r  
r e g r e t s ,  bu t  a s h a r e  in  the l i f e  w h ic h  th e y  had  g iv e n  h e r ,  the l i f e  w h ic h  th e y  
had l i v e d "  ( 3 3 8 ) .  K a t h e r i n e  a c h ie v e s  th is  in s ig h t  l a r g e l y  b ec a u s e  she r e fu s e s  
to see th in g s  in the w a y  h e r  p a r e n ts  do .
R u b b in g  s h o u ld e r s  w i t h  these  f i c t io n a l  a r t i s t s  is a h o s t  o f  a l lu s io n s  to  
r e a l  a r t i s t s — B y r o n ,  M o z a r t ,  T e n n y s o n ,  Ib s e n ,  D o s t o e v s k i ,  C o n g r e v e ,  B r o w n e ,  
D e  Q u in c e y ,  H o r a c e ,  T i t i a n ,  R u s k in ,  M i l t o n ,  W o r d s w o r t h ,  to m e n t io n  but a 
f e w .  P r e - e m i n e n t l y ,  o f  c o u r s e ,  t h e r e  is  S h a k e s p e a r e ;  he b ro o d s  o v e r  N ig h t  
and D a y  as A l a r d y c e  b ro o d s  o v e r  the H i l b e r y  f a m i ly ;  and m o s t  o f  the  c r i t i c s  
w h o  h a v e  w r i t t e n  a b o u t  the a l lu s io n s  c o n c e n t r a te  on S h a k e s p e a r e .^ ^  One im p o r t a n t  
fu n c t io n  o f the  a l lu s io n s  is  to p r e s s  h o m e  the p o in t  th a t  the H i l b e r y s  a r e  a h ig h ly  
c u l t iv a te d  f a m i l y ,  and a l lu s io n s  to S h a k e s p e a r e  p r o v id e  the m o s t  s e c u r e  
w a r r a n t y  o f  t h e i r  l i t e r a r y  c r e d e n t i a l s .  H is  w o r k  is the s u m m a t io n  o f  w h a t  the  
H i l b e r y s  see as v a lu a b le .  M r s  H i l b e r y  c o n s id e r s  S t r a t f o r d - o n - A v o n  to be " the  
h e a r t  o f  the c i v i l i s e d  w o r l d "  ( 4 5 3 ) .  O f  c o u r s e ,  som e r e f e r e n c e s  to S h a k e s p e a r e ,  
and to o th e r  a r t i s t s ,  do m o r e  than  th is :  the  q u o ta t io n  f r o m  M e a s u r e  f o r  M e a s u r e
s u c c in c t ly  c o n v e y s  R a l p h ’ s s ta te  o f  m in d  on h e a r in g  o f  K a t h e r i n e 's  e n g a g e m e n t  
( 1 5 9 -  60); M o z a r t  is  u sed  to c h a r a c t e r i s e  the e m o t io n s  R o d n e y  and C a s s a n d r a  
f e e l  f o r  e a c h  o th e r  (45 0 ) ;  the r e f e r e n c e s  to B y r o n  s ug g est the q u a l i t y  o f  R a lp h 's  
and K a t h e r i n e 's  lo v e  ( 4 4 7 ) .  H o w e v e r ,  I  should  l ik e  to c o n c e n t r a te  on T h e  
P r i n c e s s  and T h e  I d i o t , w h ic h  stand as c og en t c o m m e n t a r i e s  on the H i l b e r y  w a y  
o f  l i f e .
W h e n  she v is i t s  the H i l b e r y s ,  M r s  C o s h a m  ta lk s  about T e n n y s o n 's  " T h e  
P r i n c e s s " :  " N o ,  m e n  a r e  n o t the s a m e  as w o m e n .  I  fa n c y  A l f r e d  T e n n y s o n
spo ke  the t r u t h  a b o u t  th a t  as about m a n y  o th e r  th in g s .  H o w  I  w is h  h e 'd  l iv e d
98
to w r i t e  'T h e  P r i n c e ' - a  s e q u e l  to 'T h e  P r i n c e s s '  '. " ( 1 5 6 ) .  T h e r e  is  a c e r t a i n  
s i m i l a r i t y  b e tw e e n  the  th e m e s  o f  N ig h t  and D a y  and " T h e  P r i n c e s s " .  T e n n y s o n 's  
p o e m  d e a ls  w i t h  the  r e la t io n s h i p  b e tw e e n  the s e x e s .  Id a ,  r e s e n t f u l  o f  the  
r e s t r i c t i o n s  w h ic h  s e x u a l  in e q u a l i t y  p la c e s  upon h e r  p e r s o n a l  d e v e lo p m e n t ,  
r e v o l t s  a g a in s t  the  c o n v e n t io n a l  m o r e s  and t r i e s  to e s ta b l is h  an e n v i r o n m e n t  in  
w h ic h  w o m e n  can d e v e lo p  -  i n t e l l e c t u a l l y ,  a t  l e a s t  — m o r e  f u l l y .  T h e  p o e m ,  
o r  the  e a r l y  s ta g es  of i t ,  w o u ld  c l e a r l y  a p p e a l  to V i r g i n i a  W o o l f ,  w i t h  h e r  c o n t in u a l  
r e s e n t m e n t  o f  th e  a s s u m p t io n  th a t  m e n  m e r i t  a b e t t e r  e d u c a t io n  than  w o m e n .  T h e  
u s u a l  r e l a t i o n s  o f  the sex es  in m a r r i a g e  is a ls o  d is c u s s e d  in  both  N ig h t  and D a y  and  
" T h e  P r i n c e s s " .  W h e n  L a d y  O tw a y  ta lk s  to h e r  about the d u t ie s  o f  m a r r i a g e ,  
K a t h e r i n e  has a d e s p a i r in g  sense  of the  n e c e s s i ty  o f  s a c r i f i c i n g  h e r s e l f  in  m a r r i a g e  
to R o d n e y  ( 2 2 0 - 4 ) ;  Id a  r e s e n ts  the s e c o n d a ry  r o le  w o m e n  a r e  e x p e c te d  to p la y ,  and  
w is h e s  lo v e  l y r i c s  b an ish ed :
T i l l  a l l  m e n  g r o w  to r a te  us a t  o u r  w o r t h .
N o t  vassa ls  to be b e a t ,  n o r  p r e t t y  babes
T o  be d a n d le d ,  n o , but l iv in g  w i l l s  and s p h e re d
W h o le  in  o u r s e lv e s ,  and ow ed to n o n e . (S e c t io n  4 ,  1 2 7 -3 0 )
" T h e  P r i n c e s s "  a ls o  r e f l e c t s  upon K a t h e r i n e 's  p o s i t io n  in l i f e  -  upon the  r e s t r i c t i o n s  
p la c e d  upon h e r .  L i l i a ,  r e p ly in g  to the c h a rg e  th a t  th e r e  a r e  no h e r o i c  w o m e n  n o w ,  
d e c la r e s :
T h e r e  a r e  thousands  n o w .
S u c h  w o m e n ,  but c o n v e n t io n  b ea ts  th e m  d o w n . ( P r o lo g u e ,  1 2 7 -8 )
K a t h e r i n e  fe e ls  u n a b le  to d e v e lo p  h e r  ta le n ts  op en ly :  she m u s t  c o n c e a l  h e r  in t e r e s t
in  m a t h e m a t i c s  and  a s t r o n o m y .  L ik e  Id a  and L i l i a  she r e a c ts  a g a in s t  the f e t t e r s  
p la c e d  upon  h e r  b y  o th e r  p e o p le 's  e x p e c ta t io n s  o f  h e r  -  both  as a w o m a n  and as 
R ic h a r d  A l a r d y c e ' s  g ra n d  - d a u g h t e r . P e r h a p s  eve n  h e r  s e c r e t  in t e r e s t  in  m a t h e m a t ic s  
and a s t r o n o m y  w a s  s u g g e s ted  by a p a s s a g e  in  " T h e  P r in c e s s  : G a m a  r e m in d s
Ida  o f  the  p u r s u i t s  she used  to s h a re  w ith  P s yc h e :
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she you  w a l k 'd  w i t h ,  she  
Y o u  t a l k 'd  w i t h ,  w h o le  n ig h ts  lo n g ,  up in  the t o w e r .
O f  s in e  and a r c , s p h e r o id  and a z im u t h .
A n d  r i g h t  a s c e n s io n ,  H e a v e n  know s w h a t .  (S e c t io n  6, 2 3 7 - 4 0 )
( I t  is  i n t e r e s t i n g ,  to o ,  th a t  the  m o o n  and s ta r s  a r e  m e n t io n e d  o fte n  in " T h e  
P r i n c e s s " ,  as th e y  a r e  in  N ig h t  and D a y . ) T h e r e  is an a s p e c t  o f  R a l p h ,  to o ,  
w h ic h  is p r e s e n t  in  " T h e  P r i n c e s s " .  T h e  p r in c e  is s u b je c t  to 'w e i r d  s e i z u r e s ' ,  
w h ic h  a r e  s i m i l a r  to R a lp h 's  d r e a m s ;
M y s e l f ,  to o ,  had  w e i r d  s e i z u r e s .  H e a v e n  kno w s  w h a t:
On a s u d d e n , in the m i d s t  o f  m e n  and d a y .
A n d  w h i l e  I  w a lk 'd  and t a lk 'd  as h e r e t o f o r e ,
I  s e e m e d  to m o v e  a m o n g  a w o r ld  o f  g h o s ts .
A n d  f e l t  m y s e l f  the shadow  o f  a d r e a m .  (S e c t io n  1, 1 4 - 1 8 )
A s  R a l p h  f e a r s  th a t  w h a t  he lo v es  in K a t h e r in e  m a y  be m e r e l y  a p ro d u c t  o f  h is  
d r e a m s ,  so , in  one s e i z u r e ,  the p r in c e  doubts the r e a l i t y  o f  h is  p r in c e s s :
T h e  p r in c e s s  Ida  s e e m e d  a h o l lo w  sho w .
H e r  g ay  f u r r e d  cats  a p a in te d  fa n ta s y .
H e r  c o l le g e  and h e r  m a id e n s  e m p ty  m a s k s .  (S e c t io n  3, 1 6 9 - 1 7 1 )
A n d  th e n ,  as t h e r e  is  a r e la t io n s h i p  b e tw e e n  the p r in c e  and R a l p h ,  and b e tw e e n
the p r in c e s s  and K a t h e r i n e ,  so the c o u rs e s  o f  the c o u p le s ' c o u r ts h ip s  is s i m i l a r :
the p r in c e  and R a lp h  bo th  h ave  to la b o u r  to c o n v in ce  the w o m e n  th e y  lo v e  th a t
th e y  do lo v e  t h e m , and n o t fa ls e  im a g in in g s  o f  t h e m .
V i r g i n i a  W o o l f  w r o t e  o f  D o s to e v s k i :  " I t  is  d i r e c t l y  obv ious  th a t  he is  the
g r e a t e s t  w r i t e r  e v e r  b o r n " ,  and a lth o u g h  she w as  p r o b a b ly  d e l i b e r a t e l y  e x a g g e r a t in g
l2
she c e r t a i n l y  d id  g r e a t l y  a d m i r e  h i m .  T h e  a l lu s io n s  to h im  in N ig h t  and D a y
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; r  m ep r o v i d e  in t e r e s t i n g  p a r a l l e l s .  H is  w o r k  is m e n t io n e d  th r e e  t im e s ;  K athe:  
q u o te s  f r o m  T h e  Id io t  -  " I t ' s  l i f e  th a t  m a t t e r s ,  n o th in g  but l i f e  -  the p r o c e s s  of  
d i s c o v e r i n g -  the e v e r l a s t i n g  and p e r p e t u a l  p r o c e s s ,  not the d is c o v e r y  a t  a l l "  
(1 3 2 ) ;  R o d n e y  a t t e m p t s  to e n c o u ra g e  C a s s a n d r a  "to  r e a d  Pope  in p r e f e r e n c e  to 
D o s t o e v s k i ,  u n t i l  h e r  fe e l in g  fo r  f o r m  w a s  m o r e  h ig h ly  d e v e lo p e d "  (295 );  and  
d u r in g  C a s s a n d r a 's  f i r s t  d in n e r  a t the H i l b e r y s ’ t h e r e  is a v e r b a l  s k i r m i s h  a b o u t  
" th e  R u s s i a n s "  and  T h e  Id io t  ( 3 6 8 ) .  M o s t  o b v io u s ly ,  th e s e  i l lu s io n s  o b l iq u e ly  
i l l u m i n a t e  t h e i r  i m m e d ia t e  con tex ts :  K a t h e r i n e 's  q u o ta t io n ,  fo r  e x a m p le ,
e x p r e s s e s  h e r  f e e l in g  about l i f e  a t th a t  s tage  o f  N ig h t  and D a y .
In m o r e  g e n e r a l  t e r m s ,  though , the  m e n t io n  of D o s t o e v s k i  m a k e s  c l e a r e r ,  
by c o n t r a s t ,  the  q u a l i t y  o f  l i f e  as i t  is l iv e d  a t  the H i l b e r y s ' ,  and in d ic a te s  w a y s  
in w h ic h  K a t h e r i n e  and R a lp h  d i f f e r  f r o m  m o s t  o f  the H i l b e r y s .  T h e  c h a r a c t e r s  
in  T h e  Id io t  c o n f r o n t  e x p e r ie n c e  m u c h  m o r e  d i r e c t l y  than  the H i l b e r y s  do , w i t h  
a s p i r i t u a l  p a s s io n  and in te n s i ty  w h ic h  m o s t  o f  the H i l b e r y  c i r c l e  w o u ld  c a l l  
m a d n e s s  — in d e e d ,  R o d n e y  f r e q u e n t ly  c a l ls  the b e h a v io u r  in v o lv e d  in s w itc h in g  
the e n g a g e m e n ts  " m a d n e s s "  and " in s a n i ty "  (4 3 5 ,  4 4 5 ) .  K a t h e r i n e  and R a lp h  
a r e  se t  a p a r t  f r o m  the u s u a l  H i l b e r y  m o d e ;  t h e i r  b e h a v io u r  is  m u c h  m o r e  a k in  
to th a t  e n c o u n te r e d  in D o s to e v s k i 's  n o v e ls .  In K a t h e r i n e 's  case  th is  is  r e l a t e d  
to the n e e d  she f e e ls  to e sc ap e  f r o m  s om e o f the  c o n s t r ic t io n s  o f  the  H i l b e r y  
w o r l d -  p o l i t e ,  u r b a n e ,  and u n r u f f le d  — in to  a f r e e r  and m o r e  f e r t i l e  w a y  o f  
l i v i n g .  T h a t  seen  in  R u s s ia n  n o v e ls  s e e m s  to o f f e r  an a l t e r n a t i v e .
I t  is R a l p h ,  tho u g h , w ho is c lo s e s t  in  s p i r i t  to the c h a r a c t e r s  of D o s to e v s k i :  
t h e r e  a r e  s o m e  i l l u m in a t in g  p a r a l l e l s  b e tw e e n  h im  and R o g o z h in  o f  T h e  I d i o t -  a 
n o v e l  w h ic h  is  a l lu d e d  to t w ic e .  A  r a t h e r  s a tu rn in e  in te n s i ty  sets b o th  o f  th e m  
a p a r t  f r o m  the  s o c ie t ie s  in w h ic h  they  l i v e ,  and t h e i r  eyes  a r e  u sed  to s ig n a l  
t h is .  In  T h e  Id io t  a t te n t io n  is  o fte n  fo c u s s e d  on a p a i r  o f  b u rn in g  e y e s ,  w h ic h  
u s u a l ly  t u r n  o u t to be R o g o z h in 's ,  and in N ig h t  and D a y  w e  o c c a s io n a l ly  e n c o u n te r
l o i
a p a s s io n a te  e x p r e s s iv e n e s s  in R a lp h 's  eyes :  " L o o k in g  b a c k  f r o m  h a l f - w a y  up
the s t a i r c a s e ,  K a t h e r i n e  s e e m e d  to see D e n h a m 's  eyes  w a tc h in g  h e r  s te a d i ly  
and i n t e n t ly "  ( 4 5 2 ) .  E a r l i e r ,  K a t h e r in e  had  seen  R a lp h 's  eyes  g a z in g  out o f  
the  n ig h t  a t  h e r  ho u se  — " I t  s e e m e d  to h e r  th a t  he w a s  lo o k in g  f ix e d ly  a t  h e r ,  
and w a s  c o n s c io u s  o f  h e r  g a ze  on h i m "  ( 4 4 2 ) — and the w h o le  e p iso d e  in  w h ic h  
R a l p h  p a c e s  the  s t r e e t s ,  s ta r e s  at h e r  h o u s e ,  and e n c o u n te rs  R o d n e y  in  the  
d a r k n e s s  ( 4 0 7 - 2 3 )  is  s t r o n g ly  r e m in is c e n t  o f  D o s t o e v s k i 's  w r i t i n g .
T h e r e  a r e  o th e r  p a r a l l e l s  b e tw e e n  the two n o v e ls  — the r i v e r  is  u sed  as  
a p o w e r f u l  e m o t io n a l  s y m b o l  in b o th , the q u a r t e ts  o f lo v e r s  a r e  s i m i l a r  — but  
the  c e n t r a l  e f f e c t  o f  the a l lu s io n s  to D o s t o e v s k i  is to set o f f  h is  w o r l d  a g a in s t  
th a t  o f  the  H i l b e r y s  ': we  see m o r e  c l e a r l y  the c u l tu r e d  l i t t l e n e s s  w h ic h  K a t h e r i n e
r e s e n t s ,  and  s o m e th in g  o f  w h a t  is  f u n d a m e n ta l ly  w ro n g  w i t h  the e thos  th e y  
c r e a t e .  T h e  use  o f l i t e r a r y  a l lu s io n s  as a tec h n iq u e  to c r i t i c i s e  the  k in d  o f  
c u l t u r a l  l i f e  the  H i l b e r y s  le a d ,  h o w e v e r ,  s u b t ly  p r e v e n ts  us f r o m  re s p o n d in g  
too s im p ly :  a r t  and c u l tu r e  a r e  not th e m s e lv e s  d is p a r a g e d  — t h e i r  m is u s e  is .
S o m e  h a z a r d s  in h e r e n t  in the H i l b e r y s '  p r e o c c u p a t io n s  w i t h  a r t  and w i t h  
the  p a s t  a r e  d e m o n s t r a t e d  by the w a y s  in w h ic h  th e y  a f fe c t  K a t h e r i n e 's  l i f e .
B e in g  h e r  m o t h e r ' s  d a u g h te r ,  h e r  l i f e  is  in e v i t a b ly  m u c h  in f lu e n c e d  by m e m o r i e s  
o f  the  p a s t:  she o fte n  s u f fe r s  b e c au s e  o f  h e r  m o t h e r 's  o b s e s s io n .  K a t h e r i n e
h e r s e l f  has  an a m b ig u o u s  a t t i tu d e  to w a rd s  the p a s t  -  she is  d r a w n  to w a r d s  i t ,  
but a ls o  s e n s e s  the  d a n g e rs  of be ing  too p r e o c c u p ie d  by it: " s o m e t i m e s  she f e l t  
th a t  i t  w a s  n e c e s s a r y  fo r  h e r  v e r y  e x is te n c e  th a t  she shou ld  f r e e  h e r s e l f  f r o m  
the p a s t ;  a t  o t h e r s ,  th a t  the p a s t  had c o m p le t e ly  d is p la c e d  the p r e s e n t ,  w h ic h ,  
w h e n  one r e s u m e d  l i f e  a f t e r  a m o r n in g  a m o n g  the d e a d ,  p r o v e d  to be o f an  
u t t e r l y  th in  and  i n f e r i o r  c o m p o s i t io n "  (3 8 ) .  S o m e t im e s  she s e e m s  to h av e  l i t t l e  
c o n ta c t  w i t h  ' r e a l '  l i f e ,  and l iv e s  in a t w i l i g h t ,  h a l f - i m a g i n e d  w o r l d  w h e r e  the  
sounds  o f  the  m o d e r n  w o r ld  a r e  m u f f le d  and  i n d is t in c t .  R a lp h  s en se s  th is  and
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t e l l s  h e r  th a t  she w i l l  " n e v e r  kno w  a n y th in g  a t f i r s t  h a n d "  (1 2 ) .  H e r  m o t h e r ' s  
d e p e n d e n c e  on h e r  h e lp  in  p r e p a r in g  the b io g r a p h y  o n ly  m a k e s  th in g s  w o r s e  -  and  
i t  is s o m e w h a t  i r o n i c  th a t  M r s  H i l b e r y  depends  on w h a t  she sees  as the p r a c t i c a l ,  
and h e n c e  u n p o e t ic ,  s ide  o f  K a t h e r in e 's  p e r s o n a l i t y .
F o r  M r s  H i l b e r y ,  and m o s t  o f those  w ho 'k n o w ' K a t h e r i n e ,  b e l ie v e  th a t
she is a v e r y  p r a c t i c a l  p e r s o n ,  u n l ik e  h e r  m o t h e r .  T h i s ,  o f c o u r s e ,  is a
m i s ju d g e m e n t  w h ic h  m a y  s te m  f r o m  the fa c t  th a t  t h e i r  o b s e r v a t io n  o f  l i f e  is
c lo u d e d  by t h e i r  p r e o c c u p a t io n  w i t h  l i t e r a t u r e .  T h e i r  m is t a k e s  a b o u t h e r  b e g in
w i t h  t h e i r  m i s i n t e r p r e t a t i o n  of he r  s i le n c e s .  K a t h e r i n e ,  w e  a r e  t o ld ,  " d id  not
l i k e  p h r a s e s .  She had  e ve n  s om e  n a t u r a l  a n t ip a th y  to th a t  p r o c e s s  o f  s e l f
e x a m i n a t i o n ,  th a t  p e r p e t u a l  e f f o r t  to u n d e r s ta n d  o n e 's  own f e e l in g ,  and e x p r e s s
it  b e a u t i f u l l y ,  f i t l y ,  o r  e n e r g e t i c a l l y  in  la n g u a g e ,  w h ic h  c o n s t i tu te d  so g r e a t  a
p a r t  o f  h e r  m o t h e r ' s  e x is te n c e "  (3 8 ) .  T o  the e x te n t  th a t  she has no r e l i s h  f o r
p h r a s e s  K a t h e r i n e  is u n l ik e  h e r  m o t h e r ,  but the c o n c lu s io n s  th a t  h e r  f a m i l y  and
f r ie n d s  d r a w  f r o m  h e r  in c l in a t io n  to be s i le n t  — th a t  she had  a " c o r r e s p o n d in g
c a p a c i t y  f o r  a c t io n "  and th a t  p r a c t i c a l i t y  "w as  a . . . n a t u r a l  e n d o w m e n t  o f  h e r s "  (38)-
a r e  w r o n g .  Its  in a c c u r a c y  is seen  m o r e  and m o r e  as the n o v e l  d e v e lo p s ;  R a lp h ,
f o r  in s ta n c e ,  c o m e s  to re c o g n is e  th a t  she can lo s e  th in gs  (4 0 6 ) .  I t  b e c o m e s  c l e a r
th a t  h e r  e f f i c i e n c y  is n o t  r e a l ;  i t  is a m a s k  a s s u m e d  in r e s p o n s e  to h e r
e n v i r o n m e n t  and f o s t e r e d  by the e x p e c ta t io n s  o th e r s  h ave  o f h e r  — m u c h  as V a n e s s a
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S te p h e n 's  p r a c t i c a l i t y  w a s .
O ne c o n s e q u e n c e  o f  the m is ju d g e m e n t  about h e r  s i le n c e  is the  f u r t h e r  
m i s j u d g e m e n t  th a t  she is an u n p o e t ic ,  u n r o m a n t ic ,  r a t h e r  c o ld  p e r s o n .  T h a k u r  
s e e m s  to a c c e p t  th is  v ie w  o f h e r .  H e  says  th a t  h e r  lo v e  o f  m a t h e m a t ic s  and  
a s t r o n o m y  s y m b o l is e s  h e r  l a c k  o f  lo v e  and f a i t h ,  and th a t  h e r  l a t e r  r e a d in g  o f  
p o e t r y  is  s y m b o l ic  o f  h e r  " o v e r c o m in g  h e r  d r y  im p e r s o n a l i t y  o f f i g u r e s ,  and o f  
h e r  f a l l in g  in  l o v e T h e  im p l ic a t io n s  o f  th is  v ie w  a r e  t h a t ,  u n t i l  
b ro u g h t  to  l i f e  b y  R a lp h .  K a t h e r i n e  is e m o t io n a l ly  c o ld .
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u n r o m a n t i c ,  and r a t h e r  d r y .  T h is  is a s e r io u s  m i s r e a d in g  o f  h e r  c h a r a c t e r ,  
f o r  she a p p e a r s  to be l ik e  th a t  o n ly  b ec au s e  o f h e r  c i r c u n .s ta n c e s  and b ec a u s e  
she does n o t  use w o r d s  in  the w a y  h e r  m o t h e r  d o e s .  H e r  r o m a n c e  " w a s  a d e s i r e ,  
an e c h o ,  a sound; she cou ld  d ra p e  i t  in c o lo u r ,  see i t  in f o r m ,  h e a r  i t  in  m u s i c ,  
but n o t  in w o r d s ;  n o ,  n e v e r  in  w o r d s "  (3 0 3 ) .
P e r h a p s  the c l e a r e s t  in d ic a t io n  th a t  she is not an im a g in a t iv e l y  s t e r i l e  
p e r s o n  is g iv e n  by h e r  d r e a m i n g .  W e see m o r e  o f the q u a l i ty  o f K a t h e r i n e  ' s 
d r e a m s  th a n  w e  see o f  R a c h e l  V i n r a c e ' s — enough a n y w a y  to r e a l i s e  th a t  they  
a r e  h ig h ly  im a g in a t iv e  and v e r y  r o m a n t i c .  She ta m e s  w i ld  h o r s e s  in the p r a i r i e s ,  
and c o n d u c ts  sh ips  in a h u r r i c a n e ,  (40 );  she lo v e s  s om e  m a g n a n im o u s  h e r o  "a s  
th e y  s w e p t  to g e th e r  a m o n g  the le a f -h u n g  t r e e s  o f  an unknow n w o r l d "  (1 4 5 ) .  W h e n  
w e  see the p o in ts  a t  w h ic h  h e r  d r e a m s  a r e  d e s c r ib e d  w e  see th a t  th e y  a r e  p a r t l y  
a re s p o n s e  to d e m a n d s  m a d e  on h e r  by an e n v i r o n m e n t  w h ic h  im p e d e s  the  e x p r e s s io n  
o f h e r  t r u e  p e r s o n a l i t y  ( 3 9 - 4 0 ,  1 4 4 - 5 ,  2 2 4 - 6 ) .  P a r a d o x i c a l l y ,  t h e r e  a r e  the  
d e m a n d s  th a t  she be m o r e  l i t e r a r y  and m o r e  p r a c t i c a l .  She d r e a m s  w h e n  "she  
w a s  r i d  o f  the  p r e te n c e  o f  p a p e r  and p e n ,  p h r a s e - m a k i n g  and b io g r a p h y "  (4 0 ) ,  and  
w h e n  " th e  p e r p e t u a l  d e m a n d s  upon h e r  f o r  good s e n s e ,  s e l f - c o n t r o l  and a c c u r a c y "  
(3 0 3 )  a r e  r e l a x e d .  T h e  d e fe n s iv e  m a s k  o f p r a c t i c a l i t y  h id e s  the r e t r e a t  in to  
d r e a m s ,  so th a t  h e r  t r u e  s e l f  is d r iv e n  m o r e  and m o r e  in w a r d s ,  and r e c e d e s  
f u r t h e r  and f u r t h e r  f r o m  the p o s s ib i l i t y  o f e x p r e s s io n  in  the o u ts id e  w o r l d .  I t  
is  o n ly  w h e n  she f i n a l l y  shows R a lp h  h e r  c a lc u la t io n s  th a t  h e r  i m a g in a t iv e  l i f e  
gets  the  a i r i n g  i t  need s  ( 5 2 1 - 2 ) .
O ne f e a t u r e  o f  h e r  d r e a m  w o r ld  c o n t r a d ic ts  the v ie w  th a t  K a t h e r in e  is an  
u n e m o t io n a l  p e rs o n :  i t  is a w o r ld  w h e r e  p a s s io n  is f r e e .  In h e r  d r e a m s  th in g s
s e e m  m o r e  r e a l  to h e r  than  th e y  do in the  r e a l  w o r ld :  "so d i r e c t ,  p o w e r f u l ,  and  
u n im p e d e d  w e r e  h e r  s e n s a t io n s  t h e r e ,  c o m p a r e d  w i th  those  c a l le d  f o r t h  in  a c tu a l  
l i f e .  T h e r e  d w e l t  the  th in g s  one m ig h t  h av e  f e l t ,  had th e r e  been c a u s e "  (1 4 5 ) .
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She c o n te m p la te s  m a r r i a g e  to R o d n e y  b ec a u s e  she fe e ls  th a t  lo v e le s s  m a r r i a g e  
" is  an in e v i t a b le  s tep  in  a w o r ld  w h e r e  the  e x is te n c e  o f p a s s io n  is o n ly  a 
t r a v e l l e r ' s  s to r y  b ro u g h t  f r o m  the h e a r t  o f  deep  f o r e s t s "  ( 2 2 6 ) -  a c l e a r  r e f e r e n c e  
to the la n d s c a p e  o f  s o m e  o f  h e r  d r e a m s .  T h a t  she h e r s e l f  j s  a p a s s io n a te  p e r s o n  
is  c l e a r  f r o m  h e r  re s p o n s e s  w hen  she m e e t s  p a s s io n  in  o th e r  p eo p le  — fo r  in s ta n c e ,  
she is d e e p ly  m o v e d  w h en  M a r y  te l ls  h e r  o f  h e r  lo v e  fo r  R a lp h  (2 9 4 ) .
It  m a y  s e e m  s t r a n g e  th a t ,  l iv in g  in  an e n v i r o n m e n t  in w h ic h  fe e l in g s  a r e  
so c o n t in u a l ly  a s u b je c t  o f  d is c u s s io n ,  K a t h e r i n e  can o n ly  f in d  p a s s io n  in d r e a m s ,  
b u t ,  as I  p o in te d  out e a r l i e r  in r e f e r e n c e  t o  M r s  H i l b e r y ,  fe e l in g  is  no t  the  s a m e  
as p a s s io n .  M r s  H i l b e r y  is no t p a s s io n a te ,  and R o d n e y ,  f o r  a l l  h is  p r o fe s s e d  
c o n c e r n  f o r  f e e l i n g ,  is  n o t  a p a s s io n a te  p e r s o n .  W h e n  K a t h e r in e  re b u k e s  h im  
f o r  t a lk in g  a b o u t  f e e l in g s  i t  is the l i t t le n e s s  he r e v e a l s  w h ic h  she r e a l l y  c r i t i c i s e s ;  
" I s n ' t  i t  b e t t e r  n o t  to t a l k  so m u c h ,  not to be w o r r y i n g  a lw a y s  a bo u t s m a l l  th in gs  
th a t  d o n 't  r e a l l y  m a t t e r  ? " ( 2 5 3 ) .  Indeed  i t  is  the l i t t l e  fe e l in g s  th a t  i n t e r e s t  h i m ,  
f o r  he is  a f r a i d  o f  the  m o r e  d e m a n d in g  o n e s ,  e s p e c ia l l y  o f the m o r e  d e m a n d in g  
ones th a t  e v e n  he d e te c ts  in  K a th e r in e ;  " B e n e a th  h e r  s te a d y ,  e x e m p l a r y  s u r fa c e  
r a n  a v e in  o f p a s s io n  w h ic h  s e e m e d  to h im  now p e r v e r s e ,  now  c o m p le t e ly  
i r r a t i o n a l ,  f o r  i t  n e v e r  to o k  the n o r m a l  c h a n n e l o f  g lo r i f i c a t io n  o f  h im  and h is  
d o in g s "  ( 2 5 8 ) .  R o d n e y ,  l i k e  m o s t  o f  those  w ho g a th e r  a ro u n d  the H i l b e r y  f a m i l y ,  
is  r e a l l y  r a t h e r  s e l f - c o n s c io u s ly  c o n c e rn e d  w i t h  the " r e f i n e m e n t s ,  r e s e r v e s ,  and  
s u b t le t ie s  o f  f e e l in g "  (29 8 ) ;  K a t h e r in e  is the  one w ho ho ld s  t r u e  to the r e a l i t i e s  
o f  the e m o t io n a l  l i f e .  She is d e t e r m in e d  to " s e e k  a t r u e  fe e l in g  a m o n g  the chaos  
of the  u n fe e l in g s  o r  h a l f - f e e l i n g s  o f  l i f e ,  to r e c o g n iz e  i t  w h e n  fo u n d , and to a c c e p t  
the c o n s e q u e n c e s  o f  the d is c o v e r y "  (3 3 1 ) .
T h a k u r ' s  c o m m e n ts  a ls o  im p ly  th a t  K a t h e r i n e 's  study o f m a t h e m a t ic s  and  
a s t r o n o m y  is e n t i r e l y  d is t in c t  f r o m  h e r  f a m i l y ' s  and f r i e n d s '  lo v e  o f  a r t .  A r t  
a n d  s c ie n c e  s e e m  s u p e r f i c i a l l y  to h av e  n o th in g  in c o m m o n ,  but th is  is  o n ly  t r u e
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i f  one a c c e p ts  the  h a c k n e y e d  m o d e l  o f  the s c ie n t is t  as one who w o r k s  e x c lu s iv e ly  
and r a t i o n a l l y  upon e m p i r i c a l  d a ta ,  s e le c t in g ,  o r d e r in g  and c la s s i f y in g .  T h is  is  
n o t  the  u s u a l  m o d e  o f  the  c r e a t i v e  s c ie n t is t ,  as one can see in ,  f o r  in s ta n c e ,  
H e n r i  P o i n c a r e ' s  d e s c r ip t i o n  o f  the p r o c e s s e s  o f the m a t h e m a t ic ia n :
I t  m a y  be s u r p r i s i n g  to see e m o t io n a l  s e n s i b i l i t y  in v o k e d  à p ro p o s  
o f  m a t h e m a t i c a l  d e m o n s t r a t io n s  w h ic h ,  i t  w o u ld  s e e m ,  can  
i n t e r e s t  o n ly  the i n t e l l e c t .  T h is  w o u ld  be to f o r g e t  the f e e l in g  o f  
m a t h e m a t i c a l  b e a u ty ,  o f  the h a r m o n y  o f n u m b e rs ,  and f o r m s ,  o f  
g e o m e t r i c  e le g a n c e .  T h is  is  a t r u e  e s th e t ic  f e e l in g  th a t  a l l  r e a l  
m a t h e m a t i c i a n s  k n o w , and s u r e ly  i t  be lon g s  to e m o t io n a l  
s e n s i b i l i t y .
A  lo v e  o f  s c ie n c e  does  no t n e c e s s a r i l y  i m p ly  c o ld n e ss  o f p e r s o n a l i t y ,  p a u c i ty  o f
i m a g i n a t io n ,  and la c k  o f c r e a t i v i t y ,  and in  K a t h e r i n e 's  case  i t  c e r t a i n l y  does n o t .
I t  is  t r u e  th a t  she sees  a s t r o n o m y  and m a t h e m a t i c s ,  in t h e i r  e x a c t i tu d e  and
i m p e r s o n a l i t y ,  as b e in g  opposed  to l i t e r a t u r e ,  but the e m p h a s e s  o f  the n o v e l
c l e a r l y  e q u a te  h e r  w o r k  w i t h  c r e a t i v e  a r t i s t i c  w o r k .  In f a c t ,  the v e r y  c o n d it io n s
u n d e r  w h ic h  she w o r k s ,  in  s e c r e c y ,  a lw a y s  r e a ^ t o  s l ip  h e r  c a lc u la t io n s  in to  a
d i c t i o n a r y  sho u ld  anyone  i n t e r r u p t  h e r  (4 0 ) ,  s ug g est in th e m s e lv e s  a r e la t io n s h i p
to the  w o r k  o f  the  a r t i s t .  S e v e r a l  t im e s  in V i r g i n i a  W o o l f 's  non - f ic t io n  one
e n c o u n te r s  a r t i s t s  w ho c o n c e a l  t h e i r  w o r k  in s i m i l a r  w a y s — f o r  e x a m p le ,  Jane
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A u s t e n ,  'J u d i th  S h a k e s p e a r e ' ,  V i r g i n i a  W o o l f  h e r s e l f  and V a n e s s a  B e l l .
A n d  th e n  t h e r e  a r e  m a n y  p a s s a g e s  in N ig h t  and .Day  in w h ic h  the m o o n  and  
s ta r s  a r e  d i s t in c t l y  e q u a te d  w i th  a r t ,  o r  a r e  seen in  an im a g in a t iv e  r o m a n t i c  w a y  
I r o n i c a l l y ,  w h e n  R o d n e y  b e m o a n s  h is  in a b i l i t y  to e x p r e s s  in w r i t i n g  the e m o t io n s  
he f e e l s ,  he in v o k e s  the  m oon: "W h y  a m  I  c o n d e m n e d  f o r  e v e r ,  K a t h e r i n e ,  to 
f e e l  w h a t  I  c a n ' t  e x p r e s s  ? . . .  in  the p r e s e n c e  o f  b e a u ty  — lo o k  a t  the  i r i d e s c e n c e  
a ro u n d  the m oon '. -  one fe e ls  -  one f e e l s -  " ( 6 2 ) .  W h e n  K a t h e r in e  is a t  S to g d e n ,  
the s ta r s  and h e r  s tu d y  o f  th e m  a r e  d e l i b e r a t e l y  r e la t e d  to the m o r e  l i t e r a r y  
p u r s u i t s  o f  the  r e s t  o f  K a t h e r i n e 's  c i r c l e :  she is p u z z le d  by h e r  r e la t io n s h i p
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w i t h  R o d n e y ,  and; " M u c h  as a l i t e r a r y  p e r s o n  in l ik e  c i r c u m s t a n c e s  w o u ld  b e g in ,  
a b s e n t m in d e d ly ,  p u l l in g  out v o lu m e  a f t e r  v o l u m e ,  so she s tep ped  in to  the g a r d e n  
in  o r d e r  to h a v e  the s ta r s  a t  h an d , e ve n  though she d id  not lo o k  a t t h e m "  (2 0 1 ) .
W h e n  she does  lo o k  a t t h e m ,  h e r  re s p o n s e  is im a g in a t iv e  — she sees th e m  as a 
" p r o c e s s io n  o f  k in g s  and w is e  m e n "  ( 2 0 5 ) .  T h e n ,  a f t e r  a s u c c e s s io n  o f  im a g in a t iv e  
t r a n s f o r m a t i o n s ,  w e  see how h e r  s tudy  o f a s t r o n o m y ,  f a r  f r o m  be ing  a cold  
e x e r c i s e ,  is  v e r y  c lo s e ly  r e la t e d  to h e r  s ta te  of d r e a m .  T h e  l ig h t  o f  the s ta r s  
o v e r w h e lm s  e v e r y t h in g  e ls e ,  and s u d d e n ly  h e r  d r e a m  h e r o  a p p e a rs :  " S o m e h o w  
s im u l t a n e o u s ly ,  tho u g h  in c o n g r u o u s ly ,  she w a s  r id in g  w i t h  the m a g n a n im o u s  h e r o  
upon the s h o re  o r  u n d e r  f o r e s t  t r e e s "  (2 0 5 ) .  H e r  s c ie n t i f ic  w o r k  is as m u c h  a 
p a r t  o f  h e r  im a g in a t iv e  l i f e  as h e r  d r e a m s  a r e  — and i t  too is  a s s o c ia te d  w i t h  
e m o t io n s .  W h e n  R a lp h  ta lk s  of h is  lo v e  f o r  h e r ,  she fe e ls  a r u s h  o f  e m o t io n s ,  
and "bo o k s  o f  a l g e b r a i c  s y m b o ls ,  pages a l l  s p e c k le d  w i t h  dots  and d as h es  and  
tw is te d  b a r s ,  c a m e  b e f o r e  h e r  eyes  as th e y  t ro d  the E m b a n k m e n t "  ( 3 1 7 ) .
K a t h e r i n e 's  m a t h e m a t i c a l  s tu d ie s ,  th e n ,  do no t  s y m b o l is e  a la c k  o f e m o t io n  
o r  p o e t r y  in  h e r  m a k e u p ;  th e y  a r e  p a r t l y  a re s p o n s e  to the d e m a n d s  o f  h e r  f a m i l y  — 
d e m a n d s  on the  l i t e r a r y ,  s o c ia l  and e m o t io n a l  le v e ls  — and a r e  ju s t  as ' c r e a t i v e '  
as a r t i s t i c  a c t i v i t i e s .  T h a k u r  is r i g h t  w h e n  he senses  a chan g in g  d r i f t  in  
K a t h e r i n e 's  m i n d ,  but i t  is no t  a change f r o m  b e ing  cold  and m a t h e m a t i c a l  to  
b e in g  p a s s io n a te  and p o e t ic :  i t  is th a t  w h e n  i t  b e c o m e s  p la in  th a t  R a lp h  lo v e s  h e r ,
and she lo v e s  h i m ,  K a t h e r i n e  no lo n g e r  fe e ls  the need  to c o n c e a l  h e r  u n b e c o m in g  
s tu d ie s .  She w o r k s  w i th o u t  f e a r in g  i n t e r r u p t i o n ,  w i t h  " a l l  the pages  w h ic h  th e y  
[ th e  d i c t i o n a r i e s ]  had  c o n c e a le d  f o r  so m a n y  y e a r s  a r r a n g e d  in a p i le  . . . .  She  
had  s o m e h o w  r i s e n  to be m i s t r e s s  in h e r  own k in g d o m ; a s s u m in g  h e r  s o v e r e ig n t y  
u n c o n s c io u s ly "  ( 5 0 7 ) .  A nd  f in a l l y  she can e ve n  a l lo w  R a lp h  to lo o k  a t  h e r  
c a lc u la t io n s  — she show s h im  h e r  m a t h e m a t ic s  and he shows h e r  h is  c on fu sed  
w r i t i n g  " w i t h  i ts  m y s t i c a l  c o n c lu s io n "  ( 5 2 1 ) .  A r t  and s c ie n c e  c o m e  t o g e th e r .
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T h e r e  a r e  o th e r  s ub tle  w a y s  in w h ic h  K a t h e r i n e 's  a s t r o n o m i c a l  s tu d ies  
i n t e r a c t  w i t h  o th e r  a s p e c ts  o f  the  n o v e l — in m u c h  the s a m e  w a y  as the t i t l e  o f  
H e w e t 's  n o v e l ,  S i le n c e  , b e c o m e s  p a r t  o f  the  s y m b o l ic  n exus  o f  T h e  V o y a g e  O u t .
P e o p le  c o n t in u a l ly  m e n t io n  the  m o o n  and s ta r s  — o fte n ,  as is  a p t ,  w h e n  
th e y  th in k  o r  t a lk  o f  lo v e .  M o s t  o f the i m p o r t a n t  e m o t io n a l ,  one m ig h t  a lm o s t  
say  s p i r i t u a l ,  e v e n ts  tak e  p la c e  o u ts id e  a t  n ig h t ,  and the s ta r s  f o r m  s y m b o l ic  
c lu s t e r s  w h ic h  o f te n  s u g g e s t  the p o s s ib i l i t y  o f  l i v in g  l i f e  a t  a d e e p e r  l e v e l  than  
th a t  n o r m a l l y  l iv e d  in d a y l ig h t .  A s  S i le n c e  in  T h e  V o y a g e  O u t  is a s s o c ia te d  w i t h  
the  s p i r i t u a l ,  so the  s ta r s  in N ig h t  and D a y  a r e  a s s o c ia te d  w i t h  s p i r i t u a l  l ig h t .
T h is  is  o b v io u s ly  r e l a t e d  to K a t h e r i n e 's  w is h  to b r id g e  " th is  a s to n is h in g  
p r e c i p ic e  on one s id e  o f w h ic h  the sou l w a s  a c t iv e  and in  b ro a d  d a y l ig h t ,  on the  
o th e r  s ide  o f  w h ic h  i t  w as  c o n te m p la t iv e  and d a r k  as n ig h t"  (3 5 8 ) .  I t  is  R a lp h  
w h o  e n a b le s  K a t h e r i n e  to con n e c t  the in n e r  and o u te r  ( in  the p r o c e s s  b r e a k in g  
d o w n  b a r r i e r s  in h is  ow n l i f e )  and K a t h e r i n e  c o m e s  to see R a lp h  as "a  f i r e  
b u r n in g  t h r o u g h  i ts  s m o k e ,  a s o u rc e  o f  l i f e "  ( 5 3 3 ) .  She sees h im  thus as th e y  
w a l k  ou t in to  the n ig h t ,  and th is  im a g e  is r e l a t e d  to the g l im p s e  she has o f  the  sky  
and to h e r  f e e l in g  th a t  "sh e  w as  now s e c u r e  of a l l  th a t  th is  lo f ty  b lu e  and its  
s te a d fa s t  l ig h ts  m e a n t  to h e r ;  r e a l i t y ,  w a s  i t ,  f i g u r e s ,  lo v e ,  t r u t h ? "  (5 3 3 ) .  T h e s e  
s te a d fa s t  l ig h ts  a r e  c o n n e c te d  w i t h  the s p i r i t u a l  l ig h t  K a t h e r in e  r e v e r e n c e s :
"She h ad  b e l ie v e d  in a s p i r i t u a l  l ig h t  b u rn in g  s te a d i ly  and s te a d fa s t ly  b eh in d  the  
e r r a t i c  d i s o r d e r  and in c o h e r e n c e  o f  l i f e "  ( 3 9 8 ) .  R a lp h  has a s i m i l a r  v is io n  o f  
l i g h t  b e in g  s o m e h o w  s y m b o l ic  o f  o r d e r  and s t a b i l i t y .  W h e n  he le a v e s  M a r y 's  
f l a t  a f t e r  he t e l l s  h e r  th a t  he lo v e s  K a t h e r i n e ,  he v /a lk s  out in to  a s t o r m y  n ig h t ,  
and in  the  chaos  o f w in d  and d a r k n e s s  the m o o n  sh ines  in the sky  as a k in d  o f  
to k e n .  T h e  f ly in g  c louds  m a y  c o v e r  h e r  fo r  a w h i l e ,  but "sh e  is s u e d  f o r t h  
i n d o m i t a b le "  (416) . T h e n ,  w h e n  the v a g r a n t  m u m b le s  h is  h a b i tu a l  p la in t ,  R a lp h  
h a s  a v i s i o n  o f  a l ig h th o u s e  as a s t i l l  c e n t r e  " b e s ie g e d  b y  the f ly in g  b o d ies  o f  lo s t
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b i r d s "  ( 4 1 7 ) .  T h e  n e x t  s t a g e -  these  s tag es  s u c ce e d  e a c h  o th e r  l i k e  the s tages  
o f  K a t h e r i n e 's  c o n te m p la t io n  of the s ta rs  a t  S to g d en  — is th a t  the l ig h ts  o f  the  
H i l b e r y  ho u se  b e c o m e  the l ig h th o u s e :  " th e  j u s t i f i c a t io n  fo r  the w e l t e r  o f  c o n fu s io n  
s u r r o u n d in g  i t ;  the s te a d y  l ig h t  w h ic h  c a s t  i ts  b e a m s  . . . o v e r  the t r a c t l e s s  
w a s t e "  ( 4 1 8 ) .  T h e n , a t  le n g th ,  w hen  he a l lo w s  h i m s e l f  to th in k  o f K a t h e r i n e ,  he  
does  n o t see  h e r  in the body: "he s e e m e d  c u r io u s ly  to see h e r  as a shape o f  l ig h t ,  
the  l ig h t  i t s e l f "  ( 4 1 9 ) .  K a t h e r i n e 's  p r e o c c u p a t io n  w i t h  the s ta r s  is  r e la t e d  to  
a l l  o f  th e s e  im a g e s .  I t  does not s y m b o l is e  c o ld n e s s ,  l a c k  o f  f a i t h ,  la c k  o f  p o e t r y ;  
but r a t h e r  a q u a l i t y  o f  c r e a t i v i t y ,  v is i o n ,  e m o t io n ,  w h ic h  is d i f f e r e n t  f r o m  the  
n o r m a l  H i l b e r y  q u a l i t y — m u c h  in v o lv e d  w i t h  a r t  — but v e r y  c lo s e ly  a k in  to i t .
In T h e  V o y a g e  O u t  a r t i s t i c  v a lu e s  a r e  c o u n te r  p o in te d  by tho se  o f  the  w o r ld  
o f  w o r k ,  and in N ig h t  and D a y  the s u f f r a g is t s  a c t  as a c o u n t e r p a r t  to the  c u l t u r a l  
e n v i r o n m e n t  o f  the  H i l b e r y s .  T h e r e  is a m o r e  e f f e c t iv e  c o n t r a s t  in  N ig h t  and D a y  
b e c a u s e  V i r g i n i a  W o o l f  p r e s e n ts  the w o r ld  o f  p r a c t i c a l  a f f a i r s  in g r e a t e r  d e p th .
In T h e  V o y a g e  O u t  w e  o n ly  h e a r  abo u t the p r a c t i c a l  w o r ld  th ro u g h  D a l lo w a y 's  
e v a s iv e  r e p o r t ,  but in  N ig h t  and D a y  w e see an o f f ic e  a t  w o r k  — w e  see the  
c o m m i t t e e  m e e t i n g ,  the  m a p  w i t h  the c o lo u r e d  p in s ,  the t e a - b r e a k s , the n i n e - t o -  
f iv e  r o u t in e  — the  w h o le  m a c h in e  o f w h ic h  D a l lo w a y  s p e a k s .  In d e e d ,  D a l lo w a y 's  
m a c h in e  im a g e  is  echoed: M r  C la c to n 's  o f f ic e  is  seen  as a m a c h in e  w h ic h  tu r n s  out
" i ts  b i - m o n t h l y  p ro d u c t ,  a c o m m it te e  m e e t in g "  (1 7 1 ) ,  and M r  C la c to n  h i m s e l f  
d e v e lo p s  the im a g e  o f  h is  o r g a n is a t io n  as a te le p h o n e  exc h a n g e  ( 2 6 9 ) .  H o w e v e r ,  
in N ig h t  and D a y  t h e r e  is a g r e a t e r  c o m p le x i t y  o f  a p p ro a c h :  the w o r ld s  o f  c u l t u r a l
and p r a c t i c a l  a f f a i r s  a r e  not m u t u a l ly  e x c lu s iv e .
T h e  l i t e r a r y  g a th e r in g  a t  w h ic h  R o d n e y  s ta m m e r s  h is  p a p e r  ta k e s  p la c e  in  
M a r y  D a t c h e t t ' s  r o o m s .  M r  C la c to n ,  w i t h  h is  F r e n c h  n o v e l ,  t r i e s  to k ee p  
a b r e a s t  o f  the la t e s t  d e v e lo p m e n ts  in l i t e r a t u r e ,  and b a la n c e s  " h is  s o c ia l  w o r k  
w i t h  an a r d e n t  c u l t u r e  o f  w h ic h  he w a s  s e c r e t l y  p r o u d "  (7 9 ) .  L ik e  R o d n e y ,  he
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p lu m e s  h is  l i t e r a r y  v a n i ty :  " 'T h e  B r i t i s h  p u b l ic  l ik e s  a p e l l e t  o f  r e a s o n  in  its
j a m  o f  e lo q u e n c e  — a p i l l  o f r e a s o n  in its  pudding  o f  s e n t im e n t ,  ' he s a id ,
s h a r p e n in g  the  p h r a s e  to a s a t is f a c t o r y  d e g r e e  o f  l i t e r a r y  p r e c i s io n "  ( 2 7 8 ) .  B u t ,
u n l ik e  R o d n e y ,  he b e l ie v e s  th a t  " a l th o u g h  l i t e r a t u r e  is d e l ig h t f u l ,  i t  is  no t  w o r k "
( 8 9 ) .  S a l l y  S e a l  a ls o  w r i t e s  in s u p p o rt  o f  h e r  c a u s e ,  and f r o m  the s e c lu s io n  o f
h e r  l i t t l e  r o o m  " is s u e d  sounds o f  e n t h u s ia s t ic ,  but o b v io u s ly  e r r a t i c ,  c o m p o s i t io n "
( 8 9 ) .  S he  is a l i t t l e  l i k e  M r s  H i l b e r y  in  h e r  s c a t t e r  - b r a in e d ,  s p a s m o d ic  m a n n e r ,
and in  h e r  i n a r t i c u l a t e  e lo q u e n c e .  L ik e  M r s  H i l b e r y ,  to o ,  she is v e r y  c o n s c io u s
o f  b e in g  h e r  f a t h e r ' s  d a u g h t e r ,  and the n e w s p a p e r  cu tt in g s  w i t h  the a m b ig u o u s
p e n c i l  m a r k s  m a y  r e c a l l  M r s  H i l b e r y  a t w o r k  on the b io g r a p h y .  T h e s e  tw o  —
M r  C la c to n  w i t h  h is  c a r d  in d e x  and m a p  "d o t te d  w i t h  l i t t l e  p in s  tu f te d  w i th
d i f f e r e n t l y  c o lo u r e d  p lu m e s  o f  h a i r " ( 2 6 9 ) ,  and M r s  S e a l  w i t h  h e r  s o m e w h a t  v a c u o u s
e n t h u s i a s m — h a v e  the s a m e  k in d  o f  c o n t r a s t in g  c h a r a c t e r i s t i c s  as M r  and M r s
H i l b e r y .  O ne  m ig h t  a ls o  eq u a te  M a r y 's  s i tu a t io n  w i t h  K a t h e r i n e 's  — bo th  see m o r e
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th a n  t h e i r  e l d e r s ,  and v ie w  th e m  w i t h  s c e p t ic a l ,  though a f fe c t io n a te  o b j e c t i v i t y .
T h e s e  d i f f e r e n t  w o r ld s  a r e  a l ik e  too in  th a t  both  a r e  seen as s t r a n g e ly  u n r e a l .  
T h e  f r e n e t i c  b u s t le  o f  the s u f f ra g e  o f f ic e  and the c u l t iv a te d  le i s u r e  of the H i l b e r y  
h o u s e h o ld  b o th  s t r i k e  n e w c o m e r s  to th e m  as b e ing  in g r e a t  c o n t r a s t  to the s t r e e t s  
th e y  h av e  ju s t  l e f t  — t h e r e  is a s t ra n g e  r e m o te n e s s  abo u t b o th .  R a lp h ,  e n t e r in g  
the  H i l b e r y  h o u s e ,  has the sense  o f  a tho u san d  pad d ed  d o o rs  c lo s in g  b eh in d  h im  (2 ) ,  
and K a t h e r i n e  in  the  o f f ic e  f e e ls  th a t  " A f t e r  the  c o n fu s io n  o f  h e r  t w i l i g h t  w a l k ,  
and h e r  r a n d o m  th o u g h ts ,  l i f e  in  th is  s m a l l  r o o m  a p p e a r e d  e x t r e m e l y  c o n c e n t r a te d  
and b r i g h t "  (8 3 ) .  T h e  g l im p s e  she has o f  the o f f ic e  is l ik e  a d r e a m  to h e r ;  the  
w o r k e r s  in  i t  a r e  "a lo O f  and u n r e a l  and a p a r t  f r o m  the n o r m a l  w o r l d "  ( 9 2 ) .  B o th  
K a t h e r i n e  and R a lp h  use  a s p i d e r 's  w e b  im a g e  to e x p r e s s  the s t ra n g e n e s s  o f  the  
w o r ld s  th e y  e n c o u n t e r .  K a t h e r i n e  " c o m p a r e d  M r s .  S e a l ,  and M a r y  D a t c h e t ,  
and  M r .  C la c t o n  to e n c h a n te d  p e o p le  in a b e w itc h e d  t o w e r ,  w i t h  the s p id e r s '
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w e b s  lo o p in g  a c r o s s  the  c o r n e r s  o f the  r o o m "  (92);  and to R a lp h ,  e s c a p in g  f r o m  
the  H i l b e r y  h o u se  "w a s  l ik e  t e a r in g  th r o u g h  a m a z e  of d i a m o n d - g l i t t e r i n g  s p i d e r s '  
w e b s  " (15 ).
T h e r e  is  a n o th e r  p e r h a p s  m o r e  im p o r t a n t  l e v e l  on w h ic h  the  H i l b e r y  w o r l d  
and the S u f f r a g e  w o r l d  a r e  con n ected : a t  t im e s  both  a r e  a s s o c ia te d  w i t h  the
c o n c e p t  o f  c i v i l i s a t i o n — the im m e d ia t e  f e a tu r e s  o f  e ac h  b e c o m e  m o m e n t a r i l y  le s s  
p r e c i s e  and  w e  a r e  c o n f ro n te d  by l a r g e r  is s u e s .  T h e  e f f o r t  to s e c u r e  a m e a s u r e  
o f  p o l i t i c a l  e x p r e s s io n  f o r  w o m e n  is d e l i b e r a t e ly  e q u a te d  w i t h  the p r o g r e s s  o f  
c i v i l i s a t i o n  a t  le a s t  t w i c e .  S a l ly  lo o ks  f o r w a r d  e n t h u s ia s t ic a l ly  to the  d ay  w h e n  
w o m e n  w i l l  f i n a l l y  be e n f r a n c h is e d ,  and says i t  w i l l  be " A  g r e a t  d a y ,  not o n ly  f o r  
u s ,  but f o r  c i v i l i s a t i o n "  (1 7 6 ) ;  and w hen  h e r  m o v e m e n t  s u f fe r s  a s e tb a c k ,  i t  is  
a ls o  "a  s e tb a c k  to c i v i l i z a t i o n "  (2 6 8 ) .  T h e  s u f f r a g is t s '  con c ep t  o f  c i v i l i s a t io n  has  
to do w i t h  s o c ia l  j u s t i c e  and the o n w a r d ,  and 'u p w a r d ' ,  m a r c h  o f  the  h u m a n  r a c e .  
W i t h  the H i l b e r y s  the  m a t t e r  is a l i t t l e  m o r e  c o m p le x .  T h e r e  the focus  is no t on 
c i v i l i s a t i o n  as  r e p r e s e n t e d  by a c o n c e rn  f o r  s o c ie ty  and p o l i t ic s ;  the  c o n c ep t  
e m e r g e s  f r o m  the  k in d  o f e n v i r o n m e n t  th e y  c r e a t e ,  and the w o r d  i t s e l f  is u sed  
w i t h  i n c r e a s i n g  f r e q u e n c y  to w a rd s  the end o f  the n o v e l — as w i l l  be a p p a r e n t  w h en  
I  d is c u s s  the  ' t e s t in g '  o f  t h e i r  c i v i l i s a t i o n .
C i v i l i s a t i o n  i s ,  o f  c o u r s e ,  a c o n c ep t  w h ic h  has  been  m u c h  d is c u s s e d  th is
c e n tu r y :  w r i t e r s  as d i f f e r e n t  as S ig m u n d  F r e u d  and C l iv e  B e l l  h av e  w r i t t e n  books
18on the  s u b je c t .  T h e  d i f f i c u l t i e s  o f d e f in i t io n  a r e ,  th e n , f o r m id a b le :  one b e c o m e s
in v o lv e d  in  so m a n y  s u b t le t ie s  w h e n  one lo o ks  a t  the d i f f e r e n t  w a y s  in  w h ic h  
in d iv id u a l  w r i t e r s ,  V i r g i n i a  W o o l f  in c lu d e d ,  use the w o r d .  A n d  then  t h e r e  is  
the  p r o b l e m  o f  the  s y n o n y m o u s  use  o f  the w o r d s  ' c u l t u r e ' and ' c i v i l i s a t i o n ' ,  and  
the f a c t  th a t  o f te n  no d is t in c t io n  is m a d e  b e tw e e n  these  tw o  and ' a r t ' .  I  s h a l l  
n o t o f f e r  a d e f in i t io n :  I  hope th a t  i t  w i l l  be c l e a r  f r o m  m y  d is c u s s io n  and
q u o ta t io n s  w h ic h  a r e a s  o f l i f e  I  a p p ly  the w o r d  to ,  and the w a y s  in w h ic h  V i r g i n i a
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W o o l f 's  u se  o f  the  w o r d  and con c ep t  a r e  r e l a t e d  to those  o f  o th e r  w r i t e r s  I 
m e n t i o n .
I  h av e  s a id  th a t  the  con c ep t  o f c i v i l i s a t i o n  e m e r g e s  f r o m  the e n v i r o n m e n t  
the  H i l b e r y s  c r e a t e ;  in  th is  e n v i r o n m e n t  the  s o c ia l  and the a r t i s t i c  a r e  i n e x t r i c a b l y  
e n tw in e d :  the  t e a - p a r t i e s  and the v i s i t  o f  the  aunts  a r e  eve n ts  on the c u l t u r a l
p l a n e -  the  m a i n  to p ic  o f  c o n v e r s a t io n  is l i t e r a t u r e  -  as m u c h  as on the s o c ia l .
A n d  o fte n  th is  g iv e s  r i s e  to s e r io u s  m u d d le s :  s o c ia l  and a r t i s t i c  v a lu e s  a r e
a l m o s t  in d is t in g u is h a b le  in the  c o n d e m n a t io n  o f  C y r i l ' s  b e h a v io u r :  i t  is  a l l  the
w o r s e  b e c a u s e  he is  r e l a t e d  to the p o e t .  T h e r e  a r e  m a n y  o th e r  o c c a s io n s  w h e n  
r e a l i t i e s  a r e  o b s c u r e d ,  m a s k s  a s s u m e d ,  and r e s p o n s i b i l i t i e s  e v a d e d ,  and a 
m u d d le  o f  s o c ia l  and  a r t i s t i c  v a lu e s  is  o f te n  in v o lv e d  in  these  e q u iv o c a t io n s .
F o r  in s ta n c e ,  w e  see the  c r e a t i v e  im p o te n c e  o f  the H i l b e r y  c i r c l e  a g a in s t  
the  b a c k g r o u n d  o f  c o n s t r ic t io n s  and o b s t r u c t io n s  in t h e i r  p e r s o n a l  l i v e s .  S o c ia l  
c o n v e n t io n s  a r e  o v e r w h e l m i n g l y  im p o r t a n t  to R o dn ey: in the m id d le  o f  the
a g i ta te d  s ce n e  he has w i t h  K a t h e r i n e  on the w a lk  to S to g d en , R o d n e y  s u d d e n ly ,  
d e s p i te  h is  e m o t io n ,  b e c o m e s  a w a r e  of the u n s e e m ly  p ic t u r e  th e y  p r e s e n t ,  a n d ,  
a b a n d o n in g  e x p la n a t io n ,  w i th o u t  t r y i n g  to u n d e r s ta n d  b e t t e r  w h a t  K a t h e r i n e  is  
t h i n k in g ,  he b e g in s  to f r e t  a bo u t h e r  d is h e v e l le d  a p p e a r a n c e ,  and he b ru s h e s  
the  le a v e s  f r o m  h e r  d r e s s :  " In d e e d ,  th e s e  t r i f l e s  d r e w  h is  a t te n t io n  s t r a n g e ly
f r o m  h is  ow n d o u b t fu l  and u n e a s y  s ta te  o f  m in d "  (2 5 9 ) .  R o d n e y ,  p e r h a p s  m o r e  
than  the o th e r  m e m b e r s  o f  the  H i l b e r y  c i r c l e , h a s  h is  a t te n t io n  fo c u s s e d  c o n t in u a l ly  
on the  e x t e r n a l .  M a n y  o f the o b s t r u c t io n s  w e  see in the l i f e  o f  the H i l b e r y  c i r c l e  
p r e v e n t  in  a s i m i l a r  w a y  spo n taneous  c o m m u n ic a t io n  b e tw e e n  p e o p le .  K a t h e r i n e ,  
as I  h a v e  s a id ,  a do p ts  the m a s k  o f  p r a c t i c a l i t y  to d e fend  h e r s e l f  f r o m  h e r  f a m i l y ' s  
e x p e c ta t io n s  o f  h e r ;  a lm o s t  she is c o m p e l le d  to s u p p re s s  h e r  a u th e n t ic  p e r s o n a l i t y .
O f te n  to o ,  t h e i r  lo v e  o f  a r t  is  used  to c a lm  t h e i r  a g i ta te d  fe e l in g s  and  
f o r e s t a l l  e m o t i o n a l  and  p a in f u l  scenes: th e y  use  the a r ts  as d ru g s  — in  the w a y
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w h ic h  F o r s t e r  c o n d e m n s .  M r  H i l b e r y  t r i e s  to r e s t o r e  o r d e r  and c iv i l i s a t i o n  
by r e a d in g  S c o t t  to K a t h e r i n e  (50 5 );  R a l p h ,  R o d n e y  and K a t h e r i n e  c o n c e a l  t h e i r  
a g i ta t io n  by  p r e te n d in g  to e x a m in e  s om e  a r c h i t e c t 's  d ra w in g s  (30 9 );  a n d , w h i le  
he and K a t h e r i n e  a r e  d is c u s s in g  m a t t e r s  v i t a l  to t h e i r  h a p p in e s s ,  R o d n e y ,  in  h is  
e m b a r r a s s m e n t ,  t r i e s  to b e a t  a r e t r e a t  in to  G u l l i v e r ' s  T r a v e l s . R e a d in g  S w i f t  
cou ld  h a v e  b ee n  as e f f e c t iv e  as b ru s h in g  the le a v e s  o f f  K a t h e r in e 's  d r e s s .
T h e  im p l i e d  c r i t i c i s m s  o f the H i l b e r y  c iv i l i s a t io n  a r e  fu n d a m e n ta l ;  th e y  
a r e  c o n c e r n e d  w i t h  the b as es  o f its  w a y  o f  l i f e ,  and th e y  a r e  d i r e c t e d  s im u l t a n e o u s ly  
t o w a r d s  i t  s o c ia l  and a r t i s t i c  v a lu e s .  T h e  H i l b e r y  c i r c l e  is  too e n c lo s e d ,  too  
c o s y ,  and c o m p la c e n t .  T h e i r  c u l tu r e  is  s o l ip s is t ic  and u n c r e a t iv e ;  i t  is  n o t  the  
r e a l  c u l t u r e ,  w h ic h  V i r g i n i a  W o o l f  b e l ie v e d  is " m u s c u l a r ,  a d v e n tu r o u s ,  f r e e " . ^ ^  
T h e i r  c i v i l i s a t i o n  has  no t the f i r e  a t  its  h e a r t  w h ic h  F o r s t e r  t e l l s  us i t  shou ld
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h ave;  " C r e a t i o n  l ie s  a t  the h e a r t  o f c i v i l i s a t i o n  l i k e  f i r e  in  the h e a r t  o f  the  e a r t h " .
W h a t  th e y  lo s e  is a c e r t a i n  v ig o u r  and a u th e n t ic i ty ;  w h a t  th e y  c r e a te  is  a m u d d le
o f  t h w a r t e d  n e e d s  and  h a l f - s u p p r e s s e d  in s t in c t s .  F r e u d  had ju s t  such  a p ic t u r e
o f  the e f fe c ts  o f  c i v i l i s a t i o n  in g e n e ra l ;  c i v i l i s a t i o n ,  he s a y s ,  m u s t  s u p p re s s
s e x u a l  and a g g r e s s iv e  in s t in c t s ,  and w h a t  r e s u l t s  is a b u rd e n  o f  f r u s t r a t i o n  and
u n e x p r e s s e d  a n g e r ;  " o u r  c i v i l i s a t i o n " ,  he s a y s ,  " is  l a r g e l y  r e s p o n s ib le  f o r  o u r  
22m i s e r y " . A t  one p o in t  in N ig h t  and D a y  w e  see the e x p lo s io n  o f  th e s e  in s t in c ts ,  
and i t  t a k e s  p la c e  e x p r e s s l y  in the c o n te x t  o f  the  c i v i l i s e d  d r a w in g  - r o o m . W h e n  
K a t h e r i n e  t e l l s  h e r  f a t h e r  — the u r b a n e ,  c iv i l i s e d  m a n  p a r  e x c e l le n c e  — th a t  she  
is  e n g a g ed  to R a l p h  D e n h a m ,  he s ta lk s  out o f  the  ro o m : " le a v in g  in  the m in d s  of  
the  w o m e n  a s e n s e ,  h a l f  o f  a w e ,  h a l f  o f  a m u s e m e n t ,  a t  the e x t r a v a g a n t ,  
i n c o n s i d e r a t e ,  u n c iv i l i z e d  m a l e ,  o u t r a g e d  s o m e h o w  and gone b e l lo w in g  to h is  
l a i r  w i t h  a r o a r  w h ic h  s t i l l  s o m e t im e s  r e v e r b e r a t e s  in the m o s t  p o l is h e d  o f  
d r a w i n g - r o o m s "  (5 3 0 ) .
T h e s e  a r e  the d r a w b a c k s  o f  c iv i l i s a t io n ;  th e r e  a r e ,  o f  c o u r s e ,  m e r i t s  too;  
c i v i l i s a t i o n  a ls o  i m p l i e s  such  g e n e r a l is e d  id e a ls  as s t a b i l i t y  in  the fa c e  o f  chaos»
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m o r a l i t y ,  the  a d v a n c e  o f h u m a n  k n o w le d g e ,  and so on . T h is  a b s t r a c t  and  
i d e a l i s e d  a s p e c t  o f  c i v i l i s a t i o n  is p r e s e n t e d  s y m b o l ic a l ly  in  N ig h t  and D a y .  W h e n  
R a l p h  w a lk s  out in to  the  n ig h t  a f t e r  K a t h e r i n e 's  v i s i t  to h is  h o m e  he has  a v is io n  
o f  the  i d e a l .  H e  sees  the  H i l b e r y  house  as a s t i l l  c e n t r e  in  the f ly in g  chaos of  
the  w o r l d ,  as an e m b o d im e n t  o f  c iv i l i s a t io n  i t s e l f :
L ig h ts  b u r n t  in  the  th r e e  long w in d o w s  o f the d r a w i n g - r o o m .  T h e  
sp a ce  o f  the r o o m  b e h in d  b e c a m e ,  in  R a lp h 's  v is io n ,  the c e n t r e  
o f  the  d a r k ,  f ly in g  w i ld e r n e s s  o f  the w o r ld ;  the  ju s t i f i c a t io n  fo r  
the  w e l t e r  o f  c o n fu s io n  s u r r o u n d in g  it;  the s te ad y  l ig h t  w h ic h  
c a s t  i ts  b e a m s ,  l ik e  tho se  o f  a l ig h th o u s e ,  w i th  s e a r c h in g  c o m p o s u r e  
o v e r  the  t r a c t l e s s  w a s t e .  In th is  l i t t l e  s a n c tu a r y  w e r e  g a th e r e d  
t o g e th e r  s e v e r a l  d i f f e r e n t  p e o p le ,  but t h e i r  id e n t i t y  w as  d is s o lv e d  
in  a g e n e r a l  g l o r y  o f  s o m e th in g  th a t  m i g h t ,  p e r h a p s ,  be c a l le d  
c i v i l i z a t i o n ;  a t  any  r a t e ,  a l l  d r y n e s s ,  a l l  s a fe ty ,  a l l  th a t  stood  
up a b o v e  the  s u r g e  and p r e s e r v e d  a c o n s c io u s n e s s  o f  its  o w n , w as  
c e n t r e d  in the  d r a w i n g -  r o o m  of the H i l b e r y s .  ( 4 1 8 - 1 9 )
R a l p h 's  v ie w  h e r e  is  v e r y  d i f f e r e n t  f r o m  h is  f i r s t  v ie w  o f the H i l b e r y  h o u s e h o ld .  
T h e  p r o b le m  now  is w h e th e r  w i t h  a l l  i ts  fa u l ts  and s h o r tc o m in g s  th is  c iv i l i s a t i o n  
is  o f  v a lu e .  S o m e  o f  i ts  v a lu e s  m a y  no lo n g e r  ap p ly ;  i t  m a y  be too out o f  to u ch  
w i t h  the c h a n g in g  e x ig e n c ie s  o f  l i f e .  K a t h e r i n e  fe e ls  th a t  the  book o f  t r a d i t i o n a l  
w is d o m  c a n n o t  h e lp  h e r ,  and the v o ic e s  o f  c o n v e n t io n a l  m o r a l i t y  (w h ic h  s e e m  
r e i n f o r c e d — a t  a t e a - p a r t y — by the " a p p r o v a l  o f M r .  A u g u s tu s  P e l h a m ,  M r s .  
V e r m o n t  B a n k e s ,  W i l l i a m  R o d n e y ,  a n d , p o s s ib ly ,  M r s .  H i l b e r y  h e r s e l f "  (3 3 4 ) )  
m a y  no lo n g e r  h a v e  any  m e a n in g .  T h e  " b r o a d  i l l u m in a t io n  shed by the eye s  o f  a l l  
the  p e o p le  w h o  a r e  in  a g r e e m e n t  to see t o g e th e r "  (3 3 0 )  — an i l l u m i n a t i o n  r e l a t e d  
to R a l p h 's  l ig h th o u s e  b e a m  — she fe e ls  n e c e s s a r y  to r e p la c e  by " th e  t r u t h  o f  w h a t  
she h e r s e l f  f e l t -  a f r a i l  b e a m "  (3 3 0 ) .  T h e  f in a l  te s t  o f  the v a lu e  o f  the H i l b e r y  
c i v i l i s a t i o n  c o m e s  as the young c ou p les  w is h  to a l t e r  the r e la t io n s h ip s  b e tw e e n  
t h e m  w h ic h  h a v e  b ee n  a c c e p te d  by s o c ie ty .
T h e  c r i s i s  is  a c c o m p a n ie d  by the a c c e le r a t e d  te m p o  o f c u l t u r a l  l i f e  w h ic h  
the  s p r in g  b r in g s  to L o n d o n  (3 8 6 —7 ) .  T h is  a n im a t io n  is d e s c r ib e d  w i th  a c e r t a i n  
a m o u n t  o f  d e ta c h e d  i r o n y -  " W i l l i a m  R o d n e y  w a s  f e r t i l e ,  in s u g g e s t io n s .  H e  k n e w
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o f  l i t t l e  g a l l e r i e s ,  s e le c t  c o n c e r t s ,  and p r i v a t e  p e r f o r m a n c e s "  ( 3 8 7 ) — but no 
ju d g e m e n t  is  o f f e r e d ,  y e t .  A s  the two c ou p les  e x p lo r e  the p o s s ib i l i t i e s  o f  n ew  
r e l a t i o n s h i p s ,  t h e i r  o u tin g s  m a s k  t h e i r  chan g in g  a l l e g i a n c e s ,  and the  n o r m a l  
t e n o r  o f  c i v i l i s e d  l i f e  a t  the  H i l b e r y s  ' c o n c e a ls  w h a t  is go ing on:
the  c o m m o n  r o u t in e  o f h o u se h o ld  l i f e  — the  m a id  w a i t in g  a t  t a b le ,
M r s .  H i l b e r y  w r i t i n g  a l e t t e r ,  the c lo c k  s t r i k i n g ,  and the d o o r  
o p e n in g ,  and a l l  the o th e r  s igns o f  lo n g -e s t a b l is h e d  c i v i l i z a t i o n  
a p p e a r e d  s u d d e n ly  to h ave  no m e a n in g  save  as th e y  lu l l e d  M r .  
and M r s .  H i l b e r y  in to  the b e l i e f  th a t  n o th in g  u n u s u a l had ta k e n  
p l a c e .  (4 4 1 )
T h is  le s s  th a n  e x a l te d  v ie w  o f c iv i l i s a t io n  is  in s tro n g  c o n t r a s t  to R a lp h 's  s p le n d id  
v is io n  o f  the H i l b e r y  h o u s e h o ld  as a g lo r io u s  b e a c o n .  C a s s a n d r a  does h e r  b e s t  
to c r e a t e  an  " a t m o s p h e r e  o f u n m ix e d  b e a u ty "  ( 4 4 1 ) ,  and th is  b r in g s  K a t h e r in e  
and R o d n e y  "an  e n o r m o u s  sense  o f  r e l i e f  a t  the l ic e n c e  w h ic h  the m u s ic  gave  th e m  
to lo o s e n  t h e i r  h o ld  upon the m e c h a n is m  of b e h a v io u r "  ( 4 4 1 ) ,  H e r m e t i c a l l y  s e a le d ,  
a l m o s t ,  the  e l d e r  H i l b e r y s  b e l ie v e  th a t  l i f e  goes on in the n o r m a l  u n r u f f le d  
fa s h io n :  t h e i r  c i v i l i s e d  w a y  of l i f e  p r o v id e s  c o v e r  fo r  the a f f a i r  o f  the c o u p le s .
B u t  then  the  c u r r e n t  s h i f ts  s l ig h t ly ,  and w e see th a t  the H i l b e r y  w o r ld  is  
n o t e n t i r e l y  an  e x c lu s iv e  o n e . " U n d e r  c o v e r  o f  som e e x q u is i te  ru n  o f  m e lo d y "  (4 4 2 ) ,  
R o d n e y  a s k s  K a t h e r i n e  to c o m e  d o w n s t a i r s ,  and d o w n s t a i r s ,  w i t h  the  m u s ic  o f  
M o z a r t  s t i l l  a u d ib le  ( " T h e  s t r a in s  o f  M o z a r t  r e a c h e d  th e m  f r o m  the r o o m  a b o v e " ) ,  
he t e l l s  h e r  th a t  R a lp h  is o u ts id e  in  the s t r e e t .  O p e n in g  the w in d o w  to c a l l  to h i m ,  
she a d m i ts  the  sounds o f  the s t r e e t — "the  sound o f  d is ta n t  w h e e ls ,  fo o ts te p s  
h u r r y i n g  a lo n g  the  p a v e m e n t ,  and the c r ie s  o f  s i r e n s  h o o tin g  down the r i v e r "  (4 4 4 ) .  
T h e s e  sounds m in g le  w i t h  the s t r a in s  o f  M o z a r t ,  and w e  r e m e m b e r  R a lp h 's  f i r s t  
v i s i t  to the  H i l b e r y s '  w h e n  the tho u san d  s o f t ly  - padded  d o o rs  cut h im  o f f  f r o m  
the  s t r e e t .  I t  is  t r u e  th a t  R a lp h  has  been  in  the house  b e f o r e ,  but th is  c la n d e s t in e  
v i s i t ,  a t  n ig h t ,  u n d e r  the c lo a k  o f M o z a r t ,  does s e e m  to r e p r e s e n t  an o p en in g  up  
o f  the  H i l b e r y  w o r l d  — e s p e c ia l l y  as he b e c o m e s  so c lo s e ly  a s s o c ia te d  w i t h  the
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t r a m p  he m e e t s ;  R o d n e y  a t  f i r s t  ta k e s  h i m  f o r  a b e g g a r  ( 4 1 7 , 4 2 0 ) .  R a lp h 's  
s c a r c e l y  a r t i c u l a t e  m e s s a g e  o f  p a s s io n  K a t h e r in e  con n ects  " w ith  the sound o f  
d is ta n t  w h e e l s ,  the  fo o ts te p s  h u r r y in g  a lo n g  the p a v e m e n t ,  the c r i e s  o f  s i r e n s  
h o o t in g  d ow n the r i v e r ,  the  d a r k n e s s  and the w in d "  (4 4 6 )  — th in gs  n o r m a l l y  e x c lu d e d  
f r o m  the H i l b e r y  w o r l d .
B u t  th is  is s t i l l  a fo r c e d  e n t r y ,  so to s p e a k .  I t  r e m a in s  to be seen  w h a t  
w i l l  h a p p e n  w h e n  the  w h o le  th in g  c o m e s  in to  the o p en .
C i v i l i s a t i o n  f o r  a w h i le  co n t in u es  to c o n c e a l  the t r u t h .  T h e  c o u p le s '  o u t in g s  — 
s i g n i f i c a n t l y ,  to a m u s i c  h a l l ,  to G r e e n w ic h ,  and to H a m p to n  C o u r t — e f f e c t i v e ly
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k e e p  f r o m  M r  H i l b e r y  the fa c t  th a t  K a t h e r i n e  is in  the  p r o c e s s  o f  b e c o m in g  
e n g a g ed  to R a l p h — u n t i l  M r s  M i l v a i n  im p o s e s  h e r  d is c o v e r ie s  on h i m .  N o t  r e a l l y  
c r e d i t i n g  h e r  d i s c o v e r i e s ,  he r e m a i n s  h is  n o r m a l ,  u n r u f f le d ,  c i v i l i s e d  se lf:
" ' I t  a l l  sounds v e r y  b la c k ,  ' he r e m a r k e d  u r b a n e ly ,  c o n t in u in g  h is  e x a m in a t io n  
o f  h is  f i n g e r - n a i l s "  ( 4 9 1 ) ,  a n d , c h a r a c t e r i s t i c a l l y ,  he ta k e s  re fu g e  in l i t e r a t u r e :
"h e  a p p l ie d  h i m s e l f ,  v e r y  p h i lo s o p h ic a l ly  on the w h o le ,  to a b o o k"  (4 9 2 ) .  B u t  w h e n  
he q u e s t io n s  K a t h e r i n e  and R o d n e y  about the m a t t e r ,  h is  u r b a n i t y  and h is  n o r m a l  
a s s u m p t io n s  a b o u t  how  p e o p le  shou ld  b eh a ve  f a i l  h im :  he is a t  f i r s t  a t  a lo s s  as
to how  to  d e a l  w i t h  the s i tu a t io n .  R e m e m b e r in g  the book o f  w is d o m ,  th o u g h , he 
b a n is h e s  R o d n e y ,  R a lp h  and C a s s a n d r a  f r o m  the  h o u s e .  H e  d e m a n d s  f r o m  
K a t h e r i n e  s e l f - c o n t r o l  and  o b e d ie n c e  to the c o n v e n t io n s ,  and th e s e  d e m a n d s  a r e  
i r r e l e v a n t  to th is  s i tu a t io n .  W h e n  K a t h e r i n e  ro u n d s  on h i m  in d ig n a n t ly ,  he says  
" F o r  G o d 's  s a k e ,  K a t h e r i n e ,  c o n t r o l  y o u r s e l f ' . " ,  f o r  K a t h e r i n e  " lo o k e d  f o r  a 
m o m e n t  l i k e  a w i l d  a n i m a l  caged  in  a c i v i l i z e d  d w e l l in g  p la c e .  She g la n c e d  o v e r  
the  w a l l s  c o v e r e d  w i t h  b o o k s ,  as i f  f o r  a second  she had  f o r g o t te n  the p o s i t io n  
o f  th e  d o o r "  ( 5 0 5 ) .  F o r  the  m o m e n t ,  c iv i l i s a t io n  is a cage; books a r e  the b a r s  .
M r  H i l b e r y ' s  r e a c t i o n  to K a t h e r i n e 's  p a s s io n  is t y p ic a l  o f  the  w a y  in  w h ic h  
he s e e s  l i f e .  H e  s u g g e s ts  th a t  th e y  le a v e  the w h o le  m a t t e r  in  a b e y a n c e  f o r  a w h i l e ,  
and  th a t  th e y  s h o u ld  " ' t r y  to b eh a ve  l i k e  c i v i l i z e d  b e in g s .  L e t  us r e a d  S i r  W a l t e r
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S c o t t .  W h a t  d 'y o u  say  to 'T h e  A n t i q u a r y ,  ' e h ?  O r  'T h e  B r id e  o f  L a m m e r m o o r  ' ? ' " 
( 5 0 5 ) .  H e  ch o o s es  a n o v e l ,  and K a t h e r i n e  " found  h e r  s e l f  be ing  tu r n e d  by the  
a g e n c y  o f  S i r  W a l t e r  S c o t t  in to  a c i v i l i z e d  h u m a n  b e in g "  (5 0 5 ) .  H e  a d m i n is t e r s  
h is  d ru g s  w i t h  a w i l l ,  but even  he doubts t h e i r  e f f ic a c y  on th is  o cc as io n :
" C i v i l i z a t i o n  had b ee n  v e r y  p r o fo u n d ly  and u n p le a s a n t ly  o v e r t h r o w n  th a t  e v e n in g  . . . 
he h ad  lo s t  h is  t e m p e r  . . . and h is  own c o n d it io n  u r g e n t ly  r e q u i r e d  s o o th in g  and  
r e n o v a t in g  a t  the hand o f the c la s s ic s  . . . .  w as  l i t e r a t u r e  i t s e l f  a s p e c i f ic  a g a in s t  
such  d i s a g r e e a b le s  ? A  n o te  o f h o l lo w n e s s  w as  in h is  v o ic e  as he r e a d "  (5 0 5 ) .
T h is  r e p r e s e n t s  the n a d i r  of c i v i l i s a t io n  in the n o ve l:  us ing  its  own w e ap o n s  to
d e fe n d  i t ,  M r  H i l b e r y  c o m e s  c lo se  to d e s t r o y in g  i t .  E m p lo y in g  a S c o t t  n o v e l  to  
b a n is h  the d i f f i c u l t i e s  o f p e r s o n a l  r e la t io n s ,  he  no t o n ly  r e je c t s  the p e r s o n a l  l i f e ,  
he d e v a lu e s  S c o t t 's  w r i t i n g s .  T h e  s o c ia l  and a r t i s t i c  a s p e c ts  o f  h is  c i v i l i s a t i o n  
h a v e  fa i le d :  R a lp h 's  v is io n  s e e m s  t e r r i b l y  w r o n g . T h e  H i l b e r y  c i v i l i s a t i o n  a p p e a r s
p e t t y ,  i n f l e x i b l e  and d e s t r u c t iv e :  a w o r ld  c o m p a c t  o f  s o c ia l  g e s tu r e s  and s p i r i t u a l
s t e r i l i t y .
M r  H i l b e r y  is now  fa c e d  w i th  an " i n t e r r e g n u m  o f  c i v i l i z a t i o n "  (5 0 6 ) ,  u n t i l  
h is  w i f e  r e t u r n s  to r e s c u e  h im  f r o m  the chaos he has c a u s e d .  She r e t u r n s  f r o m  
S t r a t f o r d -  o n - A v o n  — w h ic h  she c o n s id e r s  to be " the  h e a r t  o f  the c i v i l i z e d  w o r l d "  
( 4 5 3 ) _  b e a r in g  le a v e s  and b lo s s o m s  f r o m  S h a k e s p e a r e 's  to m b ,  and w h e n  she  
d e p o s i ts  h e r  f l o w e r s  a t  K a t h e r i n e 's  fe e t  c iv i l i s a t io n  beg ins  a f a l t e r i n g  r e c o v e r y .
I t  is d i f f i c u l t  to say  p r e c i s e l y  w h a t  h e r  a c t  o f  b e n e d ic t io n  in v o lv e s :  c a s t in g  f lo w e r s
a t  K a t h e r i n e 's  f e e t  is a s y m b o l ic  g e s tu r e  — r a t h e r  l ik e  M r  C a r m i c h a e l ' s  a t  the  
end o f  T o  the  L ig h th o u s e  -  w h ic h  is  n o t  r e a l l y  open to lo g ic a l  a n a ly s is .  I t  does  
s e e m  to b e ,  th o u g h ,  a g e s tu r e  p o s i t i v e l y  opposed  to M r  H i l b e r y ' s r e t r e a t  in to  
S c o t t ,  and  in d ic a te s  th a t  a c lo s e r  r e la t io n s h i p  is  n e c e s s a r y  b e tw e e n  a r t  and  n a t u r e -  
i t  is s a id  th a t  " H e r  s y m p a th y  w i th  n a t u r e  w a s  e x q u is i t e "  ( 2 2 3 ) .  ( T h e r e  a r e  
o b v io u s  p a r a l l e l s  h e r e  w i t h  the r o le  o f  M r s  W i lc o x  in  H o w a r d s  E n d . ) T h is  is
117
an  id e a  w h ic h  had  b ee n  h in te d  a t  in T h e  V o y a g e  O u t ; in  N ig h t  and D a y  i t  b e c o m e s  
m u c h  m o r e  e x p l i c i t .
O n e  can c o n n e c t  M r s  H i l b e r y ' s  g e s tu r e  w i t h  m a n y  o th e r  m o m e n ts  in  the  
n o v e l  w h e n  the  c u l t u r a l  and the  n a t u r a l  a r e  ju x ta p o s e d .  T h e  s p r in g  no t o n ly  
p r o d u c e s  " l i t t l e  w h i t e  and v io le t  f lo w e r s  in the m o r e  s h e l t e r e d  c o r n e r s  o f  w oods  
and g a r d e n s "  ( 3 2 1 ) ,  bu t  a ls o  p r o m p ts  M r s  H i l b e r y  to r e v e l  in w o rd s ;  "She gave  
h e r s e l f  up to a s e n s u a l  d e l ig h t  in  the c o m b in a t io n s  o f w o r d s "  (3 2 1 ) .  A  l i t t l e  l a t e r  
the  c u l t u r a l  is  m e t a p h o r i c a l l y  e q u a te d  w i t h  the s p r in g ;
L o n d o n ,  in  the  f i r s t  days  of s p r in g ,  has  buds th a t  open and  
f l o w e r s  th a t  s u d d e n ly  shake  t h e i r  p e ta ls  — w h i t e , p u r p le ,  o r  
c r i m s o n  — in  c o m p e t i t io n  w i th  the d is p la y  in  the  g a r d e n  b e d s ,  
a l th o u g h  th e s e  c i ty  f lo w e r s  a r e  m e r e l y  so m a n y  d o o rs  f lung  
w id e  in  Bond S t r e e t  and the  n e ig h b o u rh o o d ,  in v i t in g  you  to  
lo o k  a t  a p i c t u r e ,  o r  h e a r  a s y m p h o n y ,  o r  m e r e l y  c ro w d  and  
c r u s h  y o u r  s e l f  a m o n g  a l l  s o r ts  o f  v o c a l ,  e x c i t a b le ,  b r ig h t ly  
c o lo u r e d  h u m a n  b e in g s .  (3 8 6 )
R i c h a r d  A l a r d y c e  is  the  f lo w e r  o f  the  H i l b e r y  f a m i l y  ( 3 0 ) ,  and a f t e r  p ro d u c in g  
h im  "n o th in g  now  r e m a i n e d  p o s s ib le  but a s te a d y  g r o w th  o f  good, g r e e n  s ta lk  and  
l e a f "  ( 3 3 ) ,  and  t h e r e  a r e  m a n y  o th e r  m o m e n ts  w h e n  f lo w e r s  a r e  c lo s e ly  a s s o c ia te d  
w i t h  a s p e c ts  o f  c u l t u r a l  l i f e .  T h e  s u g g e s t io n  s e e m s  to be th a t  the H i l b e r y  
c i v i l i s a t i o n  h as  m o v e d  too f a r  f r o m  the n a t u r a l .  M r s  H i l b e r y ' s  g e s tu r e  ac ts  in  
m u c h  the s a m e  w a y  as the p e r s o n a l i t y  o f  R u th  W i l c o x  does in H o w a r d s  E n d  — both
a r e  a r e m i n d e r  th a t  the  s p r in g s  of o u r  v ig o u r ,  in  a r t  as w e l l  as in l i f e ,  l i e  in
the n a t u r a l .  I  sho w ed  in m y  in t r o d u c t io n  th a t  the r e la t io n s h i p  b e tw e e n  the n a t u r a l  
and the a r t i s t i c  is  an i m p o r t a n t  e le m e n t  in F o r s t e r ' s  n o v e ls :  f r o m  N ig h t  and D a y
o n w a r d s  i t  is  a ls o  a v i t a l  th e m e  in V i r g i n i a  W o o l f 's .
T h e  m o v e m e n t  a w a y  f r o m  R a l p h 's  s p le n d id  c o n c e p t io n  o f  the H i l b e r y  
c i v i l i s a t i o n  is  now  r e v e r s e d  as M r s  H i l b e r y  goes about h e r  w o r k  o f  u n i fy in g .  She  
r e je c t s  M r  H i l b e r y ' s  a t t e m p t  to g loss  o v e r  the r e a l i t i e s  o f  the s i tu a t io n ,  and  
w h e r e  he b a n is h e s  the lo v e r s  and t r i e s  to r e s t o r e  o r d e r  by r e a d in g  S c o t t ,  she
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ro u n d s  t h e m  u p , b r in g s  t h e m  b a c k  to the H i l b e r y  h o u s e ,  and r e s t o r e s  h a r m o n y .
T h e  r e s t o r a t i o n  of c i v i l i s a t io n  is ,  l i k e  its  c o l la p s e ,  f a r  f r o m  s im p le ;  i t  is  
in m a n y  w a y s  h ig h ly  a m b ig u o u s ,  and t h e r e  a r e  m a n y  r e s e r v a t io n s  im p l i e d .
W h e n  M r  H i l b e r y  f in d s  the lo s t  r in g  he d e l i v e r s  i t  to C a s s a n d r a  w i t h  a c o u r t ly  
b o w , and i t  m a y  be th a t  the  bow i t s e l f  — a c i v i l i s e d  s o c ia l  g e s tu r e  — " r e l e a s e d  
a u t o m a t i c a l l y  fe e l in g s  o f c o m p la is a n c e  and u r b a n i t y "  ( 5 2 8 ) .  T h e  a r t i s t i c  then  
c o n s p ir e s  w i t h  the  s o c ia l  to r e - e s t a b l i s h  c iv i l is a t io n :  M r s  H i l b e r y  ask s  the d a te
o f  the  f i r s t  p e r f o r m a n c e  o f  H a m l e t ,  and as R o d n e y  g iv es  h is  a u t h o r i t ie s  he " f e l t  
h i m s e l f  a d m i t t e d  once  m o r e  to the s o c ie ty  o f  the c i v i l i z e d  and s a n c t io n e d  by  
the  a u t h o r i t y  o f  no le s s  a p e r s o n  than  S h a k e s p e a r e  h i m s e l f "  ( 5 2 8 ) .  T h e  p o w e r  of  
l i t e r a t u r e ,  w h ic h  had  p r e v io u s ly  f a i l e d  M r  H i l b e r y ,  now  c o m es  b a c k  to h i m ,  
" p o u r in g  o v e r  the  r a w  u g l in e s s  o f h u m a n  a f f a i r s  i ts  sooth ing  b a l m ,  and p r o v id in g  
a f o r m  in to  w h ic h  such  p a s s io n s  as he f e l t  so p a in f u l ly  the n ig h t  b e fo r e  cou ld  be  
m o u ld e d  so th a t  th e y  f e l l  r o u n d ly  f r o m  the tongue in  s h a p e ly  p h r a s e s ,  h u r t in g  
n o b o d y "  ( 5 2 8 - 9 ) .  T h i s ,  th o u g h , is  in i t s e l f  a m b ig u o u s ;  the s i tu a t io n  has  been  
r e s t o r e d ,  but a t  the  c o s t ,  i t  s e e m s ,  o f  t o t a l  h o n e s ty .  L i t e r a t u r e  is  s t i l l  p r o v id in g  
a c o n v e n ie n t  m a s k ,  and i t  s e e m s  th a t  the m a s k  i t s e l f  is  n ee d ed  to m a i n t a in  t h e i r  
c i v i l i s a t i o n .  T h e  s i tu a t io n  is  f a l s e ,  and w e  see th a t  th e r e  a r e  in  R a lp h  q u a l i t i e s  
" w h ic h  m a d e  such  tu r n s  o f  sp e ec h  as M r .  H i l b e r y  had  a t  c o m m a n d  a p p e a r  o d d ly  
i r r e l e v e n t "  ( 5 2 9 ) .  T h a t  the  n e w l y - r e s t o r e d  c iv i l i s a t io n  is e x t r e m e l y  p r e c a r i o u s  
is  d e m o n s t r a t e d  a lm o s t  i m m e d i a t e l y .  K a t h e r i n e  t e l l s  h e r  f a t h e r  she is e n g ag ed  
to R a l p h ,  and  he r e a c t s  ju s t  l i k e  any  o th e r  " u n c iv i l i z e d  m a l e "  ( 5 3 0 ) .  T h e  n a t u r a l  
and the  p r i m i t i v e ,  w h ic h  the H i l b e r y  w o r ld  w o u ld  ig n o r e  o r  s u p p r e s s ,  u n m is t a k a b ly  
r e a s s e r t  t h e m s e l v e s .  A f t e r  th is  c a v e a t  w e  a r e  to ld  th a t  "good w in e  w a s  p a s s e d  
ro u n d  the  d i n n e r - t a b l e ;  b e fo r e  the m e a l  w a s  f a r  a d v an c ed  c i v i l i z a t i o n  had  
t r i u m p h e d "  ( 5 3 1 ) ,  and the n o v e l  c o n c lu d es  w i t h  a f in a l  g l im p s e  o f  the  l ig h ts  o f the  
H i l b e r y  h o u s e .  B u t  n o w  the l ig h ts  a r e  subdued; the house  no lo n g e r  r a d ia t e s  the  
g lo r y  w h ic h  R a lp h  saw  e a r l i e r .
119
C i v i l i s a t i o n  is r e t r i e v e d ,  th e n , o n ly  a f t e r  a fa s h io n .  A l l  k in d s  o f r e s e r v ­
a t io n s  a r e  s u g g e s te d ,  and th e r e  is no s im p le  fa i th  f in a l l y  e x p r e s s e d .  A t  the end  
the  c r i t i c i s m s  r e m a i n :  t h e r e  is no in d ic a t io n  th a t  the H i l b e r y  w o r ld  has  r a d i c a l l y
cha n g ed  i ts  n a t u r e ,  and the p r e c is e  c r i t i c i s m s  m a d e  of i t  a r e  no t f i n a l l y  'a n s w e r e d '  
In d e e d ,  the  in a d e q u a c ie s  w h ic h  a lm o s t  b r o u g h t  d is a s t e r  s e e m  to be g lo s s e d  o v e r ;  
the r e c o v e r y  o f  c i v i l i s a t i o n  is m o r e  a s y m b o l ic  p r o c e s s  than a n y th in g  e l s e — i t  
does n o t  o p e r a te  on the s a m e  le v e l  as the e a r l i e r  c o l la p s e ,  and in  no w a y  ta k e s  
a c c o u n t  o f the c r i t i c i s m s  m a d e .  P e r h a p s  the in a d e q u a c y  o f  the c o n c lu s io n  is  
a p r o d u c t  o f  V i r g i n i a  W o o l f 's  c lo s e n e s s  to the w o r ld  she c r i t i c i s e s .  She h e r s e l f ,  
o f  c o u r s e ,  b e lo n g e d  to the c iv i l i s e d  and c u l tu r e d  w o r l d ,  and s h a r e d  m a n y  o f its  
v a lu e s .  H e r  f a m i l y  and f r ie n d s  w e r e  c u l t iv a te d  and c i v i l i s e d ,  and n a t u r a l l y  she  
c o n t in u a l ly  a f f i r m s  the v a lu e  o f c u l t u r e .  In  R o g e r  F r y  she quotes  w i th  a p p r o v a l  
w h a t  F r y  s a id  o f  W a t ts :  "he  lo o ke d  upon a r t  as a n e c e s s a r y  and c u lm in a t in g
fu n c t io n  o f c i v i l i s e d  l i f e  — as in d eed  the g r e a t  r e f in in g  and d is in t e r e s t e d  a c t i v i t y ,
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w i th o u t  w h ic h  c i v i l i s a t i o n  w o u ld  b e c o m e  a b a r b a r o u s  l u x u r y " .  W h a t  is c r i t i c i s e d  
in  N ig h t  and D a y  is the  l a c k  o f v ig o u r  and c r e a t i v i t y ,  the r e s t r i c t i v e n e s s ,  the  
s e l f - i n d u l g e n c e ,  and the c o m p la c e n t  c o s in e s s  w h ic h  l iv in g  the  c u l t u r a l  l i f e  o f te n  
e n t a i ls  — in  f a c t ,  p r e c i s e l y  those  q u a l i t i e s  w h ic h  the B lo o m s b u r y  b a i t e r s  have  
o fte n  a s c r i b e d ,  d i r e c t l y  o r  o b l iq u e ly ,  to V i r g i n i a  W o o l f .
T h e  'B l o o m s b u r y  G r o u p '  as a w h o le  w a s ,  o f  c o u r s e ,  a h ig h ly  c u l t iv a te d
g r o u p ,  and m a n y  of i ts  'm e m b e r s '  w e r e  d e e p ly  c o n c e rn e d  w i t h  c iv i l i s e d  v a lu e s
and the  v a lu e  o f  c iv i l is a t io n :  ' c i v i l i s a t i o n '  and ' c i v i l i s e d '  a r e  w o r d s  th a t  o c c u r
c o n s ta n t ly  in  t h e i r  w r i t i n g s .  It  m a y  be th a t  th is  c o n c e rn  is  p a r t l y  r e s p o n s ib le
f o r  the i r r a t i o n a l ,  and o c c a s io n a l ly  m a l i c i o u s ,  h o s t i l i t y  a c c o r d e d  the  B lo o m s b u r y
G r o u p  in  s o m e  c i r c l e s .  T o  set N ig h t  and D a y  m o r e  f i r m l y  in its  c o n te x t ,  th e n ,
i t  is n e c e s s a r y  b r i e f l y  to c o m p a r e  the a t t i tu d e  to c iv i l i s a t io n  e m b o d ie d  in  i t  w i t h
th o s e  o f  s o m e  o th e r  B lo o m s b u r y  b o o k s .  T h is  c o m p a r is o n  is a l l  the m o r e  
p e r t i n e n t  b e c a u s e  w h a t  V i r g i n i a  W o o l f  saw  as a 'm e m b e r '  o f  the G ro u p  u n d o u b te d ly
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p r o v o k e d  s o m e  o f  the  c r i t i c i s m s  o f  the c u l tu r e d  l i f e  m a d e  in  N ig h t  and D a y .
In H o w a r d s  E n d  E . M ,  F o r s t e r  m a d e  s i m i l a r  c r i t i c i s m s  of the  c u l t iv a te d  
l i f e ,  and w a s  .c o n f r o n te d  by s i m i l a r  a r t i s t i c  p r o b l e m s .  T ib b y  S c h le g e l  e x e m p l i f i e s  
w h a t  can  go w ro n g :  " H is  w a s  the L e i s u r e  w i th o u t  s y m p a t h y -  an a t t i tu d e  as f a t a l  
as the  s t re n u o u s :  a l i t t l e  co ld  c u l tu r e  m a y  be r a is e d  on i t ,  but no a r t "  ( H E  3 2 7 ) .
F o r s t e r  says  o f the  M i s s  S c h le g e ls :  " th e  w o r ld  w o u ld  be a g r e y ,  b lo o d le s s  p la c e  
w e r e  i t  e n t i r e l y  c o m p o s e d  o f  M is s  S c h le g e ls " ,  but he adds i m m e d ia t e ly :  " B u t  
the  w o r l d  b e in g  w h a t  i t  i s ,  p e r h a p s  th e y  sh ine  out in  i t  l i k e  s t a r s "  (H E  2 9 ) .  T h e  
sec o n d  o b s e r v a t io n  is  as cog e n t  as the f i r s t ,  and so i t  is  th a t  a f t e r  a l l  due d e f e r e n c e  
is  p a id  to the  m e r i t s  o f  the W i l c o x e s ,  i t  is the S c h le g e l  w a y  o f  l i f e  — w i t h  the  
v a lu e  i t  a t t a c h e s  to a r t  and p e r s o n a l  r e la t io n s  — w h ic h  is f i n a l l y  e n d o r s e d .  B u t  
one f e e ls  a t  the  end  o f  F o r s t e r ' s  n o v e l ,  as one fe e ls  a t  the end o f  N ig h t  and D a y , 
th a t  the  e n d o r s e m e n t  is  q u a l i f i e d  by s e r io u s  r e s e r v a t i o n s .  T h e  r e s o lu t io n  is ,  
a g a in ,  on the  s y m b o l ic  l e v e l ,  and the c r i t i c i s m s  o f  the S c h le g e l  w a y  o f  l i f e ,  w h ic h  
a r e  q u i te  p r e c i s e ,  a r e  n o t  r e a l l y  a n s w e r e d .  A g a in ,  i t  is p e r h a p s  a h o p e ,  n o t  a 
f i r m  c o n v ic t io n ,  w h ic h  is e x p r e s s e d .
I t  is  p a r t i c u l a r l y  in t e r e s t in g  to c o m p a r e  L e o n a r d  W o o l f 's  T h e  W is e  V i r g i n s  
w i t h  N ig h t  and  D a y , b e c a u s e  i t  to o ,  though  the p lo t  is  d i f f e r e n t ,  d r a w s  on 
L e o n a r d 's  c o u r t s h ip  o f  V i r g i n i a  and m a k e s  c r i t i c i s m s  o f  the  c u l t iv a te d  m i l i e u  
o f  the ' B l o o m s b u r y  G r o u p ' .  L e o n a r d 's  c r i t i c i s m s  o f  s e l f - in d u l g e n t  c u l t u r a l i s m  
a r e  m u c h  m o r e  s c a th in g  than  V i r g i n i a ' s  o r  E . M ,  F o r s t e r ' s  a r e .
T h e  L a w r e n c e s  a r e  a h ig h ly  c u l t iv a te d  f a m i l y ,  w h o m  H a r r y  D a v i e s ,  the
f i e r c e  you n g  J e w ,  d en o u n ce s  f o r  b e in g  " e p ic u r e s  in  the a r t  o f  e m o t io n s  and the
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e m o t io n s  o f  a r t " ,  and  b e c a u s e  th e y  " n e v e r  d id  a n y th in g " .  T h e  tw o  d a u g h t e r s ,  
K a t h e r i n e  and C a m i l l a  -  c l e a r l y  p o r t r a i t s  o f  V a n e s s a  and V i r g i n i a  S te p h e n  -  a r e  
i m p l i c a t e d  in th is  c r i t i c i s m ,  but o f  the L a w r e n c e  f a m i l y  i t  is  M r  L a w r e n c e  who  
m o s t  e m b o d ie s  w h a t  L e o n a r d  s e e s  as b e in g  w r o n g  w i t h  a c e r t a in  o r d e r  o f  c u l t u r e .
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He is  p o r t r a y e d  as an a g ing  and la n g u id ly  v ac u o u s  b a b y ,  and i t  is to h im  th a t
H a r r y  says; " Y o u ' r e  d a m n e d  i n t e l l ig e n t ,  o f  c o u r s e ,  and c u l tu r e d ,  and -  e m a s c u la t e d  
2 6
by i t " .  A r t h u r  W o o d h o u s e ,  w ho w a s  b a s e d  on C l iv e  B e l l ,  is c o n te m p tu o u s ly
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d is m i s s e d  as a f a t  ro u n d  m a n  w i t h  a fa t  ro u n d  m i n d .  O th e r  m e m b e r s  o f  the
L a w r e n c e  c i r c l e  f a r e  l i t t l e  b e t t e r .
L e o n a r d  W o o l f  a ls o  s h o w s , s o m e w h a t  in the F o r s t e r  m a n n e r ,  w h a t  d a n g e rs
m a y  l u r k  in  a p p ly in g  w h a t  one le a r n s  f r o m  o n e 's  r e a d in g  too d i r e c t l y  to l i f e .
H a r r y  D a v ie s  in s is t s  th a t  G w e n  G a r la n d  r e a d  books w h ic h  p r o v id e  a l t e r n a t iv e s
to the v a lu e s  by w h ic h  she l iv e s ;  as N ig h t  and D a y  o f f e r s  D o s to e v s k i  as an
a l t e r n a t i v e  to the H i l b e r y  w o r l d ,  H a r r y  a d v o c a te s  D o s to e v s k i  as a c o r r e c t i v e  to
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G w e n 's  l i f e  in  ' R i c h s t e a d ' . H e  a ls o  o f f e r s  T h e  M a s t e r b u i l d e r , and th is  p r o v e s  
h is  d o w n f a l l .  G w e n  r e a d s ,  and c o n t r a c ts  the  b e l i e f  th a t  she is H i ld a  and H a r r y  
is S o ln e s s ;  she c o m e s  to H a r r y ' s  b e d r o o m  one n ig h t  and o b l ig e s  h im  to r u in  h e r .
O f  c o u r s e ,  H a r r y  is  o b l ig e d  in r e t u r n  to m a r r y  h e r  and b a n is h  a l l  thoughts  of  
C a m i l l a ,  w h o m  he r e a l l y  lo v e s .
T h e  W i s e  V i r g i n s  is  f a r  f r o m  b e ing  a s u c c e s s fu l  n o v e l ,  bu t i t  does  
d e m o n s t r a t e — and d e m o n s t r a t e s  m o r e  o b v io u s ly  than V i r g i n i a  W o o l f 's  o r  E . M .  
F o r s t e r ' s  n o v e ls  — th a t  th e r e  w a s  a c r i t i c a l  s p i r i t  a b r o a d  in  B lo o m s b u r y ,  a s p i r i t  
th a t  d id  n o t  a c c e p t  th a t  a r t  w a s  a l l  and th a t  l i f e  cou ld  lo o k  a f t e r  i t s e l f .  I t  a c ts  
as a f o r c i b l e  c o r r e c t i v e  to the id e a  th a t  the B lo o m s b u r y  G ro u p  w a s  a m u t u a l  
a d m i r a t i o n  s o c ie ty ,  and d e m o n s t r a t e s  th a t  som e  of i ts  m e m b e r s  w e r e  d e e p ly  
c r i t i c a l  o f  the v a lu e s  on w h ic h  i t  w a s ,  and o fte n  is ,  supposed to be b a s e d .
L e o n a r d 's  t r e a t m e n t  o f  A r t h u r  W o o d h o u se  is a m p ly  ju s t i f i e d  by C l iv e  B e l l ' s  
C i v i l i z a t i o n . I t  e x e m p l i f i e s  p r e c i s e l y  those  q u a l i t i e s  w h ic h  V i r g i n i a  W o o l f ,  E . M .  
F o r s t e r  and  L e o n a r d  W o o l f  d e p r e c a te  in  t h e i r  n o v e ls .
I t  a t t e m p t s  to id e n t i f y  the d is t in c t iv e  f e a tu r e s  o f  c i v i l i s a t i o n ,  and one is  
l e f t  f i n a l l y  w i t h  the  i m p r e s s i o n  th a t  one o f  the m o s t  im p o r t a n t  is the c a p a c i ty
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to in c u lc a te  good b r e e d in g  and a d is c e r n in g  p a l a t e .  T h is  is  e n t i r e l y  c h a r a c t e r i s t i c :
t h e r e  a r e  now  but tw o  o r  th r e e  r e s t a u r a n t s  in L o n d o n  w h e r e  i t  is  
an  u n q u a l i f ie d  p le a s u r e  to d ine  . . . .  F i f t y  y e a r s  ago the n ic e  
h o u s e w i fe  s t i l l  p r id e d  h e r s e l f  on k n o w in g  the r ig h t  p la c e  fo r  
e v e r y t h i n g .  T h e r e  w as  a l i t t l e  m a n  in  a b a c k  s t r e e t  w ho im p o r t e d  
ju s t  the  c o f fe e  she l i k e d ,  a n o th e r  w ho  b le n d e d  te a  to p e r f e c t io n ,  
a t h i r d  w ho  had the s e c r e t  o f  s m o k in g  h a m s .  A l l  have  v a n is h e d  
now ; and the h o u s e w ife  b e ta k e s  h e r s e l f  to the s t o r e s . ^
T h e r e  is  a b r e a t h t a k in g  s m u g n e s s  about B e l l ' s  book: one e s s e n t ia l ,  he s a y s ,
i f  w e  a r e  to c r e a t e  a c i v i l i s a t i o n ,  is the e s t a b l i s h m e n t  of a c la s s  o f w i l l i n g  s la v e s
w h o  w i l l  s u p p o r t  the c i v i l i s e r s, e n a b l in g  th e m  to p u r s u e ,  w i th  t h e i r  " d e l ic a te
s e n s i b i l i t i e s ' ' ,  " th e  s u b t le r  m a n i fe s t a t io n s  o f  the s p i r i t " ^ ^ — the c i v i l i s e r s b e in g
j u s t  the  k in d  o f  s t e r i l e  c o s s e t te d  c o t e r ie  th a t  V i r g i n i a  W o o l f  d e p ic ts  in  N ig h t  and
D a y . E v e n  the c r e a t i o n  o f  w o r k s  o f a r t  is  c h e e r f u l l y  r e d u n d a n t  in  B e l l 's
c iv i l i s a t i o n :  " the  e s s e n t i a l  c h a r a c t e r i s t i c  o f  a h ig h ly  c i v i l i z e d  s o c ie ty  is  no t  th a t
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i t  is  c r e a t i v e  , but th a t  i t  is a p p r e c ia t iv e :  s av a g e s  c r e a te  f u r i o u s l y " .  One
r e m e m b e r s  K a t h e r i n e 's  f e e l in g  about the b io g r a p h y  — " th e  book  m u s t  be w r i t t e n .
I t  w a s  a d u ty  th e y  o w e d  the  w o r ld  . . .  i f  th e y  cou ld  no t b e tw e e n  t h e m  g e t  th is  one  
bo o k  a c c o m p l is h e d  th e y  had  no r ig h t  to t h e i r  p r i v i l e g e d  p o s i t io n "  ( 3 5 ) — and T ib b y  
S c h le g e l ' s  L e i s u r e ,  w h ic h  cou ld  r a is e  a l i t t l e  co ld  c u l t u r e ,  but no a r t  (H E  3 2 7 ) .  
D e s p i t e  the g r a c io u s  d e d ic a t io n  to V i r g i n i a  W o o l f ,  she w a s  c a u s t ic  abo u t  
C iv i l i z a t i o n :  "he has  g r e a t  fun in  the open in g  c h a p te rs  but a t  the end  i t  tu r n s  out  
th a t  C i v i l i z a t i o n  is  a lu n c h  p a r t y  a t  n o .  50 G o rd o n  S q u a r e "  (Q B  I I  1 3 7 ) .
In h e r  w r i t i n g s  ab o u t  c u l tu r e  and c i v i l i s a t i o n  V i r g i n i a  W o o l f  is  c lo s e r  in  
s p i r i t  to F o r s t e r  than  she is to L e o n a r d  W o o l f  o r  C l iv e  B e l l .  She is i n t e l l i g e n t l y  
c r i t i c a l ,  bu t  she a ls o  c l in g s  to those c u l t u r a l  v a lu e s  w h ic h  a r e  w o r t h y  o f r e s p e c t .  
In the  n e x t  tw o  n o v e ls  I  d is c u s s  the c o n c e p t  o f c i v i l i s a t i o n  is  r a t h e r  le s s  im p o r t a n t  
than  i t  is  in  N ig h t  and D a y ,  but in B e tw e e n  the A c ts  i t  is  a g a in  a v i t a l  is s u e ,  and  
is  a g a in  c lo s e ly  a s s o c ia te d  w i t h  the a r t i s t i c :  I  s h a l l  d e a l  w i t h  th is  in  m y  
p e n u l t i m a t e  c h a p t e r .
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C H A P T E R  F O U R
T O  T H E  L I G H T H O U S E
o r d e r  in  d a i ly  l i f e  and in  h i s t o r y ,  o r d e r  in  the s o c ia l  
and p o l i t i c a l  c a t e g o r y ,  is  u n a t ta in a b le  . . . .  T h e  w o r k  
o f  a r t  s tan ds  up by  i t s e l f ,  and  n o th in g  e ls e  d o e s .  I t  
a c h ie v e s  s o m e th in g  w h ic h  has  o f te n  b een  p r o m is e d  by  
s o c ie t y ,  bu t  a lw a y s  d e l u s i v e l y . ^
V i r g i n i a  W o o l f  c o n c e n t r a t e d  in N ig h t  and D a y  p r i m a r i l y  on w h a t  m ig h t  be c a l le d  
the  s o c ia l  a s p e c ts  o f  the a r t i s t ' s  b e in g  — the im a g in a t iv e  l i f e  w a s  p r e s e n te d  b r i e f l y  
and r a t h e r  v a g u e ly ;  w i t h  T o  the  L ig h th o u s e  she ta k e s  h e r  e x p lo r a t i o n  o f  w h a t  i t  
is  to  be an a r t i s t  to a m u c h  d e e p e r  l e v e l .  F o r  the  f i r s t  t i m e  w e  h a v e  a d e t a i le d  
a c c o u n t  o f  an a r t i s t  in  the  p r o c e s s  of c r e a t i o n ,  and t h i s ,  as I  hope to show  l a t e r ,  
is  a s t o n i s h in g ly  c o n v in c in g .
M o s t  c r i t i c a l  a t t e n t io n ,  p e r h a p s  in e v i t a b l y ,  has  b ee n  d i r e c t e d  a t  the  
r e l a t i o n s h i p  b e tw e e n  M r  and M r s  R a m s a y ,  and a lth o u g h  th is  has  y ie ld e d  f r u i t f u l  
in s ig h ts  in to  the  n o v e l ,  I  t h in k  th a t  th is  l in e  o f a p p r o a c h  tends  to b yp a ss  a c e n t r a l  
a s p e c t  o f  th e  n o v e l 's  c o n c e r n s .  I t  s e e m s  to m e  th a t  the c o n c ep t  o f  c r e a t i v i t y  — in  
d i f f e r e n t  g u is e s  — is the g o v e r n in g  c o n c e p t ,  and th a t  m o s t  a s p e c ts  o f  the  n o v e l  
a r e  d i r e c t l y  r e l a t e d  to i t .  S e e n  f r o m  th is  p o in t  o f  v ie w ,  the p r i n c i p l e  r e la t io n s h i p s  
a r e  b e tw e e n  L i l y  B r i s c o e  and M r s  R a m s a y ,  W ith  M r  C a r m i c h a e l  a p o te n t  and
e
m y s t e r i o u s  f i g u r e  in  the  w in g s .  M r  R a m s a y  c o u ld ,  o f  c o u r s e ,  be v ie w e d  
u n f a v o u r a b l y  f r o m  th is  a n g le ,  bu t  as m y  p u r p o s e  is to e x a m in e  the c r e a t o r s  in
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the  n o v e l ,  I  s h a l l  s a y  l i t t l e  a bo u t h i m .
T h e  th e m e  o f  c r e a t i v i t y  in  T o  the  L ig h th o u s e  is  open to a n a ly s is  on m a n y  
d i f f e r e n t  l e v e l s ,  and i t  is  im p o s s ib le  to b r in g  out a l l  the i m p l i c i t  r e la t io n s h i p s  
b e tw e e n  the i f f e r e n t  k in d s  o f  c r e a t i v i t y  i t  p r e s e n t s  w i th o u t  o b s c u r in g  w h a t  I  see  
as the  c e n t r a l  a r e a  o f  fo c u s .  W h a t  I  s h a l l  d o , th e n ,  is  to e x a m in e  the  r e la t io n s h i p s  
b e tw e e n  the  d i f f e r e n t  o r d e r s  o f  c r e a t i v i t y  show n by  M r s  R a m s a y  and L i l y  B r i s c o e ,  
and  th e n  to a n a ly s e  L i l y ' s  c r e a t i v e  p r o c e s s  in  d e t a i l .  I  hope th a t  in  w h a t  I  w r i t e  
ab o u t  L i l y  i t  w i l l  be i m p l i e d  th a t  M r s  R a m s a y 's  c r e a t i v e  p r o c e s s e s  cou ld  be 
e x a m in e d  in  the  s a m e  w a y .  S i m i l a r l y ,  I  hope th a t  the  p r e o c c u p a t io n s  I  t r a c e d  in  
the  e a r l i e r  n o v e l s — the  r e l a t i o n s  b e tw e e n  l i f e  and a r t ,  f o r  in s ta n c e  — tho u g h  o n ly  
r a r e l y  d i r e c t l y  c o m m e n t e d  on in  th is  c h a p t e r ,  w i l l  e m e r g e  as b e in g  ju s t  as  
im p o r t a n t  as in  the  e a r l i e r  n o v e ls ,  a lth o u g h  V i r g i n i a  W o o l f  t r e a t e d  t h e m  in  a v e r y  
d i f f e r e n t  w a y .
T h e  m o s t  o b v io u s  p o in t  to m a k e  ab o u t  L i l y  and M r s  R a m s a y  is th a t  L i l y  
is  an u n m a r r i e d  w o m a n  k e e p in g  house f o r  h e r  f a t h e r ,  and l i v i n g ,  on the  fa c e  o f  i t ,  
a r a t h e r  s p a r e  l i f e ,  w i t h  fe w  o f  w h a t  a r e  c o n s id e r e d  the 'n o r m a l '  s a t is f a c t io n s ,  
w h i l e  M r s  R a m s a y  l i v e s ,  s u r r o u n d e d  by h e r  f a m i l y ,  a m o r e  i m m e d i a t e l y  ' r e w a r d e d '  
l i f e .  L i l y  do es  p e r h a p s  s e e m  a l i t t l e  " s k i m p y "  (23 3 );  the  f e r t i l i t y ,  o r  the  w e l t e r ,  
o f  f a m i l y  l i f e  a r e  n o t  h e r s .  T h e  l a c k  o f the  in t im a c y  a m o t h e r  h as  w i t h  h e r  c h i ld r e n  
d o es  s e e m  a r e a l  lo s s  f o r  h e r ,  but the  lo s s  is c o m p e n s a te d  f o r  b y  the  g i f ts  o f  
in d e p e n d e n c e ,  in s ig h t  and h o n e s ty  w h ic h  M r s  R a m s a y  la c k s  o r ,  p e r h a p s  m o r e  
a c c u r a t e l y ,  w h ic h  she has  to a l e s s e r  e x te n t .  T h e  g r a c e s  and  g r a t i f i c a t io n s  o f  
f a m i l y  l i f e  a r e  in e v i t a b l y  a t te n d e d  by a c e r t a i n  lo s s  o f se lf ;  " th e r e  w a s  s c a r c e l y  
a s h e l l  o f  h e r s e l f  l e f t  f o r  h e r  to k n o w  h e r s e l f  b y "  ( 6 3 ) .  A n d  L i l y  has  s o m e th in g  
w h ic h  M r s  R a m s a y ,  tho u g h  l i v in g  a v e r y  d i f f e r e n t  k in d  o f  l i f e ,  can  r e c o g n is e  and  
a p p r e c i a t e :  " T h e r e  w a s  in L i l y  ^  t h r e a d  o f  s o m e th in g ;  a f l a r e  o f  s o m e th in g ;  
s o m e t h in g  o f  h e r  ow n w h ic h  M r s  R a m s a y  l ik e d  v e r y  m u c h  in d e e d "  (161—2 ) .
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A  m o r e  i m p o r t a n t  q u a l i t y  w h ic h  M r s  R a m s a y  la c k s  and L i l y  p o s s e s s e s  is  
h o n e s ty .  T h e  f a m i l y  and s o c ia l  l i f e  p e r h a p s  in e v i t a b ly  e x a c ts  a l i t t l e  d is h o n e s ty ,  
o r  f a ls e  c o m p l i a n c e , as a l u b r i c a n t ,  and w e  o fte n  see M r s  R a m s a y  b e in g  le s s  
than  honestt^' H e r  r e a c t i o n  to M r  R a m s a y 's  in s is te n c e  th a t  i t  w i l l  be too ro u g h  
to go to the  l ig h th o u s e  r e v e a l s  h e r  a t t i tu d e  in g e n e r a l  to h o n es ty :  " T o  p u rs u e  
t r u t h  w i t h  such  a s to n is h in g  l a c k  o f  c o n s id e r a t io n  f o r  o th e r  p e o p le 's  f e e l in g s ,  to  
r e n d  the  th in  v e i l s  o f  c i v i l i s a t i o n  so w a n to n ly ,  so b r u t a l l y ,  w a s  to h e r  so h o r r i b l e  
an o u t r a g e  . . . "  ( 5 4 ) .  T h e  " th in  v e i l s  o f  c i v i l i s a t i o n "  a r e  w h a t  M r s  R a m s a y  
w o u ld  p r e s e r v e ,  and f o r  th is  a l i t t l e  d is h o n e s ty  is  p e r h a p s  a l lo w a b l e .  A  m o r e  
s e r io u s  c o n s e q u e n c e  o f  M r s  R a m s a y 's  a t t i tu d e  is seen  d u r in g  the d in n e r  p a r ty :  
she c o n s t r a in s  L i l y  to re n o u n c e  h e r  e x p e r i m e n t  and to "be n ic e "  to C h a r le s  
T a n s le y ;  L i l y  h as  to do " the  u s u a l  t r i c k "  w i t h  the  r e s u l t  th a t  "She w o u ld  n e v e r  kno w  
h i m .  H e  w o u ld  n e v e r  k n o w  h e r "  ( 1 4 4 ) .  T h e  " th in  v e i l  o f  c i v i l i s a t i o n "  im p l i e s  
d i s h o n e s t y ,  and  o b s c u r e s  the p o s s i b i l i t y  o f  L i l y  e v e r  r e a l l y  k n o w in g  C h a r l e s .
L i l y  t a k e s  c o m f o r t  f r o m  th is  d e p r e s s in g  th o u g h t  in  p la n s  f o r  h e r  p ic tu r e ;  in  h e r  
p a in t in g  she can  and  w i l l  be t o t a l l y  h o n e s t .  A s  an a r t i s t ,  n o th in g  le s s  th a n  t o t a l  
h o n e s ty  w i l l  do: " T h e  ja c m a n n a  w a s  b r ig h t  v io le t ;  the  w a l l  s ta r in g  w h i t e .  She
w o u ld  n o t  h a v e  c o n s id e r e d  i t  h o n e s t  to t a m p e r  w i t h  the  b r ig h t  v i o l e t  and the  s ta r in g  
w h i t e ,  s in c e  she s a w  t h e m  l ik e  t h a t ,  f a s h io n a b le  though  i t  w a s ,  s in c e  M r  
P a u n c e f o r t e ' s  v i s i t ,  to see e .v e ry th in g  p a l e ,  e le g a n t ,  s e m i - t r a n s p a r e n t "  ( 3 4 ) .  W h e n  
L i l y  p a in ts  she r i s e s  to  a l e v e l  o f  p e r c e p t io n  in  w h ic h  l i f e  is  e x p e r ie n c e d  as b e in g  
" m o s t  v i v i d "  ( 2 9 4 ) ,  and  i t  is  th is  v iv id n e s s  and f r e s h n e s s  w h ic h  s o c ia l  s m o o th n e s s  
w o u ld  v e i l  and o b s c u r e .  A n d  so i t  is  m e r c i f u l  th a t
one n e e d  n o t  s a y ,  v e r y  b r i s k l y ,  c r o s s in g  the la w n  to g r e e t  o ld  
M r s  B e c k w i t h  . . . 'O h  g o o d - m o r n in g ,  M r s  B e c k w ith ' .  W h a t  a 
l o v e l y  day'. A r e  y o u  go ing  to be so b o ld  as to s i t  in  the su n ?
J a s p e r ' s  h id d e n  the  c h a i r s .  D o  l e t  m e  f in d  you  one'. ' and a l l  
the  r e s t  o f  the  u s u a l  c h a t te r .  ( 2 9 4 - 5 )
I t  is  th is  d e g r e e  o f  h o n e s ty  w h ic h  is s m o t h e r e d  in  the  o b s e s s io n  w i t h  the  d o m e s t ic
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and the  s o c ia l ;  as in  N ig h t  and D a y ,  ' c i v i l i s a t i o n '  c a r r i e s  i ts  p e n a l t i e s .
M r s  R a m s a y  is  a ls o  n o t  s t r i c t l y  h o n e s t  w i t h  h e r s e l f ,  p a r t i c u l a r l y  ab o u t  the  
m o t iv e s  f o r  s o m e  o f  h e r  b e h a v i o u r .  She d i s a r m s  h e r  s u s p ic io n  th a t  h e r  d e s i r e  
to g iv e  and fo  h e lp  is  p a r t l y  v a n i t y ,  p a r t l y  the d e s i r e  f o r  o th e r s  to l ik e  and n e e d  
h e r ,  b y  g e n e r a l i s i n g  a b o u t  h u m a n  r e la t io n s  ( 6 9 ) ,  and by th in k in g  ab o u t  h e r  
a p p e a r a n c e ;  "S h a b b y  and w o r n  o u t,  and n o t  p r e s u m a b l y  (h e r  c h e ek s  w e r e  h o l lo w ,  
h e r  h a i r  w a s  w h i t e )  a n y  lo n g e r  a s ig h t  th a t  f i l l e d  the  eye s  w i t h  j o y "  (6 9 ) .  (She  
i s ,  o f  c o u r s e ,  p e r f e c t l y  c o n s c io u s  o f  the f a c t  tha t  she is  s t i l l  b e a u t i f u l . )  A  m o r e  
d a m a g in g  d is h o n e s ty  c o m e s  a l i t t l e  l a t e r  w h e n  she th in k s  a b o u t h e r  r e la t io n s  w i t h  
M i n t a  a n d  h e r  p a r e n t s .  She  r e m e m b e r s  th a t  a w o m a n  h ad  once a c c u s e d  h e r  o f  
" r o b b in g  h e r  o f  h e r  d a u g h t e r 's  a f f e c t io n s "  ( 9 2 ) ,  and  f r o m  th is  she r e f l e c t s  th a t  
the  c h a r g e  a g a in s t  h e r  is  th a t  she w is h e s  to d o m in a te  and i n t e r f e r e .  B u t  a g a in  
she d o e s  n o t  fa c e  th e s e  r a t h e r  u n p le a s a n t  f e a t u r e s  o f  h e r  p e r s o n a l i t y ;  " H o w  could  
she h e lp  b e in g  ' l i k e  th a t '  to lo o k  a t?  N o  one c o u ld  a c c u s e  h e r  o f ta k in g  p a in s  to  
i m p r e s s "  ( 9 2 ) .  T h is  r e p l y  m a y  be in  i t s e l f  h o n e s t ,  bu t  i t  is  n o t  a r e p l y  to e i t h e r  
o f  the  c h a r g e s  a g a in s t  h e r ;  h e r  b e a u ty  c o m e s  to the  r e s c u e  a g a in .  A n d  p e r h a p s  
th is  d is h o n e s ty  h as  d is a s t r o u s  c o n s e q u e n c e s ,  f o r  t h e r e  is  no do u bt th a t  she has  
a g r e a t  d e a l  to  do w i t h  b r in g in g  a bo u t the  m a r r i a g e  o f  P a u l  and M i n t a .  P a u l  
h i m s e l f  h as  an in k l in g  o f  th is ;  "he f e l t  s o m e h o w  th a t  she w a s  the  p e r s o n  w ho  had  
m a d e  h i m  do i t "  ( 1 2 3 ) .  L i l y . i s  in c a p a b le  o f  th is  k in d  o f  d is h o n e s ty ;  she th in k s  
a b o u t  h e r s e l f  and h e r  r e l a t i o n s  w i t h  o th e r s  w i t h  c o m p le te  h o n e s ty .
I m p l i c i t  in  m u c h  o f  w h a t  I  h av e  b een  s ay in g  so f a r  is the  fa c t  th a t  M r s  
R a m s a y  is an a c t iv e  p e r s o n a l i t y ,  w h i le  L i l y  is  c o n t e m p la t iv e .  T h e  c o n v e r s a t io n s  
a b o u t  a r t  and  p o l i t i c s  in  T h e  V o y a g e  O u t  b eg an  the  d eb a te  a bo u t the  r e l a t i v e  m e r i t s  
o f  the  a c t iv e  and  c o n t e m p la t iv e  l i v e s ,  and i t  c o n t in u es  w i t h  i n c r e a s in g  c o m p l e x i t y  
th r o u g h  the  m a t u r e  n o v e ls  to B e tw e e n  the A c t s .  M r s  R a m s a y  h e r  s e l f  has s o m e  
i n k l i n g  o f  the  e x p e n s e  h e r  a c t iv e  l i f e  e x a c ts ;  the sounds o f  the  sea  " w a r n e d  h e r
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w h o s e  d a y  h ad  s l ip p e d  p a s t  in  one q u ic k  do in g  a f t e r  a n o th e r  th a t  i t  w a s  a l l  as  
e p h e m e r a l  as a r a i n b o w "  ( 3 0 ) ,  and as th e s e  sounds b r in g  h e r  th is  w a r n in g  th e y  
" m a d e  h e r  lo o k  up w i t h  an im p u ls e  o f  t e r r o r "  ( 3 0 ) .  L i l y  and M r  C a r m i c h a e l  a r e  
a ls o  d is t u r b e d  b y  M r s  R a m s a y 's  p e r p e t u a l  in s t in c t  to go: "S o m e  n o t io n  w a s  in
2.
b o th  o f  t h e m  a b o u t  the  in e f f e c t iv e n e s s  o f  a c t io n ,  the s u p r e m a c y  o f  th o u g h t"  ( 3 0 1 ) .  
B u t  the  n o v e l  does  no t s im p ly  im p l y  the r e j e c t i o n  o f  the a c t iv e  l i f e — i t  is  m o r e  
c o m p l e x  th a n  t h a t — f o r ,  w i t h  a l l  h e r  b u s t le  and  a c t i v i t y ,  M r s  R a m s a y  can  c r e a t e  
'm o m e n t s ' ,  in s ta n c e s  o f  w h o le n e s s  and  s t a s is ,  w h ic h  do r e m a i n  in  a sense: "sh e  
b r o u g h t  t o g e th e r  th is  and th a t  and then  t h i s ,  and so m a d e  . . s o m e th in g  . . . w h ic h  
s u r v iv e d  a f t e r  a l l  th e s e  y e a r s ,  c o m p le te  . . . and i t  s ta ye d  in  the  m in d  a l m o s t  
l i k e  a w o r k  o f  a r t "  ( 2 4 8 - 9 ) .  I t  is one o f  the p a r a d o x e s  o f  M r s  R a m s a y 's  c h a r a c t e r  
th a t  she can  do th is  e v e n  though m u c h  o f  h e r  t i m e  p a s s e s  in  "one  q u ic k  do in g  
a f t e r  a n o t h e r " ,  and  th e s e  c o m p l e x i t i e s  le n d  M r s  R a m s a y  an e lu s iv e n e s s  w h ic h  is  
c o n t in u a l ly  f a s c i n a t i n g .
A  c o n s e q u e n c e  o f  M r s  R a m s a y 's  d e d ic a t io n  to a c t io n  is  i ts  e f f e c t  on o th e r s :  
" H e r  go in g  w a s  a r e p r o a c h  to  t h e m ,  gave  a d i f f e r e n t  t w is t  to the  w o r l d ,  so th a t  
th e y  w e r e  le d  to p r o t e s t ,  s e e in g  t h e i r  own p r e p o s s e s s io n s  d is a p p e a r ,  and c lu tc h  
a t  t h e m  v a n is h in g .  C h a r l e s  T a n s le y  d id  th a t  too: i t  w a s  p a r t  o f  the r e a s o n  w h y
one d is l i k e d  h i m "  ( 3 0 1 ) .  I t  is  a l i t t l e  s u r p r is i n g  a t  f i r s t  to see C h a r l e s  c o m p a r e d  
thus  w i t h  M r s  R a m s a y ,  bu t  i t  is  j u s t ,  in  th a t  i t  b r in g s  out an  in e v i t a b le  c o n s eq u e n c e  
o f  M r s  R a m s a y 's  a l l e g i a n c e  to the a c t iv e  l i f e :  o th e r  p e o p le  m u s t  be c o m p e l le d ;
i n t e r f e r e n c e  is  in e v i t a b l e  . J u s t  as C h a r l e s  p r e a c h e s  b r o t h e r l y  lo v e  f r o m  a 
p l a t f o r m ,  M r s  R a m s a y  u r g e s  L i l y  to m a r r y ;  she b r in g s  abo u t the  m a r r i a g e  o f  . 
P a u l  and  M in t a ;  she w o u ld  l i k e  to c o n t r o l  p e o p le ,  to bend th e m  to h e r  w i l l .
L i l y  f e e ls :  " T h e r e  w a s  s o m e th in g  f r ig h te n in g  a bo u t h e r .  She w a s  i r r e s i s t i b l e .  
A lw a y s  she got h e r  ow n w a y  in  the e n d "  (1 5 7 ) .  W h a t  is  m o r e  f r ig h te n in g  is  th a t  
she d o e s  n o t  a lw a y s  u n d e r s ta n d ;  L i l y  sees  th is :  "sh e  h ad  la id  h e r  h ead  on M r s  
R a m s a y ' s  la p  and  la u g h e d  and la u g h e d  and  la u g h e d ,  la u g h e d  a l m o s t  h y s t e r i c a l l y
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a t  the  th o u g h t  o f  M r s  R a m s a y  p r e s id in g  w i t h  im m u t a b l e  c a lm  o v e r  d e s t in ie s  
w h ic h  she c o m p l e t e l y  f a i l e d  to u n d e r s ta n d "  ( 8 1 ) .  C a u g h t  up in  the a c t iv e  l i f e ,  
and  in  the  d e s i r e  to c o n v e r t ,  she does n o t  u n d e r s ta n d  P a u l  and M i n t a ) and she  
b r in g s  about* a d is a s t r o u s  m a r r i a g e .
Sh e  m a k e s  o th e r  m i s t a k e s  a bo u t p e o p le  — f o r  in s ta n c e ,  she p i t ie s  W i l l i a m  
B a n k e s ,  and  L i l y  sees  th is  as a m is ju d g e m e n t :  " i t  w a s  n o t t r u e ,  L i l y  thought;  
i t  w a s  one o f  th o s e  m i s ju d g m e n t s  o f  h e r s  th a t  s e e m e d  to be in s t in c t iv e  and to a r i s e  
f r o m  som e n e e d  o f  h e r  ow n r a t h e r  than  o f  o th e r  p e o p le 's "  ( 1 3 2 ) .  L i l y  does  no t  
m a k e  th is  k in d  o f  m is ju d g e m e n t ;  h e r  p e r c e p t io n s  a r e  m o r e  s e a r c h in g  and  
i n t e l l i g e n t  th a n  M r s  R a m s a y 's  a r e ,  and she kn o w s  h e r s e l f  b e t t e r .  She r e a l i s e s  
th a t  h e r  ow n  h a r s h  th o u g h ts  abo u t C h a r le s  " s e r v e d  p r i v a t e  p u r p o s e s  o f  [h e r]  o w n "  
and  th a t  " H e  d id  f o r  h e r  in s te a d  o f  a w h ip p in g - b o y "  ( 3 0 3 ) .  A n d  n o t  o n ly  does  she  
see  m o r e  c l e a r l y  th a n  M r s  R a m s a y ,  she sees  m u c h  m o r e  in te n s e ly ;  t a lk in g  w i t h  
W i l l i a m  B a n k e s :
th e  lo a d  o f  h e r  a c c u m u la t e d  im p r e s s io n s  o f  h im  t i l t e d  u p ,  and  
d o w n  p o u r e d  in  a p o n d e ro u s  a v a la n c h e  a l l  she f e l t  a b o u t  h i m .  T h a t  
w a s  one s e n s a t io n .  T h e n  up r o s e  in a fu m e  the e s s e n c e  o f  h is  b e in g .
T h a t  w a s  a n o t h e r .  She  f e l t  h e r s e l f  t r a n s f i x e d  by the in t e n s i ty  o f  
h e r  p e r c e p t i o n .  (4 2 )  ,
F o r  a l l  h e r  s y m p a th y ,  and  a t  t im e s  a c u te n e s s ,  M r s  R a m s a y  n e v e r  a p p ro a c h e s
th is  in t e n s i t y  o f  p e r c e p t io n ;  . L i l y  is  the  a u th e n t ic  a r t i s t .
T h e s e  a r e  s o m e  o f  the b a s ic  w a y s  in  w h ic h  L i l y  and M r s  R a m s a y  d i f f e r ;
h o w e v e r ,  th e y  a r e  b o th  c r e a t o r s ,  and m u c h  o f  the  te n s io n  in  the  n o v e l  s te m s  f r o m
the  i m p l i e d  c o m p a r is o n  o f  t h e i r  d i f f e r e n t  c r e a t i v e  m o d e s  . S o m e  c r i t i c s ,  n o ta b ly
B a z i n ,  h a v e  r e c o g n is e d  th a t  in  a sen se  M r s  R a m s a y  is  an a r t i s t ,  bu t  h av e  no t
3
sh o w n  h o w  f u l l y  the  c o n c e p t  o f  c r e a t i v i t y  is  e x p lo r e d  in  the n o v e l .  I t  m a y  be th a t
the  c e n t r a l  r e l a t i o n s h i p  is  th a t  b e tw e e n  M r  and M r s  R a m s a y ,  b u t  I  f e e l  th a t  the
»
r e l a t i o n s h i p  b e tw e e n  M r s  R a m s a y  and L i l y  is  o f  e q u a l  i m p o r t a n c e .  In p a r t  one  
th e  r e l a t i o n s h i p  M r  R a m s a y  has  w i t h  M r s  R a m s a y  is b a la n c e d  by  th a t  w h ic h
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M r  B a n k e s  has  w i t h  L i l y ;  in  p a r t  t h r e e  M r s  R a m s a y  is d e a d ,  and s o ,  to p r e s e r v e  
the  b a l a n c e ,  M r  B a n k e s  is  a b s e n t .  B u t  L i l y  does n o t p e r f o r m  the s a m e  fu n c t io n  
in  r e l a t i o n  to  M r  R a m s a y  as M r s  R a m s a y  d id .  T h a t  i s ,  i t  is  n o t  s im p ly  a q u e s t io n  
o f  a c o n t r a s t  b e tw e e n  i n t e l l e c t  and its  'o p p o s i t e ' ,  in t u i t i o n .  L i l y ,  in  i m p o r t a n t  
w a y s ,  u n i te s  in  h e r s e l f  a s p e c ts  o f  s om e  o f  the q u a l i t i e s  o f  M r  and M r s  R a m s a y ,
I t  is  n o t  th a t  she c an  t h in k  r a t i o n a l l y  on the  One h a n d ,  a n d - fe e l  i n t u i t i v e l y  on the  
o th e r ;  h e r  e x p e r ie n c e  in v o lv e s  an in t im a t e  u n io n  o f  th e s e  m o d e s .
I t  is  as c r e a t o r s  th a t  L i l y  and M r s  R a m s a y  a r e  seen  m o s t  c l e a r l y  to be 
r e l a t e d ,  and  s o m e  a s p e c ts  o f  the  n o v e l 's  o r g a n is a t io n  e m p h a s is e  th is  r e l a t i o n s h i p .
I t  is  e v id e n t  th a t  the  tw o  c e n t r a l  a c t i v i t i e s  in  p a r t  th r e e  — L i l y ' s  p a i n t in g ,  M r  
R a m s a y 's  s a i l i n g — a r e  i n t i m a t e l y  r e l a t e d .  L i l y  c o n t in u a l ly  w a lk s  f r o m  h e r  e a s e l  
to  the  c l i f f  to m a r k  the  p r o g r e s s  o f  the  b o a t ,  and  those  in  the  b o a t  c o n t in u a l ly  
g a z e  a t  the  is la n d  and  s p e c u la te  a b o u t those  upon i t .  V i r g i n i a  W o o l f  h e r s e l f  sug g ests  
the  c lo s e n e s s  o f  th e  r e l a t i o n  b e tw e e n  the  two: in  h e r  d i a r y  she says  she w a n te d
to w r i t e  th e  end  "So th a t  one had  the sen se  o f r e a d in g  the  tw o th in g s  a t  the  s a m e  
t i m e "  ( A W D  99: S e p t e m b e r  1 9 2 6 ) .  B u t  the  r e l a t i o n  b e tw e e n  p a r t s  one and t h r e e  
is  e q u a l ly  i m p o r t a n t .  S o m e  c o m m e n t a t o r s  h a v e  p o in te d  out th a t  t h e r e  is  a 
r e l a t i o n s h i p — S c h a e f e r  a l lu d e s  to the " d e s ig n  o f  the in c id e n ts  th a t  s u r r o u n d  the
4
c e n t r a l  e v e n t  in  the  tw o  p a r ts :  the d in n e r  p a r t y  and the b o a t - t r i p  to the  l ig h th o u s e " ;
H o l t b y  e x p la in s :  " T h e  tw o  m a in  p a r t s  a r e  f i t t e d  l ik e  tw o  m i r r o r s ,  the second
. . .  5
r e f l e c t i n g  the  f i r s t ,  fa s te n e d  to g e th e r  by  the  h in g e  o f  p a s s in g  t i m e "  — but I  do
n o t  t h i n k  th a t  i t  has  b een  d e m o n s t r a t e d  th a t  t h e r e  a r e  p r e c is e  p a r a l l e l s  o f  d e t a i l .
T h e  m o s t  o b v io u s  a r e  tho se  e s ta b l is h e d  b e tw e e n  the d in n e r  p a r t y ,  the t r i p  
to  the  l ig h t h o u s e ,  and  the  p r o g r e s s  o f  L i l y ' s  p a in t in g .  In a l l  t h r e e  a u n i ty  is  
c r e a t e d .  S c h a e f e r ,  p la c in g  no s t r e s s  on L i l y ' s  p a in t in g ,  o b s e r v e s  th a t  a t  the  
d in n e r  and  on th e  b o a t  a g ro u p  o f  p e o p le  c r e a te  a u n i t y ,  but I  w o u ld  s ay  th a t  the  
u n i t y  L i l y  c r e a t e s  Is  as l e a s t  as i m p o r t a n t  as the  o th e r  u n i t i e s .  T h is  t r i p l e
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s c h e m e  o f  p a r a l l e l s  goes f u r t h e r  than  t h i s ,  h o w e v e r ,  to in c lu d e  the p r o c e s s  
i t s e l f  th r o u g h  w h ic h  the  u n i t ie s  a r e  e s t a b l is h e d .
In  a l l  t h r e e  c a s e s  the b e g in n in g s  a r e  in a u s p ic io u s .  A n  u n d e f in e d  b e w i l d e r ­
m e n t ,  a senfee o f  a r i d i t y ,  a fe e l in g  o f  d i s o r i e n t a t i o n ,  p r e d o m in a t e  a t  the  b e g in n in g  
o f  the  d in n e r  and  the  b e g in n in g  o f p a r t  t h r e e .  A s  she ta k e s  h e r  p la c e  a t  the t a b le ,  
M r s  R a m s a y  a s k s :  " W h a t  h a v e  I  done w i t h  m y  l i f e ? "  ( 1 2 9 ) ,  and she can n o t  f e e l  
a n y th in g  f o r  h e r  h u sb and ;  in d e e d ,  "She c o u ld  n o t u n d e r s ta n d  h o w  she had  e v e r  
f e l t  a n y  e m o t io n  o r  a n y  a f f e c t io n  f o r  h i m "  ( 1 3 0 ) .  She fe e ls  th a t  she has  no 
r e l a t i o n  to w h a t  is  h a p p e n in g  a ro u n d  h e r :  "She h a d  a sense  o f  b e in g  p a s t  e v e r y t h in g ,  
th r o u g h  e v e r y t h i n g ,  out o f  e v e r y t h in g "  ( 1 3 0 ) .  A l l  s e e m s  d is u n i te d :  " N o th in g  
s e e m e d  to h a v e  m e r g e d .  T h e y  a l l  s a t  s e p a r a t e "  ( 1 3 0 ) .  A t  the  b e g in n in g  o f  p a r t  
t h r e e  L i l y  a sk s :  " W h a t  does  i t  m e a n  th e n ,  w h a t  can  i t  a l l  m e a n ? "  (2 2 5 ) ,  and she 
c an  f e e l  n o th in g  a b o u t  a l l  th a t  has  h ap p e n e d :  " F o r  r e a l l y , w h a t  d id  she f e e l "  (22 5 );  
" M r s  R a m s a y  dead ; A n d r e w  k i l le d ;  P r u e  dead  t o o — r e p e a t  i t  as she m i g h t ,  i t  
ro u s e d  no f e e l in g  in  h e r "  (22 7 ) ;  " W h y  be a lw a y s  t r y i n g  to b r in g  up s o m e  fe e l in g  
she h ad  n o t  g o t?  . . .  I t  w a s  a l l  d ry :  a l l  w i t h e r e d :  a l l  s p e n t"  ( 2 3 2 ) .  L ik e  M r s
R a m s a y  t o o ,  she f e e ls  d iv o r c e d  f r o m  h e r  s u r r o u n d in g s :  " T h e  h o u s e ,  the  p la c e ,  
the  m o r n i n g ,  a l l  s e e m e d  s t r a n g e r s  to h e r .  She h ad  no a t t a c h m e n t  h e r e ,  she f e l t ,  
no r e l a t i o n s  w i t h  i t "  ( 2 2 7 ) .  E v e r y t h i n g  e ls e  too s e e m s  d is c o n n e c te d  and c h a o tic :
"a s  i f  the  l i n k  th a t  u s u a l ly  bound th in g s  to g e th e r  h ad  been  c u t ,  and th e y  f lo a te d  
up h e r e ,  d o w n  t h e r e ,  o f f ,  a n y h o w "  ( 2 2 7 ) .  T h e  p a r a l l e l s  w i t h  the b e g in n in g  o f  
the  b o a t  t r i p  a r e  le s s  c l e a r ,  bu t  th e y  a r e  t h e r e :  i t  too b e g in s  b a d ly ,  w i t h  no
w in d  — so t h a t  M a c a l i s t e r ' s  boy h as  to r o w  — and the a i r  is  f u l l  o f  the c h a o t ic  
j a n g l e  o f  the  c h i l d r e n 's  e m o t io n s .
T h e  c o n n e c t io n s  b e tw e e n  the b o a t  t r i p ,  the  d in n e r  p a r t y ,  and the p r o g r e s s  
o f  L i l y ' s  p a in t in g  a r e  s t r e n g th e n e d  by the  use  o f  sea  im a g e s  a t  the  ta b le  and the  
e a s e l :  M r s  R a m s a y  and  L i l y  a r e  b o th  la u n c h e d  on a v o y a g e .  A f t e r  the c a lm  in  
the  b o a t  " th e  s a i ls  s lo w ly  sw ung f o u n d ,  the b o a t  q u ic k e n e d  i t s e l f ,  f la t t e n e d  i t s e l f ,
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and  s h o t  o f f "  (2 5 2 ) ;  w h e n  M r s  R a m s a y  b eg in s  h e r  e f f o r t  o f  m e r g in g  "she  beg an  
a l l  th is  b u s in e s s ,  as a s a i l o r  no t  w i th o u t  w e a r i n e s s  sees the w in d  f i l l  h is  s a i l  and  
y e t  h a r d l y  w a n ts  to be o f f  a g a in "  ( 1 3 1 ) ,  and w h e n  she tu r n s  to M r  B a n k e s  " i t  w a s  
as i f  th e  shi'^ had  t u r n e d  and  the sun h ad  s t r u c k  i ts  s a i ls  a g a in "  ( 1 3 2 ) .  W h e n  L i l y  
b e g in s  to p a i n t  sea  im a g e s  a r e  a ls o  used: " A l l  th a t  in  id e a  s e e m e d  s im p le  b e c a m e  
in  p r a c t i c e  i m m e d i a t e l y  c o m p le x ;  as the  w a v e s  shape th e m s e lv e s  s y m m e t r i c a l l y  
f r o m  the  c l i f f  to p ,  b u t  to the  s w i m m e r  a m o n g  t h e m  a r e  d iv id e d  by  s te ep  g u lfs  
an d  f o a m in g  c r e s t s "  ( 2 4 4 ) .  A s  she p r o g r e s s e s  d e e p e r  in to  h e r  p a in t in g :  " I t  w a s
an  odd r o a d  to be w a l k i n g ,  th is  o f p a in t in g .  O u t  and  ou t one w e n t ,  f u r t h e r  and  
f u r t h e r ,  u n t i l  a t  l a s t  one s e e m e d  to be on a n a r r o w  p la n k ,  p e r f e c t l y  a lo n e ,  o v e r  
the  s e a "  ( 2 6 5 ) .  A l l  t h r e e  o f  th e s e  a c t i v i t i e s — the d in n e r  p a r t y ,  the  t r i p  to the  
l i g h t h o u s e ,  the  p a in t in g  — a r e  p r e s e n t e d  as p a r a l l e l  e v e n ts  by m e a n s  o f  the sea  
im a g e s  .
A l l  t h r e e  p r o g r e s s  in  the  s a m e  w a y ,  as w e l l .  P e r io d s  o f  d is u n i ty  and  
d is s e n s io n  a r e  fo l lo w e d  by m o m e n ts  o f  c a lm  and s t a s is ,  and  th e s e  m o m e n ts  c lo s e ly  
r e s e m b l e  e a c h  o t h e r .
W h e n  the  c a n d le s  a r e  l i t  d u r in g  the  d in n e r  p a r t y  " th e  fa c e s  on bo th  s id es  
o f  th e  t a b le  w e r e  b r o u g h t  n e a r e r  by  the  c an d le  l i g h t ,  and  c o m p o s e d ,  as th e y  had  
n o t  b e e n  in  the  t w i l i g h t ,  in to  a p a r t y  ro u n d  a t a b le "  ( 1 5 1 ) .  A  g r e a t e r  d e g r e e  of
Ü
u n i t y  is  n o w  f e l t  by  the  w h o le - p a r t y .  Soon a f t e r ,  P a u l ,  M i n t a ,  and the BoeT en  
D a u b e  e n t e r ,  and  as th e y  a r e  ta s te d  the  h a r m o n y  g ro w s  s u r e r ,  u n t i l  M r s  R a m s a y  
fe e ls :
E v e r y t h i n g  s e e m e d  r i g h t  . . . .  ju s t  n o w  she had  r e a c h e d  s e c u r i t y ;  
she h o v e r e d  l i k e  a h a w k  suspended; l i k e  a f la g  f lo a te d  in  an  
e l e m e n t  o f  jo y  . . .  i t  a r o s e ,  she th o u g h t ,  lo o k in g  a t  th e m  a l l  
e a t in g  t h e r e ,  f r o m  h i is b an d  and  c h i ld r e n  and  f r ie n d s ;  a l l  o f  w h ic h  
r i s i n g  in  th is  p r o fo u n d  s t i l ln e s s  . . . s e e m e d  now  f o r  no s p e c ia l  
r e a s o n  to s ta y  t h e r e  l i k e  a ^ s m o k e ,  l i k e  a fu m e  r i s i n g  u p w a r d s ,  
h o ld in g  th e m  safe  t o g e t h e r .  ( 1 6 2 - 3 )
S u c h  m o m e n t s  c a n n o t  l a s t ,  h o w e v e r .  T h e  h a r m o n y  is a l i t t l e  d is tu r b e d  by  C h a r l e s
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T a n s l e y 's  " I - I - I " ( l 6 5 )  and th e n  f u r t h e r  by  the hand  th a t  s p o ils  the  c o m p o s i t io n  
o f  the  f r u i t  in  the  b o w l  ( 1 6 9 ) .  T h e n ,  o f  c o u r s e ,  i t  a l l  ends: " i t  had  b e c o m e ,  she  
k n e w ,  g iv in g  one l a s t  lo o k  a t  i t  o v e r  h e r  s h o u ld e r ,  a l r e a d y  the  p a s t "  ( 1 7 3 ) .
W h e t h e r  i t  w i l l  l a s t  in  a d i f f e r e n t  sen se  is  a n o th e r  m a t t e r ,  and I  s h a l l  r e t u r n  to 
th is  a l i t t l e  l a t e r .
A s  she p a i n t s ,  L i l y  too is  p r e s e n t e d  w i t h  a m o m e n t  o f  s t a s i s . T h e  m o r n in g  
is  f in e  and  s t i l l :  " A  s t e a m e r  f a r  out a t  sea  had d r a w n  in  the a i r  a g r e a t  s c r o l l  o f  
s m o k e  w h ic h  s ta y e d  t h e r e  c u r v in g  and c i r c l i n g  d e c o r a t i v e l y , as i f  the  a i r  w e r e  a 
f in e  g a u z e  w h ic h  h e ld  th in g s  and k e p t  th e m  s o f t ly  in  its  m e s h ,  o n ly  g e n t ly  s w a y in g  
t h e m  th is  w a y  and  t h a t "  ( 2 8 0 ) .  U n l ik e  M r s  R a m s a y 's  m o m e n t  a t  the  d in n e r ,  
h o w e v e r ,  L i l y  e x p e r ie n c e s  the  p o w e r  o f  d is ta n c e ,  n o t  n e a r n e s s :  " F o r  s o m e t im e s  
q u ite  c lo s e  to the  s h o r e ,  the L ig h th o u s e  lo o k e d  th is  m o r n in g  in  the  h a z e  an  
e n o r m o u s  d is ta n c e  a w a y "  ( 2 8 0 ) .  A g a in ,  the  q u a l i t y  o f  the  s t i l ln e s s  is  c o n v e y e d  
by the s m o k e - f u m e - f l a g  im a g e s :  " T h e  s t e a m e r  i t s e l f  had v a n is h e d ,  but the  g r e a t
s c r o l l  o f  s m o k e  s t i l l  hung in  the a i r  and  d ro o p e d  l i k e  a f la g  m o u r n f u l l y  in  v a le d ic t io n "  
( 2 8 9 ) .  L i l y ' s  m o m e n t  o f  s ta s is  does n o t l a s t  e i t h e r :  " B u t  the  w in d  had  f r e s h e n e d ,  
a n d ,  as  the s k y  c h a n g ed  s l ig h t l y  and the  sea  changed  s l ig h t ly  and the  b o ats  a l t e r e d  
t h e i r  p o s i t io n s ,  the  v ie w ,  w h ic h  a m o m e n t  b e fo r e  had  s e e m e d  m i r a c u l o u s l y  
f i x e d ,  w a s  n o w  u n s a t i s f a c t o r y "  (2 9 6 ) .
S e t  w i t h in  L i l y ' s  f i r s t  a p p r e h e n s io n  o f  s ta s is  and i ts  f in a l  d e l iq u e s c e n c e  is  
a s i m i l a r  m o m e n t  o f  s ta s is  o b s e r v e d  f r o m  the boat: " E v e r y t h in g  in  the w h o le  
w o r l d  s e e m e d  to s ta n d  s t i l l  . . . .  T h e  sun g r e w  h o t t e r  and  e v e r y b o d y  s e e m e d  to 
c o m e  v e r y  c lo s e  t o g e th e r  and  to f e e l  e a c h  o t h e r 's  p r e s e n c e "  ( 2 8 2 ) — as the  d in e r s  
a r e .  d r a w n  t o g e th e r  by  the l i t  c a n d le s .  T h is  f i x i t y ,  h o w e v e r ,  is  d i f f e r e n t  f r o m  
th a t  a t  the  d in n e r  in  th a t  i t  does n o t r e s o lv e  a l l  in to  h a r m o n y ;  w h i l e  i t  r e m a i n s  
J a m e s  m e d i t a t e s  upon the g r ie v a n c e s  he o w es  h is  f a t h e r .  I t  is c l e a r l y  a s t r a in e d  
s ta s is :  w h e n  i t  is  o v e r  " T h e  r e l i e f  w a s  e x t r a o r d i n a r y "  (2 8 8 ) .
T h e  c o r r e s p o n d e n c e s  a r e ,  th e n ,  c lo s e s t  b e tw e e n  the  p r o g r e s s  o f  L i l y ' s
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p a in t in g  and  th e  d in n e r  p a r t y — L i l y  and M r s  R a m s a y  a r e  m o r e  c lo s e ly  a s s o c ia te d  
b e c a u s e  th e y  a r e  b o th  c r e a t o r s .  W i th o u t  a g r e e in g  w i t h  those  w h o  see  M r  R a m s a y  
as a d e s t r u c t i v e  f o r c e  and  a m e n a c in g  t y r a n n y ,  i t  does s e e m  to m e  th a t  he is  n o t  
a c r e a t i v e  p e r s o n  in  the  w a y  th a t  M r s  R a m s a y  and  L i l y  a r e ,  and a l th o u g h  one has  
the  f e e l in g  th a t  in  a s e n s e  a l l  t h r e e  a r e  on the  s a m e  jo u r n e y ,  he is  s o m e w h a t  se t  
a p a r t  f r o m  L i l y  and  M r s  R a m s a y .
M r s  R a m s a y ' s  c r e a t i v i t y  is ,  o f  c o u r s e ,  l a r g e l y  in  the d o m e s t ic  s p h e re :  
th a t  is  w h e r e  she g iv e s  and r e c e i v e s .  N o t  the  l e a s t  o f  h e r  c r e a t io n s  is  h e r  
p e r i o d i c  r e ju v e n a t i o n  o f  h e r  h u s b a n d , and one in s ta n c e  of th is  is  d e s c r ib e d  in  t e r m s  
w h ic h  m a k e  c l e a r  i ts  c o n n e c t io n  w i t h  L i l y ' s  p a in t in g .  B o th  o f  th e s e  c r e a t i v e  a c ts  
a r e  r e l a t e d  to n a t u r a l  im a g e s  in  an e a r l i e r  p a s s a g e :  t h e i r  d i f f e r e n t  f o r m s  a r e
r e l a t e d  to n a t u r a l  r h y t h m s .  W h e n  h e r  h u sb a n d  c o m e s  to h e r  fo r  s y m p a th y ,  M r s  
R a m s a y  p o u r s  " e r e c t  in to  the  a i r  a r a i n  o f  e n e r g y ,  a c o lu m n  o f  s p r a y  . . . and in to  
th is  d e l ic io u s  f e c u n d i t y ,  th is  fo u n ta in  and s p r a y  o f  l i f e ,  the  f a t a l  s t e r i l i t y  o f  the  
m a l e  p lu n g e d  i t s e l f "  ( 6 1 - 2 ) —  the w o m a n  g iv e s  the m a n ,  as V i r g i n i a  W o o l f  says  
e l s e w h e r e ,  a " r e n e w a l  o f  c r e a t i v e  p o w e r " .   ^ T h is  im a g e  o f  f e c u n d i ty  and r e n e w a l
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r e p e a t s  the im a g e  w h ic h  o c c u r ^ d  w h e n  L i l y  and M r  B a n k e s  w a lk e d  up to the  gap  
b e tw e e n  the  r e d  h o t  p o k e r s :  " T h e y  c a m e  t h e r e  r e g u l a r l y  e v e r y  e v e n in g  d r a w n  b y   ^
s o m e  n e e d "  ( 3 6 ) ,  as M r  R a m s a y  c o m e s  to h is  w i f e ,  and th is  s ig h t  o f  the sea  b r in g s  
t h e m  r e n e w a l  and  r e l e a s e :
I t  w a s  as i f  the  w a t e r  f lo a te d  o f f  and s e t  s a i l in g  thoughts  w h ic h  
h a d  g r o w n  s ta g n a n t  on d r y  la n d  . . . .  F i r s t ,  the  p u ls e  o f  c o lo u r  
f lo o d e d  the b ay  w i t h  b lu e ,  and the  h e a r t  e x p a n d e d  w i t h  i t  and the  
body  s w a m , o n ly  the  n e x t  in s ta n t  to be c h e c k e d  and c h i l le d  by  
the  p r i c k l y  b la c k n e s s  on the r u f f l e d  w a v e s .  T h e n ,  up b eh in d  
the  g r e a t  b la c k  r o c k ,  a lm o s t  e v e r y  e v e n in g  s p u r te d  i r r e g u l a r l y ,  
so th a t  one h ad  to w a tc h  f o r  i t  and  i t  w a s  a d e l ig h t  w h e n  i t  c a m e ,  
a fo u n ta in  o f  w h i te  w a t e r .  (36 )
T h e  c o n n e c t io n s  b e tw e e n  th is  p a s s a g e  and the  d i f f e r e n t  k in d s  o f  c r e a t i v i t y  e x h ib i te d  
b y  L i l y  a n d  M r s  R â m s a y  a r e  c o m p le x :  the  fo u n ta in  w h ic h  M r s  R a m s a y  p o u rs
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a l o f t -  a " fo u n ta in  o f  c r e a t i v e  e n e r g y "  — is  c l e a r l y  r e la t e d  to th is  f r o m  the  
e a r l i e r  p a s s a g e ,  b o th  b r in g in g  r e f r e s h m e n t  to the p a r c h e d ,  and the  im a g e  is  
r e p e a t e d  as L i l y  b e g in s  to p a i n t .  T h e r e  is  f i r s t  o f  a l l  a f e e l in g  o f  s ta le n e s s  and  
d es s ica tion r^ -  then: "a s  i f  s o m e  ju ic e  n e c e s s a r y  f o r  the  lu b r i c a t i o n  o f  h e r  f a c u l t i e s
w e r e  s p o n ta n e o u s ly  s q u i r t e d ,  she b eg an  p r e c a r i o u s l y  d ip p in g  a m o n g  the b lu es  
and  u m b e r s  . . . .  h e r  m in d  k e p t  th r o w in g  up f r o m  its  d e p th s ,  s c e n e s ,  and n a m e s ,  
and  s a y in g s ,  and m e m o r i e s  and id e a s ,  l i k e  a fo u n ta in  s p u r t in g "  (2 4 6 ) .  M r s  
R a m s a y ' s  and L i l y ’ s c r e a t i v i t i e s  a r e  b r o u g h t  to g e th e r  by  a c o m m o n  r e l a t i o n  to a 
n a t u r a l  r e v i v i f i c a t i o n .
T h e  p u ls in g  r h y t h m  o f  the  sea  in  the  e a r l i e r  p a s s a g e  is  a ls o  ech o ed  in M r s .  
R a m s a y ' s  and L i l y ' s  c r e a t i v e  e x p e r i e n c e .  A f t e r  M r  R a m s a y  has  d ro p p e d  o f f ,  
s a t i s f i e d ,  " t h e r e  th r o b b e d  th r o u g h  h e r ,  l i k e  the  p u ls e  in  a s p r in g  w h ic h  has  
e x p a n d e d  to i ts  f u l l  w id t h  and n o w  g e n t ly  c e a s e s  to b e a t ,  the  r a p t u r e  o f  s u c c e s s fu l  
c r e a t i o n "  ( 6 4 ) .  W h e n  L i l y  b eg in s  to p a in t ,  h e r  c a n v a s  " s p r e a d  th r o u g h  h e r  m in d  
f i r s t  a p e a c e ,  as h e r  d i s o r d e r l y  s e n s a t io n s  . . . t r o o p e d  o f f  the f ie l d ;  and then  
e m p t i n e s s "  (2 4 2 ) ;  and  th e n  h e r  b r u s h  s t r o k e s  f a l l  in to  a r h y th m :  "an d  so p a u s in g  
a n d  so f l i c k e r i n g ,  she a t ta in e d  a d an c in g  r h y t h m i c a l  m o v e m e n t ,  as i f  the  p a u s e s  
w e r e  one p a r t  o f the  r h y t h m  and the  s t r o k e s  a n o t h e r ,  and a l l  w e r e  r e l a t e d "  (2 4 4 ) .  
( T o  the  L ig h th o u s e  is  n o t  the f i r s t  n o v e l  in  w h ic h  V i r g i n i a  W o o l f  u sed  the  p u ls e  
im a g e  to c o n v e y  the p r o c e s s  o f  c r e a t i o n .  In  N ig h t  and D a y  R a lp h  w r i t e s  a p o e m :
" B y  d e g r e e s ,  a p u ls e  o r  s t r e s s  beg an  to b e a t  a t  r e g u l a r  i n t e r v a l s  in  h is  m i n d ,  
h e a p in g  h is  th o u g h ts  in to  w a v e s  to w h ic h  w o r d s  f i t t e d  t h e m s e lv e s ,  and w i th o u t  m u c h  
c o n s c io u s n e s s  o f  w h a t  he w a s  d o in g ,  he b eg an  to w r i t e  on a s h e e t  o f  d r a f t  p a p e r  
w h a t  h a d  the  a p p e a r a n c e  o f  a p o e m  la c k in g  s e v e r a l  w o r d s  in  e a c h  l i n e "  (N D  5 1 4 - 5 ) .  )
T o  r e t u r n  to M r s  R a m s a y :  w h e n  M r  R a m s a y  c o m e s  to h e r  d e m a n d in g
s y m p a th y ,  he r e a l l y  n e e d s  m o re *  than  t h a t .  H is  w i f e  a l la y s  h is  doubts  abo u t h is  
w o r k :
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B u t  he m u s t  h a v e  m o r e  th a n  th a t .  I t  w a s  s y m p a th y  he w a n te d ,  
to be a s s u r e d  o f  h is  g e n iu s ,  f i r s t  o f  a l l ,  and  then  to be ta k e n  
w i t h i n  th e  c i r c l e  o f  l i f e ,  w a r m e d  and  s o o th e d ,  to h av e  h is
s e n s e s  r e s t o r e d  to h i m ,  h is  b a r r e n n e s s  m a d e  f e r t i l e ,  and a l l
the  r o o m s  o f  the  ho u se  m a d e  f u l l  o f  l i f e  . . , th e y  m u s t  be 
f u r n i s h e d ,  th e y  m u s t  be f i l l e d  w i t h  l i f e .  (62 )
N o t  o n ly  d o es  she s h o r e  up  h is  s e l f - c o n f i d e n c e  in  h is  a c a d e m ic  p r o w e s s ,  in  a 
s en se  she c r e a t e s  th e  f a b r ic  o f  h is  w o r l d ,  and a s s u r e s  h im  o f  i ts  r e a l i t y :  " i t  w a s  
r e a l ;  the  h o u s e  w a s  f u l l ;  the  g a r d e n  b lo w in g "  ( 6 3 ) — and by  do in g  th is  she a ls o
c r e a t e s  the  r e a l i t y  o f  h is  s e l f .  A l l  th is  is  a t  the c o s t  o f  h e r  ow n se lf :  "So b o a s t in g
o f  h e r  c a p a c i t y  to  s u r r o u n d  and p r o t e c t ,  t h e r e  w a s  s c a r c e l y  a s h e l l  o f  h e r s e l f  l e f t  
f o r  h e r  to k n o w  h e r s e l f  by; a l l  w a s  so la v is h e d  and  s p e n t"  ( 6 3 ) .  H e r  c r e a t i v e  a c t ,  
th e n ,  goes  f a r  b e y o n d  the p r o v i s io n  o f  p r o v i d e n t i a l  s y m p a th y ;  h e r  e x h a u s t io n ,  
l i k e  L i l y ' s ,  is  u n d e r s t a n d a b le .
M r s  R a m s a y ' s  m a j o r  c r e a t i o n  is the  d in n e r  p a r t y ,  a n d , as a c r e a t i v e  e v e n t ,  
i t  too  is  c o n n e c te d  to the  m o m e n t  w h e n  L i l y  and  M r  B a n k e s  lo o k  a t  th e  s e a .  T h e  
p u ls e  im a g e  is  r e p e a te d :  " A g a in  she f e l t  . . . the  s t e r i l i t y  o f  m e n  . . . and  so,  
g iv in g  h e r s e l f  the  l i t t l e  s h a ke  th a t  one g iv e s  a w a tc h  th a t  h as  s to p p e d , the  o ld
f a m i l i a r  p u ls e  b e g a n  b e a t in g "  ( 1 3 1 ) .  A g a in ,  to o ,  the c r e a t i v e  p u ls e  b ea ts  in  the
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w o m a n  in  the  c o n te x t  o f  the  s t e r i l i t y  o f  the m a l e .
T h e  c r e a t i o n  o f  the  u n i ty  a t  the d in n e r  p a r t y  is no e a s y  m a t t e r .  T h e  m e r e  
c a l l in g  t o g e th e r  o f  p e o p le  f r o m  t h e i r  d i f f e r e n t  r o o m s  and p u r s u i t s  ( 1 2 9 ) — b r in g in g  
t h e m  f r o m  t h e i r  s e p a r a t e  s o l i t u d e s — in i t s e l f  a c h ie v e s  n o th in g .  In d e e d ,  M r  
B a n k e s  and  M r  T a n s l e y  r e s e n t  the  c a l l  o f  the  g o n g . T h e y  w o u ld  b o th ,  f o r  d i f f e r e n t  
r e a s o n s ,  p r e f e r  to be w o r k i n g .  A s  I  s a id  b e f o r e ,  a t  i ts  b e g in n in g  the  d in n e r  does  
n o t  s e e m  l i k e l y  to  p r o d u c e  a h a r m o n y .  N o t  o n ly  can M r s  R a m s a y  f e e l  n o th in g  f o r  
h e r  h u sb a n d ;  M r  B a n k e s  fe e ls  n o th in g  f o r  h e r ,  and M r  T a n s le y  i tc h e s  w i t h  
r e s e n t m e n t  a t  b e in g  e x p e c te d  to . " t a l k  the s o r t  o f  r o t  th e s e  p e o p le  w a n te d  h im  to  
t a l k "  ( 1 3 3 ) .  N o  one but M r s  R a m s a y  fe e ls  the u r g e  to c r e a t e  s o m e th in g :  " th e
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w h o le  o f  the  e f f o r t  o f  m e r g i n g  and f lo w in g  and c r e a t i n g  r e s t e d  upon h e r "  ( 1 3 1 ) .
In  the  fa c e  o f  the chaos o f  f e e l in g s  th a t  t h r e a t e n  the c r e a t i o n  o f  h e r  e v e n t ,
M r s  R a m s a y  a p p l ie s  h e r  own te c h n iq u e ,  and  th is  in e v i t a b ly  in fu s e s  a f l a v o u r  o f  
f a l s i t y :
'H o w  y o u  m u s t  d e t e s t  d in in g  in  th is  b e a r  g a r d e n ,  ' she s a id ,  m a k in g  
'u s e ,  as she d id  w h e n  she w a s  d i s t r a c t e d ,  o f  h e r  s o c ia l  m a n n e r .  S o ,  
w h e n  t h e r e  is  a s t r i f e  o f  ton g u es  a t  s o m e  m e e t in g ,  the c h a i r m a n ,  
to o b ta in  u n i t y ,  su g g e s ts  th a t  e v e r y  one s h a l l  s p e ak  in  F r e n c h  . . . 
s p e a k in g  F r e n c h  im p o s e s  s o m e  o r d e r ,  s o m e  u n i f o r m i t y .  (1 4 0 )
W h a t  is  e m p h a s is e d  a t  th is  p o in t  is  a u n i ty  w h ic h  is e n t i r e l y  s u p e r f ic i a l ;  the  s o c ia l
m a n n e r  is  u s e d  to c o n c e a l  the r e s e n tm e n ts  and te n s io n s  the  d in e r s  f e e l .  M r
T a n s l e y  and  L i l y  b o th  r e a c t  a g a in s t  the  in s i n c e r i t y  th is  a s s u m p t io n  o f  a s m o o th
s ty le  i m p l i e s ,  and  L i l y ,  re s p o n d in g  to  M r s  R a m s a y 's  a p p e a l  to be n ic e  to M r
• T a n s l e y ,  r e a l i s e s  th e  d e e p e r  c o n s e q u e n c e s  o f  th is  f a ls i t y :  "She w o u ld  n e v e r  k n o w
h i m .  H e  w o u ld  n e v e r  k n o w  h e r "  ( 1 4 4 ) .  O ne fe e ls  th a t  the  p e a c e  and h a r m o n y
w h ic h  is e x p e r i e n c e d  b r i e f l y  to w a r d s  the  end o f  the  d in n e r  has  its  r o o ts  in  th is
i n s i n c e r i t y ,  and  i ts  v a lu e  is c o n s e q u e n t ly  d im in i s h e d .
T h e  o c c a s io n  does  h a v e  v a lu e ,  h o w e v e r ,  and the  k in d  o f  v a lu e  i t  has is
c lo s e ly  a s s o c ia te d  w i t h  M r s  R a m s a y 's  f e a r  o f  t im e  and c h a n g e .  A  m o m e n t  o f
c o m m u n i t y  is  e x p e r ie n c e d  in w h ic h  f lu x  is  m o m e n t a r i l y  d e n ie d ,  but e v e n  the
d e s c r ip t i o n  o f  th is  m o m e n t  s e e m s  to im p ly  r e s e r v a t i o n s  a b o u t  i ts  u l t i m a t e  v a lu e .
W h e n  the  c a n d le s  a r e  l i t  the fa c e s  ro u n d  the ta b le  a r e  d r a w n  c lo s e r  to g e th e r :
" f o r  the  n ig h t  w a s  n o w  shu t o f f  by pan es  o f  g la s s ,  w h ic h ,  f a r  f r o m  g iv in g  a n y
a c c u r a t e  v ie w  o f  the o u ts id e  w o r l d ,  r ip p le d  i t  so s t r a n g e ly  th a t  h e r e ,  in s id e  the
r o o m ,  s e e m e d  to be o r d e r  and d r y  lan d; t h e r e ,  o u ts id e ,a  r e f l e c t i o n  in  w h ic h
th in g s  w a v e r e d  and  v a n is h e d ,  w a t e r i l y "  ( 1 5 1 ) .  T h e  p a r t y  o f  p e o p le  "had  t h e i r
c o m m o n  c a u s e  a g a in s t  th a t  f lu id i t y  out t h e r e "  ( 1 5 2 ) .  T h e y  s e e m  to be u n i te d  in
#
r e s i s t i n g  f l u i d i t y ,  c h a n g e ,  f lu x ;  y e t  the  c o n d i t io n a l  " f a r  f r o m  g iv in g  a n y  a c c u r a t e  
v ie w  o f  the  o u ts id e "  c e r t a i n l y  d e t r a c t s  f r o m  th is  a c h ie v e m e n t .  A g a in ,  i t  is  b a s e d
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on a f a l s i t y .
O t h e r  r e s e r v a t i o n s  a r e  e m b o d ie d  in the  b o w l o f  f r u i t  and M r  C a r m i c h a e l .
J u s t  b e f o r e  the  c a n d le s  w e r e  l i t ,  M r  and M r s  R a m s a y  w e r e  a r g u in g  s i l e n t ly  up  
and d o w n  th% ta b le  a b o u t M r  C a r m i c h a e l ' s  e x t r a  b o w l o f  soup, and M r  C a r m i c h a e l  
h i m s e l f  s e e m e d  u n a f fe c te d  by M r  R a m s a y 's  fu r y ;  " lo o k in g  a t  h i m ,  d r in k in g  soup ,  
v e r y  l a r g e  and c a l m  in  the f a i l in g  l ig h t ,  and m o n u m e n t a l ,  and c o n t e m p l a t iv e ,
jM r s  R a m s a y j  w o n d e r e d  w h a t  he d id  f e e l  th e n ,  and w h y  he w a s  a lw a y s  c o n te n t  
and d ig n i f i e d "  ( 1 5 0 ) .  A s  once  b e f o r e ,  M r  C a r m i c h a e l 's  m o n u m e n t a l  c a lm  s tands  
s o m e h o w  as a r e b u k e  to the  f l u r r y  o f  e m o t io n s  the o th e r s  a r e  f e e l in g .  T h e  b o w l  
o f  f r u i t  is  p r e s e n t e d  as a p r o v i s i o n a l  w o r k  o f  a r t ,  and so is r e l a t e d  to M r  C a r m i c h a e l  
as a poet;  i t  is  a ls o  r e l a t e d  to h im  v ia  r e f e r e n c e s  to N ep tu ne ; the b o w l o f  f r u i t  
m a d e  M r s  R a m s a y  " th in k  o f  a t r o p h y  fe tc h e d  up f r o m  the b o t to m  o f  the  s e a ,  o f  
N e p t u n e 's  b a n q u e t"  (1 5 1 ) ,  and as L i l y  c o m p le te s  h e r  p ic t u r e  " o ld  M r  C a r m i c h a e l  
sto o d  b e s id e  h e r ,  lo o k in g  l ik e  an o ld  p ag an  G o d , sh a g g y , w i t h  w e e d s  in  h is  h a i r ,  
and  the  t r i d e n t  ( i t  w a s  o n ly  a F r e n c h  n o v e l )  in  h is  h an d "  ( 3 1 9 ) .  T h is  b o w l o f  f r u i t ,  
as a w o r k  o f  a r t — e v e n  as o n ly  a t e m p o r a r y  o n e — s e e m s  to r e b u k e  M r s  R a m s a y  
in  à w a y  s i m i l a r  to th a t  in  w h ic h  M r  C a r m i c h a e l ' s  d ig n i f ie d  s t i l ln e s s  d o e s ,  and  
i t  do es  so p a r t l y  on h e r  ow n t e r m s .  T h e  a r r a n g e m e n t  in  the  b o w l u n ite s  the  
c o lo u r s  a s s o c ia te d  m a i n l y  in  the n o v e l  w i t h  M r  C a r m i c h a e l  and M r s  R a m s a y — y e l lo w  
and  p u r p l e — and in  s i m p l y  b e in g  lo o k e d  a t  too i t  u n ite s  th e m ; " T h a t  w a s  h is  w a y  
o f  lo o k in g ,  d i f f e r e n t  f r o m  h e r s .  B u t  lo o k in g  to g e th e r  u n i te d  t h e m "  ( 1 5 1 ) .  T h e  
d e s t r u c t i o n  o f  the  a r r a n g e m e n t  in  the b o w l — w h ic h  is  a f t e r  a l l  no t  c o m p l e t e l y  a 
w o r k  o f  a r t — fo r e s h a d o w s  the e v e n tu a l  f a i l u r e  o f  M r s  R a m s a y 's  a t t e m p t .  P e r h a p s  
h e r e  is  the  f i r s t  o f  the  s u g g e s t io n s  th a t  w h a t  M r s  R a m s a y  a t te m p ts  to do is  o n ly  
r e a l l y  a p p r o p r i a t e  in  a r t .
T h e  q u ie t  c l i m a x  o f  the  d in n e r  p a r t y  c o m e s  w h e n  t h e r e  is  th a t  m o m e n t  o f  
s t a b i l i t y  w h i c h  I  c o m m e n t e d  on e a r l i e r  . H o w  f a r  the o th e r s  a t  the  d in n e r  f e e l
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th is  s t i l l  h a r m o n y  is  d i f f i c u l t  to say: i t  is p r e s e n t e d  e n t i r e l y  th r o u g h  M r s
R a m s a y ' s  c o n s c i o u s n e s s . She fe e ls  th a t  she " h o v e r e d  l ik e  a h a w k  susp en d ed; l ik e  
a f l a g  f lo a te d  in  an e l e m e n t  o f  jo y "  ( 1 6 2 ) ,  and fe e ls  th a t  " N o th in g  n e e d  be sa id ;  
n o th in g  coufd  be s a id .  T h e r e  i t  w a s ,  a l l  ro u n d  t h e m .  I t  p a r to o k  . . .  o f  e t e r n i t y "  
( 163 ), and th e n  th is  a p p r e h e n s io n  o f  e q u a n im i t y  is r u d e ly  b r o k e n  by C h a r l e s  
T a n s l e y ' s " I - 1 -  I "  (1 6 5 )  b e f o r e  M r s  R a m s a y  a g a in  fe e ls  the p o w e r  o f  h e r  ow n  
p e r c e p t io n s  — " h e r  e y e s  w e r e  so c l e a r  th a t  th e y  s e e m e d  to go ro u n d  the  ta b le  
u n v e i l in g  e a c h  o f  th e s e  p e o p le ,  and t h e i r  tho u g h ts  and f e e l in g s "  (1 6 5 ) .  She fe e ls  
th a t  the m o m e n t  is s t i l l  and e n t i r e ;  " the  w h o le  is  h e ld  to g e th e r ;  f o r  w h e r e a s  in  
a c t iv e -  l i f e  she w o u ld  be n e t t in g  and s e p a r a t in g  one th in g  f r o m  a n o th e r  . . . n o w  
she s a id  n o th in g .  F o r  the  m o m e n t  she hung s u s p e n d e d "  ( 1 6 5 - 6 ) .  N o b o d y  e ls e  
s e e m s  to e x p e r ie n c e  th is  m o m e n t  in  the s a m e  w a y ,  though th e y  a l l  do s e e m  to be  
im p l i c a t e d  in  the  t r ib u t e  th a t  M r  C a r m i c h a e l  p ay s  h e r  a t  the  end o f  the  d i n n e r .
I t  is  c l e a r  th a t  n o t  o n ly  does M r s  R a m s a y  f e e l  th a t  she has c r e a te d  a v a lu a b le  
s o r t  o f  u n i ty  d u r in g  the  d i n n e r ,  she a ls o  fe e ls  she has  c r e a te d  s o m e th in g  th a t  
" p a r t o o k  o f  e t e r n i t y " ,  s o m e th in g  th a t  w o u ld  e n d u re ;
t h e r e  is  a c o h e r e n c e  in  th in g s ,  a s ta b i l i t y ;  s o m e th in g ,  she m e a n t ,  
is  im m u n e  f r o m  c h a n g e ,  and s h ines  out (she g la n c e d  a t  the  w in d o w  
w i t h  i ts  r i p p l e  o f  r e f l e c t e d  l ig h t s )  in  the fa c e  o f  the f lo w in g ,  the  
f l e e t i n g ,  the  s p e c t r a l ,  l i k e  a r u b y  . . . .  O f  such  m o m e n t s ,  she th o u g h t ,  
the  th in g  is  m a d e  th a t  r e m a i n s  f o r  e v e r  a f t e r .  T h is  w o u ld  r e m a i n . ( l 63)
T h e  r e f e r e n c e  in  p a r e n t h e s is  to the w in d o w  and the  r ip p le  o f  r e f l e c t e d  l ig h ts  
a s s o c ia te s  th is  p a s s a g e  w i t h  the  e a r l i e r  s u g g e s t io n ,  ju s t  a f t e r  the c a n d le s  h av e  
b e e n  l i t ,  th a t  the d in e r s  in s id e  in  the r e a l m  o f  o r d e r  a r e  m a k in g  c o m m o n  cau se  
a g a in s t  the  f l u i d i t y  o u ts id e ;  th is  s o c ia l  sense  o f  c o m m u n i ty  is  op p osed  to the  
r a n d o m  p a s s a g e  o f  t i m e ,  and s t r i k e s  out o f  the f le e t in g  a m o m e n t  th a t  w i l l  e n d u re  
f o r  e v e r .  I t  r e s i s t s  change  and the  p a s s a g e  o f  t i m e .  T h is  is  M r s  R a m s a y 's  v is io n ;  
she h as  n o t  the  c l e a r - s i g h t e d n e s s  w i t h  w h ic h  B e r n a r d  and the o th e r  c h a r a c t e r s  
t h i n k  a b o u t  t h e i r  d in n e r  p a r t y  in  T h e  W a v e s ;  " W e  h a v e  c o m e  to g e th e r  . . .  to m a k e
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one th in g ,  n o t  e n d u r i n g — f o r  w h a t  e n d u r e s ?  -  but seen  by m a n y  e ye s  s im u l t a n e o u s ly "  
( W 9 1 ) .  T h r o u g h o u t  the r e s t  o f  T o  the L ig h t h o u s e , M r s  R a m s a y 's  v is io n  o f  h e r  
a c h ie v e m e n t  is  t e s t e d ,  e s p e c ia l l y  in  r e l a t i o n  to the  a c h ie v e m e n ts  o f  the  a r t i s t s  
L i l y  B r i s c o #  and A u g u s tu s  C a r m i c h a e l .
T h e r e  a r e  s o m e  s u g g e s t io n s  to w a r d s  the end o f  the d in n e r  th a t  M r s  R a m s a y 's  
a t t e m p t  to c r e a t e  an e n d u r in g  u n i ty  has  no t  b ee n  e n t i r e l y  s u c c e s s fu l .  H e r  r e f l e c t io n s  
a b o u t  the  u n i t y  she has  c r e a te d  a r e  b r o k e n  in to  by s o m eo n e  w ho asks  " A h ,  b u t  how  
lo n g  do y o u  th in k  i t ' l l  l a s t  ? " ( 1 6 6 ) ,  and a lth o u g h  the q u e s t io n  is u n a t ta c h e d ,  
i m p e r s o n a l ,  and n o t  i m m e d i a t e l y  d i r e c t e d  a t  M r s  R a m s a y ,  c o m in g  as i t  does ju s t  
a f t e r  '% o w  she s a id  n o th in g .  F o r  the m o m e n t  she hung s u s p e n d e d "  i t  o b v io u s ly  
q u e s t io n s  the  s u r v i v a l  o f  M r s  R a m s a y 's  c r e a t i o n .  I t  is a q u e s t io n  w h ic h  is r e p e a te d  
m o r e  i n s is t e n t l y  in  " T i m e  P a s s e s " ,  and its  r e i t e r a t i o n  t h e r e  c e r t a i n l y  r e f l e c t s  on 
the  e v e n ts  o f  " T h e  W in d o w " .  P la c e d  in  d i r e c t  r e la t io n s h ip  to the q u e s t io n in g  o f  
M r s  R a m s a y ' s  a c h ie v e m e n t  is the a f f i r m a t i o n  th a t  l i t e r a t u r e — S c o t t ,  T o l s t o i ,  
S h a k e s p e a r e — " l a s t e d "  ( 1 6 7 ) ,  so th a t  as soon as M r s  R a m s a y  has  c o m p le te d  h e r  
l a b o u r ,  i ts  p r o d u c t  is  e x p l i c i t l y  c o m p a r e d  w i t h — and p e r h a p s  a l r e a d y  c o n t r a s te d  
w i t h — w o r k s  o f  a r t .
T h e n  the  o c c a s io n  m o v e s  to w a r d s  i ts  d ig n i f ie d  s u m m a t io n :  the  d in e r s '  w o r d s
" c a m e  to [ M r s  R a m s a y J  v e r y  s t r a n g e ly ,  as i f  th e y  w e r e  v o ic e s  a t  a s e r v ic e  in  
a c a t h e d r a l "  ( 1 7 1 ) ,  and a g a in  the  t r a n s i e n t  n a t u r e  o f  M r s  R a m s a y 's  e n d u r in g
n
m o m e n t  is  i m p l i e d  by  a w o r k  o f  a r t :  the  p o e m  r e c i t e d  by M r  R a m s a y  and M r
C a r m i c h a e l  s u g g e s ts  the i n e v i t a b i l i t y  o f  change;
A n d  a l l  the  l iv e s  w e  e v e r  l iv e d  and a l l  the l iv e s  to be  
A r e  f u l l  o f  t r e e s  and c h a n g in g  le a v e s .  (1 7 1 )
M r s  R a m s a y  fe e ls  th a t  th e y  a r e  «saying " w h a t  had  been  in  h e r  m in d  the w h o le
e v e n in g  w h i l e  she S a id  d i f f e r e n t  th in g s "  ( 1 7 1 ) .  W h e th e r  th is  f e e l in g  im p l i e s  th a t  ' 
r e a l l y  she k n o w s  th a t  h e r  c r e a t i o n  c a n n o t  e n d u re  is  not c e r t a i n ;  bu t  the  p o e m
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do es  add  w e ig h t  to o u r  i m p r e s s i o n  th a t  i t  m a y  n o t e n d u re ;  and the s u r v i v a l  o f
9a r t  is  a f f i r m e d ,  e v e n  tho u g h  i t  s ings  " O f  w h a t  is  p a s t ,  o r  p a s s in g ,  o r  to c o m e " .
T h e  d in n e r  ends w i t h  M r s  R a m s a y 's  going; i t  b e c o m e s  " a l r e a d y  the  p a s t "  
as M r s  Rarx;i.say goes  u p s t a i r s  to see h e r  c h i ld r e n  (1 7 3 ) .  A s  she goes w e  see the  
e v e n t  a l r e a d y  b e c o m in g  s o m e th in g  e ls e ;  w h e r e a s  b e fo r e  she "hung s u s p e n d e d "
(1 6 6 )  and  w a s  n o t  " n e t t in g  and s e p a r a t in g  one th in g  f r o m  a n o t h e r "  ( 1 6 5 - 6 ) ,  now  
she f e e ls  in c l in e d  " to  p ic k  ou t  one p a r t i c u l a r  th in g ; the th in g  th a t  m a t t e r e d ;  to  
d e ta c h  i t ;  s e p a r a t e  i t  o ff;  c le a n  i t  o f  a l l  the  e m o t io n s  and odds and ends o f  th in g s "  
( 1 7 4 ) .  A l r e a d y  the  e v e n t  is  c han g in g  i ts  shape; she th in g s  o f  i t  " c le a r e d  o f  c h a t te r  
a nd  e r n o t io n "  ( 1 7 5 ) .  T h e  e v e n t  c r e a te d  such  a s h o r t  t im e  ago is  w o r k e d  on and  
r e s h a p e d  in  h e r  m ir ld  as a w r i t e r  m ig h t  p o l is h  an u n t id y  p a r a g r a p h ,  o r  a p a i n t e r  
s t r e n g th e n  the  l in e s  o f  h is  p ic t u r e  . A n d  r e c e iv in g  th is  a t te n t io n  the  e ven t;  " s e e m e d  
a lw a y s  to h a v e  b e e n ,  o n ly  w a s  show n n o w ,  and so b e in g  show n s t r u c k  e v e r y t h in g  
in to  s t a b i l i t y "  (17 5 ) .  A s  the  e v e n t  r e m a i n s  in  h e r  m in d ,  so , she b e l ie v e s  i t  
w i l l  r e m a i n  in the  m in d s  o f  the  o th e r  p a r t ic ip a n t s ;  " T h e y  w o u ld  . . . h o w e v e r  long  
th e y  l i v e d ,  c o m e  b a c k  to th is  n ig h t;  th is  m o o n ;  th is  w in d ;  th is  house; and to  
h e r  to o "  ( 1 7 5 ) .
T h i s  m e n t io n  o f  the  w in d  fo r m ’s a c o n n e c t io n  b e tw e e n  M r s  R a m s a y 's  tho u g h ts  
and w h a t  she o b s e r v e s ,  and w h a t  she o b s e r v e s  s e e m s  to f o r m  a q u ite  c o m p le x  
im a g e  w h ic h  c a r r i e s  m o r e  id e a s  a bo u t the n a t u r e  o f  p e r m a n e n c e  and im p e r m a n e n c e  
M r s  R a m s a y  u se s  w h a t  she sees  — the b r a n c h e s  o f  the e l m  t r e e  — " to  h e lp  h e r  to  
s t a b i l i s e  h e r  p o s i t io n .  H e r  w o r l d  w a s  changing; th e y  w e r e  s t i l l "  ( 1 7 4 ) .  B u t  
t h e r e  is  a ls o  a w in d  w h ic h  m o v e s  the  b r a n c h e s ;  she is; " in s e n s ib ly  a p p r o v in g  o f  
th e  d ig n i t y  o f  the  t r e e s '  s t i l l n e s s ,  and now  a g a in  o f  the s u p e rb  u p w a r d  r i s e  ( l ik e  
the  b e a k  o f  a sh ip  up a w a v e )  o f the e lm  b r a n c h e s  as the  w in d  r a i s e d  t h e m "  ( 1 7 4 - 5 ) .  
T h e  im a g e  is one o f  c o n t in u i ty  in  s o m e  f o r m  d e s p ite  change; the t r e e  m a y  be 
e s s e n t i a l l y  s t i l l  a l th o u g h  the b r a n c h e s  r i s e  in  the w in d .  T h e  e f fe c t  is  s i m i l a r  to  
th e  l in e s  o f  th e  p o e m  by  E l to n ;
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A n d  a l l  the  l iv e s  w e  e v e r  l i v e d  and a l l  the l iv e s  to be  
A r e  f u l l  o f  t r e e s  and ch a n g in g  le a v e s
-  the  t r e e  is  the  s a m e  though  the le a v e s  c h a n g e .  T h e r e  is  the  f u r t h e r  c o m p l ic a t io n  
too  th a t  the  w in d  is a h a r b i n g e r  o f  the q u e s t io n in g  a i r s  and s to r m s  o f  " T i m e  P a s s e s ’ 
In  th is  c o n c a te n a t io n  o f  im a g e s  w e  can  see p e r h a p s  how  M r s  R a m s a y 's  a t t i tu d e  
d i f f e r s  f r o m  M r  C a r m i c h a e l ' s  and L i l y ' s .  M r s  R a m s a y  a p p re h e n d s  o n ly  the  
f a c t  o f  i m m e d i a t e ,  s u r fa c e  c h a n g e ,  w h i l e  M r  C a r m i c h a e l  (as I  s h a l l  show l a t e r )  
f e e ls  a b a s ic  u n i ty  and  p e r m a n e n c e  a t  a d e e p e r  l e v e l .  M r s  R a m s a y  a t te m p ts  to 
h a l t  the  f lu x  o f  s u r fa c e  c h a n g e ,  w h ic h  is im p o s s ib le ;  M r  C a r m i c h a e l  w o r k s  a t  
a d e e p e r  l e v e l ,  and  L i l y ,  as I  s h a l l  show l a t e r ,  eng a g es  in  a c r e a t i v e  f lu c tu a t io n  
b e tw e e n  d i f f e r e n t  l e v e l s .
M r s  R a m s a y ,  th o u g h , c o n t in u es  to f o s t e r  h e r  sense  o f  u n i ty  and s ta b i l i t y :
she f e l t ,  w i t h  h e r  hand  on the n u r s e r y  d o o r ,  th a t  c o m m u n i ty  o f  
f e e l in g  w i t h  o th e r  p e o p le  w h ic h  e m o t io n  g iv e s  as i f  the w a l ls  o f  
p a r t i t i o n  h ad  b e c o m e  so th in  th a t  p r a c t i c a l l y  (the f e e l in g  w a s  one 
o f  r e l i e f  and  h a p p in e s s )  i t  w a s  a l l  one s t r e a m ,  and c h a i r s ,  t a b le s ,  
m a p s ,  w e r e  h e r s ,  w e r e  t h e i r s ,  i t  d id  n o t  m a t t e r  w h o s e ,  and P a u l  
and M i n t a  w o u ld  c a r r y  i t  on w h e n  she w a s  d e a d .  ( 1 7 5 - 6 )
T h is  p a s s a g e  m a r k s  the  c l i m a x  o f M r s  R a m s a y 's  f e e l in g  o f  u n i ty  and s e e m s  to  
e m e r g e  t r i u m p h a n t  f r o m  the f lu c tu a t io n s  o f  the  in t im a t io n s  o f  u n i ty  and d is u n i ty ;  
b u t  as soon as  she tu r n s  the h a n d le  the m o o d  chan g es  a b r u p t l y .  She opens the  
d o o r  .s o ft ly :  " B u t  d i r e c t l y  she c a m e  in  she s a w ,  w i t h  a n n o y a n c e ,  th a t  the  p r e c a u t io n  
w a s  n o t n e e d e d .  T h e  c h i ld r e n  w e r e  n o t  a s le e p .  I t  w a s  m o s t  a n n o y in g "  ( 1 7 6 ) .  A n d  
the  c au se :  " I t  w a s  th a t  h o r r i d  s k u l l  a g a in "  ( 1 7 6 ) .  M r s  R a m s a y 's  c o n v in c e d  f e e l in g  
o f  the  u n i ty  and  the p e r s is t e n c e  o f  th in g s  is  c o n f ro n te d  by the  b le a k  s k u l l .  T h e r e  
c o u ld  be no c l e a r e r  s y m b o l  o f  change and t r a n s i t o r i n e s s .  M r s  R a m s a y ,  n a t u r a l l y ,  
c o v e r s  the s k u l l ,  and  f o r  a t im e  i t  is  f o r g o t t e n .  I t  e m e r g e s  a g a in ,  th o u g h , s lo w ly ,  
as th e  fo ld s  o f  the  s h a w l  f a l l  f r o m  i t  in  " T i m e  P a s s e s " ;  i ts  t e s t i m o n y  to the f a i l u r e  
o f  M r s  R a m s a y ' s  a t t e m p t  is  u n a n s w e r a b le .
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W h e n  M r s  R a m s a y  goes in to  the s i t t in g  r o o m  to r e a d  and to be w i t h  h e r  
h u s b a n d  t h e r e  a r e  s o m e  o th e r  h in ts  th a t  h e r  a c h ie v e m e n ts  a r e  p e r h a p s  no t  
p e r m a n e n t ,  and a g a in  a r t  is  im p l i c a t e d  in  th e s e  s u g g e s t io n s .  T h e y  bo th  r e a d  — 
M r s  R a m s a y  S h a k e s p e a r e 's  son n e t " F r o m  Y o u  I  h av e  been  a b s e n t  in  the S p r in g " ,  
and M r  R a m s a y  T h e  A n t i q u a r y — and lo s s  and a b s e n c e  a r e  the  d o m in a n t  th e m e s  
in  w h a t  th e y  r e a d .  S c o t t  and  S h a k e s p e a r e  a r e  a l r e a d y  a s s o c ia te d  w i t h  id e a s  a b o u t  
the  permanence o f  fame, and now, w i th  the  death o f  S te en ie  M u c k le b a c k i t , the  
id e a  o f  d e a th ,  the  p e r m a n e n t  im p e r m a n e n c e ,  is  in t r o d u c e d .  T h e  s u g g e s t io n  i s ,  
p e r h a p s ,  th a t  o n ly  a r t  can o v e r c o m e  the  p a s s a g e  o f  t im e  and d e a th .  T h e  p o e m  
and the n o v e l ,  a f t e r  a l l ,  s u r v i v e .  C o n t r a s t e d  w i t h  t h i s ,  one f e e ls ,  is  the  
e n g a g e m e n t  o f  P a u l  and M i n t a ,  and a l th o u g h  M r s  R a m s a y  does h av e  s o m e  d o u bt  
a b o u t  the  m a r r i a g e ,  i t  is  seen  as one o f  h e r  m a i n  a c h ie v e m e n ts  in  " T h e  W in d o w " .  
I ts  f a i l u r e  h as  i m p l i c a t i o n s  f o r  M r s  R a m s a y 's  o th e r  a c h ie v e m e n t s .
T h e r e  is  a n o t h e r  w a y  in  w h ic h  M r s  R a m s a y  c r e a te s  u n i t y ,  and th is  o th e r  w a y  
is  the  one th a t  is  r e m e m b e r e d  in " T h e  L ig h th o u s e " .  L i l y  does  no t th in k  a bo u t  
the  d in n e r  a t  a l l :  w h a t  she r e m e m b e r s  is M r s  R a m s a y 's  c r e a t i o n  o f  u n i ty  m e r e l y
th r o u g h  h e r  'b e in g ' ,  n o t  th r o u g h  h e r  'd o in g ' .  L i l y ' s  m e m o r y  is  w o r t h  q u o tin g  a t  
le n g th  b e c a u s e  i t  in d ic a t e s  how  c lo se  th is  a s p e c t  o f M r s  R a m s a y ' s  c r e a t i v i t y  is  
to the  a r t i s t i c :
T h a t  w o m a n  s i t t in g  t h e r e ,  w r i t i n g  u n d e r  the  r o c k  r e s o lv e d  e v e r y t h in g  
in to  s i m p l i c i t y ;  m a d e  th e s e  a n g e r s ,  i r r i t a t i o n s  f a l l  o f f  l i k e  o ld  ra g s ;  
she b r o u g h t  to g e th e r  th is  and th a t  and then  t h is ,  and so m a d e  out o f  
th a t  m i s e r a b l e  s i l l in e s s  and s p ite  (she and C h a r l e s  s q u a b b l in g ,  
s p a r r i n g ,  had  b een  s i l l y  and s p i te fu l )  s o m e th in g  -  th is  scene  on the  
the  b e a c h  f o r  e x a m p l e ,  th is  m o m e n t  o f  f r ie n d s h ip  and l i k i n g — w h ic h  
s u r v i v e d ,  a f t e r  a l l  th e s e  y e a r s ,  c o m p l e t e ,  so th a t  she d ip p ed  in to  
i t  to r e - f a s h i o n  h e r  m e m o r y  o f h i m ,  and i t  s ta y e d  in  the m in d  a lm o s t  
l i k e  a w o r k  o f  a r t . ( 2 4 8 - 9 )
H e r  s im p le  b e in g  u n i t e s .  T h is  u n c o n s c io u s  c r e a t io n  o f  u n i ty  is m o r e  s u c c e s s fu l  
th a n  the  f r e t f u l ,  a c t iv e  c r e a t i o n  o f  the d in n e r  p a r t y .  I t  is  s t i l l  a s o c ia l  u n i t y ,  
b u t  i t  d o e s  n o t  d e p e n d  on e l a b o r a t i o n  and i n s i n c e r i t y .  In  i ts  s i m p l i c i t y  i t  is a l l i e d
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to w h a t  w e  can  g a t h e r  o f  L i l y ' s  p a in t in g  m e th o d s :  a l l  p a i n t e r s ,  o f  c o u r s e ,  m u s t
s i m p l i f y ,  b u t  s i m p l i f i c a t i o n  w a s  a p a r t i c u l a r  and c o n s c io u s  a i m  o f  m o s t  o f  the  
P o s t - I m p r e s s i o n i s t s  — R o g e r  F r y  w r i t e s  o f  " th e  id e a s  o f  s i m p l i f i c a t i o n  o f  f o r m  as 
e x is t i n g  in  the  g e n e r a l  t r a d i t io n  o f  P o s t - I m p r e s s i o n i s t  m o v e m e n t " . L i l y  too  
s i m p l i f i e s :  w i t h  no i r r e v e r e n c e  she ' r e d u c e s '  the m o t h e r  and the  c h i ld  to a p u r p le
t r i a n g l e .  S i m p l i c i t y ,  a l m o s t  p a r a d o x i c a l l y  one fe e ls  a t  t i m e s ,  is  a g o v e r n in g  
t r a i t  in  M r s  R a m s a y ,  and h e r  s i m p l i c i t y  e m b r a c e s  a w is d o m  d i f f e r e n t  f r o m  th a t  
o f  the  ' c l e v e r '  p e o p le :  "She w a s  s i le n t  a lw a y s .  She k n e w  then  — she k n e w  w i th o u t
h a v in g  l e a r n t .  H e r  s i m p l i c i t y  fa th o m e d  w h a t  c l e v e r  p e o p le  f a l s i f i e d "  ( 4 9 ) .  V i r g i n i a  
W o o l f  s a w  th is  q u a l i t y  as b e in g  p e c u l i a r l y  a r t i s t i c :  she s a id  o f  E . M .  F o r s t e r :
" M o r g a n  h as  the a r t i s t ' s  m in d ;  he says  the s im p le  th in g s  th a t  c l e v e r  p e o p le  d o n 't  
s a y " .
W i t h  th is  s i m p l i c i t y ,  th e n ,  M r s  R a m s a y  can  c r e a t e  a u n i ty  w h ic h  "w a s  o f  
the  n a t u r e  o f  a r e v e l a t i o n .  In the  m i d s t  o f  chaos t h e r e  w a s  shape; th is  e t e r n a l  
p a s s in g  and  f lo w in g  . . . w a s  s t r u c k  in to  s t a b i l i t y .  L i f e  s ta n d  s t i l l  h e r e ,  Mrs R a m s a y  
s a id "  ( 2 4 9 - 5 0 ) .  L i l y  o w es  th is  r e v e la t i o n  to M r s  R a m s a y ,  and the r e v e l a t i o n  is  
v a l u a b le .  A g a i n ,  th o u g h ,  as a f t e r  the d in n e r  p a r t y ,  t h e r e  a r e  s u g g e s t io n s  o f  
r e s e r v a t i o n s  a b o u t 'M r s  R a m s a y 's  a c h ie v e m e n t .  W h e n  L i l y  r e t u r n s  a l i t t l e  l a t e r  
to the  s c e n e  on the  b e a c h ,  she r e f l e c t s :  " T h e  m o m e n t  a t  l e a s t  s e e m e d  e x t r a o r d i n a r i l y  
f e r t i l e .  S he  r a m m e d  a l i t t l e  h o le  in  the sand and c o v e r e d  i t  u p , b y  w a y  o f  b u r y in g  
in  i t  the  p e r f e c t i o n  o f  the  m o m e n t "  ( 2 6 5 ) .  T h e  s u g g e s t io n  s e e m s  to be th a t  
s o m e th in g  v i t a l  is  ta k e n  ou t o f  l i f e  and s o m e h o w  s m o th e r e d ,  and a l i t t l e  l a t e r  
th e re  i s  a n o th er  image w hich  im p l ie s  t h a t  l i f e  loses something by t h is  a b s t r a c t io n :  
t h in k in g  a b o u t  M r s  R a m s a y 's  b e a u ty ,  L i l y  p r o te s ts ;  " B u t  b e a u ty  w a s  n o t e v e r y t h in g .  
B e a u ty  h ad  th is  p e n a l t y  -  i t  c a m e  too r e a d i l y ,  c a m e  too c o m p l e t e l y .  I t  s t i l l e d ,  
l i f e  -  f r o z e  i t "  (27 3 ) .  I t  is t r u e  Jthat h e r e  L i l y  is  th in k in g  a bo u t M r s  R a m s a y 's  
p h y s i c a l  b e a u t y ,  n o t  o f  w h a t  she does  w i t h  l i f e ,  bu t  i t  s e e m s  to m e  th a t  one cou ld  
a p p ly  th is  c r i t i c i s m  to w h a t  she does: a l th o u g h  she can c r e a te  u n i t y ,  and p r o v id e
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r e v e l a t i o n s ,  she d o es  t r y  to m a k e  l i f e  i t s e l f  s o m e th in g  th a t  i t  c a n n o t  b e ,  and in  
the  p r o c e s s  s o m e th in g  p r e c io u s  is  lo s t .  H e r  c r e a t i o n s ,  b e in g  th e m s e lv e s  ' in  l i f e ' ,  
p e r h a p s  d u l l  the  p u ls e  o f  l i f e .
M r s  R a m s a y  f e a r s  t im e  and c h a n g e ,  and l i f e  p r e s e n ts  i t s e l f  to  h e r  as an  
o pponent:
A  s o r t  o f  t r a n s a c t i o n  w e n t  on b e tw e e n  t h e m ,  in  w h ic h  she w a s  on  
one s id e ,  and  l i f e  w a s  on a n o t h e r ,  and she w as  a lw a y s  t r y i n g  to  
g e t  the  b e t t e r  o f  i t ,  as i t  w as  o f  h e r  . . . f o r  the  m o s t  p a r t ,  o d d ly  
e n o u g h ,  she m u s t  a d m i t  th a t  she f e l t  th is  th in g  th a t  she c a l le d  
l i f e  t e r r i b l e ,  h o s t i l e ,  and q u ic k  to pounce  on you  i f  you  gave  i t  
a c h a n c e . ( 9 5 - 6 )
H e r  c a l m  s i m p l i c i t y ,  h e r  a b i l i t y  to p la c e  th in g s  s ide  by s id e ,  a r e  a c c o m p a n ie d  by  
a f e a r  o f  l i f e  r i s i n g  a t  t im e s  to t e r r o r ;  a t one m o m e n t  she h e a r s  the  w a v e s ,  and  
to h e r  " l i k e  a g h o s t ly  r o l l  o f  d r u m s  [ th e y ]  r e m o r s e l e s s l y  b e a t  the  m e a s u r e  o f  
l i f e "  ( 3 0 ) ,  and  th in k in g  o f  l i f e  she i m m e d i a t e l y  th in k s  o f  d e a th  and d e s t r u c t io n .
She is  a f r a i d  o f  change: w h e n  M r  B a n k e s  t e l l s  h e r  th a t  the  M a n n in g s  h a v e  a d d ed
a b i l l i a r d  r o o m  to t h e i r  h o u se  she is  s h o c k e d  ( 1 3 7 ) .  T h e  im a g e  she has  o f  th e m  
is  n o w  p e r h a p s  s p o i le d ;  the  c o n c e p t io n  " l i f e  . . . w a s  s e a le d  up t h e r e ,  and l a y ,  
l i k e  a l a k e ,  p l a c id l y  b e tw e e n  i ts  b a n k s "  (1 4 5 )  is  now  le s s  t e n a b le .  S i m i l a r l y ,  
she f e a r s  h e r  c h i l d r e n 's  g r o w in g  up ( 9 3 - 4 ) ,  and a l th o u g h  the  a c c e n t  o f  h e r  th o u g h t  
is  upon t h e i r  lo s in g  w h a t  she sees  as the u n t r o u b le d  jo y s  o f  c h i ld h o o d ,  one s u s p e c ts  
th a t  th is  is  a r e f l e c t i o n  o f  M r s  R a m s a y 's  f e a r  o f  c h a n g e , ju s t  as h e r  th o u g h t  o f  
the  M a n n in g s '  n e w  b i l l i a r d  r o o m  i s .
O n e  m ig h t  s a y  th a t  th e s e  f e a r s  s u p p ly  the im p e tu s  f o r  M r s  R a m s a y 's  a c t iv e  
c r e a t i o n  o f  u n i t y ,  and the a t t e m p t  to s t r i k e  ou t a s ta b le ,  e n d u r in g  m o m e n t .  T h e r e  
a r e  s t r o n g  s u g g e s t io n s ,  h o w e v e r ,  th a t  a l th o u g h  som e  o f  h e r  a t t e m p t s  — the  d in n e r  
p a r t y — m ig h t  h a v e  i m m e d ia t e  v a lu e ,  th e y  do n o t r e a l l y  e n d u r e .
T h e  m a r r i a g e  she b r in g s  a b o u t  b e tw e e n  P a u l  and M in t a  m a y  be s een  as an  
a t t e m p t  a t  u n i t y  and  s t a b i l i t y — and i t  is  a f a i l u r e :  " F o r  th in g s  had  w o r k e d  lo o s e  
a f t e r  th e  f i r s t  y e a r  o r  so; the  m a r r i a g e  had  t u r n e d  out r a t h e r  b a d ly  ( 2 6 6 - 7 ) .
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T h e  w o r d  ' lo o s e '  h e r e  l in k s  th is  f a i l u r e  w i t h  a n o th e r ;  M r s  R a m s a y  c o v e r s  up the
. s k u l l  w i t h  h e r  s h a w l ,  and a l th o u g h  the i m m e d i a t e  p u rp o s e  is  to s t i l l  C a m 's  f e a r ,
*1 ■
th e  g e s t u r e  do es  la y  b a r e  M r s  R a m s a y 's  a t t i tu d e  to t im e  and d e a th .  T h is  a t t e m p t  
f a i l s  too; t î în e  p a s s e s ,  and "one  fo ld  o f the s h a w l lo o s e n e d "  (2 0 2 ) ,  " a n o th e r  fo ld  
o f  the  s h a w l  lo o s e n e d "  ( 2 0 6 ) .  M r s  R a m s a y 's  c r e a te d  u n i t ie s  b r e a k  lo o s e  and  
f r a g m e n t ,  as th o s e  o f  the a r t i s t s  c a n n o t .
In  a s e n s e ,  M r s  R a m s a y  is a p a r o d y  o f  the  a r t i s t ,  though  a m o r e  c o m p le x  
one th a n ,  f o r  in s t a n c e ,  M r  B a x  in  T h e  V o y a g e  O u t . H is  s e r m o n  ( 2 8 0 - 3 )  is  a 
r e l a t i v e l y  s i m p l e  p a r o d y  o f  a w o r k  o f a r t ,  and r a is e s  few  q u e s t io n s  a b o u t the  
r e l a t i o n s h i p s  b e tw e e n  a r t  and l i f e .  M r s  R a m s a y 's  a t t e m p t  a t  a r t  is  f a r  m o r e  
c o m p l e x ,  and  goes  b e y o n d  the p a r o d ie :  th is  is  in d ic a te d  by the v e r y  c lo s e n e s s
w i t h  w h ic h  h e r  a c t i v i t i e s  a r e  c o m p a r e d  to L i l y ' s  p a in t in g  — e ve n  the 'p h a s e s '  o f  
h e r  c r e a t i v e  w o r k ,  e s p e c i a l l y  the  d in n e r  p a r t y ,  fo l lo w  L i l y ' s .  D e s p i t e  h e r  
c e a s e le s s  a c t i v i t y ,  M r s  R a m s a y  is  a f r a i d  o f  l i f e ,  and in  t r y i n g  to m a k e  a r t  o f  i t ,  
she f r e e z e s  i t  — r a t h e r  as C e c i l  V y s e  w o u ld  in A  R o o m  w i t h  a V i e w . P a r a d o x i c a l l y ,  
i t  is  the  a r t i s t ,  L i l y ,  w h o  is fu n d a m e n t a l ly  lo y a l  to l i f e .
M r  C a r m i c h a e l ,  the  p o e t ,  sees th in g s  f r o m  an e n t i r e l y  d i f f e r e n t  p e r s p e c t i v e .  
W h e n  he f i r s t  a p p e a r s  in the n o v e l  w e  i m m e d i a t e l y  sen se  how  d i f f e r e n t  he is  f r o m  
M r s  R a m s a y :  she p a s s e s  h im  as he "w a s  b a s k in g  w i t h  h is  y e l lo w  c a t 's  eye s  a j a r ,  
so th a t  l i k e  a c a t 's  th e y  s ee rn ed  to r e f l e c t  the  b r a n c h e s  m o v in g  o r  the  c lo ud s  
p a s s in g ,  b u t  to g iv e  no in k l in g  o f  a n y  in n e r  tho u g h ts  o r  e m o t io n  w h a t s o e v e r "  (2 1 )
-  th e s e  b r a n c h e s ,  o f  c o u r s e ,  w e  c o n n e c t  w i t h  the b ra n c h e s  M r s  R a m s a y  sees  a f t e r  
the  d i n n e r ,  and  w i t h  the  t r e e  o f  L i l y ' s  p i c t u r e .  T h e  s t r a n g e  r e m o te n e s s  o f  t h is ,  
i n t r o d u c t io n  is  t y p i c a l  o f  the w a y  in  w h ic h  he is p r e s e n te d ;  w e ,  w i t h  L i l y ,  k n o w  
h i m  in  o u t l in e  o n ly ;  w e  a r e  n e v e r  a d m i t t e d  d i r e c t l y  to h is  th o u g h ts .  H e  is  s i le n t  
and r e m o t e . O n ly  once  do w e  h e a r  h im  in  d i r e c t  s p e e c h .  W e  can n e v e r  r e a l l y  be  
s u r e  o f  h i m .  T h i s  f e e l in g  is  a c c e n tu a te d  by  the  f a c t  th a t  he is  the  o n ly  c h a r a c t e r
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in  the  n o v e l  w h o  is  p r e s e n t e d  e n t i r e l y  e x t e r n a l l y .  W e  f e e l  a t  t im e s  th a t  he is  
m o r e  a p a r t  o f  s o m e  e t e r n a l  p r o c e s s  than  a s e p a r a t e  and in d iv id u a l  c h a r a c t e r .
In  th is  q u o ta t io n ,  w h e r e  h is 'e y e s  " s e e m e d  to r e f l e c t  the  b r a n c h e s  m o v in g  o r  
the  c lo u d s  p a s s i n g " ,  he s e e m s  to be in  d i r e c t  c o m m u n io n  w i t h  the p r o c e s s e s  
and r h y t h m s  o f  th e  n a t u r a l  w o r l d ,  and in  the  c o n te m p la t io n  o f  th e s e  p r o c e s s e s  he  
is  e q u a b le  and i m p e r t u r b a b l e .  T h e  f r e t  and th e  h u r r y  w h ic h  in f o r m  M r s  R a m s a y 's  
a c t iv e  l i f e  a r e  u n k n o w n  to h i m .  H e  is a lw a y s  the  s am e ; " W h e t h e r  p e o p le  la u g h e d  
a t  h i m  o r  w e r e  a n g r y  w i t h  h im  he w a s  the s a m e "  (1 5 0 ) .  H e  is u n fa i l i n g ly  c o n te n t  
and  c a lm ;  M r s  R a m s a y  sees  h im ;  " v e r y  l a r g e  and  c a lm  in  the  f a i l in g  l ig h t ,  and  
m o n u m e n t a l ,  and  c o n t e m p l a t i v e ,  she w o n d e r e d  w h a t  d id  he f e e l  th e n ,  and w h y  
he w a s  a lw a y s  c o n te n t  and  d ig n i f i e d "  ( 1 5 0 ) .
In  th is  m o n u m e n t a l  i m p e r t u r b a b i l i t y ,  w i t h  a l l  h is  w a n ts  s a t is f ie d  (27 6 ) ,  
g o r g e d  w i t h  e x is te n c e  ( 2 7 4 ) ,  he is  l i k e  s o m e  in s c r u t a b le  and s a p ie n t  B u d d h a .
T h e r e  a r e  o th e r  h in ts  too  o f  an E a s t e r n  in f lu e n c e :  he has  b ee n  to In d ia ;  he can
s p e a k  P e r s i a n  a n d .H in d o s ta n e e ;  he ta k e s  o p iu m  ( 2 2 ) .  T h e  d e s c r ip t io n s  o f  h i m ,  
l a r g e ,  c a l m ,  b a s k in g  in  the  sun , a r e  r e d o l e n t  o f  c o r p u le n t  s ta tu e t te s  o f  the  Buddha;  
one f e e ls  th a t  the  d i f f e r e n t  p e r s p e c t iv e  he h as  on t im e  and change is  s u p p l ie d  b y  
E a s t e r n  p h i lo s o p h y .
U n l i k e  M r s  R a m s a y ,  he is  no t a f r a i d  o f  the  p a s s in g  o f  th in g s .  A l m o s t  
i r o n i c a l l y ,  the  p o e m  he  r e c i t e s  w i t h  M r  R a m s a y  in  t r ib u t e  to M r s  R a m s a y  a t  the  
e nd  o f  the  d in n e r  s e e m s  to  be m a i n l y  a b o u t  change  (1 7 1 ) .  W h a t  is  s t r e s s e d ,  th o u g h ,  
is  the  c o n t in u i t y  w h ic h  l ie s  b e lo w  th e  change; the  t r e e s  s u r v i v e ,  the s p i r i t  l i v e s .
I t  is  p r o b a b ly  th is  f r a m e  o f  r e f e r e n c e  w h ic h  m a k e s  h is  r e a c t i o n  to the  ten  y e a r s  o f  
" T i m e  P a s s e s "  so d i f f e r e n t  f r o m  e v e r y o n e  e l s e 's .  M r  R a m s a y  e m b a r r a s s e s  h is  
f a m i l y  and  g u e s ts  w i t h  h is  d e s ig n e d ly  s e p u lc h r a l  " Y o u  f in d  us m u c h  c h a n g e d "  (2 2 9 ) ;  
but w h e n  M r  C a r m i c h a e l  r e t u r n s  to the  is la n d  he fe e ls  " i t  a l l  lo o k e d  . . . m u c h  as 
i t  u s e d  to lo o k  y e a r s  a g o "  ( 2 2 0 ) .  O n  one l e v e l ,  the  c h an g es  a r e  n o t r e a l l y  so 
g r e a t .  T h i s  d o es  n o t  m e a n  th a t  M r  C a r m i c h a e l  is  w h o l ly  beyo n d  the  d i s t r e s s e s
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o f  b e in g  h u m a n .  H e  w a s  fond o f  A n d r e w  R a m s a y ,  and " s o m e b o d y  h ad  s a id "  th a t  
w h e n  A n d r e w  had  d ie d  he had  " lo s t  a l l  i n t e r e s t  in  l i f e "  ( 2 9 8 ) .  T h is  is  s o m e w h a t  
e x a g g e r a t e d ,  bu t  i t  does  in d ic a te  a b a s ic  b e n e v o le n c e  and w a r m t h  in  M r  C a r m i c h a e l ;  
he is  n o t  m e r e l y  an a lo o f  s a v a n t .
T h o u g h  he a c c e p ts  th a t  e v e r y t h in g  p a s s e s  and c h a n g e s ,  h e ,  l i k e  L i l y ,  does  
h a v e  f a i t h  in  the  e n d u r a n c e  o f  a r t :  L i l y  im a g in e s :  " T h a t  w o u ld  h av e  b ee n  h is  
a n s w e r ,  p r e s u m a b l y  — h o w  'y o u ' and ' I '  and 's h e '  p ass  and v a n is h ;  n o th in g  s ta ys ;  
a l l  c h a n g e s ;  bu t n o t  w o r d s ,  n o t  p a in t "  ( 2 7 6 ) .  M r s  R a m s a y  c r e a te s  w i t h  the s tu f f  
o f  l i f e  i t s e l f ;  she e s t a b l is h e s  the  d in n e r  p a r t y  as a b u lw a r k  a g a in s t  the  o u ts id e  
w o r l d  w h ic h  w a s  "a  r e f l e c t i o n  in  w h ic h  th in g s  w a v e r e d  and v a n is h e d ,  w a t e r i l y "
(1 5 1 ) ;  bu t  M r  C a r m i c h a e l  a c c e p ts  chan g e  and he w r i t e s  p o e t r y .  T h e  d in n e r  p a r t y  
is  f o r g o t t e n  in p a r t  t h r e e ;  M r  C a r m i c h a e l  b e c o m e s  a v a lu e d  p o e t .
M r  C a r m i c h a e l ,  w i t h  h is  c a lm  and a c c e p t a n c e ,  a c ts  as a f o i l  to M r s  R a m s a y  
and h e r  f r e t  and  a n x i e t y .  ( A ls o ,  o f  c o u r s e ,  to M r  R a m s a y  and h is  fo r e b o d in g s  
a b o u t  h o w  lo n g  h is  fame w i l l  l a s t . )  A s  L i l y  r e f l e c t s ,  bo th  she and M r  C a r m i c h a e l  
s e n s e  s o m e th in g  a m is s  in  M r s  R a m s a y 's  b u s t le :  "S o m e  n o t io n  w a s  in  bo th  o f  th e m  
a b o u t  the  i n e f f e c t iv e n e s s  o f  a c t io n ,  the s u p r e m a c y  o f  th o u g h t" (301 ) .  A n d ,  b e in g  
so d i f f e r e n t  f r o m  M r  C a r m i c h a e l ,  M r s  R a m s a y  is  o fte n  w r o n g  ab o u t  h im :  she  
p i t i e s  h i m ,  is  d is t u r b e d  and r e s e n t f u l  th a t  he does  no t re s p o n d  to h e r  n ee d  to g i v e , 
and  she c a n n o t  u n d e r s ta n d  h is  d i s t r u s t  o f  h e r .  A s  he s h u f f le s  in e x o r a b ly  p a s t  h e r ,  
she f e e ls  " th a t  she w a s  s u s p e c te d ;  and  th a t  a l l  th is  d e s i r e  o f  h e r s  to g iv e ,  to h e lp ,  
w a s  v a n i t y "  ( 6 8 ) .  T h e s e  doubts  a b o u t h e r s e l f  a r e  w e l l  founded: M r s  R a m s a y  n eed s
to g iv e  s y m p a th y  as m u c h  as M r  R a m s a y  n ee d s  to r e c e i v e  i t  o f  h e r .  I r o n i c a l l y ,  
i t  is  w h e n  M r s  R a m  say  a p p r o a c h e s  n e a r e s t  to the  c h a r a c t e r i s t i c  q u a l i t i e s  o f  
M r  C a r m i c h a e l  th a t  she a c c o m p l is h e s  h e r  m o s t  e n d u r in g  c r e a t i o n .  O n  the b e a c h  
she is  s i m p l e ,  and  she s i m p l i f i e s ;  i t  is  th is  sce n e  th a t  L i l y  r e m e m b e r s  in p a r t
t h r e e ;  th e  d i n n e r  p a r t y  is f o r g o t t e n .
M r  C a r m i c h a e l  is  a m o r e  c o m p le x  c h a r a c t e r  th a n  I  h av e  s u g g e s te d  so f a r .
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A  c e r t a i n  d i s r e p u t a b l e  g r o te s q u e n e s s  is  c o m b in e d  w i t h  h is  i m p e r i a l  e q u a n im i t y .
H is  b e a r d  is  s ta in e d  y e l l o w  w i t h  o p iu m  (66 );  he d ro p s  th in g s  on h is  c o a t  ( 6 7 ) .  H is  
f o r m  and m o v e m e n t s  a r e  b i z a r r e ;  " M r  C a r m i c h a e l  s u d d e n ly  g r u n te d  . . . .  H e  
c la w e d  h is  h o o k  up f r o m  the g r a s s .  H e  s e t t le d  in to  h is  c h a i r  a g a in  p u f f in g  and  
b lo w in g  l i k e  s o m e  sea  m o n s t e r "  ( 2 9 4 ) .  T h is  v is io n  o f  h im  e f f e c t i v e l y  c o u n te r a c ts  
a n y  p o r te n to u s n e s s  w h ic h  the  s in g le  v is i o n  o f  h im  as the  p la c id  p h i lo s o p h e r  m ig h t  
h o l d .
Y e t  a n o t h e r  f a c e t  is  h is  p r e s id in g  fu n c t io n  as a p o e t ,  w h ic h  tw ic e  'prises
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a l m o s t  to the  s a c e r d o t a l ,  s a n c t io n in g  and  b le s s in g  the  a c t i v i t i e s  and e x is te n c e
o f  th e  . o t h e r s . T o w a r d s  the  end o f the  d in n e r  he  ta k e s  o v e r  f r o m  M r  R a m s a y  the
r e  c i t a t io n  o f  " L u r i a r i a " ;  " A u g u s tu s  C a r m i c h a e l  had  r i s e n  a n d , h o ld in g  h is  ta b le
n a p k in  so th a t  i t  lo o k e d  l i k e  a lo n g  w h i te  ro b e  he s tood c h a n tin g  . . . and b o w ed  to
h e r  [ M r s  R a m s a y ]  as  i f  he d id  h e r  h o m a g e "  ( 1 7 2 ) .  T h e  w h i te  r o b e ,  the  c h a n t ,
and  the b o w  a l l  add  to the  im p r e s s i o n  o f  M r  C a r m i c h a e l  as the p r e s id in g  p r ie s t ;
and  w e  r e m e m b e r ,  p e r h a p s ,  th a t  the  e a r l i e s t  fu n c t io n  o f  p o e t r y  m a y  h av e  b een
r e l i g i o u s ,  m a g i c a l .  A r t h u r  K o e s t l e r  says  th a t  the  e a r l i e s t  l i t e r a t i  w e r e  " p r i e s t s ,
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p r o p h e t s ,  r h a p s o d e s ,  b a r d s " .  A  s i m i l a r  m o m e n t  o c c u r s  as M r  R a m s a y  r e a c h e s  
the  l ig h th o u s e  and  as L i l y  f in is h e s  h e r  p i c t u r e  — the  s i m i l a r i t y ,  o f  c o u r s e ,  
e m p h a s is e s  the  r e l a t i o n s h i p  b e tw e e n  M r s  R a m s a y  and L i l y  as c r e a t o r s ,  L i l y  says  
th a t  M r  R a m s a y  h as  la n d e d :  " T h e n ,  s u r g in g  u p ,  p u ff in g  s l i g h t l y ,  o ld  M r  C a r m i c h a e l  
stood  b e s id e  h e r ,  lo o k in g  l i k e  an o ld  p a g a n  G o d , s h a g g y , w i t h  w e e d s  in  h is  h a i r  
and  the  t r i d e n t  ( i t  w a s  o n ly  a F r e n c h  n o v e l )  in  h is  h a n d "  ( 3 1 9 ) .  A t  th is  p o in t  t h e r e  
is  a g a in  a h u m o r o u s  tou ch ; but th is  soon g iv e s  w a y  to s o m e th in g  g r a n d e r  as he  
m a k e s  h is  s u b l im e  g e s tu r e :
H e  s to o d  t h e r e  s p r e a d in g  h is  hands  o v e r  a l l  the  w e a k n e s s  and  
s u f f e r i n g  o f  m a n k in d ;  she th o u g h t  he w a s  s u r v e y in g ,  t o l e r a n t l y ,  
c o m p a s s io n a t e ly ,  t h e i r  f in a l  d e s t in y .  N o w  he has  c r o w n e d  the  
o c c a s io n ,  she th o u g h t ,  w h e n  h is  h an d  s lo w ly  f e l l ,  as i f  she had  
s e e n  h i m  l e t  f a l l  f r o m  h is  g r e a t  h e ig h t  a w r e a t h  o f  v io le t s  and  
a s p h o d e ls  w h ic h ,  f l u t t e r i n g  s lo w ly ,  la y  a t  le n g th  upon the e a r t h .  (3 1 9 )
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T h e r e  is  in  th is  s o m e th in g  o f  the, av/e and r e v e r e n c e  w h ic h  the  m a k e r s  o f  p o e t r y
u s e d  to r e c e i v e  in  m o r e  p r i m i t i v e  s o c ie t ie s ;  s o m e th in g  o f  the  n u m in o u s n e s s  w h ic h
u s e d  to e n c i r c l e  the  c r e a t o r .  H e r b e r t  R e a d  s u g g e s ts  th a t  " th e  a r t i s t ,  in  v i r t u e
13o f  h is  c r e a t i v e  f a c u l t y ,  g r a d u a l l y  a s s u m e d  the r a n k  and p o w e r  o f  m a g i c i a n " .
T h e  id e a  is  a ls o  p r e s e n t  in  o th e r  o f  V i r g i n i a  W o o l f 's  w o r k s .  T h e  h e r o - h e r o i n e  o f
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O r l a n d o  b e l ie v e s  th a t  to be a w r i t e r  is  to be a m e m b e r  o f a " s a c r e d  r a c e " .
T h e  im a g e  o f  the f a l l in g  f lo w e r s  is a l i t t l e  m o r e  c o m p le x  than  th is ;  i t  is  
an im a g e  o f te n  a s s o c ia te d  in  V i r g i n i a  W o o l f 's  w r i t i n g s  w i t h  a r t i s t i c  c r e a t io n :  in  
N ig h t  and D a y  M r s  H i l b e r y ' s  s c a t t e r in g  f lo w e r s  and b le s s in g s  a t  K a t h e r i n e 's  fe e t  
s e e m s  to  in i t i a t e  a r e b i r t h  o f  c r e a t i v i t y ,  and  in  h e r  d i a r y  V i r g i n i a  W o o l f  w r i t e s  
a b o u t  a l in e  o f  S h a k e s p e a r e 's :  " 'U p o n  a g a t h e r  ' d l i l y  a lm o s t  w i t h e r 'd .  ' ( T h a t  is  
p u r e  a c c id e n t .  I  h a p p e n  to l ig h t  on i t .  ) E v i d e n t l y  the  p l ia n c y  o f  h is  m in d  w a s  so 
c o m p le t e  th a t  he cou ld  f u r b i s h  out a n y  t r a i n  o f  thought;  a n d , r e l a x i n g ,  l e t  f a l l  a 
s h o w e r  o f  s u c h  u n r e g a r d e d  f l o w e r s "  (A W D  157: A p r i l  1 9 3 0 ) .  H o w e v e r ,  the  im a g e  
is  a ls o  a s s o c ia te d  w i t h  d ea th :  the f lo w e r s  f o r m  a w r e a t h ,  and  the  a s p h o d e l  — a
g e n u s ,  i n c i d e n t a l l y ,  o f  the  l i l y  f a m i l y  — w a s  p a r t i c u l a r l y  a s s o c ia te d  w i t h  d e a th  
and the  u n d e r w o r l d  in  G r e e k  le g e n d .  I  s h a l l  s a y  m o r e  a b o u t d e a th  im a g e s  l a t e r  on .
A n o t h e r  s u g g e s t io n  o f  M r  C a r m i c h a e l ' s  r a d i c a l  im p o r t a n c e  as a p o e t  c o m e s  
a t  the  b e g in n in g  o f  " T i m e  P a s s e s " .  A f t e r  the  r e s o n a n t  s p e e c h  a b o u t  the sea  and  
th e  la n d ,  and  l ig h t  and  d a r k n e s s ,  th is  c o m e s :  "O n e  by  one the  la m p s  w e r e  a l l  
e x t in g u is h e d ,  e x c e p t  th a t  M r  C a r m i c h a e l ,  w ho l i k e d  to l i e  a w a k e  a l i t t l e  r e a d in g  
V i r g i l ,  k e p t  h is  c a n d le  b u r n in g  r a t h e r  lo n g e r  than  the r e s t "  ( 1 9 5 ) .  M r  C a r m i c h a e l ' s  
c a n d le  b u r n in g  in to  the  " d o w n - p o u r in g  o f  i m m e n s e  d a r k n e s s "  su g g e s ts  s o m e th in g  
o f  th e  e n d u r in g  v a lu e  o f  a r t  in  the  fa c e  o f  the  d a r k  ages  o f  " T i m e  P a s s e s " .  J e a n  
L o v e  s u g g e s ts  th a t  the  c a n d le  is  " a r t i s t i c  v i s i o n " , and im p l i e s  th a t  M r  C a r m i c h a e l  s 
p u t t in g  i t  out r e p r e s e n t s  the  e c l ip s e  Of a r t i s t i c  v is i o n .  I  w o u ld  s a y  th a t  w h a t  is  
e m p h a s i s e d  is  n o t  th a t  h is  c a n d le  is  e x t in g u is h e d ;  but th a t  i t  goes on b u rn in g  lo n g e i
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th a n  the o t h e r s .  A r t i s t i c  v is i o n  is c l e a r l y  n o t  e c l i p s e d .  D u r in g  the  w a r ,  in  the  
. e x a c t  m i d d l e  o f  " T i m e  P a s s e s " ,  a f t e r  " th e  s i le n t  a p p a r i t io n  o f  an a s h e n - c o l o u r e d  
s h ip "  ( 2 0 7 ) ,  w h e n  th in g s  s e e m  a t  t h e i r  w o r s t ,  " M r  C a r m i c h a e l  b r o u g h t  out a 
v o lu m e  o f  pc^ems" (2 0 8 ) ;  a r a y  o f  hope in  the  e n v e lo p in g  d a r k n e s s .  A m i d  the  
im a g e s  o f  d e s t r u c t i o n  and  d e c a y  the  o n ly  s p a r k  o f  c r e a t i v i t y  and l i f e  is  g e n e r a t e d  
b y  M r  C a r m i c h a e l .
T h i s  is  a n o t h e r  e l e m e n t  to p la c e  b e s id e  h is  la n g u id  b e n e v o le n c e .  H e  is  
c o n t in u a l ly  a s s o c ia t e d  w i t h  the  c o lo u r  y e l lo w ;  he has  y e l lo w  eyes  (21 );  h is  b e a r d  
is  s ta in e d  y e l l o w  (22 );  he w e a r s  y e l l o w  s l ip p e r s  ( 6 6 ) .  In  V i r g i n i a  W o o l f 's  n o v e ls  
y e l l o w . i s  o f te n  the  c o lo u r  o f  v i t a l i t y  and l i f e .  In  T h e  W a v e s  the e b u l l ie n t  J in n y  is  
is  c o n s ta n t ly  a s s o c ia t e d  w i t h  y e l lo w ;  and in  B e tw e e n  the A c ts  y e l l o w  is th e  c o lo u r  
o f  the  v ig o u r  o f  n a t u r e — S o h r a b  has  y e l l o w  e y e s  (25 );  the  c a t  is  y e l lo w  (41 );  a 
y e l l o w  f l o w e r  b la z e s  in to  G e o r g e 's  e ye s  ( 1 6 ) .  F o r  o th e r  a r t i s t s  too  y e l lo w  is  
the  c o lo u r  o f  l i f e ;  w e  see th is  s p le n d id ly  in  V a n  G o g h 's  g lo w in g  S u n f lo w e r s  s e r ie s  
o f  p a i n t in g s .
M r  C a r m i c h a e l ' s  p h i lo s o p h y  o f  a c c e p ta n c e  is c o u p le d ,  th e n ,  w i t h  s u g g e s t io n s  
o f  v ig o u r  and  e n d u r a n c e .  T h e  c o m b in a t io n  is s o m e w h a t  s i m i l a r  to th a t  found in  
O m a r  K h a y y a m 's  R u b a i y a t ,  and M r  C a r m i c h a e l ' s  p o e t r y  (as f a r  as L i l y  g u e s s e s  
i t s  n a t u r e )  is  a k in  to O m a r  K h a y y a m 's :
Sh e  th o u g h t  th a t  she k n e w  how  i t  w e n t  th o u g h , s lo w ly  and s o n o r o u s ly .
I t  w a s  s e a s o n e d  and  m e l l o w .  I t  w a s  a bo u t the  d e s e r t  and the  c a m e l .
I t  w a s  a b o u t  th e  p a l m  t r e e  and the  s u n s e t .  I t  w a s  e x t r e m e l y  
i m p e r s o n a l ;  i t  s a id  s o m e th in g  a bo u t d ea th ;  i t  s a id  v e r y  l i t t l e  a bo u t  
l o v e .  ( 2 9 9 )
L i l y  B r i s c o e  is a p a i n t e r ,  and i t  m a y  s e e m  a t  f i r s t  a l i t t l e  s t r a n g e  th a t  
V i r g i n i a  W o o l f  c ho se  to  m a k e  h e r  a p a i n t e r  r a t h e r  than  a w r i t e r ,  h e r  a t t i tu d e  to  
p a in t in g  b e in g  so a m b ig u o u s .  A s  Q u e n t in  B e l l  s a y s ,  " a l l  h e r  l i f e  she w a s  in t r ig u e d ,  
m y s t i f i e d  and p e r p l e x e d  by  h e r  s i s t e r ' s  a r t ;  i t  w a s  s o m e th in g  odd and a l i e n "
(Q B  I I  6 4 ) .  A t  t i m e s  she w a s  c a u s t ic  a b o u t  p a in t in g s  and  p a i n t e r s :  " I  h e a r  a g r e a t
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d e a l  a b o u t  p i c t u r e s .  I  d o n t th in k  t h e m  so good as b o o k s ' ' / ^  " a r t i s t s  a r e  an
a b o m in a b le  r a c e .  T h e  fu r io u s  e x c i t e m e n t  o f  th e s e  p eo p le  a l l  the w i n t e r  o v e r
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t h e i r  p ie c e s  o f  c a n v a s  c o lo u r e d  g r e e n  and b lu e ,  is  o d io u s ."  O n the  o th e r  h a n d ,  
she w a s  c o n t in u a l ly  f a s c in a te d  by  p a in t in g ,  as is in d ic a te d  b y ,  f o r  in s ta n c e ,  the  
l e t t e r s  she w r o t e  to J a q u e s  R a v e r a t  a b o u t  p a i n t in g .  O f te n ,  to o ,  she w r i t e s  
a b o u t  p a in t in g  in  t e r m s  o f  w r i t i n g — f o r  in s ta n c e  in  " W a l t e r  S i c k e r t "  (C E  I I  2 3 8 )  — 
and  a b o u t  h e r  ow n w o r k  in  t e r m s  o f  p a in t in g :  o f  T h e  W a v e s  she says: " n e v e r ,  in  
m y  l i f e ,  d id  I  a t t a c k  s u c h  a vag u e  y e t  e la b o r a t e  d es ig n ;  w h e n e v e r  I  m a k e  a m a r k  
I  h a v e  to t h in k  o f  i ts  r e l a t i o n  to a d o z e n  o t h e r s "  (A W D  146: O c to b e r  1 929 ) .  
C o r r e c t i n g  T h e  W a v e s  w a s  l i k e  " s w e e p in g  o v e r  an e n t i r e  c an vas  w i t h  a w e t  b r u s h "
(A W D  171: M a y  1931). A n d  th e n  she h ad  a h ig h ly  d e v e lo p e d  v is u a l  sense: C l iv e  B e l l
19w r o t e  a b o u t  h e r  " p u r e , a l m o s t  p a i n t e r l i k e  v i s i o n " ,  and  s o m e t im e s  she w r i t e s  
d e l i b e r a t e l y  as i f  she w e r e  a p a in te r :  in  " A  S k e tc h  o f  the  P a s t "  she says: " I f  I
w e r e  a p a i n t e r  I  sh o u ld  p a in t  th e s e  f i r s t  im p r e s s i o n s  in  p a le  y e l l o w ,  s i l v e r ,  and
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g r e e n " ,  and  goes  on to d e t a i l  how  she w o u ld  p a in t .  H e r  n o v e ls ,  to o ,  o f  c o u r s e ,  
a r e  s t r i k i n g l y  v i s u a l ,  and none m o r e  so th a n  T o  the  L ig h t h o u s e . H o w e v e r ,  I  
w o u ld  s u g g e s t  th a t  the  m a in  r e a s o n  f o r  L i l y ' s  b e in g  a p a i n t e r  is  th a t  V i r g i n i a  
W o o l f  w a n te d  to show  the  c r e a t i v e  p r o c e s s  i t s e l f :  th is  w o u ld  h a v e  b ee n  a m u c h
m o r e  d i f f i c u l t  t a s k  h ad  L i l y  b e e n  a w r i t e r .  T h is  is  the a s p e c t  o f  L i l y  th a t  I  s h a l l  
c o n c e n t r a t e  on — r a t h e r  th a n ,  f o r  in s ta n c e ,  the  r e la t io n s h i p  b e tw e e n  L i l y ' s  p a in t in g  
and  R o g e r  F r y ' s  a e s th e t ic  t h e o r i e s .  I t  is  the  p r o c e s s  o f  c r e a t i o n  r a t h e r  than  
th e  w o r k  o f  a r t  i t s e l f  w h ic h  is i m p o r t a n t  in  T o  the  L i g h t h o u s e .
L i l y  is  a m o r e  c o m p le x  c h a r a c t e r  than  is  g e n e r a l l y  r e c o g n is e d .  A t  f i r s t  
she, m a y  s e e m  a v e r y  u n a r t i s t l i k e  f ig u r e :  a s k im p y  o ld  m a i d ,  l i v in g  o f f  the
B r o m p t o n  R o a d ;  an o u ts id e r ;  n o t  r e a l l y  t a k e n  s e r io u s ly  by m o s t  o f  the  o th e r  
c h a r a c t e r s ,  a l th o u g h  M r  B ankes . has  an e n d u r in g  i f  d i lu te d  a f f e c t io n  f o r  h e r ;  she  
is  a l i t t l e  o d d ,  w i t h  h e r  " l i t t l e  C h in e s e  e y e s  and h e r  p u c k e r e d - u p  f a c e "  ( 3 1 ) .  L ik e  
M r  C a r m i c h a e l  she is a s s o c ia te d  w i t h  the  O r i e n t .  ( M r s  R a m s a y  too has  a t r a c e
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o f  the  e x o t ic :  t h e r e  ru n s  in  h e r  v e in s  a d a s h  o f  " the  b lo o d  o f  th a t  v e r y  n o b le ,
i f  s l ig h t l y  m y t h i c a l ,  I t a l i a n  h o u s e ,  w h o s e  dau g h ters , s c a t t e r e d  a b o u t  E n g l i s h
d r a w i n g - r o o m s  in  the  n in e t e e n t h  c e n t u r y ,  had l is p e d  so c h a r m i n g ly ,  had  s t o r m e d
so w i l d l y "  ( 1 9 - 2 0 ) . )
A s  a s o c ia l  o u t s i d e r ,  one w ho does  n o t  w a n t  the  th in g s  p e o p le  n o r m a l l y
w a n t -  m a r r i a g e ,  a h o u s e ,  c h i ld r e n  — L i l y  is c l e a r l y  s e t  a p a r t  f r o m  m o s t  o f  the
o th e r  c h a r a c t e r s ,  and  M r s  R a m s a y  t r e a t s  h e r  w i t h  s o m e  c o n d e s c e n s io n .  L i l y
has  to " c o n f r o n t  M r s .  R a m s a y 's  s im p le  c e r t a i n t y  , . . th a t  h e r  d e a r  L i l y ,  h e r
l i t t l e  B r i s k ,  w a s  a f o o l "  ( 8 1 ) .  A n d ,  n a t u r a l l y ,  M r s  R a m s a y  can n o t  ta k e  L i l y ' s
p a in t in g  s e r io u s ly :  " L i l y ' s  p ic tu re ' .  M r s .  R a m  s a y  s m i l e d .  W i t h  h e r  C h in e s e
e y e s  and  h e r  p u c k e r e d - u p  fa c e  she w o u ld  n e v e r  m a r r y ;  one c o u ld  n o t  ta k e  h e r
p a in t in g  v e r y  s e r i o u s l y "  ( 3 1 ) .  W e  sho u ld  n o t  a c c e p t  u n c r i t i c a l l y  M r s  R a m s a y 's
d e n i g r a t i o n  o f  L i l y ' s  p a in t in g  — e s p e c ia l l y  w h e n  w e  r e m e m b e r  h e r  g ro u n d s  f o r
b e l ie v in g  th a t  h e r  son J a m e s  m a y  b lo s s o m  in to  a s u c c e s s fu l  a r t i s t :  " W h a t  a
d e l ig h t  i t  w o u ld  be to h e r  sho u ld  he tu r n  out a g r e a t  a r t i s t ;  and w h y  shou ld  he
n o t?  H e  h ad  a s p le n d id  f o r e h e a d "  (5 2 ) .
S o m e  c r i t i c s  h a v e  e n d o r s e d  M r s  R a m s a y 's  v ie w  o f  L i l y ' s  p a in t in g ;  S c h a e f e r ,
f o r  e x a m p l e ,  says:  " U n f o r t u n a t e ly  V i r g i n i a  W o o l f  in  l in k in g  L i l y ' s  a c t io n  on the
s h o r e  w i t h  the  a c t io n  o f  the  b o a t  on the w a t e r ,  m u s t  m a k e  r a t h e r  d e t a i le d
r e f e r e n c e  to h e r  ' a r t i s t i c '  a c t i v i t i e s .  S in c e  the  r e a d e r  can n o t  ta k e  th e s e  a c t i v i t i e s
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s e r i o u s l y ,  L i l y  B r i s c o e  on the s h o re  is  the one r e a l  w e a k  spot in  the n o v e l " .
S c h a e f e r  a l s o ,  i n e x p l i c a b l y ,  d e c la r e s :  " h e r  a c t io n s  in f r o n t  o f  the  c an va s  s u g g e s t
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th a t  L i l y  is  n o t  s e r io u s l y  in t e r e s t e d  in  p a i n t in g " .  T h e  l a t t e r  m a y  be a m a t t e r  
o f  s u b je c t iv e  ju d g e m e n t ,  but w h e n  w e  c o n s id e r  the  p a s s io n  and in t e n s i t y  L i l y  
b r in g s  to h e r  w o r k  ( 3 2 ) ,  h e r  r e s e n t m e n t  a t  M r  R a m s a y 's  m a k in g  h e r  p la y  a t  
p a in t in g  ( 2 3 2 ) ,  the  a g o n y  she fe e ls  w h e n  i t  is  go ing  b a d ly  ( 7 8 ) ,  and h e r  
d e t e r m i n a t i o n  n o t  to ta k e  the e a s y  w a y ,  but to s t r u g g le  to e x p r e s s  h e r  p e c u l i a r  
v is i o n  ( 7 8 ) — w h e n  w e  c o n s id e r  th e s e  th in g s  I do n o t  b e l ie v e  th a t  w e  can  r e a l l y
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d o u b t  th a t  L i l y  t a k e s  h e r  p a in t in g  s e r i o u s l y .  A n d  she d o e s ,  a f t e r  a l l ,  c a r r y  the  
p r o b le m s  o f  h e r  p i c t u r e  in  h e r  m in d  f o r  the  te n  y e a r s  o f  " T i m e  P a s s e s " .
R e t u r n i n g  to S c h a e f e r ' s  m a i n  p o in t ,  i f  ' r e f e r e n c e s '  to L i l y ' s  p a in t in g  a r e  
'unfortunate .^ .— i f  w e  c a n n o t  ta k e  th e s e  ' a c t i v i t i e s '  s e r io u s ly  — then  t h e r e  cou ld  
h a v e  b e e n  no p u r p o s e  in  m a k in g  L i l y  an a r t i s t  in  the f i r s t  p la c e ;  the  e x te n d e d  
d e s c r i p t i o n  o f  L i l y  p a in t in g  b e c o m e s  a c a s u a l  w h i m .  I t  w o u ld  no t  b e ,  as S c h a e fe r  
s u g g e s ts ,  a m i n o r  f l a w ,  a 'w e a k  spot ' -  i t  w o u ld  be a s t r u c t u r a l  d i s a s t e r ,  so 
m u c h  o f  p a r t  t h r e e  b e in g  ta k e n  up by L i l y ' s  p a in t in g .
P a r t  o f  th e  p r o b l e m  m a y  be th a t  S c h a e fe r  m a k e s  too r i g i d  a d is t in c t i o n
b e tw e e n  L i l y ' s  th o u g h t  and  h e r  a r t i s t i c  a c t i v i t i e s :  she says  th a t  a l th o u g h  the
p a in t in g  is  n o t  s e r io u s  " th e  thoughts  th a t  a c c o m p a n y  the a t te m p ts  to p a in t  h a v e  a
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v a lu e  and  s ig n i f i c a n c e  th e  r e a d e r  can ta k e  s e r i o u s l y " . I  do n o t  th in k  th a t  the  
tw o  a r e  s e p a r a b le  in  th is  w a y ;  the th o u g h t  and  the  p a in t in g  a r e  n o t d is c r e t e  
a c t i v i t i e s .  H e r  c r e a t i v i t y  does  no t c o n s is t  o f  d is t in c t  a r t i s t i c  a c t i v i t i e s  d iv o r c e d  
e n t i r e l y  f r o m  the m a t t e r  o f  h e r  l i fe :  a r t  is  n e v e r  thus d iv o r c e d  f r o m  l i f e  — a p o in t
V i r g i n i a  W o o l f  m a k e s  a g a in  and a g a in ,  in  h e r  f ic t io n  and n o n - f i c t io n . T h e r e  a r e  
m a n y  in d ic a t io n s  t h a t  L i l y  pu ts  h e r  w h o le  e x p e r ie n c e  and  p e r c e p t io n s  in to  h e r  
c r e a t i v e  w o r k  — a l l  h e r  th o u g h ts .  T h is  is  p a r t l y  w h y  she is  so s e n s i t i v e  a bo u t  
a n y b o d y  lo o k in g  a t  h e r  p ic tu r e :  " B u t  th a t  an y  o th e r  eye s  s h o u ld  see the  r e s id u e  o f  
h e r  t h i r t y - t h r e e  y e a r s ,  the  d e p o s i t  o f  e a c h  d a y 's  l i v in g ,  m ix e d  w i t h  s o m e th in g  
m o r e  s e c r e t  th a n  she had  e v e r  spoken  o r  show n in the c o u rs e  o f  a l l  tho se  days  
w a s  a g o n y "  ( 8 4 ) .  T h is  c o m e s  f r o m  p a r t  o n e ,  but i t  is  e q u a l ly  c l e a r  in  p a r t  t h r e e  
th a t  t h e r e  is  a d y n a m ic  r e la t io n s h i p  b e tw e e n  L i l y ' s  r e f l e c t io n s  and  h e r  p a in t in g .
A s  she b e g in s  h e r  r h y t h m i c a l  b r u s h  s t r o k e s  " h e r  m in d  k e p t  th r o w in g  up f r o m  its  
d e p th s ,  s c e n e s ,  a n d  n a m e s ,  and s a y in g s ,  and  m e m o r i e s  and  id e a s ,  l i k e  a 
fo u n ta in  s p u r t in g  o v e r  th a t  g l a r i n g ,  h id e o u s ly  d i f f i c u l t  w h i te  s p a c e ,  w h i le  she  
m o d e l l e d  i t  w i t h  g r e e n s  and  b lu e s "  ( 2 4 6 ) .  L a t e r ,  the c o n n e c t io n  is  m a d e  m o r e  
e x p l ic i t :  "as  she d ip p e d  in to  the b lue  p a in t ,  she d ip p e d  too in to  the p a s t  t h e r e " ( 2 6 5 ) ;
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"She w e n t  on t u n n e l l in g  h e r  w a y  in to  h e r  p i c t u r e ,  in to  the  p a s t "  ( 2 6 7 ) .  T h e  two  
th in g s  a r e  n o t  s e p a r a b le ;  the  th o u g h t  and  the  p a in t in g  a r e  e le m e n ts  o f  one d y n a m ic  
c r e a t i v e  p r o c e s s ,  and  i f  the  a c t  o f  p a in t in g  is  w i th o u t  v a lu e ,  then  so m u s t  the  
th o u g h ts  be ^ h i c h  a c c o m p a n y  i t .
T h e s e  m e m o r i e s  a r e  n o t  the  o n ly  th in g s  th a t  go in to  L i l y ' s  p a in t in g .  She is  
v e r y  s e n s i t i v e  to h e r  i m m e d i a t e  s u r r o u n d in g s .  A t  t im e s  the  i n t i m a c y  is  so c lo s e  
th a t  i t  is  i m p o s s ib le  to s a y  w h e r e  th e y  a r e  d iv id e d .  A t  the b e g in n in g  o f  p a r t  
t h r e e  e v e r y t h in g  is lo o s e ,  d is c o n n e c te d  and u n r e a l ;  L i l y  is  open to e x p e r ie n c e  
and  h e r  e n v i r o n m e n t ,  a s k in g  q u e s t io n s  and  w o n d e r i n g .  T h is  is an a r t i f i c i a l  
d is t in c t i o n  though; L i l y ' s  p e r c e p t io n  and 'e x t e r n a l  r e a l i t y '  a r e  p a r t  o f  the s a m e  
p r o c e s s ;  the  d y n a m ic  i n t e r a c t i o n  b e tw e e n  L i l y  and h e r  s u r r o u n d in g s .  T h is  
p r o c e s s  is n o t  lo s t  w h e n  L i l y  b eg in s  to p a in t :  w h a t  she sees  and e x p e r ie n c e s  a t
the  m o m e n t  o f  p a in t in g  goes in to  h e r  p i c t u r e ,  as w e l l  as h e r  m e m o r i e s .  She  is  
c o n t in u a l ly  m o v in g  b e tw e e n  h e r  c an va s  and  the edge o f  the  la w n ,  f r o m  w h e r e  
she can  o b s e r v e  the  p r o g r e s s  o f  the  b o a t  a c r o s s  the bay; as she p a in ts  h e r  b r u s h  
m o v e s :  "a s  i f  i t  h ad  f a l l e n  in  w i t h  s o m e  r h y t h m  w h ic h  w a s  d ic ta te d  to h e r  (she  
k e p t  lo o k in g  a t  the  h e d g e ,  a t  the  c a n v a s )  by  w h a t  she s a w "  ( 2 4 6 ) .  T h e r e  is  an  
e x p l i c i t  c o n n e c t io n  b e tw e e n  h e r  thoughts  and p e r c e p t io n s  a l i t t l e  l a t e r ;  " T h e  f a in t  
th o u g h t  she w a s  th in k in g  o f  M r s  R a m s a y  s e e m e d  in  con s o n a n ce  w i t h  th is  q u ie t  
h o u s e "  ( 2 5 0 ) .  A t  the m o m e n t  o f  p a in t in g ,  th e n ,  h e r  im m e d i a t e  s u r r o u n d in g s  and  
h e r  m e m o r i e s  a r e  fu s e d  and  b e c o m e  e le m e n ts  o f  h e r  p i c t u r e .  T h e r e  is  a u n io n  
o f  in n e r  and  o u te r  v i s i o n .
T h is  w a y  o f  e x p r e s s in g  the  r e la t io n s h i p  m a y  be m i s le a d i n g ,  th o u g h ,b e c a u s e  
i t  p e r h a p s  s u g g e s ts  th a t  the  p r o b le m s  p r e s e n t e d  by  'o b je c t iv e  r e a l i t y '  a r e  
a p p r e h e n d e d ,  th o u g h t  a b o u t ,  ' s o l v e d ' ,  and  then  o r g a n is e d  in to  L i l y ' s  p a in t in g ;  the  
r e la t io n s h i p  is  m o r e  d y n a m ic  thân  t h a t .  T h e  p a in t in g  is  i t s e l f  an  e x p l o r a t i o n .
O n e  c o u ld  a p p ly  w h a t  G e r t r u d e  S te in  s a id  a b o u t  w r i t i n g  to p a in t in g ,  and  p e r h a p s
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to m o s t  o f  the  a r ts :  " Y o u  w i l l  w r i t e  . . .  i f  you  w i l l  w r i t e  w i th o u t  th in k in g  o f  the  
r e s u l t  in  t e r m s  o f  a r e s u l t ,  but th in k  o f  the  w r i t i n g  in  t e r m s  o f  d i s c o v e r y ,  w h ic h  
is  to s a y  th a t  c r e a t i o n  m u s t  ta k e  p la c e  b e tw e e n  the  pen  and  the p a p e r ,  n o t  b e fo r e  
in  a th o u g h t^ o r  a f t e r w a r d s  in  a r e c a s t i n g .  T h e  i n i t i a l  'p r o b le m '  is  p e r h a p s
e x p l i c i t l y  s ta te d  a t  the b e g in n in g  o f  p a r t  th r e e :  " B u t  w h a t  does one send to the  
L ig h t h o u s e ?  P e r i s h e d .  A lo n e .  T h e  g r e y - g r e e n  l ig h t  on the  w a l l  o p p o s i te .  T h e  
e m p t y  p l a c e s .  S u c h  w e r e  s om e  o f  the p a r t s ,  bu t  how  b r in g  t h e m  to g e th e r  ? "  (2 2 8 )  
T h e  d i f f e r e n t  e le m e n ts  o f  the d is p a r a t e  e x p e r ie n c e  a r e  to a c h ie v e  s o m e  m e a s u r e  
o f  u n i t y  and  'm e a n in g '  th r o u g h  the c r e a t i v e  p ro d u c t io n  o f  a p a in t in g ,  but th is  
does  n o t  m e a n  th a t  the p r o b l e m  is s o lv e d  b e fo r e  the p a in t in g  b e g in s .  T o w a r d s  
the  end  o f  p a r t  th r e e :  "She s m i le d  i r o n i c a l l y ;  f o r  had  she n o t th o u g h t ,  w h e n  she  
b e g a n ,  th a t  she h ad  s o lv e d  h e r  p r o b l e m  ? "  ( 2 9 6 ) .  L i l y ' s  e x p lo r a t i o n  c o n t in u e s  
u n t i l  the f i n a l  b r u s h s t r o k e ;  t h e r e  is a c o n s ta n t  t w o - w a y  f lo w  b e tw e e n  h e r  and  h e r  
p a i n t in g .  N o th in g  c o u ld  be m o r e  d i f f e r e n t  f r o m  the c o n v e n t io n a l  e le g a n c ie s  o f  
M r  P a u n c e f o r t e ' s  p i c t u r e s .  H e ,  p e r h a p s ,  cou ld  be a c c u s e d  o f  n o t  ta k in g  h is  
p a in t in g  s e r io u s ly ;  bu t  L i l y  g r a p p le s  the  w h o le  o f  h e r  e x p e r ie n c e  w i t h  the  w h o le  
o f  h e r  p e r s o n a l i t y ,  s e e k in g  an e m b o d im e n t  o f  h e r  v is io n  in  h e r  p a in t in g .
T h i s  o r d e r  o f  c r e a t i o n ,  in v o lv in g  the  w h o le  o f  the  p e r s o n a l i t y  in  the  
i n t e r p r e t a t i o n  o f  e x p e r ie n c e ,  r e q u i r e s  the  g r e a t e s t  d e t e r m i n a t i o n ,  c o u ra g e  and  
h o n e s ty  — q u a l i t i e s  L i l y  u n d o u b te d ly  p o s s e s s e s .  She w i l l  n o t  t a m p e r  w i t h  the  
c o lo u r s  o f  th e  w a l l  and  the  j  a c m  anna  ( 3 4 ) ,  e a s i e r  th o u g h  i t  w o u ld  be to p a in t  l i k e  
M r  P a u n c e f o r t .  O r i g i n a l  c r e a t i v e  w o r k  o fte n  e x a c ts  the  c o n s e c r a t io n  o f  the  
e n t i r e  p e r s o n a l i t y ,  and  so is d i f f i c u l t  and d a n g e r o u s .  M a n y  w r i t e r s  h a v e  
c o m m e n t e d  e x p l i c i t l y  on t h i s .  One o f  D i c k  D i v e r ' s  p a t ie n ts  is  a c a s u a l t y  o f  the  
a r t i s t ' s  n e e d  to e x p lo r e  " the  f r o n t i e r s  o f  c o n s c io u s n e s s " ,  and S c o t t  F i t z g e r a l d  
say s  o f  h e r :  " T h e  f r o n t i e r s  th a t  " a r t is ts  m u s t  e x p lo r e  w e r e  n o t  f o r  h e r  . . . .  
E x p l o r a t i o n  w a s  f o r  th o s e  w i t h  a m e a s u r e  o f  p e a s a n t  b lo o d ,  th o s e  w i t h  b ig  th ig h s
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and  t h i c k  a n k le s  w h o  c o u ld  ta k e  p u n is h m e n t  as th e y  to o k  b r e a d  and s a l t ,  on e v e r y
25  '
in c h  o f  f l e s h  and  s p i r i t " .  A  c a p a c i ty  (and  p e r h a p s  a t a s te )  f o r  t a k in g  r i s k s  is
2 6n o w  w i d e l y  r e c o g n is e d  as a v i t a l  e le m e n t  in  the  c r e a t o r ' s  m a k e  u p . , L i l y  
c e r t a i n l y  ha.^ b ig  th ig h s  and  th ic k  a n k le s  — m e t a p h o r i c a l l y .  H e r  w o r k  e n t a i ls  
r e b u f f s ,  f r u s t r a t i o n ,  and  fe a r :  " I t  w a s  in  th a t  m o m e n t 's  f l ig h t  b e tw e e n  the  p i c t u r e  
a nd  h e r  c a n v a s  th a t  the  d e m o n s  set on h e r  w ho o f te n  b ro u g h t  h e r  to the  v e r g e  
o f  t e a r s  a n d  m a d e  th is  p a s s a g e  f r o m  c o n c e p t io n  to w o r k  as d r e a d f u l  as a n y  dow n  
a d a r k  p a s s a g e  f o r  a c h i ld "  ( 3 4 ) ;  i t  im p o s e s  f r e q u e n t  d is a p p o in tm e n t  and  a g o n ie s :  
"She c o u ld  h a v e  w e p t .  I t  w a s  b ad , i t  w a s  b a d ,  i t  w a s  i n f i n i t e l y  b a d ' ."  (78 );  y e t  
she m u s t  go on p a in t in g  in  h e r  own w ay: "She c o u ld  h a v e  done i t  d i f f e r e n t l y  o f  
c o u r s e ;  the  c o lo u r  c o u ld  h a v e  b e e n  th in n e d  and  fad ed; the  s h ap es  e t h e r e a l is e d ;  
th a t  w a s  h o w  P a u n c e f o r t e  w o u ld  h av e  see n  i t "  ( 7 8 ) .  L i l y  can n o t  ta k e  the  e a s y  
pa th ;  she has  to p a in t  the w a y  she sees: "She saw  the c o lo u r  b u r n in g  on a 
f r a m e w o r k  o f  s te e l ;  the  l ig h t  o f  a b u t t e r f l y 's  w in g  ly in g  upon the  a r c h e s  o f  a 
c a t h e d r a l "  ( 7 8 ) .  I t  m u s t  be l ig h t  and b r ig h t  on the  s u r f a c e ,  "b u t  b e n e a th  the  f a b r i c  
m u s t  be c la m p e d  to g e th e r  w i t h  b o lts  o f  i r o n "  ( 2 6 4 ) .
( T h e s e  i m a g e s ,  s u g g e s t in g  the f i r m  c o n t r o l  o f  the  s u r fa c e  a p p e a r a n c e ,
r e c a l l  M r s  R a m s a y 's  c o n c e p t io n  o f  the  m a s c u l in e  in t e l l ig e n c e :  "sh e  l e t  i t  u p h o ld
h e r  and  s u s ta in  h e r ,  th is  a d m i r a b l e  f a b r i c  o f  the  m a s c u l in e  in t e l l i g e n c e ,  w h ic h
r a n  up and  d o w n , c r o s s e d  th is  w a y  and  th a t ,  l i k e  i r o n  g i r d e r s  sp a n n in g  the
s w a y in g  f a b r i c "  ( 1 6 4 ) .  I t  m a y  be a l i t t l e  g l ib  to s ay  th a t  the  tw o  e le m e n ts  w h ic h
L i l y  h a b i t u a l l y  th in k s  o f  as c o m p o s in g  h e r  p a i n t i n g — the f lu id  and l ig h t  s u r f a c e ,
and  the  f i r m ,  s t r o n g  c o n s t r u c t io n  — c o r r e s p o n d  in  s o m e  w a y  to the  q u a l i t i e s  o f
f e m a l e  in t u i t io n  and  m a s c u l in e  in t e l l ig e n c e  o f M r s  and  M r  R a m s a y ,  b u t  i t  s e e m s
to m e  th a t  th is  p a in t in g  w i l l  s o m e h o w  u n ite  th e s e  d i f f e r e n t  q u a l i t i e s .  T h e  b a s ic
a n d r o g y n e i t y  o f  the  c r e a t i v e  a c t . i s  an id e a  th a t  ru n s  th r o u g h  a l l  V i r g i n i a  W o o l f 's
n o v e l s ,  a n d  is  e x p l i c i t l y  s ta te d  in h e r  n o n - f i c t i o n  — f o r  in s ta n c e ,  in  A  R o o m  o f  
27
O ne  ' s O w n  . )
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L i l y  s e n s e s  th a t  w h a t  she a t te m p ts  in  h e r  p a in t in g  is s o m e h o w  s i m i l a r  to  
w h a t  M r s  R a m s a y  t r i e s  to do in l i f e ;  she th in k s  o f  M r s  R a m s a y  " s a y in g  'L i f e  
s ta n d  s t i l l  h e r e ' ;  M r s  R a m s a y  m a k in g  o f  the  m o m e n t  s o m e th in g  p e r m a n e n t  (as  
in  a n o th e r  s p h e r e  L i l y  h e r s e l f  t r i e d  to m a k e  o f  the m o m e n t  s o m e th in g  p e r m a n e n t ) "  
( 2 4 9 ) .  T h e  d i f f e r e n c e  is ,  th o u g h , th a t  M r s  R a m s a y  w o r k s  w i t h  the s tu f f  o f  l i f e  
i t s e l f ;  w i t h  s o m e th in g  th a t  can n o t  be f ix e d  p e r m a n e n t l y .  L i l y  pays  t r ib u t e  to 
h e r  c a p a c i t y  to b e s to w  a p p r e h e n s io n s  o f  u n i ty  th a t  m a y  s ta y  " in  the  m in d  a l m o s t  
l i k e  a w o r k  o f  a r t "  ( 2 4 9 ) ,  but th e s e  in t im a t io n s  can n o t  be p e r m a n e n t  in  the  
s en se  th a t  L i l y ' s  p a in t in g  can  be p e r m a n e n t .
A s  I  h a v e  s a id ,  M r s  R a m s a y  fe e ls  l i f e  to be a h o s t i le  a n ta g o n is t ,  and  she  
t r i e s  to d i s a r m  i t  by  im p o s in g  b e a u ty  on i t .  B u t ,  as L i l y  th in ks :  " B e a u t y  h ad  th is  
p e n a l t y — i t  c a m e  too r e a d i l y ,  c a m e  too c o m p l e t e l y .  I t  s t i l l e d  l i f e  — f r o z e  i t "  (2 7 3 )
T h e  a n ta g o n is t  f o r  L i l y  is  n o t  l i f e ;  in  h e r  a r t  she is  " d r a w n  out o f  g o s s ip ,  
out o f  l i v i n g ,  ou t  o f  c o m m u n i ty  w i t h  p e o p le  in to  the  p r e s e n c e  o f  th is  f o r m i d a b l e  
a n c ie n t  e n e m y  o f  h e r s "  ( 2 4 4 - 5 ) ,  and h e r  a t t e m p t  is n o t  to c o n t r o l  o r  f r e e z e  l i f e  
i t s e l f .  C o n f r o n t e d  w i t h  " th is  o th e r  th in g ,  th is  t r u t h ,  th is  r e a l i t y ,  w h ic h  s u d d e n ly  
l a id  h an d s  on h e r ,  e m e r g e d  s t a r k  a t  the b a c k  o f  a p p e a r a n c e s  and c o m m a n d e d  
h e r  a t t e n t io n "  ( 2 4 5 ) ,  h e r  a im  is to g et  h o ld  o f  " th a t  v e r y  j a r  on the n e r v e s ,  the  
th in g  i t s e l f  b e f o r e  i t  has  b ee n  m a d e  a n y th in g "  ( 2 9 7 ) .  L i l y  m a k e s  no a t t e m p t  to  
s t i l l  l i f e  i t s e l f ,  as M r s  R a m s a y  d o e s .  In f a c t ,  the m o v e m e n t  o f  h e r  m in d  is in  
the  o p p o s ite  d i r e c t i o n  f r o m  th a t  o f M r s  R a m s a y ' s .  She d is c o v e r s  th a t  l i f e  is  
" s t a r t l i n g ,  u n e x p e c te d ,  u n k n o w n "  ( 2 7 7 ) ,  th a t  e v e n  o r d i n a r y  e x p e r ie n c e  is an  
e c s ta s y  ( 3 0 9 - 1 0 ) ,  and  she a c c e p ts  th is  and  i n c o r p o r a t e s  i t  in to  h e r  p i c t u r e .  H e r  
c r e a t i o n  o f  u n i ty  and  w h o le n e s s  is in  h e r  p i c t u r e ,  and th is  w i l l  r e m a i n .  A s  L i l y  
s u r m i s e s  o f  M r  C a r m i c h a e l ' s  thought:  " n o th in g  s ta ys ;  a l l  cha n g es ;  but n o t
w o r d s ,  n o t  p a in t "  (27 6 ) .  L i l y  h e r s e l f  b e l ie v e s  th a t  w h a t  h e r  p i c t u r e  a t te m p ts  w i l l  
e n d u re :  " O n e  m i g h t  s a y ,  e v e n  o f  th is  s c r a w l ,  n o t  o f  th a t  a c tu a l  p i c t u r e ,  p e r h a p s .
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b u t  o f  w h a t  i t  a t t e m p t e d ,  th a t  i t  ' r e m a i n e d  f o r  e v e r '  " ( 2 7 6 ) .
L i l y ' s  c o n c e p t io n  o f  the  s t r u c t u r e  o f  h e r  p a in t in g  has  a c lo s e  r e l a t io n s h i p
w i t h  R o g e r  F r y ' s  t h e o r i e s  a b o u t  f o r m  in  a r t .  A t  one p o in t  L i l y  s e e m s  a l m o s t
to p a r a p h r a s e  h i m .  In  h is  L a s t  L e c t u r e s  F r y  s a id  o f  the i n t e l l e c t u a l  p le a s u r e
o f  lo o k in g  a t  p a in t in g s  : " W e  s a y ,  w h y  is th a t  c o lo u r  in  th is  p la c e  and  the  a n s w e r
28c o m e s .  O h ,  b e c a u s e  o f  th a t  o th e r  c o lo u r  in  th a t  p l a c e " .  E x p la in in g  to M r  
B a n k e s  w h y  she i n t r o d u c e d  the  p u r p le  t r i a n g l e  in to  h e r  p a in t in g ,  L i l y  r e p l ie s ;
" W h y  in d e e d  ? — e x c e p t  th a t  i f  t h e r e ,  in  th a t  c o r n e r ,  i t  w a s  b r i g h t ,  h e r e ,  in  t h i s ,  
she f e l t  the  n e e d  o f  d a r k n e s s  . . . .  A  l ig h t  h e r e  r e q u i r e d  a sh ad o w  t h e r e "  ( 8 5 ) .
L i l y  a ls o  t a lk s  o f  d is p o s in g  the  l in e s  to c r e a t e  a " u n i ty  o f  the w h o le "  ( 8 6 ) ,  and  
th is  too  e c h o e s  th e  w a y  in  w h ic h  R o g e r  F r y  w r o t e  a b o u t  p a i n t in g s .  L i l y  c o n t in u a l ly  
s e a r c h e s  f o r  a m e a n s  o f  a v o id in g  the  " v a c a n c y  in  the  f o r e g r o u n d "  (8 6 )  — a v a c a n c y  
w h ic h  is  t r a n s f o r m e d  in to  a d y n a m ic  s p a c e  in  p a r t  t h r e e — and u n i t in g  h e r  p i c t u r e .  
Sh e  f in d s  the  s o lu t io n  in  h e r  v e r y  l a s t  b r u s h  s t r o k e :  " W i t h  a sudden  in t e n s i t y ,  as  
i f  she s a w  i t  c l e a r  f o r  a s e c o n d ,  she d r e w  a l in e  t h e r e ,  in  the  c e n t r e "  ( 3 2 0 ) .  F r y ,  
in  h is  " A n  E s s a y  in  A e s t h e t i c s " ,  sa id :  " In  a p i c t u r e  . . . u n i ty  is  due to a b a la n c in g
29o f  the  a t t r a c t i o n s  o f  the  e y e  a b o u t  the c e n t r a l  l in e  o f  the  p i c t u r e " .  H e n c e  L i ly 's  
n e e d  to a v o id  a v a c a n c y  in  the  f o r e g r o u n d ,  and  to c o n n e c t  the  m a s s  on the  l e f t  
w i t h  the  m a s s  on the r i g h t .
H o w e v e r ,  L i l y ' s  p i c t u r e  is  n o t  m e r e l y  a c r e a t i o n  o f  a b s t r a c t  p u r e  f o r m :  as
I  h a v e  in d ic a t e d ,  she is  in t e n s e ly  a w a r e  o f  h e r  s u r r o u n d in g s ,  and h e r  o b s e r v a t io n s  
a r e  in c o r p o r a t e d  in to  h e r  p a i n t in g .  M o r e  i m p o r t a n t ,  p e r h a p s ,  is  the  p a r t  p la y e d  
b y  the  u n c o n s c io u s  p r o c e s s e s  o f  h e r  m i n d .  T h is  is  an a s p e c t  o f  c r e a t i v i t y  w h ic h  
F r y ,  w i t h  m a n y  o t h e r s , w a s  r e lu c t a n t  to  a d m i t .  In  V i s i o n  and  D e s ig n  he says:
I t  is  one o f  the  c u r i o s i t i e s  o f  the  p s y c h o lo g y  o f  the  a r t i s t  th a t  he is  
g e n e r a l l y  t r y i n g  v e r y  h a rd ^ to  do s o m e th in g  w h ic h  has  n o th in g  to  
do w i t h  w h a t  he a c t u a l l y  a c c o m p l is h e s ;  th a t  the  f u n d a m e n t a l  q u a l i t y  
o f  h is  w o r k  s e e m s  to c o m e  ou t u n c o n s c io u s ly  as a b y - p r o d u c t  o f  
h is  c o n s c io u s  a c t i v i t y .
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E v e n  h e r e ,  w h e r e  he  a d m i ts  th a t  the  u n c o n s c io u s  m a y  c o n t r ib u t e ,  the  a d m is s io n  
is  s o m e w h a t  r u e f u l .  A  fe w  y e a r s  l a t e r ,  in  a r a t h e r  m u d d le d  e s s a y ,  he a r g u e s  
th a t  good a r t  is  in d e p e n d e n L o f  the  u n c o n s c io u s ;  he says  th a t  i t  is  " c o n c e r n e d  
w i t h  the c o n t e m p la t io n  o f  f o r m a l  r e l a t i o n s " ,  and adds: " I  b e l ie v e  th is  . . .  to  be
31as m u c h  d e ta c h e d  f r o m  the in s t in c t i v e  l i f e  as an y  h u m a n  a c t i v i t y  th a t  w e  k n o w " .
B y  i m p l i c a t i o n ,  the  c r e a t io n  o f f o r m  is a c o n s c io u s  p r o c e s s .  E l s e w h e r e ,  F r y
' r e v i s e s  h is  o p in io n  and  a g a in  a d m its  the  p a r t i c i p a t i o n  o f  the  u n c o n s c io u s ,  bu t
32
he a lw a y s  s e e m s  u n h a p p y  a bo u t i t .
E . M .  F o r s t e r  and V i r g i n i a  W o o l f  bo th  a c c e p te d  and t r u s t e d  the  u n c o n s c io u s .  
F o r s t e r  sa id :
In [the c r e a t i v e  s ta te ]  a m a n  is  t a k e n  out o f  h i m s e l f .  H e  le ts  
d ow n as i t  w e r e  a b u c k e t  in to  h is  s u b c o n s c io u s ,  and d ra w s  
up s o m e th in g  w h ic h  is n o r m a l l y  b ey o n d  h is  r e a c h .  H e  m ix e s  
th is  th in g  w i t h  h is  n o r m a l  e x p e r i e n c e s ,  and out o f  the m i x t u r e  
he m a k e s  a w o r k  o f  a r t .  (T C  123)
H e  w e lc o m e s  the  u n c o n s c io u s ,  a n d , u n l ik e  F r y ,  sees  a c o o p e r a t io n  b e tw e e n  i t  
and  the  c o n s c io u s  m i n d .  V i r g i n i a  W o o l f  s t r e s s e s  a g a in  and a g a in  the  im p o r t a n c e  
o f  the  u n c o n s c io u s  in  c r e a t i o n .  In  " T h e  L e a n in g  T o w e r "  she says:  " A f t e r  a h a r d  
d a y 's  w o r k ,  t r u d g in g  ro u n d ,  s e e in g  a l l  he c a n ,  f e e l in g  a l l  he c a n ,  ta k in g  in  the  
b o o k  o f  h is  m in d  in n u m e r a b le  n o te s ,  the w r i t e r  b e c o m e s -  i f  he can  -  u n c o n s c io u s .
In  f a c t ;  h is  u n d e r - m i n d  w o r k s  a t  top  speed  w h i le  h is  u p p e r - m i n d  d r o w s e s "  ( C E  I I  166)
I t  is  no s u r p r i s e  to f in d  th e n  th a t  in  the  d e s c r ip t i o n  o f  L i l y  a t  w o r k  the u n c o n s c io u s  
p r o c e s s e s  a r e  i n d ic a t e d .  O c c a s i o n a l ly  th is  ta k e s  the f o r m  o f  e x p l i c i t  s ta te m e n t :  
a f t e r  L i l y  b e g in s  h e r  b r u s h  s t r o k e s  th e y  s u d d e n ly  a s s u m e  a d i f f e r e n t  r h y th m ;  
h e r  b ru s h :
w a s  n o w  h e a v i e r  and  w e n t  s l o w e r ,  as i f  i t  h ad  f a l l e n  in  w i t h  s o m e  
r h y t h m  w h ic h  w a s  d ic ta te d  to h e r  (she  k e p t  lo o k in g  a t  the h e d g e ,  
a t  the c a n v a s )  by w h a t  she s a w ,  so th a t  w h i le  h e r  hand  q u iv e r e d  
w i t h  l i f e ,  th is  r h y t h m  w a s  s t r o n g  eno u g h  to b e a r  h e r  a lo n g  w i t h  i t  
on i ts  c u r r e n t .  (2 4 6 )
A s  I  s a id  e a r l i e r  , th is  u n c o n s c io u s  a w a r e n e s s  w o r k s  in  c o n ju n c t io n  w i t h  the
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p a r t i a l l y  u n c o n s c io u s  f lo w  o f  h e r  m e m o r i e s ,  so th a t  h e r  u n d e r - m i n d  is w o r k in g  
on tw o  l e v e l s ,  so to s p e a k .
T h e r e  is  a n o th e r  e x p l i c i t  r e f e r e n c e  to h e r  u n c o n s c io u s  m in d  l a t e r  o n ,  and  
i t  e c h o e s  w ï fa t  V i r g i n i a  W o o l f  s a id  in  " T h e  L e a n in g  T o w e r " .  L i l y  s tan ds  b a c k  
"as  i f  to lo o k  a t  h e r  p i c t u r e ,  w h ic h  she w a s  n o t  to u c h in g ,  h o w e v e r ,  w i t h  a l l  
h e r  f a c u l t i e s  in  a t r a n c e ,  f r o z e n  o v e r  s u p e r f i c i a l l y  but m o v in g  u n d e r n e a th  w i t h  
e x t r e m e  s p e e d "  ( 3 0 8 ) .  T h e s e  m o m e n ts  w h e n  the  u n c o n s c io u s  e le m e n t  in  L i l y ' s  
w o r k  a r e  b r o u g h t  to the  s u r fa c e  a r e  r a r e ;  n a t u r a l l y ,  as u n c o n s c io u s  p r o c e s s e s  
c a n n o t  r e a l l y  be p r e s e n t e d  d i r e c t l y ,  and o n ly  i n d i r e c t l y  w i t h  g r e a t  d i f f i c u l t y .  T h is  
is  w h a t  V i r g i n i a  W o o l f  does  in  h e r  d e s c r ip t i o n  o f  L i l y ' s  p a in t in g ,  th o u g h , and  to  
u n d e r s ta n d  h o w  w e l l  she p r e s e n t s  the c r e a t i v e  p r o c e s s  one m u s t  ta k e  in to  a c c o u n t  
the  a c t i v i t y  o f  L i l y ' s  u n c o n s c io u s  m in d .  A n a ly s i s  is  d i f f i c u l t ,  b e c a u s e  so l i t t l e  
is  k n o w n  a b o u t  the  n a t u r e  o f  the u n c o n s c io u s  m in d ;  h o w e v e r ,  s o m e  in v e s t i g a t o r s  
h a v e  e x a m in e d  the  c r e a t i v e  process i t s e l f ,  and i t  m a y  be u s e fu l  to lo o k  a t  L i l y ' s  
c r e a t i v e  p a t t e r n s  in  t e r m s  o f  w h a t  s o m e  o f  th e s e  in v e s t i g a t o r s  h a v e  s u r m i s e d  
a b o u t  the  n a t u r e  o f  a r t i s t i c  a c t i v i t y .
T h e r e  i s ,  n a t u r a l l y ,  no c on sen su s  o f  o p in io n  on the n a t u r e  o f  the  c r e a t i v e  
p r o c e s s ;  e a c h  w r i t e r  s t a r t s  f r o m  h is  ow n p e c u l i a r  e x p e r ie n c e  and  p o in t  o f  v ie w ;  
b u t i t  is  t r u e  th a t  m o s t  w r i t e r s  on the c r e a t i v e  p r o c e s s  do s e e m  to c o n c lu d e  th a t  
a t  th e  h e a r t  o f  the  m a t t e r  is  a m u t u a l l y  e n r ic h in g  in t e r c o u r s e  b e tw e e n  the
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c o n s c io u s  and  the  u n c o n s c io u s  m in d .  T h e  e m p h a s e s  a r e  d i f f e r e n t  — one p la c in g  
m o r e  s t r e s s  th a n  a n o th e r  on c e r t a i n  p o in ts  -  and  the  m o d e ls  c o n s t r u c te d  o f  the  
r e l a t i o n s h i p s  b e tw e e n  the c o n s c io u s  and  the  u n c o n s c io u s  a r e  d i f f e r e n t ;  but m o s t  
o f  th o s e  w h o  h a v e  w r i t t e n  on th is  s u b je c t  a r e  a g r e e d  on the  im p o r t a n c e  o f  th is  • 
i n t e r a c t i o n .
A n to n  E h r e n z w e i g  is  one Of tho se  w h o  p la c e  the  p r i m a r y  s t r e s s  upon the  
u n c o n s c io u s ,  and Ï  w o u ld  l ik e  to  use  s o m e  o f  h is  c o n c lu s io n s  as a len s  th r o u g h
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w h ic h  to lo o k  a t  L i l y ' s  p a in t in g .  O f  c o u r s e  the  v a lu e  o f  V i r g i n i a  W o o l f 's  p o r t r a y a l
o f  c r e a t i v i t y  does  n o t  d ep en d  on how  c lo s e ly  i t  m a tc h e s  h is ,  o r  anyo n e  e ls e 's
m o d e l ,  so th a t  I  s h a l l  n o t  t r y  to s u m m a r i s e  h is  w h o le  t h e o r y  in  o rd e r ,  to c o m p a r e
i t  w i t h  the  p r o c e s s  o f  L i l y ' s  p a in t in g .  I  do n o t  b e l ie v e  th a t  i t  is  p o s s ib le  to r e d u c e
a l l  c r e a t i v e  a c t i v i t y  to a s im p le  f o r m u l a .  B u t  he a d v a n c e s  s o m e  id e a s  a b o u t
c r e a t i v i t y  w h ic h  do q u i te  c lo s e ly  p a r a l l e l  w h a t  h ap p ens  w h e n  L i l y  p a in t s ,  and  I
' s h a l l  s e le c t  o n ly  the  r e l e v a n t  id e a s  f r o m  h is  t h e o r y .
T h e  b a s ic  t e n e t  is; " C r e a t i v i t y  is  a lw a y s  l in k e d  w i t h  the h ap p y  m o m e n t  w h e n
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a l l  c o n s c io u s  c o n t r o l  can  be f o r g o t t e n " ,  and  to show  how  and w h a t  the  u n c o n s c io u s
c o n t r ib u t e s ,  he f i r s t  o f  a l l  m a k e s  a d is t in c t io n  b e tw e e n  tw o  d i f f e r e n t  k in d s  o f
p e r c e p t io n :  th e  s y n c r e t i s t i c  and the  a n a l y t i c .  H e  says th a t  the g r o w th  o f  n e w
im a g e s  in  a r t  and  n e w  c o n c ep ts  in  s c ie n c e  is " n o u r is h e d  by the  c o n f l ic t  b e tw e e n
tw o  o p p o s in g  s t r u c t u r a l  p r i n c i p l e s .  T h e  a n a ly s is  o f  a b s t r a c t  g e s t a l t  e le m e n ts
is p i t t e d  a g a in s t  the s y n c r e t i s t i c  g r a s p  o f  the  to t a l  o b je c t ,  fo c u s in g  on d e t a i l
a g a in s t  c o m p l e x  s c a n n in g ,  f r a g m e n t a t io n  a g a in s t  w h o le n e s s ,  d i f f e r e n t i a t i o n
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a g a in s t  d e d i f f e r e n t i a t i o n " .  G e s t a l t  v is io n  is th a t  w h ic h  c o n c e n t r a te s  upon the  
s e le c t io n  o f  a s a t i s f a c t o r y  a b s t r a c t  u n i ty  f r o m  the p e r c e p t u a l  f ie ld ;  s y n c r e t i s t i c  
v is i o n  ta k e s  in  the  w h o le  o f  the  f i e l d  in  a l l  i ts  a s p e c ts  w i th o u t  c o n c e r n in g  i t s e l f  
w i t h  d e t a i l .  T h is  s y n c r e t i s t i c  v is io n  is  r e la t e d  to the w a y  in  w h ic h  L i l y  kno w s  
M r  C a r m i c h a e l  (w h ic h  is d i f f e r e n t  f r o m  the w a y  in  w h ic h  she kno w s  M r s  R a m s a y ) .  
She  th in k s :  " B u t  th is  w a s  one w a y  o f  k n o w in g  p e o p le  . . .  to k n o w  the o u t l in e ,  n o t  
th e  d e t a i l ,  to s i t  in  o n e 's  g a r d e n  and  lo o k  a t  the  s lo p e s  o f  a h i l l  ru n n in g  p u r p le  
d o w n  in to  the  d is ta n t  h e a t h e r .  She k n e w  h i m  in  th a t  w a y "  (2 9 9 ) .
G e s t a l t  v is io n  is fo c u se d ;  s y n c r e t i s t i c  v is io n  is s c a t t e r e d .  A n d  th e s e  tw o  
k in d s  o f  v is i o n  a r e  a l l i e d  to the c o n s c io u s  and  the u n c o n s c io u s  m i n d s .  T h e  c r e a t i o n  
o f  w h a t  E h r e n z w e i g  c a l ls  " the  u n c o n s c io u s  s u b s t r u c t u r e  o f  a r t "  is d e p e n d e n t  
upon a l lo w in g  u n fo c u s e d  v is io n  to p la y  i ts  p a r t ;  and  he says:
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H o w  o f te n  h a v e  w e  n o t  o b s e r v e d  h o w  an a r t i s t  s u d d e n ly  stops in  
h is  t r a c k s  w i th o u t  a p p a r e n t  r e a s o n ,  s te p s  b a c k  f r o m  h is  can va s  
and  lo o k s  a t  i t  w i t h  a c u r io u s ly  v a c a n t  s ta r e  ? . . .  D u r in g  th is  
a b s e n c e  o f  m i n d  an u n c o n s c io u s  s c a n n in g  s e e m s  to go o n .
S u d d e n ly  as  f r o m  n o w h e r e  s o m e  o f fe n d in g  d e t a i l  h i t h e r t o  
ig n o r e d  w i l l  c o m e  in to  v ie w .  I t  h ad  s o m e h o w  u p s e t  the b a la n c e  
of  t h e ^ i c t u r e ,  b u t  had  gone u n d e t e c t e d .
U n c o n s c io u s  s c a n n in g  c l e a r l y  ta k e s  p la c e  as L i l y  p a in ts ;  she s tands  b a c k  "as  i f  
to lo o k  a t  h e r  p i c t u r e ,  w h ic h  she w a s  n o t  to u c h in g ,  h o w e v e r ,  w i t h  a l l  h e r  f a c u l t i e s  
in  a t r a n c e ,  f r o z e n  o v e r  s u p e r f i c i a l l y  bu t  m o v in g  u n d e r n e a th  w i t h  e x t r e m e  s p e e d "  
( 3 0 8 ) .  L i l y ' s  t r a n c e  and  f r o z e n  c o n s c io u s  m in d  c o r r e s p o n d  c lo s e ly  to the  
" c u r i o u s l y  v a c a n t  s t a r e "  E h r e n z w e i g  d e s c r i b e s .  L i l y  a l t e r n a t e s ,  th e n ,  w h i l e  
she p a i n t s ,  b e tw e e n  d i f f e r e n t i a t e d  and  d e d i f f e r e n t i a t e d  s ta te s ,  and th is  is  w h a t  
E h r e n z w e i g  see s  as the  b a s ic  c r e a t i v e  r h y t h m .
H a v in g  e s t a b l i s h e d  the id e a  o f  o s c i l l a t i o n  b e tw e e n  th e s e  d i f f e r e n t  ty p e s  o f  
v is i o n ,  he  c o n t in u e s ;  " f u n d a m e n t a l ly  the  s h i f t  b e tw e e n  d i f f e r e n t i a t e d  and
d e d i f f e r e n t i a t e d  m o d e s  o f  p e r c e p t io n  is  in h e r e n t  in  an ego r h y t h m  th a t  u n d e r l i e s
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a l l  c r e a t i v e  w o r k " .  ( I  a p o lo g is e  a t  th is  p o in t  f o r  the  in t r u s io n  o f  p s y c h o lo g ic a l
ja r g o n ;  b u t  i t  is  n o t  p o s s ib le  to p r e s e n t  E h r e n z w e i g ' s v ie w s  in  o th e r  t e r m s
w i t h o u t  d is t o r t i n g  t h e m . )  H e  d e s c r ib e s  h is  c o n c e p t io n  o f  th is  ego r h y th m :  " I  w i l l
d is t in g u is h  a f i r s t  p h a s e  o f  f r a g m e n t e d  p r o j e c t i o n ,  's c h i z o i d '  in  c h a r a c t e r .  I t
is  f o l lo w e d  by a 'm a n i c '  p h a s e  o f  u n c o n s c io u s  s c a n n in g  and  i n t e g r a t i o n  w h e n  a r t ' s
u n c o n s c io u s  s u b s t r u c t u r e  is f o r m e d .  T h e  s e c o n d a r y  r e v is i o n  [that i s ,  the  r e v i s i o n
b y  th e  c o n s c io u s  m in d  o f  unconsc ious  e x p e r ie n c e  and s t r u c t u r e s ]  o c c u r s  in the
u l t i m a t e  'd e p r e s s i v e '  f e e d b a c k  and r e - i n t r o j e c t i o n  o f  the w o r k  in to  the  s u r fa c e  
37e g o . "  O n e  m o r e  le n g th y  q u o ta t io n  is  n e c e s s a r y  b e f o r e  I  c an  r e l a t e  th e s e  id e a s  
to the  d i f f e r e n t  s ta te s  o f  m in d  L i l y  in h a b i ts .  E l a b o r a t i n g  on the t h i r d  s ta g e ,  
E h r e n z w e i g  says:
B e c a u s e  the  u n d i f f e r e n t ia t e d  s u b s t r u c t u r e  n e c e s s a r i l y  a p p e a r s  
c h a o t ic  to c o n s c io u s  a n a l y s i s ,  the  t h i r d  s tag e  too is  b e s e t  w i t h
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o fte n  s e v e r e  a n x ie ty .  B u t i f  a l l  goes w e l l ,  a n x ie ty  is  no lo n g e r  
p e r s e c u t o r y  ( p a r a n o id -  s c h iz o id )  as i t  w a s  in  the f i r s t  s tage  o f  
f r a g m e n t e d  p r o j e c t i o n .  I t  ten d s  to be d e p r e s s iv e ,  m ix e d  w i t h  
a s o b e r  a c c e p ta n c e  o f  im p e r f e c t io n  and hope f o r  fu tu r e  
i n t e g r a t io n  . . . .  [ r e v e r t in g  to the  s e c o n d , m a n i c ,  s ta g e ,  he  
c o n t in u e s ]  c r e a t i v e  d e d i f f e r e n t i a t io n  ten d s  to w a r d s  a 'm a n ic '  
o c e a n ic  l i m i t  w h e r e  a l l  d i f f e r e n t i a t i o n  c e a s e s .  T h e  in s id e  
and o u ts id e  w o r l d  b e g in  to m e r g e  . . . .  In th is  'm a n ic '  s tage  
a l l  a c c id e n ts  s e e m  to c o m e  r ig h t ;  a l l  f r a g m e n t a t i o n  is r e s o lv e d .
B e c a u s e  o f  the  m a n ic  q u a l i ty  o f  the second  s ta g e ,  the fo l lo w in g  
' d e p r e s s i v e '  s tag e  is a l l  the m o r e  d i f f i c u l t  to b e a r  .
( O th e r s  w h o  h a v e  w r i t t e n  on c r e a t i v i t y  p r o v id e  a n a ly s e s  s i m i l a r  to E h r e n z w e i g ' s:
W a l l a s , f o r  e x a m p le ,  d is t in g u is h e s  fo u r  p h a s e s ,  the second  and t h i r d  b e in g
e q u iv a le n t  to E h r e n z w e i g 's  s ec o n d , and h is  p h a s e s ,  though  he w r i t e s  in  d i f f e r e n t
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t e r m s ,  d is p l a y  the  s a m e  p r o g r e s s i o n  as E h r e n z w e i g 's  do . )
T h is  a b s t r a c t  s c h e m e  m a y  s e e m  a t  f i r s t  to  h av e  l i t t l e  to do w i t h  L i l y ' s  
p a i n t in g ,  b u t  I  th in k  th a t  a c r e a t i v e  r h y t h m  s i m i l a r  to th a t  w h ic h  E h r e n z w e ig  
d e s c r ib e s  is d i s c e r n ib l e  as she p a in t s .  T h is  is  n o t  to say  th a t  t h e r e  is  f i r s t  o f  a l l  
a f r a g m e n t e d  s ta g e ,  th e n  an u n d i f f e r e n t ia t e d  s ta g e ,  and f i n a l l y  a s tage  o f  
r e i n t r o j e c t i o n , j u s t  l i k e  t h a t .  T h is  is  too s im p le  a m o d e l .  R a t h e r  I  t h in k  i t  is  a 
c a s e  o f  the  d i f f e r e n t  s ta te s  m e r g in g  in to  e a c h  o t h e r — t h e r e  is  a c o n t in u a l  m o d u la te d  
f lu c t u a t io n  b e tw e e n  t h e m .  W a l la s  m a k e s  th is  p o in t  c l e a r  in  r e l a t i o n  to h is  s tag es :
" In  the  d a i l y  s t r e a m  o f  tho u g h t  th e s e  fo u r  d i f f e r e n t  s tag es  c o n s ta n t ly  o v e r la p  
e a c h  o th e r  as w e  e x p lo r e  d i f f e r e n t  p r o b l e m s .
T h e  f i r s t  s ta g e  E h r e n z w e ig  d e s c r ib e s  is q u ite  c le a r  a t  the  b e g in n in g  o f  
p a r t  t h r e e .  L i l y  e x p e r ie n c e s  e v e r y t h in g  as c h a o t ic ,  f r a g m e n t e d ,  u n r e a l  and  
m e a n i n g l e s s .  N o th in g  c o h e re s ;  e v e r y t h in g  is d is p e r s e d .  T h e  f i r s t  s e n te n c e  is  
a r a n d o m  and  u n r e l a t e d  q u e s t io n  " W h a t  does i t  m e a n  th e n ,  w h a t  can i t  a l l  m e a n ?
L i l y  B r is c o e  a s k e d  h e r s e l f "  ( 2 2 5 ) .  A n d  m o r e  q u e s t io n s  fo l lo w :  " W h a t  does i t  m e a n ?
. . . .  w h a t  d id  she f e e l ,  c o m e  b a c k  a f t e r  a l l  th e s e  y e a r s  and M r s  R a m s a y  d e a d ?  "
(2 2 5 )  ; " W h a t 's  the use  o f  g o in g .n o w  ? . . . W h a t  does one send to th e  L ighthouse?
. . . W h a t  do es  one s e n d ?  W h a t  does one d o ?  W h y  is one s i t t in g  h e r e  a f t e r  a l l ? "
(2 2 6 ) .  T h e  r e i t e r a t e d  q u e s t io n s  s t r e s s  L i l y ' s  f r a g m e n te d  s ta te ,  and she p r o je c t s
167
i t  in to  th e  o u ts id e  w o r ld :
S i t t in g  a lo n e  . . . .  She had  no a t t a c h m e n t  h e r e ,  she f e l t ,  no r e la t io n s  
w i t h  i t ,  a n y th in g  m ig h t  h a p p e n ,  and w h a t e v e r  d id  h ap p e n  . . . 
w a s  a q u e s t io n ,  as i f  the  l in k  th a t  u s u a l ly  bound th in gs  t o g e th e r  
h a d  b ee n  c u t ,  and th e y  f lo a te d  up h e r e ,  down t h e r e ,  o f f ,  
a n y h o ^ . H o w  a i m l e s s  i t  w a s ,  how  c h a o t ic ,  how  u n r e a l  i t  w a s ,  
she th o u g h t .  ( 2 2 6 - 7 )
T h e  n o r m a l  p a t t e r n s  a r e  b r o k e n ,  and in  th is  chaos a n y th in g  can  h a p p e n .  M r
R a m s a y 's  w o r d s  " P e r i s h e d  . . . .  A lo n e "  can w r i t e  th e m s e lv e s  a l l  o v e r  the  g r e y -
g r e e n  w a l l s  ( 2 2 8 ) .  A l l  is p a r t s ,  and  the  p r o b l e m  is to m a k e  a w h o le :  "S u ch  w e r e
s o m e  o f  the  p a r t s ,  bu t  h o w  b r in g  th e m  t o g e t h e r ?  she a s k e d "  (2 2 8 ) .  A l l  th is  le a d s
to an  o v e r p o w e r in g  s en se  o f  u n r e a l i t y ,  w h ic h  is  d a n g e ro u s  as w e l l  as s t im u la t in g :
" T h e  e x t r a o r d i n a r y  u n r e a l i t y  w a s  f r ig h te n in g ;  but i t  w a s  a ls o  e x c i t i n g "  ( 2 2 8 ) .  I t
is  e x c i t in g  b e c a u s e  the  n o r m a l  p a r a d ig m s  h a v e  b ee n  s u p e rs e d e d ;  i t  is  f r ig h te n in g
• f o r  th e  s a m e  r e a s o n .
L i l y ' s  s ta te  a t  th is  p o in t  is  c l e a r l y  s c h iz o id ,  in  th a t  h e r  e x p e r ie n c e  o f
h e r s e l f  and o f  the  w o r l d  is  s p l i t  and u n r e l a t e d .  I t  is in t e r e s t in g  th a t  s o m e  o f
h e r  th o u g h ts  c lo s e ly  p a r a l l e l  w h a t  R . D .  L a  in g and o th e rs  h ave  s a id  o f  the
s c h iz o p h r e n ic  s ta te :  L a i n g  ta lk s  o f  the  sen se  o f  u n r e a l i t y ,  the  la c k  o f  f e e l in g ,
the  a r i d i t y ,  the  f e e l in g  o f  i s o l a t i o n , .and o f  the s c a t t e r in g  and  f r a g m e n t a t i o n  o f
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e x p e r ie n c e  w h ic h  a r e  p a r t s  o f  the s c h iz o p h r e n ic 's  c o n d i t io n .  T h is  is  the
c o n d it io n  o f  S e p t im u s  W a r r e n  S m i t h ,  the m a d m a n - p o e t  o f  M r s  D a l l o w a y . H is
p e r c e p t io n  o f  the  w o r l d  is  s p l i t ,  f r a g m e n t e d ,  and shot th ro u g h  w i t h  fa n ta s ie s ;  h is
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d r a w in g s  and  w r i t i n g s  a r e  a c h a o t ic  j u m b l e .  J u s t  b e fo r e  h is  s u ic id e ,  h is  w o r l d
an d  h is  p e r c e p t io n s  c o m e  to o r d e r  — he d e s ig n s  the  d e c o r a t io n  o f  M r s  P e t e r s ' s  
43h a t  — b u t  m o s t l y  he in h a b i ts  the  d e s p e r a te  w o r l d  o f  the  s c h iz o p h r e n ic .  A s
E h r e n z w e i g  says  o f  th e  p s y c h o t ic ,  he is  " o n ly  c a p a b le  o f  the  f i r s t  p h a s e  o f
c r e a t i v e  thought:  s c h iz o id  f r a g m e n t a t io n  . . . .  he cannot m e l t  the  f r a g m e n ts  down
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in to  u n d i f f e r e n t ia t e d  and  m o r e  m a l l e a b l e  m a t e r i a l " .  L i l y ' s  c o n d i t io n ,  o f  c o u r s e ,  
is  n o t  p s y c h o t ic ;  she is c a p a b le  o f  the s ec o n d  p h a s e .
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H e r  m o v e m e n t  in to  the secon d  p h as e  is s ig n a l le d  by a sea  im a g e :  as she
b e g in s  to p a in t  the  d i f f i c u l t i e s  c r o w d  in  on h e r ,  and  " A l l  th a t  in  id e a  s e e m e d  
s im p le  b e c a m e  in  p r a c t i c e  i m m e d i a t e l y  c o m p le x ;  as the  w a v e s  shape t h e m s e lv e s  
s y m m e t r i c a l l y  f r o m  the c l i f f  top,' but to the s w i m m e r  a m o n g  th e m  a r e  d iv id e d  
by s te e p  g u l f s ,  and  fo a m in g  c r e s t s "  ( 2 4 4 ) .  A s  L i l y ' s  p e r c e p t io n s  b e c o m e  le s s  
d i f f e r e n t i a t e d  the  w a v e s  lo s e  t h e i r  s y m m e t r y ,  and she b eg in s  to m o v e  to w a r d s  w h a t
‘ E h r e n z w e i g  c a l ls  the  o c e a n ic  l i m i t  o f  d e d i f f e r e n t i a t i o n ,  " w h e r e  a l l  d i f f e r e n t i a t i o n  
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c e a s e s " .  T h a t  th is  p r o c e s s  is  n o t c o n s c io u s ly  w i l l e d  o r  m a n ip u la t e d  b y  h e r
r a t i o n a l  m in d  is in d ic a t e d  by  L i l y ' s  r e a c t i o n  as she m o v e s  in to  a d i f f e r e n t
s p h e re :  " H e r e  she w a s  a g a in  . . . d r a w n  out o f g o s s ip ,  out o f  l i v in g  . . . .  She w a s
h a l f  u n w i l l i n g ,  h a l f  r e l u c t a n t .  W h y  a lw a y s  be d r a w n  out and h a le d  a w a y ? "  ( 2 4 4 - 5 ) .
A s  the  le s s  d i f f e r e n t i a t e d  le v e ls  o f  h e r  m in d  ta k e  c o n t r o l  i t  w a s  "as  i f  she w e r e
c a u g h t  up in  one o f  th o s e  h a b i t u a l  c u r r e n t s  w h ic h  a f t e r  a c e r t a i n  t im e  f o r m s
e x p e r ie n c e  in  the  m i n d "  (2 4 6 ) ;  and  she d r i f t s  d e e p e r :  " h e r  m in d  k e p t  th r o w in g
up f r o m  its  d e p th s ,  s c e n e s ,  and n a m e s ,  and  s a y in g s ,  and  m e m o r i e s  and  id e a s "
( 2 4 6 ) ,  a l l  m i x e d  up in  one fo u n ta in .  M in g le d  w i t h  th is  too is  h e r  a w a r e n e s s  o f
w h e r e  she is  p h y s i c a l l y — she c o n t in u a l ly  m o v e s  b a c k  and  f o r t h  b e tw e e n  h e r
c a n v a s  and  th e  edge o f  the  la w n  — and h e r  f e e l in g  th a t  she is b a c k  in the  p a s t
b e s id e  M r s  R a m s a y  on the b e a c h  ( 2 4 6 - 7 ) .  T h in g s  a r e  no lo n g e r  s e p a r a te ;  th e y
a r e  a l l  b e c o m in g  m i x e d .  A s  E h r e n z w e i g  says:  " W h i le  the  s e a r c h  f o r  u n i f ic a t io n
o f  the  in c o m p a t ib le  is  s t i l l  on , the t h i n k e r  has  to h o ld  on to the in c o m p a t ib le
4 6
e n t i t i e s  in  a. s in g le  c o m p r e h e n s iv e  v i e w " .
T h i s ,  i t  s e e m s  to m e ,  is  w h a t  is  in v o lv e d  as L i l y  d r i f t s  to w a r d s  the  " o c e a n ic  
l i m i t " :  " s c e n e s ,  and n a m e s ,  and s a y in g s ,  and m e m o r i e s  and id e a s "  a r e  a l l
t o g e th e r  in  h e r  m in d  as she p a in t s ,  and  a t  d i f f e r e n t  m o m e n ts  h e r  tho u g h ts  a r e  
i n c o m p a t ib l e .  A t  d i f f e r e n t  t im e .s ,  f o r  e x a m p le ,  she has in c o m p a t ib le  thoughts  o f  
M r s  R a m s a y ;  a t  one m o m e n t  she c o n s id e r s  w i t h  jo y  w h a t  M r s  R a m s a y  gave  
o th e r s :  " M r s  R a m s a y  m a k in g  o f  the  m o m e n t  s o m e th in g  p e r m a n e n t  . . . th is  w as
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o f  the  n a t u r e  o f  a r e v e l a t i o n "  (24 9 );  a t  a n o th e r  she t r iu m p h s  o v e r  h e r ;  a f t e r  
she has  th o u g h t  o f  the  f a i l u r e  o f  the R a y l e y s '  m a r r i a g e  L i l y  r e v e r t s  to M r s  
R a m s a y :  " M o c k in g l y  she s e e m e d  to see  h e r  t h e r e  a t  the  end o f  the  c o r r i d o r  o f  
y e a r s  s a y in g ,  o f  a l l  in c o n g ru o u s  th in g s ,  ' M a r r y ,  m a r r y ' . '  " (26 9 ) ;  a t  y e t  a n o th e r  
h e r  g r i e f  f o r  M r s  R a m s a y 's  d e a th  and h e r  lo n g in g  f o r  h e r  r e t u r n  b r e a k  th r o u g h  
a l l  o th e r  f e e l in g s :  " ' M r s  R a m s a y ' .  ' L i l y  c r i e d ,  ' M r s  R a m s a y ' .  ' B u t  n o th in g  
h a p p e n e d .  T h e  p a in  i n c r e a s e d "  (2 7 8 ) .
M i x e d  up w i t h  th e s e  im p r e s s io n s  o f  M r s  R a m s a y  a r e  a h o s t  o f  im p r e s s io n s  
of  o th e r  p e o p le  — M r  R a m s a y ,  M r  B a n k e s ,  M r  T a n s l e y — and o f  e v e n ts ;  and  
t h e r e  a r e  as w e l l  r e f l e c t i o n s  abo u t h e r s e l f  and a b o u t the  n a t u r e  o f  th in g s  -  " W h a t  
is  the  m e a n in g  o f  l i f e  ? " ( 2 4 9 ) .  L i l y  p r o g r e s s e s  to w a r d s  the  o c e a n ic  l i m i t .  N o t ,  
o f  c o u r s e ,  in  a s t r a i g h t  l in e ;  t h e r e  a r e  f lu c tu a t io n s  — t h e r e  a r e  d i f f e r e n t  d e g r e e s  
o f  d i f f e r e n t i a t i o n ;  s o m e t im e s  she is n e a r  the  s u r f a c e ,  as w h e n  she th in k s  a bo u t  
h e r s e l f  p a in t in g :  " I t  w a s  an odd ro a d  to be w a lk in g ,  th is  o f  p a in t in g .  O u t  and  ou t  
one w e n t "  ( 2 6 5 ) .  B u t  in  g e n e r a l  m o v e m e n t  is to w a r d s  the  m o m e n t  o f  s ta s is  w h ic h  
is  a to k e n  o f  the  a t t a i n m e n t  o f the  o c e a n ic .  E h r e n z w e ig  says  o f  the o c e a n ic  s ta te :
I t  is  n o w  w i d e l y  r e a l i z e d  th a t  any  — n o t o n ly  r e l ig io u s  — c r e a t i v e  
e x p e r ie n c e  can  p r o d u c e  an o c e a n ic  s ta te .  In m y  v ie w  th is  s ta te  
n e e d  n o t  be due to a ' r e g r e s s i o n ' ,  to an in f a n t i le  s ta te ,  but co u ld  
be th e  p r o d u c t  o f  the  e x t r e m e  d e d i f f e r e n t i a t io n  in  lo w e r  le v e ls  
o f  the  ego  w h ic h  o c c u r s  d u r in g  c r e a t i v e  w o r k .  D e d i f f e r e n t i a t i o n  
sus p en d s  m a n y  k in d s  o f  b o u n d a r ie s  and  d is t in c t io n s ;  a t  an e x t r e m e  
l i m i t  i t  m a y  r e m o v e  the  b o u n d a r ie s  o f  the in d iv id u a l  e x is te n c e  and  
So p ro d u c e  a m y s t i c  o c e a n ic  f e e l in g  th a t  is  d is t in c t i v e l y  m a n ic  in
q u a l i t y . "4:7
L i l y  r e a c h e s  h e r  e x t r e m e  l i m i t  w h e n  she fe e ls  the  u n i ty  o f  w h a t  she lo o k s  at:
So f in e  w a s  the  m o r n i n g  e x c e p t  f o r  a s t r e a k  o f  w in d  h e r e  and  
t h e r e  th a t  the  sea  and  the s ky  lo o k e d  a l l  one f a b r i c ,  as i f  s a i ls  
w e r e  s tu c k  h ig h  up in  the s k y ,  o r  the c louds  h ad  d ro p p e d  dow n  
in to  the  s e a  . . . .  the  c l i f f s  lo o k e d  as i f  th e y  w e r e  c o n s c io u s  o f  
the  s h ip s ,  and  the  sh ips  lo o k e d  as i f  th e y  w e r e  c o n s c io u s  o f  the  
c l i f f s .  (2 8 0 )
A t  th is  p o in t  t h e r e  is  no e x p l i c i t  s ta te m e n t  th a t  L i l y  fe e ls  h e r s e l f  to be a p a r t  o f
170
th is  u n i t y ,  b u t  one s en se s  th a t  she is  o n ly  a h a i r ' s  b r e a d th  a w a y .  T h e n  the fe e l in g  
i n t e n s i f i e s  as she f e e ls  the  u n r e a l i t y  o f  the  m o r n i n g ,  and fe e ls  h e r s e l f  to be a 
p a r t  o f  it:
O ne  g l id e d ,  one shook  o n e 's  s a i ls  ( th e r e  w a s  a g r e a t  d e a l  o f  m o v e m e n t  
in  the  b a y ,  b o a ts  w e r e  s ta r t in g  o f f )  b e tw e e n  th in g s ,  beyo n d  th in g s .
E m p t y  i t  w a s  n o t ,  bu t f u l l  to the  b r i m .  She s e e m e d  to be s ta n d in g  
up to the  l ip s  in  s o m e  s u b s ta n c e ,  to m o v e  and f lo a t  and  s in k  i t  i t ,  
y e s ,  f o r  th e s e  w a t e r s  w e r e  u n fa th o m a b ly  d e e p .  (2 9 5 )
A n d  L i l y  f e e ls  th a t  in to  th is  s u b s ta n ce  m a n y  l iv e s  had  s p i l l e d ,  and th a t  she is a p a r t
o f  a l l  th is :  " T h e  R a m s a y s ' ;  the  c h i ld r e n 's ;  and a l l  s o r ts  o f  w a i fs  and  s t r a y s  o f
th in g s  b e s id e s .  A  w a s h e r w o m a n  w i t h  h e r  b a s k e t ;  a ro o k ;  a r e d - h o t  p o k e r ;  the
p u r p le s  and  g r e y - g r e e n s  o f  f lo w e r s ;  s o m e  c o m m o n  f e e l in g  w h ic h  h e ld  the  w h o le
t o g e t h e r "  ( 2 9 5 ) .  B u t  th e n  the  w in d  d is tu r b s  the  s c e n e ,  and " T h e  d is p r o p o r t io n
t h e r e  s e e m e d  to u p s e t  s o m e  h a r m o n y  in  h e r  own m in d "  (2 9 6 ) ,  and  n o w ,  out o f
the  o c e a n ic  p h a s e ,  she e n t e r s  the  d e p r e s s iv e ,  and  sees  s o m e th in g  w r o n g  w i t h
h e r  p i c t u r e .  B u t  she a ls o  sees  p o s s ib le  w a y s  o f  c o r r e c t i n g  i t  (as E h r e n z w e i g
s ay s  th a t  in  the  d e p r e s s iv e  p h as e  the c r e a t o r  does no t f e e l  t h r e a t e n e d ,  bu t  hopes
f o r  f i n a l  in t e g r a t i o n ) ,  and she r e a c ts  w i t h  i r o n y ,  n o t  a n x ie ty :  " W a s  i t ,  she w o n d e r e d ,
th a t  the  l in e  o f  the  w a l l  w a n te d  b r e a k in g ,  w a s  i t  th a t  the m a s s  o f  the  t r e e s  w a s
too  h e a v y ?  S he  s m i l e d  i r o n i c a l l y "  ( 2 9 6 ) .
E h r e n z w e i g  s ay s :  " C r e a t i v e  m a n  a w a k e n s  f r o m  h is  o c e a n ic  e x p e r ie n c e  to
f in d  th a t  the  r e s u l t  o f  h is  w o r k  does n o t  m a tc h  h is  i n i t i a l  i n s p i r a t io n "  — w h ic h
s e e m s  to be w h a t  h ap p e n s  to L i l y  — and  he adds: " T h e  d e p r e s s iv e  a n x ie t ie s  m a y
le a d  to r e n e w e d  i m m e r s i o n  o f  the  r e s u l t  in to  the u n c o n s c io u s  m a t r i x  in  o r d e r
to c r e a t e  f u r t h e r  l in k a g e s  . T h is  too is p a r a l l e l e d  in  L i l y ' s  e x p e r ie n c e :  she
lo o k s  a t  h e r  p i c t u r e  " w i th  a l l  h e r  f a c u l t i e s  in  a t r a n c e ,  f r o z e n  o v e r  s u p e r f i c i a l l y
b u t  m o v in g  u n d e r n e a t h  w i t h  e x t r e m e  s p e e d "  (3 0 8 ) ,  and a l i t t l e  l a t e r  she f e e ls
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" H e r  m o o d  w a s  c o m in g  b a c k  to h e r "  ( 3 0 9 ) .  A n d  in  o r d e r  to r e c a p t u r e  h e r  m o o d ,  
to r e - e s t a b l i s h  th e  u n c o n s c io u s  p r o c e s s ,  she s e e m s  to u se  the  te c h n iq u e  w h ic h
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A r t h u r  K o e s t l e r  c a l l s  " th in k in g  a s i d e " .  H e  says  th a t  w h e n  a s i tu a t io n  has  b e c o m e
b lo c k e d ,  w h e n  one can  go no f u r t h e r  a lo n g  the h a b i t u a l  ro u te s  o f  th o u g h t ,  " s t r a i g h t
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th in k in g  m u s t  be s u p e r s e d e d  by ' th in k in g  a s id e '  " ,  and he quotes  a d v ic e  f r o m
an  o ld  A l c h q ^ i s t ' s  R o s a r i u m  f o r  f in d in g  the  p h i lo s o p h e r 's  stone: " T h o u  s e e k e s t
h a r d  and  f in d e s t  n o t .  S e e k  n o t  and tho u  w i l t s t  f in d .  L i l y  fe e ls  th a t  she n ee d s
to g e t  h o ld  o f  s o m e th in g  th a t  e va d e s  h e r  ( 2 9 6 ) ,  and  she c a n n o t,  b e c a u s e  "one
got n o th in g  by s o l ic i t in g  u r g e n t l y .  One got o n ly  a g la r e  in  the eye  f r o m  lo o k in g
a t  the  l in e  o f  the w a l l ,  o r  f r o m  t h i n k in g — she w o r e  a g r e y  h a t  . . . .  L e t  i t  c o m e ,
she th o u g h t"  ( 2 9 7 ) .  A s  K o e s t l e r  s a y s ,  u s in g  an im a g e  c lo s e  to L i l y ' s :  " I f  one
a t t e m p t s  to h o ld  f a s t  to a m e n t a l  im a g e  o r  c o n c e p t— to h o ld  i t  i m m o b i l e  and
i s o la t e d ,  in  the  fo c u s  o f  a w a r e n e s s ,  i t  w i l l  d i s i n t e g r a t e ,  l i k e  the  s t a t i c ,  v is u a l
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im a g e  on the  fo v e a .  " A n d  so L i l y  stops p a in t in g  f o r  a w h i l e ,  s its  d o w n , e x a m in e s
a c o lo n y  o f  p la n t a in s ,  and th in k s  a bo u t M r  C a r m i c h a e l ,  M r  T a n s l e y ,  M r s  R a m s a y ,
g r a d u a l l y  s in k in g  d e e p e r  in to  h e r  t r a n c e - l i k e  s ta te .
R e l a t e d ,  as K o e s t l e r  sees  i t ,  to  " th in k in g  a s id e "  is  the  e le m e n t  o f  c han ce ;
he q u o te s  L l o y d  M o r g a n :  " C h a n c e  o n ly  f a v o u r s  in v e n t io n  f o r  m in d s  w h ic h  a r e
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p r e p a r e d  f o r  d i s c o v e r i e s  by p a t ie n t  s tu d y  and p e r s e v e r i n g  e f f o r t s . "  T h e  r o le
c h a n c e  m a y  p la y  in the  c r e a t i v e  p r o c e s s  is a ls o  w r i t t e n  ab o u t  by  E h r e n z w e i g ,  and
he s a y s ,  in  the  p a s s a g e  I  q u o ted  e a r l i e r :  " in  [the} 'm a n ic '  s tag e  a l l  a c c id e n ts
53s e e m  to c o m e  r i g h t " .  I t  is  p o s s ib le  th a t  L i l y ' s  f in a l  r e s o lu t io n  o f  the  'p r o b l e m '  
o f  h e r  p i c t u r e  is  p r o v i d e d  by c h a n c e .  I t  is  u s u a l ly  a s s u m e d  th a t  the  f i n a l  s t r o k e  
she m a k e s  m o v e s  the  t r e e  to the  m i d d l e ,  but i t  cou ld  e q u a l ly  w e l l  be th a t  she  
m a k e s  use  o f  the  a c c id e n t  o f  s o m e b o d y  com in g , in to  the ro o m :
• S u d d e n ly  the  w in d o w  a t  w h ic h  she w a s  lo o k in g  w as  w h i te n e d  by  s o m e  
l i g h t  s tu f f  b e h in d  i t  . . . .  w h o e v e r  i t  w a s  . . . had  s e t t le d  by  s om e  
s t r o k e  o f  lu c k  so as to th r o w  an o d d -s h a p e d  t r i a n g u l a r  shad o w  o v e r  
the  s te p .  I t  a l t e r e d  the  c o m p o s i t io n  o f  the  p ic tu r e  a l i t t l e .  I t  w a s  
i n t e r e s t i n g .  I t  m ig h t  be u S e fu l .  (3 0 9 )
A  l i t t l e  l a t e r :  " S o m e  w a v e  o f  w h i te  w e n t  o v e r  the w in d o w  p a n e "  ( 3 1 0 ) .  P e r h a p s
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i t  is  th e s e  a c c id e n ts  w h ic h  a r e  in c o r p o r a t e d  f i n a l l y  in to  h e r  p i c t u r e  by the  la s t
b r u s h  s t r o k e :  " s h e  d r e w  a l in e  t h e r e ,  in  the  c e n t r e "  ( 3 2 0 ) .
I  h av e  a l r e a d y  m e n t io n e d  the space  w h ic h  a p p e a r s  in  L i l y ' s  p i c t u r e  as
she p a i n t s ,  ^ n d  I  t h in k  th a t  in  p a r t  t h r e e  th is  sp a ce  is no t m e r e l y  the  a b s e n c e  o f  
n.
p a in t  — b la ^ k  c a n v a s .  E h r e n z w e i g  w r i t e s  a b o u t  w h a t  he c a l ls  " p i c t o r i a l  s p a c e " :
" A s  a c o n s c io u s  s ig n a l  o f  u n c o n s c io u s  in t e g r a t i o n  a s tro n g  p i c t o r i a l  space  
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e m e r g e s " ;  and  he says  th a t  the v e r y  f i r s t  b r u s h  s t r o k e  m a y  a id  its  e m e r g e n c e :
T h e  f i r s t  b r u s h  s t r o k e  on a w h i te  p ie c e  o f  p a p e r  sends a s h u d d e r  
r i g h t  a c r o s s  the  p i c t o r i a l  p la n e  c o n ta in e d  by the fo u r  edges  o f  
the  p a p e r  . . . .  I ts  p u ls e  c o n t r ib u te s  to the  g r a d u a l  e m e r g e n c e  o f  
a d y n a m ic  'p i c t o r i a l  s p a c e ' . . . .  the  p ic t u r e  p la n e  has its  own  
l i f e ;  i ts  e le m e n ts  k e e p  h e a v in g  in and out w i t h  l i t t l e  r e g a r d  to  
i l l u s i o n i s t i c  r e a l i s m .  55
T h e  k in d  o f  s p a ce  m o d e r n  a r t  e x h ib i ts  is  d i f f e r e n t  f r o m  th a t  o f  m o r e  t r a d i t i o n a l
a r t .  E h r e n z w e i g  says:  " T o d a y 's  p i c t o r i a l  space  b u lg es  to w a r d s  the  s p e c ta to r
and  a l m o s t  e n v e lo p s  h im  in  i ts  e m b r a c e .
I  s u g g e s te d  e a r l i e r  th a t  the  sp a ce  L i l y  is  c o n c e rn e d  w i t h  in  p a r t  one s e e m s
to be d i f f e r e n t  f r o m  the  s p a ce  she is c o n c e r n e d  w i t h  in  p a r t  t h r e e .  In  the  f i r s t
p a r t  the  s p a ce  is p a s s iv e ;  s o m e th in g  to be f i l l e d .  In  the  t h i r d  p a r t  i t  is  d y n a m ic .
W h e n  she b e g in s  p a in t in g  in  p a r t  t h r e e  L i l y  is  q u ite  a w a r e  o f  the e f fe c ts  o f  h e r
f i r s t  b r u s h  s t r o k e :  "O n e  l in e  p la c e d  on the c an va s  c o m m it te d  h e r  to in n u m e r a b le
r i s k s ,  to  f r e q u e n t  and  i r r e v o c a b l e  d e c is io n s "  (2 4 4 ) ,  and  i t  is  in t e r e s t in g  th a t  she
u s e s  the s a m e  k in d  o f  im a g e  as E h r e n z w e i g  to d e s c r ib e  the  e f fe c ts  o f  the i n i t i a l
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b r u s h  s t r o k e ;  he u se s  " s h u d d e r "  and " r i p p l e " ;  L i l y  u ses  w a v e s :  " A l l  th a t  in  
id e a  s e e m e d  s i m p l e ,  b e c a m e  in p r a c t i c e  i m m e d i a t e l y  c o m p le x ;  as the  w a v e s
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shap e  t h e m s e lv e s  s y m m e t r i c a l l y  f r o m  the c l i f f  to p ,  but to the  s w i m m e r  a m o n g  
t h e m  a r e  d iv id e d  by s te e p  g u l fs ,  and  fo a m in g  c r e s t s .  S t i l l  the r i s k  m u s t  be 
ru n ;  the  m a r k  m a d e "  (2 4 4 ) .  A s  she a t ta in s  h e r  f l i c k e r i n g  r h y t h m ,  the  space  
e m e r g e s ,  and i t  is  c l e a r l y  n o t  a p a s s i v e ,  'e m p t y '  space: the  " b r o w n  ru n n in g
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n e r v o u s  l in e s  . . .  no s o o n e r  s e t t le d  t h e r e  than  th e y  e n c lo s e d  (she f e l t  i t  lo o m in g  
out a t  h e r )  a s p a c e "  ( 2 4 4 ) .  T h e  space  is m a s s ,  i t  is n o t  b la n k n e s s :  " the  m a s s  
lo o m e d  b e f o r e  h e r ;  i t  p r o t r u d e d ;  she f e l t  i t  p r e s s in g  on h e r  e y e b a l ls "  ( 2 4 6 ) ,  
and  she " m o d e l le d  i t  w i t h  g r e e n s  and b lu e s "  ( 2 4 7 ) .  I f  th is  s p a c e - m a s s  w h ic h  
L i l y  m o d e ls  is  the  s a m e  th in g  as E h r e n z w e i g 's  " p i c t o r i a l  s p a c e " ,  the  d i f f e r e n c e  
b e tw e e n  the  p a s s iv e  sp a ce  in  p a r t  one and  the  b u lg in g  d y n a m ic  space  in  p a r t  
t h r e e  in d ic a t e s  th a t  in  the t h i r d  p a r t  d e e p e r  le v e ls  o f  L i l y ' s  m in d  a r e  o p e r a t in g .
In g e n e r a l ,  one does  h a v e  the im p r e s s io n  th a t  L i l y  o p e r a te s  a t  a d e e p e r  l e v e l  in  
p a r t  t h r e e .  T h e  f e e l in g  o f  u n r e a l i t y ,the a b s o rb e d  and r e m o t e  r e f l e c t i o n s ,  the  
s t r a n g e  e m o t io n a l  u p h e a v a ls ,  a l l  c o n t r ib u te  to th is  im p r e s s i o n .  L i l y  r a r e l y  
th in k s  a b o u t  th e  s u r fa c e  s t r u c t u r e  o f h e r  p a in t in g  in  " T h e  L ig h th o u s e " ;  she  
does c o n t in u a l ly  in  " T h e  W in d o w " .  T h i s ,  T t h i n k ,  sets  the  b a s ic  o s c i l l a t io n  
b e tw e e n  the " d i f f e r e n t i a t e d "  and " d e d i f f e r e n t ia t e d "  s ta te s  in the  c o n te x t  o f  the  
s t r u c t u r e  o f  the  n o v e l  as a w h o le ,  fo r  the  r h y th m s  o f  L i l y ' s  c r e a t i v e  p r o c e s s  
m i r r o r  the  l a r g e r  r h y th m s  o f  the  n o v e l .
W h e r e  c o m m e n t a t o r s  h ave  re c o g n is e d  the im p o r t a n c e  o f  L i l y ' s  p a in t in g ,  
and, h a v e  r e l a t e d  i t  to  the  n o v e l  as a w h o le ,  i t  is  the im p o r t a n c e  o f  the p a in t in g  
as p r o d u c t ,  n o t  as p r o c e s s ,  w h ic h  is  s t r e s s e d .  O f te n ,  th e n ,  p a r a l l e l s  a r e  
d r a w n  b e tw e e n  th is  n o v e l  and' a p a in t in g .  A r n o ld  K e t t le  says  V i r g i n i a  W o o l f
" c o m p o s e s  h e r  n o v e l  v e r y  m u c h  as a p a i n t e r  — L i l y  B r i s c o e ,  f o r  th a t  m a t t e r  —
II 58c o m p o s e s  a p i c t u r e " .  M c L a u r i n  id e n t i f ie s  s o m e  w a y s  in  w h ic h  V i r g i n i a  W o o l f
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" a t te m p t s  . . .  in  the  n o v e l  to s im u la te  c e r t a i n  s p a t ia l  a s p e c ts  o f  v i s u a l  a r t " .
T h is  a p p r o a c h  is  c e r t a i n l y  v a l id :  t h e r e  a r e  d is t in c t  p a i n t e r l y  q u a l i t i e s  in  the
n o v e l — one m i g h t  a ls o  p o in t  to the use  o f  p h y s ic a l  g e s t u r e .  V e r y  o f te n  a r m s
a r e  r a i s e d  o r  l o w e r e d — w e  see M r  R a m s a y  " r a i s in g  h is  han d  h a l f - w a y  to h is
f a c e " . (44 );  a m a n  d ig g in g  in a d r a in  " le t  h is  a r m  f a l l  d o w n "  (28 );  M r  R a m s a y
" r a i s e d  h is  r i g h t  hand  m y s t e r i o u s l y  h ig h  in  the  a i r ,  and le t  i t  f a l l  upon h is  k n e e
a g a in "  ( 2 8 8 ) — and  th e s e  g e s tu r e s  a r e  s e l f - c o n ta in e d :  th e y  do n o t 'm e a n '  a n y th in g
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T h e y  m a y  be s ee n  as p u r e l y  f o r m a l  v is u a l  r e p e t i t i o n s ,  l in k e d  c h a in s  o f  im a g e s .
In th is  th e y  c o u ld  be c o m p a r e d  to the  e ch o es  o f  l in e s  and c u r v e s  in a p a i n t i n g — in  
R a p h a e l 's  " T h e  N y m p h  G a l a t e a " ,  f o r  in s ta n c e .  B u t  th e y  a r e  a ls o  e ch o es  o f  the  
m o v e m e n t s  « L i ly  m a k e s  w h i l e  p a in t in g :  th e y  a r e  as i m p o r t a n t  in  r e l a t i o n  to the  
a c t  o f  p a in t in g  as th e y  a r e  in  r e l a t i o n  to a p ic t u r e  p a in te d .  S i m i l a r l y ,  the  p r o c e s s  
o f  L i l y ' s  p a in t in g  is as i m p o r t a n t  in  r e l a t i o n  to the n o v e l  as a w h o le  as the  p a in t in g  
as o b je c t  i s .
T o  r e t u r n  to m y  p o in t  abo u t the r h y th m s  o f  h e r  p a in t in g :  th e s e  r h y t h m s ,
s u c c e s s iv e  p h a s e s ,  m i r r o r  the  r h y th m s  o f  the n o v e l  as a w h o le .  I t  m a y  be go ing  
too  f a r  to say  th a t  the  t h r e e  p a r ts  o f  T o  the L ig h th o u s e  m a t c h  the  t h r e e  p h a s e s  
o f  L i l y ' s  c r e a t i v e  a c t ,  bu t  c e r t a i n l y  one can  see in  the  n o v e l  a c o n t in u a l  
o s c i l l a t i o n  b e tw e e n  the  d i f f e r e n t i a t e d  and  the u n d i f f e r e n t ia t e d .  T o  show th is  a 
l i t t l e  m o r e  c l e a r l y ,  E h r e n z w e i g 's  c o n c e p t  o f  the  " p o e m a g o g ic "  m a y  be u s e f u l .
H e  says:  " I t  s e e m s  th a t  once g r e a t e r  d ep ths  a r e  re a c h e d  in  the  im a g e  
m a k in g  o f  a r t ,  the  s t r u c t u r e  o f the w o r k  o f  a r t  m u s t  r e f l e c t  th is  p e r i lo u s  d e s c e n t"  
( 2 2 0 ) ,  and  the  im a g e s  w h ic h  h o ld  th is  r e f l e c t i o n  he c a l ls  " p o e m a g o g ic " . T h e s e  
im a g e s  s y m b o l is e  the  m i n d 's  c r e a t i v e  r h y t h m s .  H e  e la b o r a te s  upon the  c o n n e c t io n  
b e tw e e n  th is  o r d e r  o f  im a g e s  and  h is  a n a ly s is  o f  the c r e a t i v e  p r o c e s s :  " P o e m a g o g ic  
i m a g e s ,  in  t h e i r  e n o r m o u s  v a r i e t y ,  r e f l e c t  the v a r io u s  p h a s e s  and  a s p e c ts  o f  
c r e a t i v i t y  in  a v e r y  d i r e c t  m a n n e r ,  though  the c e n t r a l  th e m e  o f  d e a th  and  r e b i r t h ,
o f  t r a p p in g  and  l i b e r a t i o n ,  s e e m s  to o v e r s h a d o w  the o t h e r s .  D e a th  and r e b i r t h
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m i r r o r  th e  e g o 's  d e d i f f e r e n t i a t io n  and r e - d i f f e r e n t i a t i o n "  (1 9 0 ) .
T h is  i s ,  I  t h i n k ,  the k in d  o f  r h y th m  w e  see in  T o  the L ig h th o u s e  as a w h o le ,  
w i t h  the u n d i f f e r e n t i a t e d ,  f lu id  r h y th m  o f  " T i m e  P a s s e s "  m i r r o r i n g  the  c r e a t i v e  
d e s c e n t  in to  th e  le s s  d i f f e r e n t i a t e d  p r o c e s s e s  o f  the u n c o n s c io u s  m i n d ,  and the
* i ■
o th e r  tw o  p a r t s  b e in g  r e l a t e d  to .the  m o r e  c o n s c io u s  p h as es  o f  the c r e a t i v e  s e a r c h .  
T h e  i m p e r s o n a l  chaos o f  " T i m e  P a s s e s "  is  a k in d  o f  d e a th ,  and L i l y ' s  d e l i b e r a t e l y  
d r a m a t i c  a w a k e n in g  a t the  end  o f  i t  s ig n a ls  the  r e b i r t h  o f  " T h e  L ig h th o u s e " .
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M r s  R a m s a y  d ie s  in  " T i m e  P a s s e s "  and  u n d e rg o e s  a s p e c ie s  o f  r e b i r t h  in  " T h e  
L ig h th o u s e "  w h e n  she r e t u r n s  to h e r  s ta t io n  by the w in d o w  (3 1 0 ) .  I t  is  n o t  q u ite  
th a t  s i m p l e ,  h o w e v e r ,  b e c a u s e  d ea th  is p r e s e n t  in  " T h e  L ig h th o u s e " , ,  to o .
D e a t h  is  a q p n t in u a l  p r e o c c u p a t io n  o f  tho se  on the  b o a t ,  and M r  R a m s a y  s u f f e r s  a 
k in d  o f  q u a s i - d e a t h .  W a tc h in g  the b o a t  d is a p p e a r ,  L i l y  r e f l e c ts :  " D is t a n c e  h ad  
an e x t r a o r d i n a r y  p o w e r ;  th e y  had  been  s w a l lo w e d  up in i t ,  she f e l t ,  th e y  w e r e  
gone f o r  e v e r ,  th e y  h a d  b e c o m e  p a r t  o f  the  n a t u r e  o f  th in g s "  (2 8 9 ) .  (O ne cou ld  
m a k e  a c o n n e c t io n ,  p e r h a p s ,  b e tw e e n  th is  d is a p p e a r a n c e  and the f e e l in g  L i l y  
— e m b r a c e d  by  the  u n r e a l i t y  o f h e r  e x p e r ie n c e  -  has  th a t  she sh a ke s  h e r  s a i ls  
" b e tw e e n  t h in g s ,  b ey o n d  t h i n g s " ( 2 9 5 ) . )  T h e  fe e l in g  th a t  M r  R a m s a y 's  d is a p p e a r a n c e  
is  a s p e c ie s  o f  d e a th  s e e m s  c o n f i r m e d  by  L i l y ' s  tho u g h t  as she sees  M r  C a r m i c h a e l  
s p r e a d in g  h is  hands  out as M r  R a m s a y  r e a c h e s  the l ig h th o u s e :  "sh e  th o u g h t he  
w a s  s u r v e y in g ,  t o l e r a n t l y ,  c o m p a s s io n a t e ly ,  t h e i r  f in a l  d e s t in y "  ( 3 1 9 ) .  M r  
C a r m i c h a e l  th e n  c ro w n s  the o c c a s io n  by le t t in g  f a l l  "a  w r e a t h  o f  v io le t s  and  
a s p h o d e ls " ,  and  th is  s e e m s  to be a re s p o n s e  n o t  o n ly  to M r  R a m s a y 's  a r r i v a l ,  but  
to the  r h y t h m s  o f  b i r t h  and e x t in c t io n  in h e r e n t  in  a l l  l i f e .  I t  is  th is  r e s p o n s e ,  
s e e m i n g l y ,  w h ic h  p r o v id e s  s o m e  o f  the  in s p i r a t io n  f o r  L i l y ' s  l a s t  b r u s h  s t r o k e ;  
th e  i n t i m a c y  o f  d e a th  and  C r e a t i v i t y — a l l  c r e a t i v i t y  in v o lv in g  s e l f  d e s t r u c t io n  o f  
s o m e  s o r t — is  a f f i r m e d .  ( E . M .  F o r s t e r  had  s i m i l a r  thoughts  a b o u t  the  r e l a t i o n ­
s h ip  b e tw e e n  c r e a t i o n  and death: he s a y s ,  w i t h  a p p a r e n t  a p p r o v a l ,  th a t  " C r e a t io n  
a n d  d e a th  a r e  c lo s e ly  c o n n e c te d  f o r  C la u d e l" (T C  1 2 4 ) . )  T o  c o m p l ic a te  m a t t e r s  
s t i l l  f u r t h e r ,  M r  R a m s a y 's  d is a p p e a r a n c e  r e p r e s e n t s  n o t o n ly  a q u a s i - d e a th ;  
f r o m  the  p e r s p e c t i v e  o f  th o s e  in  the  b o a t  i t  r e p r e s e n t s  a q u a s i - r e b i r t h :  the  
c h i l d r e n  " b o th  r o s e  to fo l lo w  h im  as he s p r a n g ,  l ig h t ly  l ik e  a young m a n ,  h o ld in g  
h is  p a r c e l ,  on to th e  r o c k "  (3 1 8 ) .
I t  is  n o t  o n ly  in  " T i m e  P a s s e s " ,  th e n ,  th a t  the p o e m a g o g ic  im a g e s  
r e f l e c t i n g  the d e s c e n t  in to  the u n c o n s c io u s  can be t r a c e d ,  but th e y  a r e  m o s t  
p r o m in e n t  in  th a t  s e c t io n .  A r t h u r  K o e s t l e r  w r i t e s  in  r a t h e r  d i f f e r e n t  t e r m s  f r o m
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th o s e  e m p lo y e d  b y  E h r e n z w e i g ,  but he w r i t e s  a bo u t the s a m e  d e s c e n t -  he c a l ls  
i t  a j o u r n e y  — and  p o in ts  out th a t  i t  is o f te n  r e p r e s e n t e d  in m y t h  and l i t e r a t u r e :
" th e  jo u r n e y  a lw a y s  r e p r e s e n t s  a p lu n g e  d o w n w a r d  and  b a c k w a r d  to the  s o u rc e s  
and t r a g i c  u n d e r c u r r e n t s  o f e x is te n c e ,  in to  the  f lu id  m a g m a " .  T h is  is  w h a t  
w e  see in  " T i m e  P a s s e s " — the b a s ic  e le m e n ts  o f  e x p e r ie n c e  — u n t i l  the  m o m e n t  
M r s  M c N a b  a r r i v e s  to p r e p a r e  the house f o r  its  o w n e r s .  T h e r e  is  a d e s c e n t  
t o w a r d s  c o m p le t e  u n d i f f e r e n t i a t io n ,  w i t h  the  h ouse  b e in g  ta k e n  o v e r  by  the  
i m p e r s o n a l  chao s  o f  n a t u r e ;  e v e r y t h in g  f lo w s ,  b e c o m e s  m o r e  and m o r e  f lu id ;  
th e n  M r s  M c N a b  a r r i v e s ,  and " th e r e  w a s  a f o r c e  w o r k in g ;  s o m e th in g  n o t h ig h ly  
c o n s c io u s "  ( 2 1 5 ) .  " N o t  h ig h ly  c o n s c io u s " ,  but c o n s c io u s .  P r e v i o u s l y  t h e r e  
w a s  i m p e r s o n a l i t y ,  u n c o n s c io u s n e s s ;  and th is  u n c o n s c io u s n e s s  r e f l e c t s  the  
s ec o n d  s ta g e  o f  L i l y ' s  c r e a t i v e  p r o c e s s .
I t  r e f l e c t s  too p a r t  o f  the c r e a t i v e  p r o c e s s  w h ic h  p ro d u c e d  T o  the L ig h th o u s e  
i t s e l f ,  f o r  w e  see  th a t  in  V i r g i n i a  W o o l f 's  w r i t i n g  a bo u t h e r  own c r e a t i v i t y  the  
tw o  b a s ic  p h a s e s  E h r e n z w e i g  d e s c r ib e s  i n t e r a c t .  T h e r e  is  the h ig h ly  c o n s c io u s ,  
a r t i c u l a t e  p h a s e — s e e n ,  f o r  in s ta n c e  in  h e r  d e l ib e r a t io n s  a b o u t h e r  s e a r c h  f o r  
a s ty le  to m a t c h  h e r  p e r c e p t io n s  (A W D  23: J a n u a r y  1 9 2 0 )— and the u n c o n s c io u s  
t r a n c e - l i k e  s ta te  in w h ic h  she f in is h e d  T h e  W a v e s :
I  w r o t e  the  w o r d s  O D e a th  f i f t e e n  m in u te s  a g o , h a v in g  r e e l e d  a c r o s s  
the  l a s t  te n  p ag e s  w i t h  s om e  m o m e n ts  o f  such  in te n s i ty  and  
in t o x ic a t io n  th a t  I  s e e m e d  o n ly  to s tu m b le  a f t e r  m y  own v o i c e ,  o r  
a l m o s t ,  a f t e r  s o m e  s o r t  o f  s p e a k e r  (as w h e n  I  w a s  m a d )  I  w a s  
a l m o s t  a f r a i d ,  r e m e m b e r i n g  the  v o ic e s  th a t  u s e d  to f ly  a h e a d .  (A W D  169:  
F e b r u a r y  1931)
T h e r e  is  y e t  a n o th e r  l e v e l  on w h ic h  L i l y ' s  c r e a t i v e  r h y th m s  a r e  r e l a t e d  to 
s o m e th in g  b a s ic .  In  the  p r e v io u s  c h a p te r s  I  c o m m e n te d  on the r e la t io n s  the e a r l i e r  
n o v e ls  s u g g e s te d  b e tw e e n  the n a t u r a l  and  the  a r t i s t i c ;  th is  r e la t io n s h i p  is  a v i t a l  
e l e m e n t  in  T o  the  L ig h t h o u s e , w.ith an im p o r t a n t  change o f  e m p h a s i s .  In  T h e  
V o y a g e  O u t  and  N ig h t  and D a y  the  e m p h a s is  w a s  on the r e la t io n s h i p  b e tw e e n  the  
n a t u r a l  and  a r t :  in  T o  the L ig h th o u s e the  e m p h a s is  is upon c o n n e c t io n s  b e tw e e n
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the  p r o c e s s e s  o f  n a t u r e  and  the p r o c e s s e s  o f  c r e a t i o n .  I t  is  s ig n i f i c a n t  th a t  
V i r g i n i a  W o o l f  s a id  o f  c o m p le t in g  T o  the  L ig h th o u s e  th a t  i t  w a s  " l i k e  s o m e  
p r o lo n g e d  r a t h e r  p a in f u l  and y e t  e x c i t in g  p r o c e s s  o f  n a t u r e "  (A W D  100: S e p t e m b e r  
' 1926).
B e f o r e  go in g  any  f u r t h e r  i t  m a y  be as  w e l l  to p o in t  out th a t  n a t u r e  is not  
s een  s i m p l y  in  T o  the  L ig h t h o u s e . W e  see  i ts  b e a u ty  and its  m a l ig n a n c y ,  its  
' p a r t i c i p a t i o n  in  h u m a n  l i f e  and  its  i n d i f f e r e n c e .  A  c o m p a r is o n  o f  tw o  p a s s a g e s  
c o n c e r n in g  the  w a l k e r  on the b e a c h  w o u ld  show the c o m p le x i t y  o f  a p p r o a c h  ( 2 0 4 - 5 ,
. 2 0 7 - 8 ) .
I t  is  the  r h y t h m s  o f n a t u r e  and a r t  th a t  a r e  r e l a t e d  in  T o  the  L ig h t h o u s e .
I  m e n t io n e d  e a r l i e r  the  p a s s a g e  in  w h ic h  L i l y  and W i l l i a m  B a n k e s  lo o k  d ow n  
a c r o s s  the  s e a ,  and p o in te d  out th a t  i ts  im a g e s  a r e  r e p e a te d  in the d e s c r ip t io n  
o f  L i l y ' s  p a in t in g ;  a n o th e r  lo o k  a t  th a t  p a s s a g e  w i l l  show how  i t  is  c o n n e c te d  to  
the  p h a s e s  o f  L i l y ' s  c r e a t i v e  p ro c e s s :
I t  w a s  as i f  the  w a t e r  f lo a te d  o f f  and se t  s a i l in g  tho u g h ts  w h ic h  
h a d  g r o w n  s ta g n a n t  on d r y  la n d ,  and gave  to t h e i r  b o d ies  e v e n  
s o m e  s o r t  o f  p h y s ic a l  r e l i e f .  F i r s t ,  the p u ls e  o f c o lo u r  f lo o d e d  
the  b a y  w i t h  b lu e ,  and the  h e a r t  e x p a n d e d  w i t h  i t  and the  body s w a m ,  
o n ly  the n e x t  in s ta n t  to be c h e c k e d  and c h i l le d  by  the  p r i c k l y  
b la c k n e s s  on the  r u f f l e d  w a v e s .  T h e n  up b e h in d  the  g r e a t  b la c k  
r o c k ,  a lm o s t  e v e r y  e v e n in g  s p u r te d  i r r e g u l a r l y ,  so th a t  one had  
to w a tc h  f o r  i t  and  i t  w a s  a d e l ig h t  w h e n  i t  c a m e ,  a fo u n ta in  
o f  w h i t e  w a t e r ;  and  th e n ,  w h i le  one w a i t e d  f o r  th a t ,  one w a tc h e d ,  
on the  p a le  s e m i c i r c u l a r  b e a c h ,  w a v e  a f t e r  w a v e  shed d in g  a g a in  
and a g a in  s m o o th ly  a f i l m  o f  m o t h e r - o f - p e a r l .
T h e y  b o th  s m i l e d ,  s ta n d in g  t h e r e .  T h e y  both  f e l t  a 
c o m m o n  h i l a r i t y ,  e x c i te d  by the  m o v in g  w a v e s ;  and then  by  the  
' s w i f t  c u t t in g  r a c e  of a s a i l in g  b o a t ,  w h ic h ,  h a v in g  s l ic e d  a c u r v e  
in  the  b a y ,  s topped; s h iv e r e d ;  l e t  i ts  s a i l  d ro p  down; and th e n ,  
w i t h  a n a t u r a l  in s t in c t  to c o m p le te  the  p i c t u r e ,  a f t e r  th is  s w i f t  
m o v e m e n t ,  bo th  o f  th e m  lo o k e d  a t  the  dunes f a r  a w a y ,  and in s te a d  
o f  m e r r i m e n t  f e l t  c o m e  o v e r  th e m  s o m e  s a d n e s s .  (36 )
D u r i n g  the  f i r s t  p h as e  thoughts  a r e  f lo a te d  o f f  and se t  s a i l in g  -  the u n a t ta c h e d  is  
e m p h a s is e d ;  th is  c o r r e s p o n d s  to L i l y ' s  f i r s t  p h a s e ,  in  w h ic h  she f e e ls  th a t  " th e  
l i n k  th a t  u s u a l ly  bound th in g s  to g e th e r  had  b een  c u t ,  and th e y  f lo a te d  up h e r e ,  
dow n t h e r e ,  o f f ,  a n y h o w "  (2 2 7 ) .  T h e n  the p u ls e  b e g in s ,  the fo u n ta in  a p p e a r s ,  and
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L i l y  and  W i l l i a m  f e e l  a c o m m o n  h i l a r i t y ;  th is  r e f l e c t s  L i l y ' s  m o v e m e n t  in to
the s ec o n d  p h a s e ,  w h e n  she lo s e s  c o n s c io u s n e s s  as h e r  fo u n ta in  o f  m e m o r i e s
ta k e s  o v e r  ( 2 4 6 ) .  L a t e r  she has an e la te d  sense  o f  the h a r m o n y  o f  th in g s  as she
r e a c h e s  her^ o c e a n ic  l i m i t .  F i n a l l y ,  lo o k in g  a t  the s e a ,  L i l y  and W i l l i a m  f e e l
a s ad n es s  w h ic h  is r e l a t e d  to the d e p r e s s iv e  p h ase  o f  the c r e a t i v e  a c t .  T h e
p a r a l l e l s  b e tw e e n  th is  p a s s a g e  and the d e s c r ip t i o n  o f  L i l y ' s  p a in t in g  a r e  d e l i b e r a t e ,
tho u g h  d e l ic a t e ;  i t  is  no c o in c id e n c e  th a t  W i l l i a m  and L i l y  f e e l  a d e s i r e  to
" c o m p le te  the p i c t u r e " .
W h a t  is  i m p l i e d  is th a t  th e r e  is a v i t a l  c o n n e c t io n  b e tw e e n  the p r o c e s s e s
of a r t i s t i c  c r e a t i o n  and  the  p r o c e s s e s  o f n a t u r e .  T h is  is n o t  to say  th a t  t h e r e  is
a s i m p l e - m i n d e d  e q u a t io n  o f the two: the c o n n e c t io n s  a r e  m a d e  s u b t ly  and  a t  a
p r o fo u n d  l e v e l .  O ne  m ig h t  c o m p a r e  the o s c i l l a t io n s  in h e r e n t  in  L i l y ' s  c r e a t i v e
s ta te  w i t h  w h a t  s o m e  s c ie n t is ts  h ave  s a id  ab o u t  fu n d a m e n ta l  n a t u r a l  p r o c e s s e s .
J . Z .  Y o u n g ,  the  b io lo g is t ,  says  " th e r e  a p p e a r s  to us to be tw o g e n e r a l  la w s  o f
the  u n iv e r s e :  f i r s t ,  th a t  o f  a s s o c ia t io n ,  o f  b in d in g ,  the te n d e n c y  f o r  r a n d o m l y
d is t r i b u t e d  p r o c e s s e s  to b e c o m e  l in k e d  t o g e th e r  to f o r m  l a r g e r  u n its ;  second
is  the  la w  th a t  such  u n i ty  is  no t  p e r m a n e n t ,  but s o o n e r  o r  l a t e r  d is s o lv e s ,
p r o v i d i n g  f r e s h  r a n d o m n e s s " .  A r t h u r  K o e s t l e r  suggests :  " e v e r y  m e m b e r  o f  a
l i v in g  o r g a n is m  o r  s o c ia l  body has the  d u a l a t t r ib u te s  o f  'w h o le n e s s '  and 'p a r t n e s s  '
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. . . .  In  o th e r  w o r d s  i t  d is p la y s  both  s e l f - a s s e r t i v e  and p a r t i c i p a t o r y  t e n d e n c ie s " .  
T h e r e  a r e  c l e a r  p a r a l l e l s  h e r e  w i t h  the  f lu c tu a t io n  b e tw e e n  the d i f f e r e n t i a t e d  and  
u n d i f f e r e n t i a t e d  p h a s e s  L i l y  e x p e r ie n c e s  w h i le  p a in t in g :  a r t  and l i f e  a r e  r e l a t e d  
on the  d e e p e s t  p o s s ib le  l e v e l .
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C H A P T E R  FIVE
T H E  W A V E S
A  m o u n ta in o u s  m u s ic  a lw a y s  s e e m e d  
T o  be f a l l in g  and to be p a s s in g  aw ay^
T h e  W a v e s  is in  s o m e  r e s p e c t s  a m o r e  c o m p le x  n o v e l  than  T o  the  L i g h t h o u s e .
I t  p r e s e n t s  the e x p e r ie n c e  o f  s ix  c h a r a c t e r s ,  and  r e n d e r s  a p p re h e n s io n s  and  
q u a l i t i e s  w h ic h  l i e  f a r  b e lo w  the l e v e l  o f  c o n s c io u s  th o u g h t.  I t  e xp o se s  the  ro o ts  
o f  t h e i r  p e r s o n a l i t i e s ,  a t t i t u d e s ,  m o t i v e s ,  and b e h a v i o u r ,  and shows how  th e s e  
ro o ts  c r o s s  e a c h  o t h e r ,  i n t e r t w i n e , and s t r i k e  o f f  in a l l  d i r e c t i o n s .  M o r e  in te n t ly  
th a n  in  h e r  o th e r  n o v e ls  V i r g i n i a  W o o l f  d e p ic ts  w h a t  goes on "b e h in d  the e y e s "
( B A  6 8 ) ,  s u g g e s t in g  the  v a g a r i e s ,  in c o n s is te n c ie s ,  a n d , a lm o s t  p a r a d o x i c a l l y ,  
the  c u r io u s  w h o le n e s s  o f  h u m a n  e x p e r i e n c e .
I  h a v e  s t r e s s e d  in  e a r l i e r  c h a p te r s  V i r g i n i a  W o o l f 's  c o n c e r n  w i t h  the  
r e la t io n s h ip s  b e tw e e n  the a r t i s t ' s  l i f e  and  the o r d e r  o f  a r t  he c r e a t e s ,  and in  
T h e  W a v e s  th e s e  r e la t io n s h i p s  a r e  e x p lo r e d  a t a d e e p e r  l e v e l  — b eh in d  the  e y e s .
In  h e r  p o r t r a y a l  o f  B e r n a r d ,  L o u is  and  N e v i l l e  w e  h av e  h e r  m o s t  p ro fo u n d  
e x p l o r a t i o n  o f  d i f f e r e n t  o r d e r s  o f  m o t i v a t io n .  W e  see b a r e l y  c o n s c io u s  p r o m p t i n g s ,  
and  t h e i r  c o n s c io u s  is s u e ;  w e  see how  the  fu n d a m e n ta l  n eed s  o f  t h e i r  b e in g s  a r e  
r e l a t e d  to the w a y s  in w h ic h  th e y  d e p lo y  t h e i r  a r t i s t i c  c a p a c i t i e s .  W e  see how  
t h e i r  d i f f e r e n t  a e s th e t ic  p r e o c c u p a t io n s  s p r in g  f r o m  t h e i r  i n t e r n a l  o r g a n is a t io n s  
and  the  w a y s  in  w h ic h  th e s e  a r e  a l ig n e d  w i t h  the o u ts id e  w o r l d .
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H a v in g  u se d  the  w o r d  ' c h a r a c t e r '  one i m m e d i a t e l y  b a r k s  o n e 's  sh ins  a g a in s t
w h a t  V i r g i n i a  W o o l f  s a id  in h e r  d ia r y  in  r e s p o n s e  to an a n o n y m o u s  r e v i e w  in
T h e  T i m e s  L i t e r a r y  S u p p le m e n t :  " O d d ,  th a t  th e y  ( T h e  T i m e s ) s h o u ld  p r a i s e  m y
2
c h a r a c t e r s  '^ h en  I  m e a n t  to h av e  n o n e "  (A W D  17 5: O c to b e r  1931). P e r h a p s  h e r  
o r i g i n a l  in te n t io n  w a s  to h a v e  no c h a r a c t e r s :  on the t i t l e  pag e  o f  the f i r s t
h o lo g r a p h  d r a f t  she w r o t e :
T h e  M o th s  ?
one
o r  the l i f e  o f  a n y b o d y .
3
l i f e  in  g e n e r a l .
— and  p e r h a p s  a t  f i r s t  she in te n d e d  to r e n d e r  the  e s s e n c e  o f  e x p e r i e n c e ,  o f  b e in g
a l i v e ,  w i t h o u t  u s in g  c h a r a c t e r s  a t  a l l .  A s  the f i r s t  d r a f t  p r o c e e d e d ,  th o u g h , the
s ix  p e o p le  b e c a m e  m o r e  and m o r e  l i k e  c h a r a c t e r s  in  h e r  o th e r  n o v e ls ,  and  I
w o u ld  s a y  th a t  a l th o u g h  th e y  a r e  n o t l i k e  c h a r a c t e r s  in V i c t o r i a n  n o v e ls  o r  in
B e n n e t t 's  th e y  a r e  n o t  so d i f f e r e n t  f r o m  h e r  o th e r  c h a r a c t e r s  th a t  w e  n e e d  a n ew
n a m e  f o r  t h e m .  P e r h a p s  w h a t  she w a s  r e a l l y  r e a c t i n g  a g a in s t  in  the r e v i e w  w a s
the  s t r e s s  l a i d  on p e r s o n a l i t y ,  and the a b s e n c e  o f  a r e c o g n i t io n  th a t  in  a sense
the  s ix  c h a r a c t e r s  a r e  o n e .  In a l e t t e r  to G o ld s w o r th y  L o w e s  D ic k in s o n  she
e m p h a s is e d  th is  a s p e c t  o f  the  n o v e l — and uses  h e r s e l f  the w o r d  ' c h a r a c t e r ' :  " I
d id  m e a n  th a t  in  s o m e  vag u e  w a y  w e  a r e  the  s a m e  p e r s o n ,  and n o t s e p a r a te  p e o p le
4
T h e  s ix  c h a r a c t e r s  w e r e  supposed  to be o n e " .
B e r n a r d  is  the  m o s t  in t e r e s t in g  and  the  m o s t  c o m p le x  o f  the  c h a r a c t e r s .  
S u p e r f i c i a l l y  he s e e m s  to p o s s e s s  q u a l i t i e s  w h ic h  w o u ld  m a k e  h i m  an id e a l  
n o v e l i s t .  H is  p e r s o n a l i t y  a p p e a r s  f l e x i b l e ,  p o r o u s ,  open to the  e x p e r ie n c e  o f  
o th e r s :  d u r in g  the  t r a i n  j o u r n e y  he m a k e s  w i t h  L o u is  and N e v i l l e  he says: " A n
e l d e r l y  and  a p p a r e n t ly  p r o s p e r o u s  m a n ,  a t r a v e l l e r ,  now  gets  in .  A n d  I  a t  once  
w is h  to a p p r o a c h  h im ;  I  in s t in c t i v e ly  d i s l i k e  the  sense  o f  h is  p r e s e n c e ,  c o ld .
184
u n a s s i m i l a t e d ,  a m o n g  u s "  ( 4 9 ) .  B e r n a r d  ta lk s  to the m a n ,  and h is  a t t i tu d e  is  
d e f in e d  in  c o n t r a s t  to N e v i l l e ' s :  N e v i l l e  says: " H e  ta lk e d  as e a s i ly  to the h o r s e -
b r e e d e r  o r  to the  p l u m b e r  as to us . . . .  B u t  I  can n o t r e a d  in  the p r e s e n c e  o f  
h o r s e -  d e a le ts  and  p l u m b e r s .  I  h av e  no p o w e r  o f  i n g r a t ia t in g  m y s e l f "  ( 5 0 - 1 ) .  
B e r n a r d  is  c u r io u s  a bo u t p eo p le ;  he has a s y m p a th e t ic  fe e l in g  f o r  t h e i r  e m o t io n a l  
s ta te s .  W h e n  S u s a n  ru n s  in a n g u is h  p a s t  the  t o o l - s h e d  d o o r  N e v i l l e  ig n o r e s  h e r ,  
but B e r n a r d  f e e ls  a c u r i o s i t y  and  a s y m p a th e t ic  im p u ls e :  " I  s h a l l  go g e n t ly  b e h in d  
h e r ,  to be a t  h a n d ,  w i t h  m y  c u r i o s i t y ,  to c o m f o r t  h e r  w h e n  she b u rs ts  out in  a 
r a g e  and  t h i n k s ,  ' I  a m  a lo n e '  " (1 0 ) .  He  is o b s e r v a n t  too: he w a tc h e s  D r  C r a n e  
w h e n  he has f in is h e d  h is  s e r m o n :  " N o w  he lu r c h e s  b a c k  to h is  s e a t  l i k e  a d ru n k e n  
s a i l o r .  It  is  an  a c t io n  th a t  a l l  the o th e r  m a s t e r s  w i l l  t r y  to im i t a t e ;  b u t ,  b e in g  
f l i m s y ,  b e in g  f lo p p y ,  w e a r i n g  g r e y  t r o u s e r s ,  th e y  w i l l  o n ly  s u c c e e d  in  m a k in g  
t h e m s e lv e s  r i d i c u l o u s "  ( 2 6 ) .  H e  is a ls o  m o r e  a b u n d a n t ly  im a g in a t iv e  than  L o u is  
and  N e v i l l e .  T h e  r e a c t i o n s  o f  a l l  t h r e e  to the  p e r s o n a l i t y  o f  D r  C r a n e  n e a t ly  
d e m o n s t r a t e  the  d i f f e r e n t  b as es  f r o m  w h ic h  t h e i r  d i f f e r e n t  p e r c e p t io n s  o f  the  
w o r l d  a r e  p r o j e c t e d .  L o u is  r e jo ic e s  in  D r  C r a n e 's  a u t h o r i t y ,  in  h is  p o w e r  to 
im p o s e  o r d e r  ( 2 4 - 5 ) ;  N e v i l l e  r e s e n ts  and f e a r s  h is  a u t h o r i t y ,  and r id ic u le s  h is  
C h r i s t i a n i t y  ( 2 5 - 6 ) ;  B e r n a r d  re s p o n d s  w i t h  h is  im a g in a t io n :  " O ld  C r a n e ,  the  
H e a d m a s t e r ,  has  a n o se  l ik e  a m o u n ta in  a t  s u n s e t ,  and  a l i t t l e  b lu e  c le f t  in  h is  
c h in ,  l i k e  a w o o d e d  r a v i n e ,  w h ic h  s om e  t r i p p e r  has f i r e d "  (2 3 ) .
T h e s e  q u a l i t i e s ,  t o g e th e r  w i t h  h is  v e r b a l  f e r t i l i t y  — " M o r e  and  m o r e  b u b b les  
in to  m y  m in d  as I  t a l k "  ( 6 1 ) -  h is  r e l i s h  o f the p r o fu s io n  o f  l i f e  -  " P o u r in g  dow n  
the  w a l l s  o f  m y  m i n d ,  ru n n in g  t o g e t h e r ,  the  d a y  f a l l s  c o p io u s ,  r e s p le n d e n t "  (1 9 )  — 
and  h is  c lo s e n e s s  to h is  own s e n s u a l  l i f e  -  " W a t e r  p o u rs  dow n the r u n n e l  o f  m y  
s p in e .  B r i g h t  a r r o w s  o f s e n s a t io n  shoot on e i t h e r  s id e .  I  a m  c o v e r e d  w i t h  w a r m  
f l e s h "  ( 1 9 ) — a l l  th e s e  q u a l i t i e s  bode w e l l  f o r  h is  fu tu r e  as an  in s t in c t i v e ,  though
n o t  p e r h a p s  a p r o f o u n d ,n o v e l i s t .
W h e n  w e  b e g in  to lo o k  a l i t t l e  d e e p e r ,  tho u g h , r e s e r v a t io n s  b e c o m e
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i m p e r a t i v e .  A s  I  h a v e  s a id ,  s u p e r f i c i a l l y  B e r n a r d  a p p e a r s  to be c lo s e  to p e o p le  — 
c l o s e r  a n y w a y  th a n  L o u is  and  N e v i l l e .  D e e p e r  a n a ly s is  b eg in s  to show  a b a r r i e r .  
T w o  p a s s a g e s  I  h a v e  c i te d  as in d ic a t io n s  o f  h is  a p p a r e n t  c o m m u n i ty  w i t h  o th e r s  
h in t  a t  the  n a t u r e  o f  th is  b a r r i e r .  W h e n  S u s an  ru n s  p a s t  the t o o l - s h e d ,  h is  
s y m p a th e t ic  im p u ls e  is m i x e d  w i t h  s o m e th in g  e ls e :  " I  s h a l l  go g e n t ly  b e h in d  h e r ,  
to be a t  h a n d ,  w i t h  m y  c u r i o s i t y ,  to c o m f o r t  h e r "  ( 1 0 ) .  T h e  s y m p a th y  is r e a l ,  
but the  c u r io s i t y  i m p l i e s  a c e r t a i n  d e t a c h m e n t .  I t  is  the c u r io s i t y  o f  the  budding  
n o v e l is t  in  s e a r c h  o f  m a t e r i a l .  H e r e  is the f i r s t  l i m i t e d  a p p e a r a n c e  o f  a p a r a d o x  
w h ic h  is  f u n d a m e n t a l  to B e r n a r d 's  b e in g  as an a r t i s t .  H e  need s  to o b s e r v e  p e o p le  
in  o r d e r  to w r i t e ,  bu t the  o b s e r v a t io n  i t s e l f  is a s s o c ia te d  w i t h  a d e ta c h m e n t  w h ic h  
i m p a i r s  s y m p a th e t ic  u n d e r s ta n d in g .  A n d  th is  o r d e r  o f d e ta c h m e n t  is  s u p p le m e n te d  
by h is  h a b i t  o f  i m m e d i a t e l y  c o in in g  h is  e x p e r ie n c e  in to  w o r d s .  O r ,  to pu t  i t  
m o r e  d r a s t i c a l l y ,  h is  v ie w  o f  r e a l i t y  is  b l u r r e d  by  the h a ze  o f  w o r d s  th r o u g h  
w h ic h  he e x p e r i e n c e s .  S u s a n  has in k l in g s  o f  the  t r u e  s i tu a t io n :  " N o w  you t r a i l  
a w a y  . . . m a k in g  p h r a s e s .  N o w  you  m o u n t  l i k e  an  a i r - b a l l ' s  s t r i n g ,  h ig h e r  and  
h ig h e r  th r o u g h  the  l a y e r s  o f  the le a v e s ,  out o f  r e a c h "  (1 3 ) .  T h e  d e ta c h m e n t  
b e c o m e s  m a n i f e s t .
W e  c o m e  c l o s e r  to the b a r r i e r  in  the o th e r  e p is o d e  a l r e a d y  m e n t io n e d :  th a t
o f  B e r n a r d 's  e n c o u n te r  w i t h  the m a n  on the t r a i n .  H is  in s t in c t iv e  im p u ls e  to 
a p p r o a c h  the m a n  a p p e a r s  to be a p u r e l y  spo n tan eou s  w is h  f o r  d i r e c t  h u m a n  
c o n ta c t ,  but an a d d i t io n a l  m o t iv e  o b tru d e s :  " A ls o  I  w is h  to add to m y  c o l le c t io n  o f  
v a lu a b le  o b s e r v a t io n s  upon the t r u e  n a t u r e  o f  h u m a n  l i f e "  ( 4 9 ) .  D e t a c h m e n t  
b e g in s ,  and  a b s t r a c t i o n .  T h e  r e s u l t  o f  th is  soon a p p e a rs :  "A s  w e  e x c h a n g e  th e s e  
fe w  bu t a m i a b l e  r e m a r k s  a b o u t c o u n t r y  h o u s e s ,  I  f u r b is h  h im  up and m a k e  h im  
c o n c r e t e .  H e  is in d u lg e n t  as a hu sb and  but no t  f a i th fu l ;  a s m a l l  b u i ld e r  w ho  
e m p lo y s  a fe w  m e n  . . . "  ( 4 9 ) .  A s  he b e c a m e  d e ta c h e d  f r o m  S u s an  he now  b e c o m e s  
d e ta c h e d  f r o m  the m a n  in the  t r a i n ,  as N e v i l l e ,  w i t h  c h a r a c t e r i s t i c  a s p e r i t y ,  
p o in ts  out:
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T h e  p l u m b e r  a c c e p te d  h im  w i t h  d e v o t io n  . . . .  B u t  w h a t  d id  B e r n a r d  
f e e l  f o r  the  p l u m b e r  ? D id  he n o t  o n ly  w is h  to co n t in u e  the s eq u en c e  
o f  the  s t o r y  w h ic h  he n e v e r  stops t e l l in g  h i m s e l f  ? H e  beg an  i t  
w h e n  he r o l l e d  h is  b r e a d  in to  p e l le t s  as a c h i ld .  One p e l l e t  w a s  a 
m a n ,  one w a s  a w o m a n .  W e  a r e  a l l  p e l l e t s .  W e  a r e  a l l  p h r a s e s  
in  B e r n a r d 's  s t o r y ,  th in g s  he w r i t e s  dow n in  h is  n o te b o o k  u n d e r  A  
o r  u n d e r  B .  H e  t e l l s  o u r  s to r y  w i t h  e x t r a o r d i n a r y  u n d e r s ta n d in g ,  
e x c e p t  o f  w h a t  w e  m o s t  f e e l .  (50 )
W h a t  is in v o lv e d  is a d e ta c h m e n t  f r o m  r e a l i t y  and a c o n fu s io n  o f  a r t  w i t h  l i f e :  
B e r n a r d 's  f u r b i s h in g  o f  the  m a n  is r e a d e r  to h im  than  the m a n  h i m s e l f .  T h e  
c o n t in u a l  s e m b la n c e s  B e r n a r d  m a k e s  — N e v i l l e  says  " T h e  c a m e l  is  a v u l tu r e ;  
the  v u l t u r e  a c a m e l ;  f o r  B e r n a r d  is a d a n g l in g  w i r e "  ( 2 7 ) — a r e  n o t  a m e a n s  o f  
a p p r e h e n d in g  r e a l i t y  w i t h  g r e a t e r  c l a r i t y :  th e y  e f f e c t i v e ly  k e e p  r e a l i t y  a t  b a y .
V i r g i n i a  W o o l f 's  a p p r e h e n s io n  o f  th is  d a n g e r  w a s  s h a r e d  by E . M .  F o r s t e r :  I
sh o w e d  e a r l i e r  th a t  R i c k i e  E l l i o t ' s  t r a g e d y  is l a r g e l y  b as ed  on a s i m i l a r  c o n fu s io n  
I f  w e  t u r n  to the fe w  m o m e n ts  in  the  n o v e l  w h e n  w e  see B e r n a r d  c r e a t i n g  
w e  can  gauge the  c o n s e q u e n c e s  of the m u d d le  f o r  h im  as a n o v e l i s t .  A t  s c h o o l ,  
B e r n a r d  t e l l s  h is  f r i e n d s  the s to r y  of D r  C r a n e ,  and he m a n a g e s  i t  f a i r l y  w e l l  
u n t i l  he r e a c h e s  the s tag e  w h e n  i t  b e c o m e s  in d is p e n s a b le  f o r  h im  to e n t e r  the  
m in d  o f  the  d o c to r ;  to m a k e  h is  n a r r a t i v e  and d e s c r ip t i v e  d e t a i l  focu s  on and  
i l l u m i n a t e  the  d o c t o r 's  c h a r a c t e r .  H e  gets  a l i t t l e  w a y  in to  D r  C r a n e 's  th o u g h ts ,  
but th e n  can  go no f u r t h e r :
W h a t  v a s t  f o r c e s  o f  good and e v i l  h av e  b ro u g h t  m e  h e r e ?  he a s k s ,  
and  sees  w i t h  s o r r o w  th a t  h is  c h a i r  has  w o r n  a l i t t l e  h o le  in  the  
p i le  o f  the  p u r p le  c a r p e t .  So t h e r e  he s i t s ,  s w in g in g  h is  b r a c e s .
B u t  s t o r ie s  th a t  fo l lo w  p eo p le  in to  t h e i r  p r iv a t e  ro o m s  a r e  d i f f i c u l t .
I  c a n n o t  go on w i t h  th is  s t o r y .  (3 6 )
S i m i l a r l y ,  w h e n  B e r n a r d  t e l l s  h i m s e l f  the  s to r y  o f s ta y in g  a t  R e s t o v e r  he can  
g e t  no f u r t h e r  th a n  the c i r c u m s t a n t i a l  d e t a i l s .  H e  can d e s c r ib e  the  h o u s e ,  its  
f u r n i s h i n g s ,  the  a c c o u t r e m e n t s  o f  d is t in g u is h e d  p o v e r t y — " I  can s k e tc h  the  
s u r r o u n d in g s  up to a p o in t  w i t h  e x t r a o r d i n a r y  e a s e "  ( 5 7 - 8 )  — but he h i m s e l f  sees  
w h a t  he la c k s :  " B u t  can  I  m a k e  i t  w o r k ?  C a n  I  h e a r  h e r  v o i c e — the p r e c is e  tone
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w it h  w h ic h ,  w h e n  w e  a r e  a lo n e ,  she says  'B e r n a r d '  ? A n d  then  w h a t  n e x t ? " ( 5 8 ) .
H e  c a n n o t  g et  b ey o n d  th e  e x t e r n a l ;  and thus cannot m a k e  the e x t e r n a l  w o r k .  ( In  
the  f i r s t  h o lo g r a p h  d r a f t  B e r n a r d  r e c o g n is e d  th is :  " I  a m  m u c h  too in t e r e s t e d  in  
a c t u a l  fa c ts V . .^ )  H is  k n o w le d g e  o f  p e o p le ,  w h ic h  a t f i r s t  s e e m e d  m o r e  than  
a d e q u a te ,  f a i l s  h i m .  H e  can r e n d e r  the  f a c t s -  as he co u ld  r e n d e r  the  fa c ts  ab o u t  
D r  C r a n e  — but he m i s s e s  w h a t  th e s e  fa c ts  should  c o n ta in  and e m b o d y .  T h i s  l a c k  
is  s i m i l a r  to the  l a c k  V i r g i n i a  W o o l f  saw  in  A r n o l d  B e n n e t t 's  w r i t i n g s .  In " M r .
U)
B e n n e t t  and  M r s .  B r o w n "  she e x a m in e s  H i l d a  L e s  s a y s ,  and says  th a t  B e n n e t t
EC
c r e a t e s  the  d e t a i l  o f  the  m a n n e r  and  o f  the  ho u se  in  w h ic h  H i ld a  l i v e s ,  but th a t  he  
does n o t c r e a t e  H i ld a  h e r s e l f :  "he is t r y i n g  to h y p n o t iz e  us in to  the b e l i e f  t h a t ,  
b e c a u s e  he has  m a d e  a h o u s e ,  t h e r e  m u s t  be a p e r s o n  l iv in g  t h e r e "  (C E  I  3 3 0 ) .  
B e n n e t t  and  B e r n a r d  can  r e n d e r  the fa c ts  and  s e m b la n c e s ,  but th e y  f a i l  to c a p tu r e  
w h a t  R h o d a  c a l ls  " th e  th in g  b e n e a th  the  s e m b la n c e  o f  the  th in g "  ( l l 6 ) .  T h e  
c o n n e c t io n  b e tw e e n  B e r n a r d  and  B e n n e t t  is  p o in te d  by B e r n a r d 's  d e m o n s t r a t io n  
l a t e r  o f  h is  a b i l i t y  to r e n d e r  the fa c ts  ( 1 0 3 ) ,  w h ic h  lo o k s  v e r y  l i k e  a p a r o d y  of  
B e n n e t t ,  and  by the  s i m i l a r i t y  b e tw e e n  w h a t  B e r n a r d  sees  as h is  in a d e q u a c y  —
" c a n  I  h e a r  h e r  v o i c e ? " — and w h a t  V i r g i n i a  W o o l f  saw  as B e n n e t t 's :  she s a id  o f  
H i l d a  L e s  s w a y s : "w e  c a n n o t  h e a r  h e r  m o t h e r ' s  v o ic e ,  o r  H i l d a 's  v o i c e "  (C E  I  3 3 0 ) .  
A  d i f f e r e n c e ,  o f  c o u r s e ,  is th a t  V i r g i n i a  W o o l f 's  B e r n a r d  r e c o g n is e s  a d e f ic ie n c y :  
in  a s e n s e ,  as I  w i l l  show  m o r e  f u l ly  l a t e r ,  one c o u ld  see  B e r n a r d  as b e in g  lo s t  
b e tw e e n  the  c e r t a i n t i e s  i m p l i e d  by the  B e n n e t t  m e th o d ,  and  the  e x p lo r a t io n s  o f  the  
n a t u r e  o f  r e a l i t y  i m p l i e d  by V i r g i n i a  W o o l f 's .
A n o t h e r  m o m e n t  o f c r e a t io n  d e m o n s t r a t e s  a r e l a t e d  a s p e c t  o f  B e r n a r d 's  
n a t u r e  as a n o v e l i s t ,  and  p r o v i d e s ,  p e r h a p s ,  a n o th e r  r e a s o n  f o r  h is  i m p l i e d  
f a i l u r e .  W h e n  he a t t e m p t s  a l e t t e r  to a g i r l ,  he t r i e s  v e r y  d e l i b e r a t e l y  to w r i t e  
i t  as a n o t h e r  w o u ld  h av e  w r i t t e n  it: he w a n ts  to be B y r o n .  H e  w r i t e s  i t  w i t h
d e l i b e r a t e  c a r e l e s s n e s s — " L o o k  how  u n f o r m e d  the le t t e r s  a r e  — t h e r e  is a c a r e le s s  
b lo t "  ( 5 6 ) — and  o b v io u s  c a lc u la t io n .  B u t  he c an n o t f in is h  the  l e t t e r  w i t h  a r u s h .
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and i f  he r e w r i t e s  i t  "sh e  w i l l  f e e l  'B e r n a r d  is  p o s in g  as a l i t e r a r y  m a n ;  B e r n a r d  
is  th in k in g  o f  h i s  b io g r a p h e r '  (w h ic h  is t r u e ) "  (5 7 ) .  N o t  o n ly  does he po se  h e r e  
s p e c i f i c a l l y  as B y r o n ,  he is p o s in g  c o n t in u a l ly  as a l i t e r a r y  m a n .  T h is  does  no t  
n e c e s s a r i ly ,^ m e a n  th a t  he does n o t o r  th a t  he can n o t  w r i t e ;  s im p ly  th a t  he  
e x a g g e r a te s  c e r t a i n  a s p e c ts  o f h is  b e ing  a w r i t e r  so th a t  he can e a s i ly  d r a w  o v e r  
h i m s e l f  an i d e n t i t y .  A  s i m i l a r  p s y c h o lo g ic a l  p h e n o m e n o n  w a s  c o m m e n te d  on by  
S a r t r e :
L e t  us c o n s id e r  th is  w a i t e r  in  the  c a fe .  H is  m o v e m e n t  is  q u ic k  
and  f o r w a r d ,  a l i t t l e  too p r e c i s e ,  a l i t t l e  too r a p i d .  H e  c o m e s  
t o w a r d s  the  p a t r o n s  w i t h  a s tep  a l i t t l e  too q u ic k  . . . .  A l l  h is  
b e h a v io u r  s e e m s  to us a g a m e  . . . .  H e  is  p la y in g ,  he is  a m u s in g  
h i m s e l f .  B u t  w h a t  is  he p la y in g ?  W e n e e d  n o t w a tc h  long  b e fo r e  
w e  c an  e x p la in  it:  he is p la y in g  a t  b e in g  a w a i t e r  in  a c a f e .  6
W i l l i a m  R o d n e y ,  as I  s h o w e d  e a r l i e r ,  a ls o  c r e a te s  f o r  h i m s e l f  the  ' a r t i s t '  p e r s o n a ,  
b u t  in  N ig h t  and  D a y  the  m a t t e r  is le s s  c o m p l ic a te d :  W i l l i a m  R o d n e y  does i t  le s s
w h o le h e a r t e d ly ;  B e r n a r d  is c o n t in u a l ly  a t  i t .  T h e r e  is h is  e x a g g e r a te d  n o t e - t a k in g  
(26 );  h is  r e f e r e n c e s  to h is  b io g r a p h e r  (55 );  h is  c o n t in u a l  p o s in g  ( 1 7 7 ) .  A l l  th is  
c l e a r l y  has  e f fe c ts  on h is  w r i t in g :  b e c a u s e  he is so s e l f - c o n s c io u s l y  'a  w r i t e r ' he
c a n n o t  a c h ie v e  th a t  u n c o n s c io u s n e s s  w h ic h  is e s s e n t ia l  f o r  c r e a t i o n .  W h e n  he 
w r i t e s  B e r n a r d  is a lw a y s  lo o k in g  a t  h i m s e l f ,  o r  o v e r  h is  s h o u ld e r .
I  s u g g e s te d  e a r l i e r  th a t  t h e r e  is s o m e  s o r t  o f  b a r r i e r  b e tw e e n  B e r n a r d  
and  o t h e r s ,  and  now  w e  see  a l i t t l e  m o r e  o f  its  n a tu r e ;  and how  i n t i m a t e l y  i t  is  
bo u nd  up w i t h  h is  b e in g  as an a r t i s t .  T h e  r e a s o n  f o r  i ts  e x is te n c e  is n o t  d i f f i c u l t  
to f in d .  B e r n a r d 's  f i r s t  g r e a t  o r d e a l  c o m e s  w h e n  he le a v e s  h o m e  f o r  h is  b o a r d in g  
s c h o o l ,  and  th is  is  how  he r e a c ts :  " I  m u s t  m a k e  p h r a s e s  and p h r a s e s  and  so
in t e r p o s e  s o m e th in g  h a r d  b e tw e e n  m y s e l f  and the  s ta r e  o f  h o u s e m a i d s , the  s ta r e  
o f  c lo c k s ,  s t a r in g  f a c e s ,  in d i f f e r e n t  f a c e s ,  o r  I  s h a l l  c r y "  (21—2 ) .  S i m i l a r l y ,  he  
p r o te c ts  h i m s e l f  f r o m  the im p a c t  o f  N e v i l l e ' s  d is a p p r o v a l  by t e l l in g  h im  the  
s t o r y  o f  p u l l in g  P e r c i v a l  out o f bed: " I  f e e l  y o u r  [ N e v i l l e 's ]  d is a p p r o v a l ,  I  f e e l  
y o u r  f o r c e  . . . .  I  f e e l  y o u r  d i s t r e s s  a c ^ u t e l y .  In s p i r e d  by i t  and a n x io u s  to
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r e g a i n  y o u r  good o p in io n ,  I  p r o c e e d  to t e l l  you  how  I  h av e  ju s t  p u l le d  P e r c i v a l  out  
o f  b e d "  ( 6 0 ) .  I t  b e c o m e s  c l e a r  th a t  B e r n a r d 's  use  o f  w o r d s ,  and o f  h is  s ta tu s  as  
a w r i t e r ,  a r e  p a r t  o f  h is  s t r a te g y  f o r  l iv in g ;  th e y  d e f in e  h is  s ta n ce  to the  r e s t  
o f  the  worlds, and  p r o t e c t  h im ;  th e y  a r e  n o t  c o n t in g e n t ,  th e y  a r e  c e n t r a l  and  
e s s e n t ia l  p a r t s  o f  h i m .
So f a r  I  h a v e  e m p h a s is e d  tho se  a s p e c ts  o f  B e r n a r d  as an a r t i s t  w h ic h  fa c e  
o u t w a r d s ,  t o w a r d s  o th e r  p e o p le ;  a m o r e  im p o r t a n t  a s p e c t  fa c e s  i n w a r d s .  I t  is  
i m p l i e d  th a t  an im p o r t a n t  m o t iv e  f o r  h is  w r i t i n g  is the n ee d  to s u s ta in  the  
s t r u c t u r e s  o f  h is  p e r s o n a l i t y ,  o r ,  m o r e  f u n d a m e n t a l ly ,  to c r e a t e  h i m s e l f .  M a k in g  
o b s e r v a t io n s  f o r  a s t o r y  ab o u t  a c r a n e  (a s to r y  p r e s u m a b l y  c o n n e c te d  in  s o m e  w a y  
w i t h  the s t o r y  a b o u t  D r  C r a n e )  he says  : " A n d ,  s t r i k in g  o f f  th e s e  o b s e r v a t io n s  
s p o n ta n e o u s ly ,  I  e la b o r a t e  m y s e l f ;  d i f f e r e n t i a t e  m y s e l f "  ( 8 3 ) .  A  l i t t l e  l a t e r  he  
b e c o m e s  m o r e  s p e c i f ic :  " W h e n  I  can n o t  see  w o r d s  c u r l in g  l ik e  r in g s  o f  s m o k e  
ro u n d  m e  I  a m  in  d a r k n e s s  — L a m  n o th in g "  (9 5 ) .  H e  need s  to w r i t e  in  o r d e r  to  
f e e l  h is  e x is te n c e  and  g iv e  i t  a s t r u c t u r e ;  to c r e a t e  h i m s e l f  f o r  h i m s e l f .
W r i t i n g  in  s l ig h t l y  d i f f e r e n t  t e r m s ,  A n th o n y  S t o r r  says  s o m e th in g  s i m i l a r  
a b o u t  a r t i s t s  in  g e n e r a l ,  and he quo tes  A a r o n  C o p lan d :
I t  a p p e a r s  th a t  a t  le a s t  som e  c r e a t i v e  p e o p le  spend t h e i r  l i v e s  
t r y i n g  to d is c o v e r  and c o n s o l id a te  t h e i r  own sense  o f  id e n t i t y ,  
and th a t  th is  p r o v id e s  the m o t iv e  f o r c e  f o r  t h e i r  c r e a t i v e  
e n d e a v o u r s .  T h e  c o m p o s e r  A a r o n  C o p la n d  has pu t th is  v e r y  
w e l l  in  h is  C h a r l e s  E l i o t  N o r to n  l e c t u r e s  o f  1 951 -1952 , M u s ic  
an d  I m a g i n a t i o n .
" T h e  s e r io u s  c o m p o s e r  w ho  th in k s  about h is  a r t  w i l l  
s o o n e r  o r  l a t e r  h a v e  o c c a s io n  to a s k  h im s e l f :  w h y  is  i t  so
im p o r t a n t  to m y  ow n p sy ch e  th a t  I  c o m p o s e  m u s ic  ? W h a t  m a k e s  
i t  s e e m  so a b s o lu te ly  n e c e s s a r y ,  so th a t  e v e r y  o th e r  a c t i v i t y ,  
by c o m p a r is o n ,  is o f  l e s s e r  s ig n i f i c a n c e ?  A n d  w h y  is the  
c r e a t i v e  im p u ls e  n e v e r  s a t is f ie d ;  w h y  m u s t  one a lw a y s  b eg in  
a n e w ?  T o  the f i r s t  q u e s t io n  -  the n e e d  to c r e a t e  -  the  a n s w e r  
is  a lw a y s  the  s a m e  -  s e l f - e x p r e s s i o n ;  the  b a s ic  n e e d  to m a k e  
e v id e n t  o n e 's  ‘d e e p e s t  f e e l in g s  a b o u t  l i f e .  B u t  w h y  is the  jo b  
n e v e r  done ? W h y  m u s t  one a lw a y s  b e g in  a g a in  ? T h e  r e a s o n  
f o r  the  c o m p u ls io n  to r e n e w e d  c r e a t i v i t y ,  i t  s e e m s  to m e ,  is  
th a t  e a c h  a d d ed  w o r k  b r in g s  w i t h  i t  an e le m e n t  o f  s e l f - d i s c o v e r y .
I  m u s t  c r e a te  in  o r d e r  to k n o w  m y s e l f ,  and s in c e  s e l f - k n o w le d g e  
is  a n e v e r  e n d in g  s e a r c h ,  e a c h  n ew  w o r k  is o n ly  a p a r t  - a n s w e r
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to the  q u e s t io n  'W h o  a m  I ? '  and b r in g s  w i t h  i t  the n ee d  to go on 
to o th e r  and  d i f f e r e n t  p a r t - a n s w e r s  . " ^
B e r n a r d 's  cas e  is s l ig h t l y  d i f f e r e n t ;  I  w o u ld  s ay  t h a t ,  as he c r e a te s  a p e r s o n a  
f o r  o t h e r s ,  so he c r e a t e s  h is  own s e l f  f o r  h i m s e l f .  In o th e r  w o r d s  , w h a t  is  
i n v o lv e d  is s e l f - c r e a t i o n  r a t h e r  than s e l f - d i s c o v e r y .
T h is  m a y  w e l l  be a c o m m o n  m o t iv e  in  a r t i s t s ,  and n eed  n o t ,  o f  c o u r s e ,  
p r o d u c e  bad  a r t :  V i r g i n i a  W o o l f  w a s  i n t e r m i t t e n t l y  a w a r e  o f  how  h e r  w r i t i n g
s t r u c t u r e d  h e r  b e in g .  T w o  y e a r s  a f t e r  she f in is h e d  T h e  W a v e s  she w r o t e  in  h e r  
d ia r y :  " I  th o u g h t ,  d r i v i n g  th r o u g h  R ic h m o n d  la s t  n ig h t ,  s o m e th in g  v e r y  p ro fo u n d  
a b o u t  the  s y n th e s is  o f  m y  being :  how o n ly  w r i t i n g  c o m p o s e s  it: h o w  n o th in g  m a k e s
a w h o le  u n le s s  I  a m  w r i t i n g "  (A W D  208: M a y  1 93 3 ) .  A t  a n o th e r  p o in t  in  h e r  d i a r y  
she c o m e s  v e r y  c lo s e  to s a y in g  w h a t  B e r n a r d  s a y s .  She has  b ee n  w r i t i n g  a b o u t  
h o w  she sh o u ld  w r i t e  T h e  W a v e s ,  and she c o m m e n ts :  " W e l l  a l l  th is  is  o f  c o u rs e  
the  ' r e a l '  l i f e ;  and n o th in g n e s s  o n ly  c o m e s  in the a b s e n c e  o f  t h i s "  (A W D  144: June  1929)  
C lo s e ly  a s s o c ia te d  w i t h  B e r n a r d 's  n ee d  to use  w o r d s  is h is  in te n s e  a w a r e n e s s  
o f  the  d i f f e r e n t  s e lv e s  w h ic h  c o m p o s e  h is  b e in g .  H e  says: " I  a m  n o t one and s i m p l e ,  
b ut c o m p le x  and  m a n y "  (5 5 ) ,  and h is  c o n t in u a l  a w a r e n e s s  o f  h is  m u l t i p l i c i t y  o f  
s e lv e s  le a d s  n a t u r a l l y  to a ten u o u s  sense  o f  id e n t i ty :  " w h ic h  o f  th e s e  p e o p le  a m  I?
It  d ep en ds  so m u c h  upon the  r o o m .  W h e n  I  say  to m y s e l f ,  ' B e r n a r d ,  ' w ho  c o m e s  ?"  
( 5 8 ) .  In  a s en se  the  p o s s e s s io n  of a s e l f  c a p a b le  o f  ta k in g  on d i f f e r e n t  g u is e s  is  
an e s s e n t i a l  p a r t  o f  the  a r t i s t ' s  e q u ip m e n t:  he n eed s  a s e l f  a d a p ta b le  enough  to  
i d e n t i f y  w i t h  o th e r  p e o p le ,  w i th  p la c e s ,  and w i t h  s i tu a t io n s .  A s  K e a ts  sa id : " the  
p o e t ic a l  C h a r a c t e r  i t s e l f  . ... is  n o t  i t s e l f — i t  has no s e l f — i t  is  e v e r y t h in g  and
g
n o th in g — I t  h as  no c h a r a c t e r  — i t  e n jo y s  l ig h t  and s h a d e " .  H o w e v e r ,  w h e n  an 
a r t i s t  is  in  the  p r o c e s s  o f  c r e a t io n  t h e r e  c o m e s  a p o in t  w h e n  the s e lv e s ,  the  
d i f f e r e n t  l e v e ls  o f  the  m i n d ,  the d i f f e r e n t  id e n t i t i e s ,  m u s t  w o r k  to g e th e r :  
c o n s c io u s n e s s  m u s t  d is s o lv e .  V i r g i n i a  W o o l f  says  o f  A m e r i c a n  w r i t e r s  and w o m e n  
w r i t e r s :  " a l l  k in d s  o f  c o n s c io u s n e s s  - c o n s c io u s n e s s  o f  s e l f ,  o f  r a c e ,  o f s e x ,  o f
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c i v i l i z a t i o n — w h ic h  h a v e  n o th in g  to do w i t h  a r t ,  h av e  got b e tw e e n  t h e m  and the  
p a p e r ,  w i t h  r e s u l t s  th a t  a r e  . . . u n fo r t u n a t e "  (C E  I I  113).
B e r n a r d 's  p r o b l e m  is th a t  he can n o t  ' i n t e g r a t e '  h is  s e lv e s  and b a n is h  the  
c o n s c io u s  w a tc h in g  s e l f .  H is  s e lv e s  " d a r k e n  the a i r  and e n r ic h  [hirr^ " ,  but th e y  
a ls o  " c lo u d  the  f in e  s i m p l i c i t y  o f  [his] m o m e n t  o f  e m o t io n "  (6 4 ) .  F o r  h im  t h e r e  
is  a lw a y s  " s o m e  o b s e r v a n t  f e l lo w  w ho p o in ts "  ( 1 7 6 ) ,  s o m e th in g  a lw a y s  " r e m a i n s  
f lo a t in g ,  u n a t ta c h e d "  ( 5 6 ) .  A g a in ,  to a c e r t a i n  e x te n t ,  the a r t i s t  n ee d s  " s o m e th in g  
f lo a t in g " ;  as I  s h o w e d  in the p r e v io u s  c h a p t e r ,  the sen se  o f  f lo a t in g  d e ta c h m e n t  
is  an e s s e n t i a l  s ta g e  in  L i l y ' s  c r e a t i v e  p r o c e s s ;  but B e r n a r d  c an n o t  g e t  to the  
n e x t  s ta g e ,  in  w h ic h  d i f f e r e n c e s  a r e  m e r g e d ;  s o m e th in g  " r e m a i n s  f lo a t i n g " .  
B e r n a r d  m a y  be c o n t r a s t e d  w i t h  w h a t  V i r g i n i a  W o o l f  s a id  in  1923 o f  C o n ra d :
C o n r a d  is n o t  one and  s im p le ;  no he is m a n y  and c o m p le x .  T h a t  
is  a c o m m o n  cas e  a m o n g  m o d e r n  w r i t e r s  . . . .  A n d  i t  is  w h e n  th e y  
b r in g  th e s e  s e lv e s  in to  r e l a t i o n — w h e n  th e y  s i m p l i f y ,  w h e n  th e y  
r e c o n c i l e  t h e i r  o p p o s i t e s — th a t  th e y  b r in g  o f f  ( g e n e r a l l y  la te  in  
l i f e )  th o s e  c o m p le te  books w h ic h  f o r  th a t  r e a s o n  w e  c a l l  t h e i r  
m a s t e r p i e c e s .  (C E  I  3 10 )
T h e  f i r s t  s e n te n c e  she r e p e a ts  a lm o s t  w o r d  f o r  w o r d  in B e r n a r d 's  a n a ly s is  o f  
h i m s e l f  ( 5 5 ) ,  and the  r e s t  d e m o n s t r a t e s  w h e r e  B e r n a r d  f a i l s :  in  y e t  a n o th e r  w a y  
B e r n a r d  e m b o d ie s  w h a t  V i r g i n i a  W o o l f  saw  as b e in g  w r o n g  w i t h  c o n t e m p o r a r y  
w r i t e r s .
A n o t h e r  n e e d  c o m p o u n d s  the c o m p le x i t y  o f B e r n a r d 's  p r o b le m s :  he n eed s  
w o r d s  to b e ,  but he a ls o  n eed s  o th e r  p eo p le :  " B u t  s o l i lo q u ie s  in b a c k  s t r e e t s  
soon p a l l .  I  n e e d  an a u d ie n c e  . . . .  T o  be m y s e l f  ( I  n o te )  I  n ee d  the  i l l u m i n a t i o n  
o f  o th e r  p e o p le 's  e y e s ,  and" t h e r e f o r e  can n o t  be e n t i r e l y  s u r e  w h a t  is  m y s e l f "  ( 8 3 ) .  
A n d  he sees  th a t  th is  d is s ip a te s  h is  w r i t in g :
I  n e e d  an a u d i e h c e . T h a t  is  m y  d o w n fa l l .  T h a t  a lw a y s  r u f f l e s  the  
edge o f  the  f in a l  s ta te m e n t  and p r e v e n ts  i t  f r o m  f o r m in g  . . . .  I 
m a k e  m y  p h r a s e  and ru n  o f f  w i t h  i t  to s o m e  f u r n is h e d  r o o m  w h e r e  
i t  w i l l  be l i t  by  d o zen s  o f  c a n d le s .  I  n eed  eyes  on m e  to d r a w  out  
th e s e  f r i l l s  and f u r b e l o w s .  (83 )
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H is  c o n v e r s a t io n  is b r i l l i a n t ,  bu t he r e c o g n is e s  th a t  in  the fac e  o f  h is  n e e d  f o r  
the  s t im u l u s  o f  o th e r  p e o p le  the e x c e l le n c e  he d e s i r e s  in  h is  w r i t i n g  w i l l  a lw a y s  
e s c a p e  h im :  " A  good p h r a s e  . . . s e e m s  to m e  to h av e  an in d e p e n d e n t  e x is t e n c e .
Y e t  I  th in k  i f  l i k e l y  th a t  the  b e s t  a r e  m a d e  in  s o l i tu d e .  T h e y  r e q u i r e  s o m e  f in a l  
r e f r i g e r a t i o n  w h ic h  I  c a n n o t  g iv e  t h e m "  ( 5 0 ) .  A s  V i r g i n i a  W o o l f  says  in  " L i f e  
and the  N o v e l i s t " ,  the  n o v e l is t  " m u s t  e xp o se  h i m s e l f  to l i f e  . . . .  B u t  a t  a c e r t a i n  
m o m e n t  he m u s t  le a v e  the  c o m p a n y  and w i t h d r a w "  (C E  I I  136).
L e o n a r d  W o o l f  s u g g e s ts  th a t  " T h e r e  is  s o m e th in g  o f D e s m o n d  M a c C a r t h y  in
B e r n a r d  in  T h e  W a v e s " , and he d r a w s  a p a r a l l e l  b e tw e e n  B e r n a r d 's  n ee d  f o r
M r s  M o f f a t  to s w e e p  up h is  ashes  (W 58)  and M a c C a r t h y 's  m o m e n ts  o f  in e f f e c t u a l  
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m e l a n c h o l i a .  I  w o u ld  s u g g e s t  th a t  M a c C a r t h y  a ls o  p r o v id e d  h in ts  f o r  the c o n t r a s t  
b e tw e e n  B e r n a r d 's  b r i l l i a n t  t a l k  and h is  f a i l u r e  as a n o v e l i s t — as w e l l  as f o r  h is  
i n a b i l i t y  to c o m p le t e  any  s e r io u s  w r i t i n g ,  h is  d is h e v e l le d  h a b i t s ,  h is  u n r e l ia b le  
v a g u e n e s s ,  h is  w a s t e d  t a le n t s ,  and h is  in c u r a b le  a m i a b i l i t y .  One cou ld  say  of  
B e r n a r d  w h a t  V i r g i n i a  W o o l f  s a id  o f M a c C a r t h y :  "he has the  f lo a t in g  e le m e n ts  o f  
s o m e th in g  b r i l l i a n t ,  b e a u t i fu l  . . . .  B u t w h y  d id  he n e v e r  do a n y t h in g ? "  ^ T h is  is  
n o t ,  o f  c o u r s e ,  to i m p l y  th a t  B e r n a r d  M a c C a r t h y — any  m o r e  than  he B e n n e t t .
T h e  n e e d  to c r e a t e  and s t r u c t u r e  h i m s e l f  w i t h  w o r d s  has  a p a r a l l e l  n ee d  — 
a t  f i r s t ,  a n y w a y .  N e v i l l e  says  o f  B e r n a r d :  " L e t  h im  d e s c r ib e  w h a t  w e  h av e  a l l  
s ee n  so th a t  i t  b e c o m e s  a s e q u e n c e .  B e r n a r d  says  t h e r e  is  a lw a y s  a s t o r y .  I  a m  
a s t o r y .  L o u is  is  a s t o r y "  ( 2 7 ) .  T h e r e  is  a s l ig h t  l in g u is t i c  d i f f i c u l t y  h e r e :  a t  
f i r s t  " s t o r y "  m e a n s  ju s t  tha t:  a c h r o n o lo g ic a l  n a r r a t i v e  o f  s e q u e n t ia l  e v e n ts .  
T h r o u g h o u t  the  n o v e l ,  th o u g h , i t  c o m e s  m o r e  and m o r e  to m e a n  'd e s ig n ' ,  'p a t t e r n '  
— and e v e n  the  w r i t e r ' s  i n t e r p r e t i v e  p h i lo s o p h y .  T h is  i s ,  o f  c o u r s e ,  p e r f e c t l y  a p t ,  
and  d e m o n s t r a t e s  the. i n c r e a s in g  s u b t le ty  o f  V i r g i n i a  W o o l f 's  h a n d l in g  o f  the a r t - l i f e  
t h e m e .  T h e  g e n r e  an a r t i s t  chooses  r e f l e c t s  n o t  o n ly  h is  c a p a c i t i e s ,  but a ls o  h is  
w a y  o f  lo o k in g  a t l i f e .  H is  c h o ic e  o f g e n r e ,  and the use  to w h ic h  he puts  i t ,  
i n e v i t a b l y  a r e  o u tw a r d  m a n i fe s t a t io n s  o f  h is  in n e r  fe e l in g s  abo u t the  n a t u r e  and
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r e a l i t i e s  o f  l i f e .
B e r n a r d  sees  th in g s  in  seq u en ce;  he s p e ak s  o f  h i m s e l f  as " f in d in g  s e q u e n c e s  
e v e r y w h e r e "  ( 9 5 ) ,  and l a t e r  says  w i t h  p le a s u r e :  " L i s t e n .  T h e r e  is  a sound l i k e  the  
k n o c k in g  o f  f a i l w a y  t r u c k s  in a s id in g .  T h a t  is  the h ap p y  c o n c a te n a t io n  o f  one e v e n t  
fo l lo w in g  a n o th e r  in  o u r  l i v e s "  ( 1 6 6 ) .  H is  v ie w  o f  l i f e  is  cou c h ed  in the  t e r m s  o f  
the  t r a d i t i o n a l  c h r o n o lo g y :  the  o v e r r i d i n g  q u a l i t y  is  i ts  s e q u e n t ia l i t y .  I t  is  an  
i m m e n s e  r e l i e f  f o r  B e r n a r d  to be a b le  to see th in g s  thus h a p p i ly  in  s e q u e n c e ,  and  
he n e e d s  to e m b o d y  th is  s e q u e n c e  in  h is  a r t ,  in  o r d e r  to m a k e  s en se  o f  e x is te n c e :
" I  m u s t  open  the  l i t t l e  t r a p - d o o r  and le t  out th e s e  l in k e d  p h r a s e s  in  w h ic h  I  ru n  
t o g e th e r  w h a t e v e r  h a p p e n s ,  so th a t  in s te a d  o f  in c o h e r e n c e  t h e r e  is  p e r c e i v e d  a 
w a n d e r in g  t h r e a d ,  l i g h t l y  jo in in g  one th in g  to a n o t h e r "  (3 5 ) .  T h e  n o v e l ,  th e n ,  
w i t h  w h a t  F o r s t e r  c a l l e d  the " w r ig g l in g  and i n t e r m i n a b l e ,  the n a k e d  w o r m  o f  t i m e "  
( A N  2 9 ) — the  s t o r y  e l e m e n t  -  is  n a t u r a l l y  th e  g e n r e  he chooses  to w o r k  in: the  
c h o ic e  is d ic t a t e d  by  h is  i n t e r n a l  s t r u c t u r e ,  by h is  b a s ic  w a y  o f  s e e in g  l i f e ,  o r  
h is  n e e d  to see l i f e  in  th is  w a y .
O n c e  a g a in ,  th is  n e e d  no t h av e  bad  e f fe c ts  on h is  a r t .  In m o s t  a r t i s t s  the  
u r g e  to m a k e  sen se  o f  e x p e r ie n c e ,  to shape i t ,  is  p r o b a b ly  an i m p o r t a n t  m o t iv e  
f o r  t h e i r  w o r k ,  e v e n  i f  i t  is not a c o n s c io u s  c o m p u ls io n .  V i r g i n i a  W o o l f  c e r t a i n l y  
f e l t  th a t  h e r  c r e a t i v e  a c ts  o r d e r e d  the  w o r l d  f o r  h e r :  in  h e r  d i a r y  she says: " o n ly  
c r e a t i n g  can  b r in g  a b o u t  p r o p o r t i o n "  (A W D  232: N o v e m b e r  1934); "O d d  how  the  
c r e a t i v e  p o w e r  a t  once  b r in g s  the  w h o le  u n iv e r s e  to o r d e r "  (A W D  220 : J u ly  1 93 4 ) .
I t  s e e m s  th a t  B e r n a r d 's  n e e d ,  th o u g h , b e t r a y s  h im  in to  too e a r l y  an a t t e m p t  at  
i n t e g r a t in g  h is  w o r k .  W h e n  the R e s t o v e r  s t o r y  f a l t e r s  he c o m m e n ts :  " T h e  r e a l  
n o v e l i s t ,  the  p e r f e c t l y  s im p le  h u m a n  b e in g ,  cou ld  go on , i n d e f in i t e l y ,  im a g in in g .
H e  w o u ld  n o t  i n t e g r a t e ,  as I  d o "  ( 5 8 ) .  O f  c o u r s e ,  the  r e a l  n o v e l is t  does in t e g r a te ;  
i t  is  o n ly ,  as F o r s t e r  s a y s ,  the s im p le  s t o r y - t e l l e r  w h o  " p r o f i t s  by ra g g e d  e n d s "  
( A N  3 4 ) .  T h e  p o in t  is th a t  B e r n a r d  in t e g r a te s  too soon: h is  n e e d  f o r  o r d e r  w i l l
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n o t  l e t  h im  e n d u r e  f o r  long  the  e a r l y  s ta g es  o f  c r e a t i o n  w h ic h  A n to n  E h r e n z w e i g ,  in
p a s s a g e s  I  q u o te d  in  C h a p t e r  F o u r  c a l le d  the s c h iz o id  p h a s e .
O ne  o f  the t r ib u la t io n s  m o s t  f r e q u e n t ly  r e f e r r e d  to by the  c r e a t i v e  in  a c c o u n ts
o f  t h e i r  w o r k  (su c h  as tho se  p r e s e n t e d  in G h is e l in 's  T h e  C r e a t i v e  P r o c e s s ^ ^) is
the  im m e n s e  b u rd e n  o f  a n x ie ty  and te n s io n  o fte n  e n d u re d  in  the e a r l y  s ta g e s .  T o
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w i t h s t a n d  th is  one n e e d s  w h a t  K e a ts  c a l le d  " N e g a t iv e  C a p a b i l i t y " . B e r n a r d  i t
s e e m s ,  tho u g h  the  la n g u a g e  is  d i f f i c u l t  to f o l lo w ,  can n o t  e n d u re  th is  t e n s io n .  I t
is  l i k e l y  th a t  th is  a n x ie ty  is  a p r o d u c t  o f  the te n s io n  b e tw e e n  the n e c e s s i t y  f o r  a
f r a g m e n t e d  s ta g e ,  and  the  b a s ic  im p u ls e  to c r e a t e — w h ic h ,  as S t o r r  s u g g e s ts ,  is
13the  n e e d  " to  in t e g r a t e  and r e o r g a n is e  b u r  in n e r  e x p e r i e n c e " .  In  fac e  o f  the  
n e c e s s i t i e s  im p o s e d  by  h is  m u l t i p l i c i t y  o f  s e lv e s  and h is  n ee d  to see and r e n d e r  
l i f e  in  a s t r u c t u r e d  w a y ,  B e r n a r d  a t te m p ts  to in t e g r a te  too soon , and is i m m e d i a t e l y  
b e s e t  by  the  a p p a l l in g  f r u s t r a t i o n  o f  ' w r i t e r ' s  b lo c k ' :  "S o m e  b l in d  f la p s  in m y  
e y e s .  E v e r y t h i n g  b e c o m e s  im p e r v i o u s .  I  c e a s e  to in v e n t"  ( 5 8 ) .  U n d e r  the  
p r e s s u r e  o f  p r e m a t u r e  in t e g r a t i o n  h is  " w a n d e r in g  t h r e a d "  (3 5 )  b e c o m e s  a " d a n g l in g  
w i r e  " ( 1 3 ) .
e .
I t  is  p r o b a b l y , th e n ,  th a t  f e a r  p la y s  a la r g e  p a r t  in  B e r n a r d 's  d i s a b i l i t i e s .
T h e  f ig u r e  o f  the  w o m a n  w r i t i n g  a t  E lv e d o n  (1 2 )  i s ,  as Lehmann s u g g e s ts ,  an im a g e
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o f  the  a r t i s t  a t  h e r  w o r k ,  and I  w o u ld  add th a t  the  w h o le  e x p lo r a t i o n  o f  E lv e d o n
w h ic h  B e r n a r d  and S u s a n  u n d e r ta k e  is a s y m b o l  o f  the  e x p lo r a t io n  a r t  e x a c t s ,  and
th a t  the  f e a r  a s s o c ia te d  w i t h  i t  r e p r e s e n t s  a d e e p - s e a t e d  f e a r  on B e r n a r d 's  p a r t
o f  the  r i s k - t a k i n g  a r t  d e m a n d s .  (John L e h m a n n ,  c u r io u s ly ,  i m p l i e s  th a t  the
s k i r m i s h  a t  E l v e d o n  is i m a g i n a r y .  T h e r e  is no e v id e n c e  f o r  th is  in  the p u b l is h e d
v e r s i o n ,  and e a r l y  d r a f t s  q u ite  d e f in i t e l y  in d ic a te  th a t  E lv e d o n  w a s  a ' r e a l '  p la c e .
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H a v e n a  R i c h t e r  goes f u r t h e r  and c a l ls  E lv e d o n  an " im a g i n a r y  c o u n t r y " ;  i t  is  q u ite
18,
c l e a r ,  h o w e v e r ,  th a t  " E lv e d o n "  is  the n a m e  o f  a c o u n t r y  h o u s e . j
T h e s e  a r e  the p r o b le m s  and p a r a d o x e s 'w h ic h  b e s e t  B e r n a r d  in  the f i r s t  
h a l f  o f  the  n o v e l ,  and th e y  c o n t r ib u te  to h is  im p l i e d  f a i l u r e  as a n o v e l i s t .  A s  he
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d e v e lo p s ,  h is  m a t u r i n g  v ie w  o f  l i f e  p r e s e n t s  h im  w i t h  n e w  p r o b l e m s ,  and i t  is  
a p p a r e n t  th a t  th e s e  a r e  the  s a m e  p r o b le m s  w h ic h  V i r g i n i a  W o o l f  h ad  b ee n  c o n c e r n e d  
w i t h  s o m e  y e a r s  e a r l i e r  in  r e la t i o n  to h e r  own w o r k  and the  w o r k  o f  h e r  
c o n t e m p o r a r i e s .  W h a t  is  p a r t i c u l a r l y  in t e r e s t in g  is th a t  she shows us B e r n a r d  a t  
an im p a s s e ;  he does  no t f in d  h is  w a y  th r o u g h  to a n ew  w a y  o f  w r i t i n g .
O ne  a s p e c t  o f  h is  a e s th e t ic  d e v e lo p m e n t  is a t e n ta t iv e  r e v i s io n  o f  h is  
a t t i tu d e  to w o r d s  and p h r a s e s ,  and th is  co m p o u n d s  h is  d i f f i c u l t i e s .  E a r l y  on he  
has  g r e a t  c o n f id e n c e  in  h is  a b i l i t y  to do c e r t a i n  th in g s  w i t h  th e s e  b a s ic  u n its ;  he  
b e l ie v e s  th a t  w o r d s  can  r e s o lv e  in n e r  te n s io n s  and b r in g  r e l i e f .  W h e n  S u s an  
p u ts  d ow n h e r  h a n d k e r c h ie f ,  " s c r e w e d  u p , w i t h  i ts  r a g e ,  w i t h  i ts  h a t e ,  k n o t te d  
in  i t "  ( 1 1 ) ,  he says  to h er:  " w o r d s ,  m o v in g  d a r k l y ,  in  the depths  o f  y o u r  m in d  
w i l l  b r e a k  up th is  k n o t  o f  h a r d n e s s ,  s c r e w e d  in  y o u r  p o c k e t  h a n d k e r c h ie f "  ( 1 1 ) .  
A l m o s t  as a c o r o l l a r y  o f t h i s ,  he a ls o  b e l ie v e s  th a t  w o r d s  can  e s t a b l is h  an in t im a t e  
c o m m u n i t y  b e tw e e n  p e o p le :  "we m e l t  in to  e a c h  o th e r  w i t h  p h r a s e s "  ( 1 1 ) .  W e  
r e m e m b e r ,  th o u g h , th a t  S u san  cuts r i g h t  a c r o s s  B e r n a r d 's  s ta te m e n t  and p r e s e n t s  
the  o p p o s ite  v ie w :  " y o u  w a n d e r  off; y o u  s l ip  a w a y ;  you  r i s e  up h i g h e r ,  w i t h  w o r d s  
and  w o r d s  in  p h r a s e s "  ( 1 1 ) .  A s  I  h av e  a l r e a d y  s u g g e s te d ,  the  w a y  in  w h ic h  
B e r n a r d  u s e s  w o r d s  opens up spaces  b e tw e e n  h i m s e l f  and o th e r  p e o p le  -  he  
is  f a r  f r o m  m e l t i n g  in to  t h e m  w i t h  p h r a s e s .
A n d  th e n  t h e r e  is  h is  v ie w  o f  w h e r e  w o r d s  s tan d  in the r e la t io n s h i p  b e tw e e n  
h i m s e l f  and the  o u ts id e  w o r l d .  D e c l a r i n g  " I  d r a w  the v e i l  o f f  th in g s  w i t h  w o r d s "  
( 6 1 ) ,  he d is c lo s e s  h is  a s s u m p t io n  th a t  t h e r e  is  a c o n s ta n t ,  o b je c t iv e  r e a l i t y ,  
w a i t in g  d e m u r e l y  to be l a i d  b a r e  by  the  o b s e r v e r ;  a r e a l i t y  w h ic h  does n o t  dep en d  
on the  o b s e r v e r ' s  h a b i ts  o f  p e r c e p t io n ;  a f ix e d  r e a l i t y  w h ic h  is m a tc h e d  by the  
t r a d i t i o n a l  f o r m s  o f  e x p r e s s io n  and by  the e s ta b l is h e d  te c h n iq u e s  o f  a r t .
Soon  a f t e r  t h i s ,  B e r n a r d  b eg in s  to th in k  m o r e  d e e p ly  a b o u t the m a t e r i a l s  
o f  h is  a r t .  A t  the  f a r e w e l l  d in n e r  f o r  P e r c i v a l ,  he says: " B u t  o b s e r v e  how
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m e r e t r i c i o u s  the  p h r a s e  i s — m a d e  up o f  w h a t  e v a s io n s  and o ld  l i e s "  ( 9 5 ) .  H e r e  
is  the  b e g in n in g  o f  a m o r e  m a t u r e  a w a r e n e s s  o f  the r e la t io n s  b e tw e e n  l i f e  and  
o u r  m o d e s  o f  e x p r e s s i o n — an a w a r e n e s s  o f  the  fa c t  th a t  o u r  thoughts  and  
p e r c e p t i o n s . ^ r e  to a m e a s u r e  g u id ed  by the s t r u c t u r e s  o f  la n g u a g e  w h ic h  w e  
i n h e r i t .  L a t e r  the  p o in t  b e c o m e s  m o r e  e x p l i c i t .  H e  r e m e m b e r s  h i m s e l f  th in k in g  
a b o u t  t im e :  "as  I b u tto n ed  on m y  c oa t  to go h o m e  I  s a id  m o r e  d r a m a t i c a l l y ,  ' I  
h a v e  lo s t  m y  y o u th '  " ( 1 3 1 ) .  ' N o w ' , a w e e k  l a t e r ,  he r e je c t s  th is  h a n d y  c o m m o n p la c e  
th is  is  h is  c o m m e n t :  " I t  is  c u r io u s  h o w , a t  e v e r y  c r i s i s ,  s o m e  p h r a s e  w h ic h  does  
n o t  f i t  in s is t s  upon c o m in g  to the r e s c u e  — the p e n a l ty  o f  l i v in g  in  an o ld  
c i v i l i s a t i o n  w i t h  a n o te b o o k "  (1 3 1 ) .  B e r n a r d  now  sees  how  m u c h  the  la n g u a g e  he  
i n h e r i t e d  s t r u c t u r e s  h is  th o u g h ts ,  and th is  in s ig h t  is  r e l a t e d  to a p r o fo u n d e r  
a w a r e n e s s  o f  the c o n d it io n s  o f  l i f e .
P r e v i o u s l y  B e r n a r d  had  c o n s id e r e d  l i f e  s o le ly  in  t e r m s  o f  s u p e r f i c i a l  
a p p e a r a n c e s  and n e a t  seq u en c es :  he had  b een  b o rn  " f in d in g  s e q u e n c e s "  ( 9 5 ) ,  and
l a t e r  r e j o ic e s  in " the  h a p p y  c o n c a te n a t io n  o f  one e v e n t  fo l lo w in g  a n o th e r  in  o u r  
l i v e s "  ( 1 6 6 ) .  A lo n g s id e  th is  v ie w ,  f o r  i t  does n o t  e n t i r e l y  d is a p p e a r ,  t h e r e  is  
a n o t h e r ,  a r r i v e d  a t  f r o m  o u ts id e  the  u s u a l  s e q u e n c e ,  o f  l i f e  as s o m e th in g  o th e r  
th a n  a " s e r i e s  o f  g i g - l a m p s  s y m m e t r i c a l l y  a r r a n g e d "  (C E  I I  106 ).  It  in v o lv e s  a 
c h a n g ed  v ie w  o f  t i m e ,  and a r e c o g n i t io n  o f  the e x is te n c e  and im p o r t a n c e  o f  the  
u n c o n s c io u s ,  and th e s e  n e w  a p p re h e n s io n s  h av e  p ro fo u n d  e f fe c ts  on h is  a t t i tu d e  
t o w a r d s  h is  a r t .  T h e  h an d y  c o m m o n p la c e  — " I  h av e  lo s t  m y  y o u th "  — w h ic h  he 
r e j e c t s  is r e j e c t e d  b e c a u s e  i t  does no t m a tc h  h is  n e w  v ie w  o f t i m e .  H is  e a r l i e r  
s e q u e n t ia l  c l o c k w o r k  m o d e l  o f  t irn e  is  r e p la c e d  by t im e  m e a s u r e d  by in t e n s i t i e s  — 
t i m e  in f lu e n c e d  b y . th e  l i f e  o f  v a lu e s :
T h is  d r o p  f a l l in g  has  n o th in g  to do v / i th  lo s in g  m y  y o u th .  T h is  
d r o p  f a l l i n g  is t im e  t a p e r in g  to a p o in t .  T i m e ,  w h ic h  is  a sunny  
p a s t u r e  c o v e r e d  w i t h  a d an c in g  l ig h t ,  t i m e ,  w h ic h  is w i d e - s p r e a d  
as a f i e l d  a t  m id d a y ,  b e c o m e s  p e n d a n t .  T i m e  ta p e r s  to a p o in t .
A s  a d r o p  f a l l s  f r o m  a g la s s  h e a v y  w i t h  s o m e  s e d im e n t ,  t im e  
f a l l s .  T h e s e  a r e  the  t r u e  c y c le s ,  th e s e  a r e  the  t r u e  e v e n ts .  (1 3 1 )
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T h e  s econ d  e x c u r s io n  o u ts id e  the seq u en c e  in v o lv e s  the u n c o n s c io u s ,  w h ic h  a ls o  
d is r u p t s  the  s u r fa c e  s e q u e n c e :
B u t  i t  is  a m i s t a k e ,  th is  e x t r e m e  p r e c i s i o n ,  th is  o r d e r l y  and  
m i l i t a r y  p r o g r e s s ;  a c o n v e n ie n c e ,  a l i e .  T h e r e  is  a lw a y s  deep  
b e lo w  â t ,  e v e n  w h e n  w e  a r r i v e  p u n c tu a l ly  a t  the a p p o in te d  t im e  
w i t h  o u r  w h i t e  w a is tc o a t s  and p o l i t e  f o r m a l i t i e s ,  a ru s h in g  
s t r e a m  o f  b r o k e n  d r e a m s ,  n u r s e r y  r h y m e s ,  s t r e e t  c r i e s ,  h a l f ­
f in is h e d  s e n te n c e s  and s ig hts  . . . th a t  r i s e  and s in k  e v e n  as 
w e  han d  a la d y  dow n to d in n e r .  W h i le  one s t r a ig h te n s  the f o r k  
so p r e c i s e l y  on the ta b le  - c lo th ,  a th o u s an d  fa c e s  m o p  and m o w .  (181)
B e r n a r d 's  e a r l i e r  v ie w  o f  s to r y  i m p l i e s ,  o f  c o u r s e ,  a c e r t a i n  m e t a p h y s ic .  I t  is
fo u n d e d ,  l i k e  h is  b e l i e f  in  f a c ts ,  on a v ie w  o f  l i f e  as s o m e th in g  c a p a b le  o f  b e in g
e x p r e s s e d  s im p ly :  one th in g  fo l lo w s  a n o th e r  a lw a y s ,  l i k e  " r a i l w a y  t r u c k s  in  a
s id in g "  ( 1 6 6 ) ,  and in  one d im e n s io n  o n ly .  L i f e  is l i n e a r ;  o n ly  one l e v e l  is
in v o lv e d .
W i t h  h is  s u b t le r  a t t i tu d e  to w a r d s  t i m e  and h u m a n  e x p e r ie n c e  th is  c o n c e p t io n
o f  s to r y  b e c o m e s ,  i n e v i t a b l y ,  w h o l ly  in a d e q u a te .  H e  c o m e s ,  in d e e d ,  to doubt
th a t  t h e r e  a r e  s t o r i e s .  T h in k in g  in  a r e s t a u r a n t  a bo u t the u n kn o w n  p e o p le  a ro u n d
h i m ,  he says: " I  c o u ld  m a k e  a d o ze n  s to r ie s  o f  w h a t  he s a id ,  o f  w h a t  she s a i d — I
can  see a d o z e n  p i c t u r e s .  B u t  w h a t  a r e  s t o r i e s ?  T o y s  I  t w i s t ,  b u b b les  I  b lo w ,
one r in g  p a s s in g  t h r o u g h  a n o t h e r "  (103) . A t  th is  p o in t  s t o r ie s  a r e  c l e a r l y  the
th in g s  he m a k e s  up a bo u t p e o p le  (and h e r e  w e  h av e  the  d e v e lo p m e n t  o f  an a w a r e n e s s
th a t  s t o r ie s  a r e  n o t  l i f e ,  th a t  th e y  a r e  a r t i s t i c  c o n s t r u c t s ) ,  bu t  the c o n n o ta t io n s
o f  s to r y  s p r e a d  w i d e r  as he c o n t in u es  h is  thought:
A n d  s o m e t im e s  I  b e g in  to doubt i f  t h e r e  a r e  s t o r i e s .  W h a t  is  
m y  s t o r y ?  W h a t  is R h o d a 's ?  W h a t  is  N e v i l l e ' s ?  T h e r e  a r e  
f a c t s ,  a s ,  f o r  e x a m p le :  " T h e  h a n d s o m e  young m a n  in  the g r e y  
s u i t ,  w h o s e  r e s e r v e  c o n t r a s te d  so s t r a n g e ly  w i t h  the  lo q u a c i ty  
o f  the  o t h e r s ,  n o w  b r u s h e d  the  c r u m b s  f r o m  h is  w a is tc o a t  a n d ,  
w i t h  a c h a r a c t e r i s t i c  g e s tu r e  a t  once c o m m a n d in g  and b e n ig n ,  
m a d e  a s ig n  to the  w a i t e r ,  w ho  c a m e  in s ta n t ly  and r e t u r n e d  a 
m o m e n t  l a t e r  w i t h  the b i l l  d i s c r e e t l y  fo ld e d  upon a p l a t e .  " T h a t  
is  the  t r u th ;  th a t  is  the  f a c t ,  but b eyo n d  i t  a l l  is d a r k n e s s  and  
c o n j e c t u r e .  (103)
B y  the  t i m e  w e  r e a c h  the c o n c lu s io n  o f  th is  th o u g h t i t  is  d i f f i c u l t  to d is t in g u is h
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b e tw e e n  's t o r y '  in  i ts  u s u a l  m e a n in g ,  and ' s t o r y ' m e a n in g  an i n t e r p r e t a t io n  on  
the  p a r t  o f  the  o b s e r v e r  o f  l i f e  as i t  u n fo ld s  i t s e l f  a ro u n d  h i m .  W h a t  B e r n a r d  
p o in ts  to is  the  in a d e q u a c y  o f  h is  own e a r l i e r  r e l i a n c e  on the  f a c tu a l  and  s e q u e n t ia l ;  
he s u g g e s ts ’H h a t  l i f e  is n o t  l ik e  th is  on any  but a s u p e r f i c i a l  l e v e l ;  but he f in d s  
no w a y  o f  g e t t in g  a t  w h a t  is beh ind  the fa c t  — he le a v e s  i t  as " d a r k n e s s  and c o n ­
j e c t u r e " ,  see in g  no d i f f e r e n c e  between l i t e r a l  and a r t i s t i c  t r u t h .
T h e  p r o b l e m  h is  m a t u r i n g  v ie w  o f  l i f e  p o se s  f o r  h im  as an a r t i s t  is  the  
v e r y  p r o b l e m  m a n y  t w e n t i e t h - c e n t u r y  w r i t e r s  h ave  fa c e d  s in c e  the  n e c e s s i t y  o f  
r e n d e r i n g  l i f e  as e x p e r ie n c e  p r e s s e d  i t s e l f  upon t h e m .  T h e  b e g in n in g  o f  the  
c e n t u r y  saw  an e x t r a o r d i n a r y  e f f lo r e s c e n c e  o f  t e c h n ic a l  e x p e r i m e n t a t i o n ,  and one  
m a y  see  m u c h  o f  i t  as b e in g  a re s p o n s e  to c han g in g  p h i lo s o p h ie s .  T h e  in f lu e n c e s  
o f  such  t h i n k e r s  as D a r w i n ,  B e r g s o n  and F r e u d  h ad  to be a c c o m m o d a t e d ,  i f  th e y  
w e r e  n o t  i g n o r e d ,  and a lo o s e n in g  o f the t r a d i t i o n a l  s t r u c t u r e s  o f  f ic t io n  w as  
n e c e s s a r y .  In  h e r  e s s a y s  on the  c o n t e m p o r a r y  s i tu a t io n  V i r g i n i a  W o o l f  id e n t i f ie d  
w h a t  she s aw  as the  p r o b le m s  to be fa c e d .  One n e e d  no t ta k e  too l i t e r a l l y  h e r  
d e c l a r a t i o n  th a t  " in  o r  a b o u t D e c e m b e r ,  1910, h u m a n  c h a r a c t e r  c h a n g e d "  (C E  I  320 )  
i t  w a s  the  p e r c e p t io n  th a t  c h a n g e d , but then  chan g in g  p e r c e p t io n s  a l t e r  w h a t  is  
p e r c e i v e d — b u t  i t  s u c c in c t ly  s ta te s  the  p r o b l e m .  I f  l i f e  can no lo n g e r  be seen  
as "a  s e r i e s  o f  g ig  - la m p s  s y m m e t r i c a l l y  a r r a n g e d "  (C E  I I  106) then  n ew  a e s th e t ic  
s t r u c t u r e s  a r e  n e c e s s a r y .  H e r  a r g u m e n t  w a s  th a t  " l i f e ,  o r  s p i r i t ,  t r u t h  o r  r e a l i t y ,  
t h i s ,  the  e s s e n t i a l  th in g ,  has m o v e d  o f f ,  o r  o n "  and th a t  such  a w r i t e r  as B e n n e t t  
h a d  c o n s e q u e n t ly  " c o m e  d ow n w i t h  h is  m a g n i f ic e n t  a p p a r a tu s  f o r  c a tc h in g  l i f e
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ju s t  an in c h  o r  tw o  on the  w r o n g  s id e "  (C E  I I  105 ).  B e r n a r d 's  e a r l y  a e s th e t ic  
t h e o r ie s  and  s t r a t e g ie s  can be r e l a t e d  to B e n n e t t 's ,  and h is  ch a n g in g  v ie w  o f  l i f e  
to the  id e a s  a b r o a d  e a r l y  th is  c e n tu r y :  w h e r e  he f a i l s  is  th a t  he sees  no w a y  o f
a c c o m m o d a t in g  h is  c h an g ed  v ie w s  in h is  w r i t i n g .
In d e e d ,  B e r n a r d  b eg in s  to d o u bt n o t  o n ly  the  v a lu e  o f  t e l l in g  l i f e  in  s im p le
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s t o r ie s  as he p r e v i o u s l y  d id ,  but the  v a lu e  o f  a l l  a r t — b e c a u s e  i t  f a l s i f i e s  w h a t  he  
sees  o u ts id e  the s eq u en c e  and im p o s e s  d e s ig n s  on s o m e th in g  w h ic h  now  a p p e a r s  
to be e n t i r e l y  u n s t r u c t u r e d .  H e  lo o ks  dow n on a b u s t l in g  scene  in  R o m e  and 
says; 1
I  cou ld  b r e a k  o f f  any  d e t a i l  in  a l l  th a t  p r o s p e c t -  say  the  m u l e - c a r t  
-  and d e s c r ib e  i t  w i th  the g r e a t e s t  e a s e .  B u t  w h y  d e s c r ib e  a m a n  
in  t r o u b l e  w i t h  h is  m u l e ?  A g a in ,  I  c o u ld  in v e n t  s to r ie s  abo u t th a t  
g i r l  c o m in g  up the  s te p s .  "She m e t  h im  u n d e r  the d a r k  a r c h w a y  . . . .
' I t  is  o v e r ,  ' he s a id ,  tu r n in g  f r o m  the cage  w h e r e  the c h in a  p a r r o t  
han g s  . " O r  s i m p l y ,  " T h a t  w as  a l l .  " B u t  w h y  im p o s e  m y  a r b i t r a r y  
d e s ig n  ? W h y  s t r e s s  th is  and shape th a t  and  t w is t  up l i t t l e  f ig u r e s  
l i k e  the  toys  m e n  s e l l  in  t r a y s  in  the  s t r e e t ?  W h y  s e le c t  t h i s ,  out  
o f  a l l  th a t  -  one d e t a i l  ? ( 1 3 3 - 4 )
H e r e  B e r n a r d  q u e s t io n s  the  s t r a te g ie s  o f  a l l  a r t .
A t  the  b e g in n in g  o f h is  l a s t  s p e e c h  B e r n a r d  goes s o m e  w a y  to w a r d s  a n s w e r in g  
h is  q u e s t io n s ,  but the  p a r t i a l  a n s w e r  is  o v e r w h e lm e d  by a r e s t a t e m e n t  o f  the  
q u e s t io n s .  H e  w is h e s  to 'g iv e '  h is  l i f e  to the  s t r a n g e r  he has m e t  in  the  
r e s t a u r a n t :  " I  w o u ld  s a y ,  'T a k e  i t .  T h is  is  m y  l i f e .  ' " (169) . T h e  d i f f i c u l t y  is  th a t  
th o u g h  the  s t r a n g e r  can o b s e r v e  B e r n a r d  e x t e r n a l l y  he can n o t  see th r o u g h  
B e r n a r d 's  eyes :  " B u t  u n f o r t u n a t e l y ,  w h a t  I  see  ( th is  g lo b e ,  f u l l  o f  f ig u r e s )  you  do 
n o t  s e e "  ( 1 6 9 ) .  T h e  s t r a n g e r  c an n o t e x p e r ie n c e  B e r n a r d 's  e x p e r i e n c e .  A n d  so 
the  o n ly  w a y  he can g iv e  h is  l i f e  to the  s t r a n g e r ,  to m a k e  h im  see  w h a t  he s e e s ,  
is  to t e l l  h i m  s t o r i e s ,  to in v e n t  a e s th e t ic  s t r u c t u r e s  w h ic h  w i l l  c o m m u n i c a t e .  B u t  
B e r n a r d  is s t i l l  r a s p e d  by the fa c t  th a t  the s t o r ie s  he has to t e l l  a r e  in  a sen se  
f a l s e -  "none o f  th e m  a r e  t r u e "  — and th a t  he n ee d s  to s t r u c t u r e  h is  e x p e r ie n c e  in  
o r d e r  to c o m m u n ic a te  it:  " H o w  t i r e d  I  a m  o f  s t o r i e s ,  how  t i r e d  I  a m  o f  p h r a s e s  
th a t  c o m e  dow n b e a u t i f u l l y  w i t h  a l l  t h e i r  f e e t  on the  ground'. A l s o ,  how  I  d i s t r u s t  
n e a t  d e s ig n s  o f  l i f e  th a t  a r e  d r a w n  upon h a l f - s h e e t s  o f n o t e - p a p e r "  ( 1 6 9 ) .  H e  
d i s t r u s t s  th e s e  d e s ig n s  b e c a u s e  w h e n  he lo o k s  at l i f e  he does n o t see o r d e r :  " O f  
s t o r y ,  o f  d e s ig n ,  I  do n o t  see a t r a c e "  ( 1 6 9 ) .  T h is  is an e x te n s io n  o f  the  p r o b le m  
I  d is c u s s e d  e a r l i e r :  he had  seen  th a t  n e a t ,  f a c tu a l  s to r ie s  d id  no t  m e e t  h is  n e w
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v ie w  o f  l i f e ,  and he is now  b o th e r e d  by the  fa c t  th a t  any d e s ig n  w o u ld  be f a l s e .  I t  
is  in  e s s e n c e  the s a m e  p r o b le m  th a t  B . S .  Joh n son  n e v e r  s a t i s f a c t o r i l y  s o lv e d  
f o r  h i m s e l f :  a p r o b le m  he s ta te s  v e h e m e n t ly  in A l b e r t  A n g e lo :  O H ,  F U C K  A L L
T H IS  L Y IN G ' .
B e r n a r d  is c l e a r l y  a t an im p a s s e ,  and s o m e  c r i t i c s  h av e  i n f e r r e d  f r o m  
th is  th a t  V i r g i n i a  W o o l f  h e r s e l f  w as  b e c o m in g  fu n d a m e n t a l ly  d is i l lu s io n e d  w i th  
a r t .  N a n c y  T o p p in g  B a z i n  says  th a t  B e r n a r d 's  f a i l u r e  to t r a n s l a t e  h is  v is io n
2 ]
in to  a r t  in d ic a t e s  an in c r e a s i n g l y  p e s s i m is t i c  v ie w  o f  l i f e  on V i r g i n i a  W o o l f 's  p a r t .
I  w o u ld  d is p u te  th is  . I t  is  a m a t t e r  o f  in d iv id u a l  ju d g m e n t  w h e th e r  the book  c o n v ey s
d i s i l l u s i o n m e n t ,  bu t  V i r g i n i a  W o o l f  d id  n o t  in te n d  i t  to; in  a l e t t e r  to G o ld s w o r th y
L o w e s  D ic k in s o n  she sa id : " M a n y  p e o p le  say  th a t  i t  is h o p e le s s ly  s a |d  — but I  
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d id n ' t  m e a n  t h a t " .  A n d  then  the i n t e r p r e t a t i o n  o f  B e r n a r d 's  f a i l u r e  in  t e r m s  
of a d e v e lo p in g  p e s s i m i s m  in V i r g i n i a  W o o l f  is  an o v e r s i m p l i f i c a t i o n  o f  B e r n a r d 's  
p r o b l e m ,  and o f  the  r e la t io n s h i p  b e tw e e n  h i m  and V i r g i n i a  W o o l f .
T o  ta k e  f i r s t  o f  a l l  h is  p r o b le m  w i t h  s to ry :  e v e n  h e r e  the  im p a s s e  is
p a s s a b le .  V i r g i n i a  W o o l f  d e l i b e r a t e l y  l i m i t s  B e r n a r d 's  v ie w  o f  s to ry :  she
h e r s e l f  d id  n o t  b e l ie v e  th a t  s to r y  can o n ly  ta k e  the  f o r m  B e r n a r d  a p p r e h e n d s .
In d e e d ,  w r i t i n g  ab o u t  F o r s t e r ' s  A s p e c ts  o f  the N o v e l ,  she w o u ld  q u a r r e l  w i t h  h is  
v ie w  th a t  "a  s t o r y  is  the  lo w e s t  o f l i t e r a r y  o r g a n i s m s "  (C E  I I  5 2 ) .  S t o r ie s  do 
n o t  h a v e  to be p r e s e n t e d  in  the  w a y  B e r n a r d  a p p e a rs  to th in k  in e v i ta b le :  th e y  do 
n o t  h a v e  to be e n t i r e l y  l i n e a r ,  n o r  s i n g l e - s t r a n d e d . T h i s ,  o f  c o u r s e ,  is  o b v io u s :  
o n ly  a fe w  s t o r y - t e l l e r s  -  S c o t t ,  p e r h a p s ,  and D e fo e  -  a p p r o a c h  th is  c o n d i t io n ,  f o r  
a l th o u g h  s t o r y  is  the  b a s is  o f  m o s t  n o v e ls  e ve n  tho se  n o v e ls  w r i t t e n  b e fo r e  
p h i lo s o p h ie s  such  as F r e u d 's  and B e r g s o n 's  d is c r e d i t e d  the l i n e a r  r a i l w a y - t r u c k s  
s t o r y  as a w a y  o f  t e l l in g  the t r u t h  about l i f e  s t o r ie s  w e r e  chopped u p , c o m b in e d  
and d i s t r i b u t e d  in  n o v e ls  so as to c r e a te  the  n o d a l  p o in ts  B e r n a r d 's  v ie w  o f  t im e  
m a k e s  n e c e s s a r y .  T h e r e  is c l e a r l y  no n e c e s s i ty  to l i m i t  the s t o r y  in  the  w a y
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B e r n a r d  d o e s .  V i r g i n i a  W o o l f 's  n o v e ls  t h e m s e lv e s  in d ic a te  th is :  a l l  o f  th e m  a r e
o r  c o n ta in  s t o r ie s ;  h e r  e x p e r im e n t s  d id  n o t a b o l is h  s t o r i e s ,  th e y  c r e a t e d  an 
o r i g i n a l  and p e r s o n a l  w a y  o f d is p o s in g  t h e m .  T h e  e x p e r i m e n t a l  f o r m  o f  T h e  
W a v e s  i t s e l f  i m p l i c i t l y  d e m o n s t r a t e s  th a t  B e r n a r d 's  d i f f i c u l t y  w i t h  s to r y  can  be 
o v e r c o m e :  i t  t e l l s  s to r ie s  d e s p ite  the  f a c t  th a t  i t  is  f a r  f r o m  b e in g  l i n e a r .  In
a s en se  i t  is  s e q u e n t ia l ,  but i t  a c c o m m o d a te s  the  n o n - s e q u e n t ia l ,  the  i r r a t i o n a l ,  
the  n o d es  and la c u n a e  o f  t i m e ,  and , in d e e d ,  is c i r c u l a r  r a t h e r  than  l i n e a r  in  
f o r m .  A e s t h e t i c a l l y  B e r n a r d  can  get no f u r t h e r  than  a r e je c t i o n  o f  s im p le  s to ry :  
he c a n n o t  see  h o w  s t o r y  can  be u se d  to s e r v e  m o r e  c o m p l ic a t e d  p u r p o s e s  than  
he o r i g i n a l l y  e n v is a g e s  f o r  i t .
I t  s e e m s  a l i t t l e  s t r a n g e  a t f i r s t t h a t  V i r g i n i a  W o o l f  shou ld  r e s t r i c t  B e r n a r d 's  
v ie w  o f  s t o r y  in  th is  w a y ,  but i f  w e  r e l a t e  i t  to h is  id e a s  about d e s ig n  as a w h o le  
i t  b e c o m e s  a p p a r e n t  th a t  th is  r e s t r i c t i o n  e n a b le d  h e r  to s u g g e s t  c o n s id e r a t io n s  
e v e n  m o r e  b a s ic  to a r t .
P e r h a p s  the r o o ts  o f  B e r n a r d 's  d i l e m m a  l i e  in  h is  i m p l i c i t  a s s u m p t io n  th a t  
a r t  sh o u ld  m i r r o r  e x a c t ly  in  its  te c h n iq u e s  the  a r t i s t ' s  b e l ie fs  abo u t the  n a t u r e  
o f  the  r e a l i t y  he s e e k s  to c o n v e y .  I f  th is  r e a l i t y  is s e q u e n t ia l ,  f a c t u a l ,  o b je c t iv e ,  
one t e l l s  f a c t u a l  s t o r ie s ;  i f  i t  is  c h a o t ic ,  u n s t r u c t u r e d  and r a n d o m  — w h a t  does one  
do th e n ?  A r t  by  d e f in i t io n  is d e s ig n e d ;  how  can i t  c o n v e y  the u n d e s ig n e d  ? T h e  
d i l e m m a  is  n o t  w h o l ly  a t e c h n ic a l  one; i t  in v o lv e s  B e r n a r d 's  a t t i tu d e  to i l l u s io n  
in  a r t ,  th o u g h  th is  is  n o t  e x p r e s s ly  s ta te d .  A r t  m u s t  use  i l lu s io n ;  i t  t e l l s  the  
t r u t h  th r o u g h  l i e s .  E v e n  the  t r u t h  w h ic h  B . S .  Johnson  in s is ts  he is  t e l l in g  in  
A l b e r t  A n g e lo  a f t e r  O H ,  F U C K  A L L  T H IS  L Y I N G "  is s u p p o r te d  by i l l u s i o n .
W e ,  as r e a d e r s ,  c r e a t e  h i m  as 'p e r s o n ' ,  o r  as s o m e th in g  h a l fw a y  b e tw e e n  'p e r s o n '  
and ' c h a r a c t e r ' ,  ju s t  as m u c h  a f t e r  the  o u tb u r s t  as b e f o r e .  A t  a m o r e  f u n d a m e n ta l  
l e v e l ,  b la c k  m a r k s  on a w h i t e  page  's ta n d  f o r '  the  R u s s ia  o f the B o lk o n s k is ,  the  
R o s to v s  and the  B e z u k h o v s .  A r t  can n o t  do w i th o u t  i l l u s i o n ,  w i th o u t  the n e c e s s i ty  
o f  one th in g  s ta n d in g  f o r  a n o t h e r ,  any m o r e  than  any o th e r  f o r m  o f  h u m a n
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c o m m u n i c a t i o n  c a n .  T h is  is  a p o in t  w h ic h  is  ta k e n  up w i t h  g r e a t  s u b t le ty  in  
B e tw e e n  the  A c t s ,  w h e r e  the i l lu s io n s  o f  a r t  a r e  r e la t e d  to the u n t r u t h fu l  i l lu s io n s  
o f  l i f e .
B e r n a r d  is n o t  as s im p le  as I m a y  h av e  m a d e  h im  a p p e a r ,  f o r  th ro u g h o u t  h is  
l a s t  lo n g  s p e e c h  he o s c i l l a t e s  e r r a t i c a l l y  b e tw e e n  an e x t r e m e  d i s c o m f o r t  a t  
c o n t r a d ic t io n s  he c a n n o t  r e c o n c i le  ( 1 6 9 ) — c o n t r a d ic t io n s  w h ic h  in v o lv e  the  
e le m e n t  o f  i l l u s io n  in a r t  — and a c o n t in u a l  b e l i e f  in a r t  on a n o th e r  le v e l :  " T h e  
t r e e s ,  s c a t t e r e d ,  p u t  on o r d e r ;  the  th ic k  g r e e n  o f  the le a v e s  th in n n e d  i t s e l f  to  
a d a n c in g  l i g h t .  I  n e t te d  th e m  u n d e r  w i t h  a sudden  p h r a s e .  I  r e t r i e v e d  th e m  f r o m  
f o r m le s s n e s s  w i t h  w o r d s  " ( 1 9 1 ) .  B u t  e s s e n t i a l l y  he is  s tuck;  he s t ic k s  a t  " L i f e  
is  n o t  s u s c e p t ib le  p e r h a p s  to the t r e a t m e n t  w e  g iv e  i t  w h e n  w e  t r y  to t e l l  i t "  ( 1 8 9 ) .  
H is  p r o b l e m  w i t h  i l l u s i o n  e x p r e s s e s  i t s e l f  on the s u r fa c e  by the  o b s e s s io n  w i t h  
d e s ig n .  E a r l i e r  he h ad  b e l ie v e d  th a t  l i f e  i t s e l f  w a s  s t r u c t u r e d ,  and he now  s e e m s  
u n a b le  to t h in k  ab o u t  a r t  e x c e p t  in  t e r m s  o f s t r u c t u r e  — p e r h a p s  b e c a u s e  he is  
u n w i l l in g  to s ta y  o u ts id e  the s eq u en ce  f o r  long: " I  n e v e r  w is h  to p ro lo n g  th e s e  
s ta te s  o f  d e ta c h m e n t ;  I  d is l i k e  th e m ;  I  a ls o  d e s p is e  t h e m "  ( 1 3 2 ) .  ( B e r n a r d 's  
a t t i tu d e  is ,  o f  c o u r s e ,  n o t  c o n s is te n t ;  a m o m e n t  l a t e r  he says: " T h e s e  m o m e n ts  
o f  e s c a p e  a r e  n o t  to be d e s p is e d .  T h e y  c o m e  too s e ld o m ,  T a h i t i  b e c o m e s  p o s s ib le "  
( 1 3 4 ) J
B e in g  u n a b le  to m a i n t a in  h i m s e l f  o u ts id e  the  s e q u e n c e ,  f in d in g  i t  d i f f i c u l t  
to t h in k  a b o u t  a r t  u n le s s  in  t e r m s  o f s e q u e n t ia l  s t r u c t u r e s ,  he s e e m s  to f o r g e t  
th a t  i t  is  n o t  the  s to r y  o r  de s ign  th a t  is  i m p o r t a n t ,  but w h a t  l ie s  b e lo w  the d e s ig n ,  
o r  w h a t  the  d e s ig n  is sup p o sed  to e l i c i t .  J u s t  w h a t  th is  is  is  im p o s s ib le  to d e f in e  
c l e a r l y ;  can o n ly  be s u g g e s ted  by in d i r e c t io n ;  but t h e r e  a r e  s o m e  in d ic a t io n s  
o f  i ts  n a t u r e  .
A f t e r  P e r c i v a l ' s  d e a th ,  B e r n a r d  r e j e c t s  w o r d s  as a m e a n s  o f  e x p r e s s in g  
h is  p a in :
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B u t  f o r  p a in  w o r d s  a r e  l a c k in g .  T h e r e  shou ld  be c r i e s ,  c r a c k s ,  
f i s s u r e s ,  w h i te n e s s  p a s s in g  o v e r  c h in tz  c o v e r s ,  in t e r f e r e n c e  
w i t h  the  sense  o f  t i m e ,  o f  space; the sense  a ls o  o f e x t r e m e  
f i x i t y  in  p a s s in g  o b je c ts ;  and sounds v e r y  r e m o t e  and then  v e r y  
c lo s e ;  f le s h  b e ing  g ashed  and b lood s p u r t in g ,  a jo in t  s u d d e n ly  
t w is te d  — b e n e a th  a l l  o f  w h ic h  a p p e a rs  s o m e th in g  v e r y  i m p o r t a n t ,  
y e t  r e b io te  , to be ju s t  h e ld  in  s o l i tu d e .  (1 8 7 )
T h is  " s o m e t h in g "  he is a ls o  d i r e c t e d  to by h is  " o b s e r v a n t  f e l lo w  w ho p o in ts "  ( 1 7 6 ) ,  
and i ts  c o n n e c t io n  w i t h  a r t  is  m a d e  a lm o s t  e x p l ic i t ;  " T h u s  he d i r e c t e d  m e  to  
th a t  w h ic h  is beyo n d  and o u ts id e  o u r  own p r e d ic a m e n t ;  to th a t  w h ic h  is  s y m b o l ic ,  
and thus  p e r h a p s  p e r m a n e n t ,  i f  t h e r e  is  any  p e r m a n e n c e  in  o u r  s le e p in g ,  e a t in g ,  
b r e a t h in g ,  so a n i m a l ,  so s p i r i t u a l  and tu m u l tu o u s  l i v e s "  (17 6 ) .  I t  e m e r g e s  m o r e  
c l e a r l y  w h e n  he goes to a p ic t u r e  g a l l e r y  to a ss u a g e  the  p a in  o f  P e r c i v a l ' s  d e a th .
H e  goes to s u b m i t  h i m s e l f  to " th e  in f lu e n c e  o f  m in d s  l ik e  [hisj o u ts id e  the  
s e q u e n c e "  ( 1 1 1 ) .  W h a t  th e y  b es to w  is s o m e  v a lu e ,  t r u t h ,  r e a l i t y  w h ic h  c o m e s  
f r o m  t h e i r  b e ing  o u ts id e  the sequence; " L e t  th e m  [the p ic tu r e s ]  la y  to r e s t  the  
i n c e s s a n t  a c t i v i t y  o f  the  m in d 's  eye  . . .  so th a t  I  m a y  f in d  s o m e th in g  u n v is u a l  
b e n e a th "  ( 1 1 1 ) .  D is e n g a g e d  f r o m  the s e q u e n c e ,  B e r n a r d  is in  a c o n d it io n  to a c c e p t  
w h a t  the p ic t u r e s  o f f e r ;  th e y  g iv e  h im  a g r e a t e r  k n o w le d g e  o f  P e r c i v a l ;  " M e r c i f u l l y  
th e s e  p ic t u r e s  m a k e  no r e f e r e n c e ;  th e y  do no t nudge; th e y  do no t p o in t .  T h u s  
th e y  e x p a n d  m y  c o n s c io u s n e s s  o f  h i m  and b r in g  h im  b ack  to m e  d i f f e r e n t l y .  I  
r e m e m b e r  h is  b e a u ty .  ' L o o k ,  w h e r e  he c o m e s , '  I  s a id "  ( 1 1 1 ) .  (T h e  i m p o r t a n t  
p o in t  is  n o t  the  s p e c i f i c  one th a t  the p ic tu r e s  g iv e  P e r c i v a l  b a c k  to h i m ,  w h ic h  
is  an ' e x a m p l e ' ,  but the  m o r e  g e n e r a l  one th a t  th e y  e xp an d  h is  c o n s c io u s n e s s .  
V i r g i n i a  W o o l f  is  in  m o v e m e n t  f r o m  T o  the L ig h th o u s e , w h e r e  e m p h a s is  is p la c e d  
on L i l y ' s  a r t  r e s t o r i n g  M r s  R a m s a y  to h e r ,  to B e tw e e n  the A c t s ,  w h e r e  the  
e m p h a s is  is  a lm o s t  e n t i r e l y  upon the a b i l i t y  o f  a r t  to s t i r  the  in n e r  d e p t h s . )
A n o t h e r  a t t e m p t  a t  i n d i r e c t  d e f in i t io n  c o m e s  a l i t t l e  l a t e r ,  as B e r n a r d  fe e ls  the  
g r ip  o f  the p ic t u r e s  lo o s e n in g ;  " Y e t  s o m e th in g  is added to m y  in t e r p r e t a t i o n .
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S o m e th in g  l i e s  d e e p ly  b u r ie d .  F o r  one m o m e n t  I  thought to g r a s p  i t .  B u t  b u r y
i t ,  b u r y  it;  l e t  i t  b r e e d ,  h id d en  in the d ep th s  o f  m y  m in d  s om e  d a y  to f r u c t i f y "
( 1 1 2 ) .  P e r h a p s  th is  s o m e th in g  — the " s o m e th in g  u n v is u a l  b e n e a th "  — is the  t r u e  
s t o r y  B e rn a trd  s e e k s  (15 4 ) ;  s om e  ' r e s o lu t io n '  o u ts id e  the s eq u en ce; a ' r e a s o n ' .
T h e s e  a r e  ro u g h  p a r a p h r a s e s ,  o f  c o u r s e ,  b e c au s e  the 's o m e th in g '  i t s e l f  
e lu d e s  d e f i n i t io n .  I t  e m e r g e s  p a r t i a l l y  on a n o th e r  o c c a s io n  w h e n  R h o d a ,  a ls o  
a f t e r  P e r c i v a l ' s  d e a th ,  goes to a c o n c e r t .  L is te n in g  to the m u s ic ,  she says:
" L i k e "  and " l i k e "  and " l i k e " — but w h a t  is  the  th in g  th a t  l ie s
b e n e a th  the  s e m b la n c e  o f the th in g ?  N o w  th a t  l ig h tn in g  has
g a s h e d  the  t r e e  and the f lo w e r in g  b r a n c h  has f a l l e n  and  
P e r c i v a l ,  by  h is  d e a th ,  has m a d e  m e  th is  g i f t ,  l e t  m e  see the  
t h in g .  T h e r e  is a s q u a re ;  t h e r e  is  an o b lo n g . T h e  p la y e r s  
ta k e  the s q u a r e  and p la c e  i t  upon the oblong  . T h e y  p la c e  i t  
v e r y  a c c u r a t e l y ;  th e y  m a k e  a p e r f e c t  d w e l l i n g - p l a c e .  V e r y  
l i t t l e  is l e f t  o u ts id e  . T h e  s t r u c t u r e  is  now v is ib le ;  w h a t  is
in c h o a te  is  h e r e  s ta te d ;  w e a r e  not so v a r io u s  o r  so m e a n ;
w e  h a v e  m a d e  o b longs  and stood th e m  upon s q u a r e s .  T h is  is  
o u r  t r iu m p h ;  th is  is  o u r  c o n s o la t io n .  (1 1 6 )
D e s p i t e  " s t r u c t u r e "  h e r e ,  th is  p as s a g e  is no t about the s t r u c t u r e  o f  w o r k s  o f  a r t ,
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and is c e r t a i n l y  n o t ,  as N a r e m o r e  b e l ie v e s ,  an i r o n ic  s n e e r  a t  the  f o r m s  o f  a r t .
T h e  " s t r u c t u r e "  is  the s t r u c t u r e  o f the th in g  w h ic h  l ie s  " b e n e a th  the s e m b la n c e
o f  the  th in g " ;  s o m e th in g ,  p e r h a p s  r e la t e d  to the P la t o n ic  Id e a ,  w h ic h  one g l im p s e s
o ut o f  the  c o r n e r  o f  o n e 's  eye  w h e n  one e n c o u n te rs  g r e a t  a r t .  P e r h a p s  i t  m a y  a ls o
be r e l a t e d  to the  e l e m e n t  w h ic h  the n a r r a t o r  o f H e n r y  J a m e s 's  T h e  F i g u r e  in  the
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C a r p e t  s e a r c h e s  f o r  so d e s p e r a t e ly  in  the  w o r k s  o f  V e r e k e r .  O b s e s s e d  w i t h  
s e q u e n c e s ,  s e m b la n c e s  and d e s ig n s ,  B e r n a r d  is r a r e l y  a w a r e  o f  th is  l e v e l  o f  a r t .
B e r n a r d  is one o f  the m o s t  c o m p le x  o f  the a r t i s t s  V i r g i n i a  W o o l f  c r e a t e d .  
L i k e  W i l l i a m  R o d n e y  he  is  an a r t i s t  m a n q u e ,  but the  r e la t io n s h ip s  b e tw e e n  h is  
f a i l u r e  as an a r t i s t  and h is  p e r s o n a l i t y  a r e  f a r  m o r e  c o m p le x  and i l l u m i n a t i n g .
H e  is  a le s s  c l e a r - c u t  f ig u r e ;  he is m o r e  c o n t r a d i c t o r y ,  m o r e  'a l i v e '  in  a s e n s e ,  
and the v e r y  a m b ig u i t i e s  o f  h is  p o s i t io n  as an a r t i s t  sug g e s t  m o r e  abo u t the  
o b s c u r e  p r o m p t i n g s  the a r t i s t  f e e ls  than  the r e l a t i v e l y  m o r e  d e f in i t e  f e a tu r e s
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V i r g i n i a  W o o l f  p r e s e n t s  us w i th  in  W i l l i a m  R o d n e y .  T h e  p e r p l e x i t i e s  he fa c e s  in  
h is  a r t  a r e  s i m i l a r l y  i l l u m i n a t i n g .  H is  p r o b le m  w i t h  fa c ts  and s to r ie s  w a s  a 
p r o b le m  fa c e d  by m a n y  w r i t e r s  e a r l y  th is  c e n t u r y  (and w h ic h  is  s t i l l  n o t  ' r e s o l v e d ' ) ,  
and in a s e n t e  he cou ld  be r e g a r d e d  as an a p o lo g ia  f o r  V i r g i n i a  W o o l f 's  m e th o d s .  
H e r  m e th o d s  b yp a ss  B e r n a r d 's  s t ic k in g  p o in t .  M o r e  s p e c i f i c a l l y ,  h is  g l im p s e  o f  
a w a y  out o f  h is  p r o b le m  — " I  b eg in  to long  f o r  s om e  l i t t l e  la n g u a g e  such  as lo v e r s  
u s e ,  b r o k e n  w o r d s ,  i n a r t i c u l a t e  w o r d s ,  l i k e  the  s h u f f l in g  o f  f e e t  on the p a v e m e n t .
I  b e g in  to s e e k  s o m e  d e s ig n  m o r e  in a c c o r d a n c e  w i t h  those  m o m e n ts  o f  h u m i l i a t i o n  
and t r i u m p h  th a t  c o m e  now  and then  u n d e n ia b ly "  ( 1 6 9 ) — m a y  be r e g a r d e d  as an  
a d u m b r a t io n  o f  the  te c h n iq u e s  V i r g i n i a  W o o l f  u sed  in  B e tw e e n  the A c t s .  I t  is  
i n t e r e s t i n g  in  th is  c o n n e c t io n  th a t  he is o f te n  a w a r e  o f  the s u r v iv in g  p r i m i t i v e  
e le m e n ts  in  h is  p e r s o n a l i t y :  " T h e r e  is  the  o ld  b r u t e ,  to o ,  the s a v a g e ,  the  h a i r y  
m a n  w h o  d a b b le s  h is  f in g e r s  in ro p e s  o f  e n t r a i l s ;  and g o b b les  and b e lc h e s ;  w h o se  
s p e e c h  is g u t t u r a l ,  v i s c e r a l — w e l l ,  he is  h e r e .  H e  squats  in m e "  (2 0 5 ) .  T h e r e  
m a y  be a c o n n e c t io n  h e r e  w i t h  h is  o b s e s s io n  w i t h  s t o r y .  S t o r y  is  an a n c ie n t  
p r i m i t i v e  f o r m — F o r s t e r  says  " I t  is im m e n s e l y  o ld  — goes b a c k  to n e o l i th ic  t i m e s ,  
p e r h a p s  to p a l a e o l i t h i c "  (A N  2 8 ) .  In B e tw e e n  the  A c t s , h o w e v e r ,  in  w h ic h  the  
p r i m i t i v e  is  a v i t a l l y  i m p o r t a n t  e le m e n t ,  the  c e n t r a l  a r t  f o r m — d r a m a  — is  e ve n  
m o r e  a n c ie n t .
A s  f a r  as one can  m a k e  such ju d g e m e n ts  abo u t the c h a r a c t e r s  in  T h e  W a v e s ,  
L o u is  r e v e a l s  h i m s e l f  f a r  le s s  than  B e r n a r d  d o e s .  T o  s o m e  e x te n t  th is  can be  
a c c o u n te d  f o r  by  the fa c t  th a t  the long s u m m in g - u p  f a l l s  to the l a t t e r , b u t  e ve n  in  
e a r l i e r  p a s s a g e s  B e r n a r d  is a m o r e  im a g i n a t i v e l y  c o n v in c in g  c h a r a c t e r .  P e r h a p s  
the  m a i n  r e a s o n  f o r  L o u is 's  r e l a t i v e  o p a c i ty  l ie s  in h is  b e in g  so c lo s e ly  b a s e d  on 
a ' r e a l  l i f e '  p e r s o n .  M c L a u r i n ,  a m o n g  o t h e r s ,  has  p o in te d  out in  g e n e r a l  t e r m s  
the  e x te n t  to w h ic h  E l i o t  in f lu e n c e d  the c r e a t i o n  and p re o c c u p a t io n s  o f  L o u i s ,  and  
he in s is t e d  c o g e n t ly  th a t  he is  n o t  a m e r e  c o p y ,^ ^ b u t  I  th in k  th a t  th is  in f lu e n c e  d id
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r e s u l t  in  the  c r e a t i o n  o f a c h a r a c t e r  who is  th in n e r  and who im p o s e s  h i m s e l f  w i t h  
le s s  a u t h o r i t y  on the im a g in a t io n  o f  the r e a d e r  than  the o th e r  c h a r a c t e r s  in  the  
n o v e l  d o .
H o w e V e r ,  w e  do see enough  o f  L o u is  to r e a l i s e  th a t  h is  b e ing  as an a r t i s t ,  
as w e l l  as B e r n a r d ' s ,  is d e e p ly  ro o te d  in  h is  in t e r n a l  o r g a n is a t io n  and h is  p e r s o n a l  
r e l a t i o n s .  A n a ly s i s  is r a t h e r  s i m p l e r  in  h is  case  b e c au s e  he is a le s s  c o m p le x ,  
m o r e  s ta t ic  c h a r a c t e r  — in d e e d  he f i ts  w i t h  r e m a r k a b l e  eas e  in to  a type  w h ic h  
e m e r g e s  f r o m  A n th o n y  S t o r r ' s  T h e  D y n a m ic s  o f  C r e a t i o n .  D r a w in g  on a w id e  
v a r i e t y  o f  s o u r c e s ,  and e m p lo y in g  the t h e o r ie s  o f  m a n y  d is t in g u is h e d  p s y c h o lo g is ts ,  
S t o r r  p r e s e n t s  s u r p r i s i n g l y  c o n v in c in g  p a r a d ig m s  o f  d i f f e r e n t  typ e s  o f  a r t i s t s ,  
and d is c u s s e s  the m o t iv e s  w h ic h  im p e l  p e o p le  to adopt the lo n e ly  and o ften  
f r u s t r a t i n g  l i f e  o f  the a r t i s t .  H is  th e o r ie s  a r e  n o t ,  p e r h a p s ,  s t r i k i n g l y  o r i g i n a l ,  
b ut T h e  D y n a m ic s  o f  C r e a t i o n  is  v e r y  u s e fu l  b e c a u s e  i t  p r e s e n ts  c o h e r e n t  and  
and in t e l l i g e n t  s y n th e s e s  o f  m u c h  w o r k  done on the p s y c h o lo g y  o f  the  a r t i s t .  H is  
a n a ly s e s  o f  the  's c h i z o i d '  and 'o b s e s s iv e '  c r e a t o r s  a r e  s t r i k i n g l y  r e le v a n t  to L o u is  
and N e v i l l e  .
O ne  fu n d a m e n t a l  c o n d it io n  o f L o u is 's  b e in g  is th a t  he sees  h i m s e l f  as 
a l i e n a t e d , a s  an o u t s i d e r ,  and a l th o u g h  th is  is  t r u e  o f  o th e r  o f V i r g i n i a  W o o l f 's  
a r t i s t s  — L i l y  B r i s c o e  and M is s  L a  T r o b e ,  fo r  in s ta n c e  — in  L o u is 's  case  th is  
s e n s e  is m o r e  a b s o lu te  and c o m p e l l i n g .  H is  n a t io n a l i t y  and h is  a c c e n t  a r e  o u tw a r d  
e m b le m s  o f  h is  s en se  o f  e s t r a n g e m e n t :  s p e a k in g  o f  R h o d a  — the e x t r e m e  o u t s i d e r — 
he says:  "A n d  I ,  w h o  s p e a k  w i t h  an A u s t r a l i a n  a c c e n t ,  w h o se  f a t h e r  is a b a n k e r  
in  B r i s b a n e ,  do n o t f e a r  h e r  as I  f e a r  the  o t h e r s "  (1 6 ) .  T h is  f e e l in g  o f  s e p a r a te n e s s  
in e v i t a b l y  a f fe c ts  h is  s o c ia l  d e v e lo p m e n t ;  i t  d e b a r s  h im  f r o m  p a r t i c i p a t i o n  in  
s o m e  n o r m a l  p h a s e s :  " B o a s t in g  b e g in s .  A n d  I  can n o t  b o a s t ,  f o r  m y  f a t h e r  is  a 
b a n k e r  in  B r i s b a n e ,  and I  s p e a k  w i t h  an A u s t r a l i a n  a c c e n t"  ( 2 2 ) .  F r o m  the  
b e g in n in g  w e  see t h a t ,  in  S t o r r ' s  t e r m s ,  L o u is  f a i l s  " to  d e v e lo p  any  r e a l i s t i c  
s en se  o f  [h is ]  p o s i t io n  in  the  h u m a n  h i e r a r c h y ,  b ec au s e  a t a v e r y  e a r l y  s ta g e .
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[he c e a s e s ]  to i n t e r a c t  g e n u in e ly  w i t h  [his] p e e r s " .  D e t a c h m e n t  and e m o t io n a l
27is o la t i o n ,  the p r i m a r y  f e a tu r e s  o f  the s c h iz o id  t e m p e r a m e n t ,  e s s e n t ia l l y
c h a r a c t e r i s e  L o u i s 's  e m o t io n a l  l i f e ,  and th is  is r e la t e d  to the k in d  o f  a r t  he
w is h e s  to c r e a t e ;  he d e s i r e s  to fo r g e  a p o e t r y  w h ic h  w i l l  " c o n n e c t  the  g u l ls  and
the w o m e n  w i t h  bad te e th "  ( 9 2 ) .
A s  a n a t u r a l  a c c o m p a n im e n t  to h is  sen se  o f  e s t r a n g e m e n t  L o u is  sees  the
w o r l d  as d i s o r d e r e d  and c h a o t ic .  S i t t in g  in  a c a fe ,  he o b s e rv e s ;  " P e o p le  go on
p a s s in g ;  th e y  go on p a s s in g  a g a in s t  the  s p i r e s  o f  the c h u rc h  and the  p la te s  o f
h a m  s a n d w ic h e s .  T h e  s t r e a m e r s  o f m y  c o n s c io u s n e s s  w a v e r  out and a r e  p e r p e t u a l l y
t o r n  and d i s t r e s s e d  by t h e i r  d i s o r d e r  . . . .  I  a m  c o n s c io u s  o f f lu x ,  o f  d is o r d e r ;
o f  a n n ih i la t io n  and  d e s p a i r "  ( 6 7 ) .  U n l ik e  B e r n a r d ,  w ho b eg in s  by  s e e in g  s e q u e n c e s ,
L o u is  a p p re h e n d s  t o t a l  d is o r d e r ;  h is  d e s i r e  f o r  o r d e r  is c o n s e q u e n t ly  the g r e a t e r ,
and h is  a t t e m p t  to fo r g e  in  a r t  the s ig n i f ic a n c e  and m e a n in g  he m is s e s  in l i f e  is
m o r e  r ig o r o u s ;  " I  c o e r c e  m y  b r a in  to f o r m  in m y  fo r e h e a d ;  I  f o r c e  m y s e l f  to
s ta te ,  i f  o n ly  in  one l in e  o f u n w r i t t e n  p o e t r y ,  th is  m o m e n t "  ( 4 8 ) .  A g a in ,  th is
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s e a r c h  f o r  a s ig n i f i c a n c e  is a f e a tu r e  S t o r r  p o in ts  to in  the s c h iz o id  c r e a t o r .
L o u i s 's  n e e d  f o r  o r d e r  and m e a n in g  is in t e n s i f i e d  by r a d i c a l  d is ju c t u r e s  in  
h is  p e r s o n a l i t y .  H e  r e c o g n is e s  th a t  he is n o t  " s in g le  and e n t i r e "  (9 1 )  and w e  see  
c o n t in u a l  c o n t r a d ic t io n s  in  h i m .  T h e  c e n t r a l  d ic h o to m y  is h is  sense  o f  h i m s e l f  
as b e ing  s im u l t a n e o u s ly  a p a r t  o f  a m a s s iv e  and m o n u m e n t a l  c o n t in u i ty ,  and a 
s e p a r a t e ,  f r a i l  in d iv id u a l  s u s c e p t ib le  to the  v a g a r ie s  o f  b e ing  a boy and an a d u l t  
in  a r a n d o m  ' r e a l '  w o r ld ;
I  h o ld  a s ta lk  in  m y  h a n d . I  a m  the s t a lk .  M y  ro o ts  go dow n  
to the  d ep th s  o f the  w o r l d ,  th ro u g h  e a r t h  d r y  w i t h  b r i c k ,  and  
d a m p  e a r t h ,  th r o u g h  v e in s  o f  le a d  and s i l v e r .  I  a m  a l l  f i b r e .
A l l  t r e m o r s  sh a ke  m e ,  and the w e ig h t  o f  the e a r t h  is  p r e s s e d  
to m y  r i b s .  U p  h e r e  m y  eyes  a r e  g r e e n  le a v e s ,  u n s e e in g .  I 
a m  a boy in  g r e y  f la n n e ls  w i t h  a b e l t  fa s te n e d  by a b r a s s  snake  
up h e r e .  D o w n  t h e r e  m y  eyes  a r e  the l id le s s  eyes  o f  a stone  
f ig u r e  in  a d e s e r t  by  the  N i l e .  (8 )
S t o r r ' s  s c h iz o id  c r e a t o r  d is p la y s  a s i m i l a r  p a r a d o x i c a l  sen se  o f  o m n ip o te n c e  and
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v u l n e r a b i l i t y .  B r a n c h in g  o f f  f r o m  th is  m a j o r  f i s s u r e  a r e  s m a l l e r  c r a c k s ;
L o u is  is  s i m u l t a n e o u s ly  the  w e a k e s t ,  the  y o u n g e s t ,  and the s t r o n g e s t ,  the o ld e s t
o f  th e m  a l l ;  " I  a m  the w e a k e s t ,  the y o u n g e s t"  (69 );  " I  a m  f i e r c e r  and s t r o n g e r
th a n  you  a r d "  ( 9 2 ) ,  " I  s e e m  a l r e a d y  to h av e  l iv e d  m a n y  tho u san d  y e a r s "  ( 4 8 ) .
W i t h  th e s e  d i s c r e p a n c ie s  go o th e rs ;  h is  d r e a m s  o f o m n ip o te n c e  a r e  b ro u g h t
s h a r p ly  up a g a in s t  the s tu b b o rn  r e a l i t i e s  o f h is  con d it io n ;  "w h en  d a r k n e s s  c o m e s  I
p u t  o f f  th is  u n e n v ia b le  body . . . and in h a b i t  s p a c e .  I  a m  then  V i r g i l ' s  c o m p a n io n ,
and P l a t o 's .  I  a m  then  the la s t  sc io n  o f  one o f  the g r e a t  houses  o f  F r a n c e "  (38 );
" I  a m  n o w  a bo y  o n ly  w i t h  a c o lo n ia l  a c c e n t"  ( 3 8 ) .
I t  m a y  be th a t  the  c r e a t i v e  p e r s o n a l i t y  is h a b i t u a l ly  d iv id e d .  S t o r r  s ug g ests
th a t  th is  is  so — " T h e r e  is  good re a s o n  to suppose  th a t  c r e a t i v e  p e o p le  a r e
d is t in g u is h e d  by an e x c e p t io n a b le  d e g r e e  o f  d iv is io n  b e tw e e n  o p p o s i te s ,  and a ls o
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by an e x c e p t io n a l  a w a r e n e s s  of th is  d i v i s i o n "  — and in h e r  e s s a y s  on w r i t e r s  
V i r g i n i a  W o o l f  f r e q u e n t ly  d is c e r n s  c o n t r a s t in g  c h a r a c t e r i s t i c s  in  t h e i r  p e r s o n a l i t i e s  
and in  t h e i r  w o r k .  H e r  e s s a y s  on H a z l i t t  (C E  I ) ,  C a r r o l l  (C E  I ) ,  H a r v e y  ( C E  I I I )  and  
C o n r a d  (C E  I  3 0 2 - 8 ) ,  a m o n g  m a n y  o t h e r s ,  d e te c t  fu n d a m e n ta l  c o n t r a d ic t io n s  in  
the  p e r s o n a l i t i e s  o f  t h e i r  s u b je c ts .  ( B e r n a r d 's  sense  o f  in n e r  m u l t i p l i c i t y  is  
d i f f e r e n t  in  q u a l i t y  f r o m  the r a d i c a l  o p p o s it io n s  o f  L o u is 's  in n e r  w o r ld ;  he has  
no such  f u n d a m e n t a l  d is ju n c t u r e s  . )
A n d  so i t  is  th a t  L o u is  a c c e p ts  w i t h  r a p t u r e  the o r d e r  im p o s e d  e x t e r n a l l y  
a t  s ch o o l;  " N o w  w e  m a r c h ,  tw o  by tw o  . . . o r d e r l y ,  p r o c e s s io n a l ,  in to  c h a p e l  . . . .
I  l i k e  the  o r d e r l y  p r o g r e s s .  W e  f i l e  in; w e  s e a t  o u r s e lv e s "  (24 );  a n d , u n l ik e  
B e r n a r d  and N e v i l l e ,  he c e le b r a t e s  the  a m p le  a u t h o r i t y  o f  D r  C r a n e ;  " I  r e jo ic e ;  
m y  h e a r t  e xp a n d s  in h is  b u lk ,  in  h is  a u t h o r i t y .  H e  la y s  the w h i r l i n g  d u s t  c lo ud s  
in  m y  t r e m u l o u s ,  m y  ig n o m in io u s ly  a g i ta te d  m in d  . . .  I  r e c o v e r  m y  c o n t in u i ty ,  
as he r e a d s .  I  b e c o m e  a f ig u r e  in the p r o c e s s io n "  (2 5 ) .
H e r e ,  the  o r d e r  and e q u a n im i t y  he d e s i r e s  is im p o s e d  f r o m  o u ts id e ;  as he  
b e g in s  to w r i t e  he b u i ld s  h is  ow n o r d e r  — im p e l l e d  by the s a m e  n e c e s s i t y .
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B e r n a r d  t r i e d  the  s a m e  in  h is  e a r l y  w r i t i n g ,  bu t  L o u is 's  a t t e m p t ,  b e c a u s e  o f  h is  
g r e a t e r  n e e d ,  is m o r e  s tre n u o u s ;  in  p la c e  o f  B e r n a r d 's  " w a n d e r in g  t h r e a d " ,
L o u is  w i l l  spend h is  e n e r g y  in  f o r g in g  a r in g  o f  s t e e l ,  " in  e f f o r ts  to m a k e  a s te e l  
r in g  o f  d e a f  p o e t r y  th a t  s h a l l  c o n n e c t  the  g u l ls  and the w o m e n  w i t h  bad  t e e th ,  
the  c h u r c h  s p i r e  and  the b o b b ing  b i l l y c o c k  h a ts "  ( 9 2 ) .  H is  a w a r e n e s s  o f  d i s o r d e r  
is m o r e  a c u te  and d i s t r e s s in g  than  B e r n a r d 's ,  and so he n eed s  a t ig h t e r  r i t u a l  
to c o n t r o l  i t .  H e  has  a f a r  f r o m  c a s u a l  a p p r o a c h  to h is  a r t i s t i c  m a t e r i a l s ;  he 
w i l l  d o m in a te  th e m ;  he s a y s ,  a f t e r  a f le e t in g  a p p re h e n s io n  o f  a u n ity :  " T h i s  I  see  
f o r  a s e c o n d ,  and s h a l l  t r y  t o - n ig h t  to f i x  in  w o r d s ,  to fo r g e  in  a r in g  o f  s t e e l "  ( 2 8 ) .  
T h is  s e e m s  to p r e c lu d e  the  m u t u a l  c o m m e r c e  b e tw e e n  the a r t i s t  and h is  m a t e r i a l s  
w h ic h  I  s u g g e s te d  in  the  p r e v io u s  c h a p te r  is  n e c e s s a r y  f o r  c r e a t i o n .
T h is  a s p e c t  o f  o r d e r  r e f e r s  to the o u te r ;  a m o r e  im p o r t a n t  m o t iv e  is p r o v id e d  
by h is  in n e r  l i f e .  In the  a t t e m p t  a t  a r t  the  c o h e s io n  o f h is  p e r s o n a l i t y  is  a t s ta ke ;  
h is  ow n u n i ty  and c o n t in u i ty  is in v o lv e d ,  as w e l l  as the c o n t in u i ty  o f  the  o u te r  
w o r l d .  H e  r e c o g n is e s  the e x t r e m e  f r a g m e n t a t i o n  o f h is  in n e r  l i f e  w h ic h  I  d e s c r ib e d  
e a r l i e r ,  and  he w i l l  t r y  to h e a l  h im s e l f :  " I  w i l l  a c h ie v e  in  m y  l i f e  — H e a v e n  g r a n t  
th a t  i t  be n o t  lo n g  — s o m e  g ig a n t ic  a m a lg a m a t io n  b e tw e e n  the  tw o  d is c r e p a n c ie s  
so h id e o u s ly  a p p a r e n t  to m e "  (3 8 ) .  E . M .  F o r s t e r ' s  fa m o u s  e x h o r t a t io n  s p r in g s  
to m in d :  " L i v e  in  f r a g m e n t s  no lo n g e r .  O n ly  c o n n e c t ,  and the  b e a s t  and the m o n k ,  
ro b b e d  o f  the  is o la t io n  th a t  is  l i f e  to e i t h e r ,  w i l l  d ie "  (H E  197 ).  I f  L o u is  f a i l s  in  
the  a t t e m p t ,  he f e a r s  h is  ow n n o n -e x is t e n c e :  " I  shou ld  be t r a n s i e n t  as the shadow  
on the m e a d o w ,  soon f a d in g ,  soon d a r k e n in g  and d y in g  th e r e  w h e r e  i t  m e e ts  the  
w o o d ,  w e r e  i t  n o t  th a t  I  c o e r c e  m y  b r a in  to f o r m  in m y  fo r e h e a d ;  I  f o r c e  m y s e l f  
to  s ta te ,  i f  o n ly  in  one l in e  o f  u n w r i t t e n  p o e t r y ,  th is  m o m e n t "  ( 4 8 ) .  T h e  s a m e  
c o n t in u i ty  o f  b e in g  is  in v o lv e d  in  h is  a r t  as th a t  w h ic h  C r a n e  g iv e s  h i m .
S t o r r  s u g g e s ts  th a t  one o f  the m o s t  v a lu a b le  th in gs  a r t  does f o r  us is to  
h a r m o n i s e  o u r  in n e r  l i f e ;  " I t  s e e m s  l i k e l y  th a t  w h e n  we e i t h e r  c r e a t e  s o m e th in g  
o u r s e lv e s ,  o r  c o n te m p la te  the c r e a t io n s  o f  o t h e r s ,  w e  a r e  a t te m p t in g  to in t e g r a te
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and r e o r g a n i s e  o u r  ow n in n e r  e x p e r i e n c e " .  H e r e  is the m o t iv e  f o r c e  o f  L o u is 's  
c r e a t i v i t y ,  and  its  v a lu e  to h im ;  i t  m a y  m a k e  p o s s ib le  an i n t e g r a t i o n  o f  h is  in n e r  
l i f e .  H e n c e  a ls o  h is  c o m m i t m e n t  to / th e  c i r c l e ,  the  a n c ie n t  s y m b o l  o f  in t e g r a t e d  
w h o le n e s s .  $ I t  is  l i k e l y  th a t  V i r g i n i a  W o o l f  w as  c o n s c io u s  o f  the p a r t i c u l a r  v a lu e  
to L o u is  o f  h is  c r e a t i v i t y .  A s  I p o in te d  out e a r l i e r ,  she w a s  a w a r e  o f the  e x te n t  
to w h ic h  h e r  own c r e a t i v e  e x p e r ie n c e  c o m p o s e d  h e r  being; " I  th o u g h t . . . s o m e th in g  
v e r y  p r o fo u n d  a bo u t the s y n th e s is  o f m y  being ;  how  o n ly  w r i t in g  c o m p o s e s  it; 
h o w  n o th in g  m a k e s  a w h o le  u n le s s  I a m  w r i t i n g "  (A W D  208; M a y  1 93 3 ) .  T h e  W a v e s  
is  b a s i c a l l y  c o n c e r n e d  w i t h  the v a lu e  o f  a r t  to the a r t i s t ;  in  m y  la s t  q u o ta t io n  
f r o m  S t o r r ,  h o w e v e r ,  he sug g ests  th a t  a r t  has a s i m i l a r  v a lu e  to the  a u d ie n c e ;  in  
B e tw e e n  the A c t s  V i r g i n i a  W o o l f  shows w a y s  in  w h ic h  a r t  m a y  h e lp  in t e g r a t e  the  
i n n e r  l i f e  o f  the  a u d ie n c e .
In h is  w o r k  too  L o u is  p u rs u e s  o r d e r ;  " I  h ave  h e lp e d  by m y  a s s id u i ty  and  
d e c is io n  to s c o r e  th o s e  l in e s  on the  m a p  t h e r e  by w h ic h  the  d i f f e r e n t  p a r ts  o f  
the  w o r l d  a r e  la c e d  t o g e t h e r "  (119)!  h is  w o r k ,  as he sees  i t ,  c o n s is ts  o f  " f r o m  
chaos m a k in g  o r d e r "  ( 1 1 9 ) .  In h is  w o r k ,  as in h is  a r t ,  h is  sense  o f  b e in g  is  
d e e p ly  im p l i c a t e d ;  "n o w  u p r ig h t  s ta n d in g  in  sun o r  r a i n ,  I  m u s t  d ro p  h e a v y  as  
a h a tc h e t  and  cut the o a k  w i t h  m y  s h e e r  w e ig h t ,  f o r  i f  I  d e v ia t e ,  g la n c in g  th is  
w a y ,  o r  th a t  w a y ,  I  s h a l l  f a l l  l i k e  snow and be w a s t e d "  ( 1 1 9 ) — a n o th e r  in s ta n c e  o f  
V i r g i n i a  W o o l f 's  c o n t in u a l  in s is te n c e  th a t  a r t i s t i c  c r e a t io n  is n o t  an in d e p e n d e n t  
a c t i v i t y ,  to  be d iv o r c e d  f r o m  o th e r  a s p e c ts  o f  l i f e .  T h e r e  a r e  c o n t in u a l  in t e r a c t io n s  
b e tw e e n  L o u i s 's  a r t  and h is  l i f e ;  b e tw e e n  h is  in n e r  and o u te r  s e m b la n c e s .
A s  B e r n a r d  s e a r c h e s  fo r  " the t r u e  s t o r y "  (1 3 3 ,  1 5 4 ) ,  so L o u is  is  a lw a y s  
a l e r t  f o r  a s u p e r i o r  " o r d e r " ;
N o w  g r a s s  and t r e e s ,  the t r a v e l l i n g  a i r  . . . and o u r  r in g  h e r e ,  
s i t t in g ,  w i t h  o u r  a r m s  b in d in g  o u r  k n e e s ,  h in t  a t  s o m e  o th e r  o r d e r ,  
and b e t t e r ,  w h ic h  m a k e s  a re a s o n  e v e r l a s t i n g l y .  T h is  I  see f o r  a
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s e c o n d ,  and s h a l l  t r y  to n ig h t  to f i x  in  w o r d s ,  to fo r g e  in  a r in g  
o f  s t e e l .  (2 8 )
B u t  h is  a t t e m p t  s e e m s  d e s t in e d  to be a lw a y s  in a d e q u a te .  B e c a u s e  o f  the f e a r s  
and r e t i c e n c e s  im p o s e d  by h is  p s y c h ic  c o n d it io n  and the s m o o th in g  out in h e r e n t
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in  the e f f o r t  to fo r g e  a r in g  o f  b e a te n  s t e e l ,  too m u c h  w i l l  be l e f t  o u t .  B e r n a r d  
o fte n  fe e ls  L o u i s 's  eye  on th e m ;  " a d d in g  us up l ik e  in s ig n i f i c a n t  i t e m s  in s o m e  
g r a n d  t o t a l  w h ic h  he is f o r  e v e r  p u r s u in g  in  h is  o f f i c e .  A n d  one d a y ,  ta k in g  a f in e  
n ib  and d ip p in g  i t  in  r e d  in k ,  the  a d d i t io n  w i l l  be c o m p le te ;  o u r  t o ta l  w i l l  be know n;  
but i t  w i l l  n o t  be e n o u g h "  (6 6 ) .  A  l i t t l e  l a t e r  L o u is 's  own w o r d s  i l l u s t r a t e  
B e r n a r d 's  p o in t .  T w i c e — and p r o m i n e n t l y ,  a t  the  end o f  s u c c e s s iv e  p a r a g r a p h s  — 
he d e c la r e s ;  " I  w i l l  r e d u c e  you  to o r d e r "  ( 6 8 - 9 ) .  T h e  e m p h a s is  upon " r e d u c e "  is  
n o t  c a s u a l;  u n a b le  f u l l y  to p a r t ic ip a t e  in  l i f e ,  he l i m i t s  the  p o s s i b i l i t i e s  o f  h is  
a r t .  T h e r e  is  g e n e r a l l y  a m e a g r e n e s s  a bo u t L o u is ;  he is  p r i m ,  c a r e f u l ,  p r e c i s e ,  
and p r e f e r s  a s c r a n n e l  v ie w  a c r o s s  c h im n e y -p o t s  ( 1 5 6 ) .  H is  m in d ,  h o w e v e r ,  a ls o  
d is p la y s  an o p p o s in g  te n d e n c y ;  " I  lu x u r ia t e  in  go ld  and p u r p le  v e s t m e n t s "  (1 5 6 )  
he s a y s ,  and c u r io u s ly  t h e r e  is a d e s i r e  f o r  c o p io u s n e s s  im p l i e d  in  h is  c o m p u ls io n  
to " p l a i t  in to  one c a b le  the  m a n y  t h r e a d s ,  the  t h in ,  the t h ic k ,  the  b r o k e n ,  the  
e n d u r in g  o f  o u r  lo n g  h i s t o r y ,  o f  o u r  tu m u l tu o u s  and v a r i e d  d a y "  ( 1 4 4 ) .  W e  h a v e  
B e r n a r d 's  t e s t i m o n y ,  th o u g h , th a t ,  d e s p ite  "h is  s u c c e s s ,  f i n a l l y "  ( 1 7 3 ) ,  the to t a l  
w i l l  n o t  be e n o u g h . It  w o u ld  a p p e a r  th a t  the  v e r y  q u a l i t i e s  w h ic h  p r o m p t  L o u is 's  
d e d ic a t io n  to c r e a t i o n  w i l l  f i n a l l y  l i m i t  w h a t  he is c a p a b le  o f .  ( T h is  s t r a n g e  p a r a d o x ,  
the  m i x t u r e  o f  c o p io u s n e s s  and p a u c i t y ,  is  p e r h a p s  s i m i l a r  to w h a t  w e  f in d  in  
T . S .  E l i o t ' s  e a r l i e r  p o e t r y .  T h e r e  is  u n d o u b te d ly  an a m p l i t u d e ,  a r ic h n e s s  o f  
r e f e r e n c e ,  a f e e l in g  th a t  the fa te  o f  c iv i l i s a t io n s  is a t  h a n d , b u t ,  c u r i o u s l y ,  t h e r e  
is  a m e a g r e n e s s  — p e r h a p s  's p a r e n e s s '  w o u ld  be f a i r e r  — abo u t th is  p o e t r y . )
T h e r e  a r e ,  as I  h a v e  in d ic a t e d ,  s e v e r e  r e s e r v a t io n s  i m p l i e d  about the e x te n t  
o f  L o u is 's  s u c c e s s  as a p o e t ,  and a g a in  the q u a l i t i e s  o f  h is  f a i l u r e  can be r e l a t e d  
to V i r g i n i a  W o o l f 's  t h e o r ie s  about the c o n d it io n  o f  c o n t e m p o r a r y  l i f e  and l i t e r a t u r e .
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She b e l i e v e d  th a t  contemporary l i f e  was cursed  by a g r e a te r  degree o f  fragm ent­
a r in e s s  than e a r l i e r  tim es -  " F ee l in g s  which used to  come s i n g l e  and s ep a ra te  do so  
no lo n g e r .  Beauty i s  p a r t  u g l i n e s s ;  amusement p art  d i s g u s t ;  p le a s u r e  p a rt  p a in .
Emotions which  used to  e n te r  the mind whole are now broken up on the th resho ld "
(CE I I  222) -  and th a t  where i t s  l i t e r a t u r e  was concerned i t  was "an age o f  fragments"
(CE I I  1 5 6 ) .  E l i o t ’ s p o e tr y ,  she im p l ie s ,  c o n s i s t s  o f  fragments o f  beauty -  "I th in k
th a t  Mr. E l i o t  has w r i t t e n  some o f  the l o v e l i e s t  s i n g l e  l i n e s  in  modern poetry" (CE I 
335) -  and one may r e l a t e  t h i s  to  L o u is ' s  c o n c e n tr a t io n  on sm all  u n i t s  -  "I s h a l l
assem ble a few words" ( 1 2 0 ) ,  "I fo r ce  m y se lf  to  s t a t e ,  i f  on ly  in  one l i n e  o f
u n w r it te n  p o e tr y ,  t h i s  moment" (4 8 ) .  With h in d s i g h t ,  we may q u a rre l  w ith  her  e s t im a te
o f  the  ach ievem ent o f  E l i o t ,  J o y ce ,  F o r s te r  and o t h e r s ,  but th ere  s t i l l  remains a la rg e
elem ent o f  tr u th  in  her  o b s e r v a t io n s .  Ehrenzweig w r i t e s  about "the n e a r - s c h iz o id
32c h a r a c te r  o f  the e x c e s s i v e  fragm en ta tion  found in  so much modern a r t" ,  and a lthough  
he w r i t e s  in  terms c o m p le te ly  d i f f e r e n t  from th o se  V ir g in ia  Woolf u sed , h i s  co n c lu s io n  
are n o t  so very  d i f f e r e n t  from h e r s .  He i s  w r i t in g  p r im a r i ly  o f  course  about the v isu a  
a r t s ,  but the fra g m en ta t io n  he d e t e c t s  i s  j u s t  as e v id e n t  in  the l i t e r a r y  a r t s .  The 
r e c u r r e n t  ' c r i s e s '  o f  co n f id en ce  in  the n o v e l  form, fo r  in s t a n c e ,  may w e l l  be r e la t e d  
to  th e  fra g m en ta t io n  in  a r t  and l i f e  which V ir g in ia  Woolf and Ehrenzweig wrote about.
(My em phasis ,  I should  p o in t  o u t ,  on the sh ort-com in gs  V ir g in ia  Woolf 
in d ic a t e d  in  her con tem p orar ies '  w r i t in g s  i s  not in tended  to  imply th a t  V ir g in ia  
Woolf had l o s t  f a i t h  in  a r t  -  as some c r i t i c s  have su g g e s te d .  "A L e t t e r  to  a 
Young Poet" (CE I I )  and "How I t  S tr ik e s  a Contemporary" (CE I I ) ,  among o th er  
e s s a y s ,  dem onstrate  a s e l f - c o n f i d e n t  optim ism , and t h i s  i s  the a d v ice  she g iv e s  
a t  the end o f  "Mr. B ennett and Mrs. Brown": "T olera te  the spasm odic , the ob scu re ,  
the fragm entary ,  the f a i l u r e .  Your h e lp  i s  invoked in  a good ca u se .  For I w i l l  
make one f i n a l  and s u r p a s s in g ly  rash p r e d ic t io n  -  we are trem b lin g  on the
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v e r g e  o f  one o f  the  g r e a t  ages o f  E n g l i s h  l i t e r a t u r e "  (C E  I  3 3 7 ) . )
L i k e  S t .  John  H i r s t  o f T h e  V o y a g e  O u t , N e v i l l e  is p r i m a r i l y  a s c h o la r ,  and  
a l th o u g h  w e  see  l i t t l e  o f  h im  as an a r t i s t  he is an in t e r e s t in g  r e f i n e m e n t  o f  V i r g i n i a  
W o o l f 's  detâ^ched s c h o l a r -  a r t i s t  f i g u r e .  ( H i r s t  and N e v i l l e  w e r e  bo th  b a s e d  on 
L y t t o n  S t r a c h e y . ) L i k e  B e r n a r d ,  a t f i r s t  he s e e m s  s im p le :  he is  the  g l i t t e r i n g
i n t e l l e c t  w h o  d is l i k e s  the  m e s s in e s s  o f l i f e ,  w ho w i l l  r e t r e a t  in to  a u n i v e r s i t y  
b u r d e n e d  by h is  ow n  g r a c e le s s n e s s .  F r o m  the f i r s t ,  he is a n a l y t i c a l l y  in t e l l i g e n t ,  
a n d , u n l ik e  L o u i s ,  sees  a s a t is f a c t o r y  o r d e r  in  the  w o r ld :  " E a c h  ten s e  . . . m e a n s  
d i f f e r e n t l y .  T h e r e  is  an o r d e r  in  th is  w o r ld ;  t h e r e  a r e  d is t in c t i o n s ,  t h e r e  a r e  
d i f f e r e n c e s  in  th is  w o r l d "  ( 1 5 ) .  H e  w i l l  h av e  no t r u c k  w i t h  B e r n a r d 's  im a g e - m a k in g ;  
" B u t  B e r n a r d  goes on t a lk in g .  U p  th e y  b u b b le — im a g e s .  'L i k e  a c a m e l ,  ' . . .  'a  
v u l t u r e  . ' T h e  c a m e l  is  a v u l tu r e ;  the  v u l t u r e  a c a m e l ;  f o r  B e r n a r d  is a d a n g l in g  
w i r e ,  lo o s e ,  but s e d u c t iv e "  (2 7 ) .  R e je c t in g  B e r n a r d 's  " w a n d e r in g  t h r e a d " ,  he 
w i l l  " e x p lo r e  the  e x a c t i tu d e  o f  the L a t in  la n g u a g e ,  and s tep  f i r m l y  upon the  w e l l -  
l a id  s e n te n c e s "  ( 2 2 ) .  A s s o c ia t e d  w i t h  th is  d is ta s te  fo r  i m p r e c i s i o n ,  f o r  the  
m i n g l i n g  o f  t h in g s ,  is the a cu te  d is t r e s s  he fe e ls  a t  m a n i fe s t a t io n s  o f  m e s s in e s s  
in  l i f e .  B e r n a r d 's  s lo p p y  h a b its  a r e  a n a th e m a  to h im  (6 0 ) ,  and the  c o n ju n c t io n  o f  
p e r t  s h o p - g i r l s  and n o b le  b u i ld in g s  o ffend s  and d is g u s ts  h im  (6 2 ) .
A t  the  s a m e  t i m e ,  t r u e  to the ' t y p e ' , h is  p h y s ic a l  d e f ic ie n c ie s  d e b a r  h im  
f r o m  p a r t i c ip a t i o n s  and  u r g e  h im  to w a r d s  the  c lo is t e r s :  "S in c e  I  a m  s up p o sed  . . . 
to be too  d e l ic a t e  to go w i t h  t h e m ,  s in c e  I  g e t  so e a s i ly  t i r e d  and th e m  a m  s ic k  . . . "  
(17 );  " t e l l  m e  w h e t h e r  I  a m  d o o m e d  a lw a y s  to cause  r e p u ls io n  in  those  I  l o v e ? "
( 6 3 ) .  L i f e  w i t h  o th e r s  is d i f f i c u l t ;  he can n o t  e n d u re  u n t id in e s s  and t r i v i a l i t y ,  
and he c a n n o t  m a k e  h i m s e l f  a m e n a b le :
I  c an n o t  r e a d  in the p r e s e n c e  o f  h o r s e - d e a l e r s  and p l u m b e r s .  I 
h a v e  no p o w e r  o f  i n g r a t ia t in g  m y s e l f  . . . .  L e t  m e  d en o u n ce  th is  
p i f f l i n g ,  t r i f l i n g ,  s e l f -  s a t is f ie d  w o r ld  . . . .  I  co u ld  s h r i e k  a lo ud
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a t  the  s m u g  s e l f  s a t is f a c t io n ,  a t  the m e d i o c r i t y  o f  th is  w o r l d ,  
w h ic h  b r e e d s  h o r s e - d e a l e r s  w i t h  c o r a l  o r n a m e n t s  h an g in g  f r o m  
t h e i r  w a tc h -  c h a in s  . . . . T h e y  w i l l  d r iv e  m e  in  O c to b e r  to ta k e  
r e fu g e  in one o f  the u n i v e r s i t i e s ,  w h e r e  I  s h a l l  b e c o m e  a d o n . (5 1 )
T h e  p ic tu re .^ b e c o m e s  c le a r :  he is an i n t e l l e c t u a l ,  w ho can n o t 'c o p e '  w i t h  the f l u r r y
o f  l i f e ;  a p a s s io n le s s  d e v o te e  o f  p e r fe c t io n :  " L e t  us r e a d  w r i t e r s  o f  R o m a n  s e v e r i t y  
and v i r t u e ;  l e t  us s e e k  p e r f e c t io n  th r o u g h  the s a n d "  (128 );  a d i n g e r  " to  the  
o u ts id e s  o f  w o r d s "  ( 3 4 ) .  T h e  o n ly  g l im p s e  w e  h a v e  o f  h im  c r e a t i n g  s e e m s  to 
c o n f i r m  th is  v ie w :  he can n o t  r id e  h is  i n s p i r a t i o n ,  h is  e m o t io n s :
w o r d s  th a t  h a v e  la in  d o r m a n t  now  l i f t ,  now  toss  t h e i r  c r e s t s ,  and  
f a l l  and r i s e ,  and f a l l  and r i s e  a g a in  . . . .  I  see  i t  a l l .  I  f e e l  i t  a l l .
I  a m  in s p i r e d  . . . .  Y e t  even  as I  f e e l  t h i s ,  I  la s h  m y  f r e n z y  h ig h e r  
and  h i g h e r .  I t  f o a m s .  I t  b e c o m e s  a r t i f i c i a l ,  i n s i n c e r e .  W o r d s  
and w o r d s  and w o r d s ,  how  th e y  g a l l o p — how  th e y  la s h  t h e i r  long  
m a n e s  and  t a i l s ,  bu t f o r  som e  fa u l t  in  m e  I  cannot g iv e  m y s e l f  to  
t h e i r  b a c k s  ; I  c a n n o t  f ly  w i t h  t h e m ,  s c a t t e r in g  women and s t r in g  
b a g s .  ( 5 9 - 6 0 )
T h e s e  q u a l i t i e s  a r e  e x a c t ly  w h a t  w e  f in d  in S t o r r ' s  a n a ly s is  o f  the o b s e s s iv e
c r e a t i v e  p e r s o n a l i t y .  T h e  o b s e s s io n a l ,  he s a y s ,  is  " c o n t r o l l e d ,in h ib i te d ,a n d  r i g i d
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in h is  i d e a s " ,  and d is t r u s t s  d i r t ,  d i s o r d e r  and s p o n ta n e ity ;  a c c o r d i n g ly ,  he
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m a n i f e s t s  a " m e t ic u lo u s  c o n c e r n  w i t h  e x a c t n e s s " .  A  r e lu c t a n c e  to l e t  go is
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a n a t u r a l  c o m p a n io n  to th e s e  q u a l i t i e s .  N e v i l l e  d is p la y s  a l l  th e s e  c h a r a c t e r i s t i c s ,  
and th is  a s p e c t  o f  h is  p e r s o n a l i t y  is  the  one w h ic h  has  r e c e iv e d  m o s t  c r i t i c a l  
a t t e n t io n .  In  a w a y  th is  is  a p i t y ,  b e c a u s e  i f  he w e r e  ju s t  thus he w o u ld  be o f  
f a r  le s s  i n t e r e s t  th a n  in  f a c t  he is .  W h a t  is  n e g le c te d  o ften  in  s tu d ie s  o f  T h e  W a v e s  
is  an a s p e c t  o f  N e v i l l e  w h ic h  is d i a m e t r i c a l l y  opposed  to tho se  q u a l i t i e s  I  h a v e  
d e s c r ib e d  so f a r ,  and  w h ic h ,  c u r io u s ly ,  can a ls o  be r e l a t e d  to t h e o r ie s  a bo u t  
the  o b s e s s iv e  in d iv id u a l .
N e v i l l e  is  f a r  f r o m  b e ing  m e r e l y  a th in k in g  m a c h in e .  H e  is c a p a b le  o f  
m o m e n ts  o f  g r e a t e r  p a s s io n  and in t e n s i ty  than  B e r n a r d  o r  L o u is  can  r i s e  to .
B e r n a r d  has  e m o t io n ;  N e v i l l e  has p a s s io n  (the d is t in c t io n  is s i m i l a r  to the one  
I  m a d e  b e tw e e n  M r s  H i l b e r y ' s  f e e l in g ,  and h e r  d a u g h t e r 's  p a s s io n ) .  A n d  N e v i l l e ' s
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p a s s io n  cuts  r i g h t  a c r o s s  h is  d e m a n d  f o r  d is t in c t io n s  and o r d e r ;  in d e e d ,  a lm o s t  
a b o l is h e s  it: " I  c a n n o t  e xp o se  m y  v io le n t  and a b s u rd  p a s s io n  to [B e r n a r d 's ]  
s y m p a th e t ic  u n d e r s ta n d in g  . . . .  I n ee d  s o m e o n e  w h o s e  m in d  f a l l s  l i k e  a c h o p p e r  
on a b lo c k ;  %o w h o m  the p i tc h  o f  a b s u r d i t y  is  s u b l i m e ,  and a s h o e - s t r in g  a d o r a b le "  
( 3 7 ) .  So th a t ,  a l th o u g h  he can say  " T h e r e  is an o r d e r  in  th is  w o r ld ;  t h e r e  a r e  
d is t i n c t i o n s ,  t h e r e  a r e  d i f f e r e n c e s "  ( 1 5 ) ,  he a ls o  asks :  " In  a w o r l d  w h ic h  c o n ta in s  
the  p r e s e n t  m o m e n t  . . . w h y  d i s c r i m i n a t e ?  N o th in g  shou ld  be n a m e d  l e s t  by  so 
d o in g  w e  chan g e  i t "  ( 5 8 - 9 ) .  A f t e r  th is  p o in t  he o s c i l l a t e s  c o n t in u a l ly  b e tw e e n  the  
r a t i o n a l  and the  p a s s io n a te ;  the o r d e r e d  a n d , e v e n t u a l ly ,  the e n t i r e l y  r a n d o m .
A t  u n i v e r s i t y  he d e c la r e s :  " T h a t  w o u ld  be a g lo r io u s  l i f e ,  to a d d ic t  o n e s e l f  to 
p e r f e c t i o n "  (63 );  r u n n in g  a lo n g s id e  th is  though  is i ts  o p p o s ite :  " I t  w o u ld  be b e t t e r  
to b r e e d  h o r s e s  and l i v e  in  one o f  those  r e d  v i l l a s  than  to ru n  in  and out o f  the  s k u l ls  
o f  S o p h o c le s  and E u r i p i d e s  l i k e  a m a g g o t"  ( 5 1 ) .  C l e a r l y  he is  n o t  s im p ly  "a  
d i s i n t e r e s t e d  s e e k e r ,  l i k e  L o u i s ,  a f t e r  p e r fe c t io n  th r o u g h  the s a n d "  (12 8 );  h is  
p a s s io n a te  a p p r e h e n s io n  o f  h is  s u r r o u n d in g s  d is t r a c t s  h is  g aze :  " C o lo u r s  a lw a y s  
s ta in  the  p ag e ;  c lo ud s  p ass  o v e r  i t .  A n d  the p o e m ,  I  t h in k ,  is o n ly  y o u r  v o ic e  
s p e a k in g "  ( 1 2 8 - 9 ) .
T h e s e  m o m e n ts  o f  p a s s io n  and r e b e l l i o n  m a y  be r e l a t e d  to S t o r r ' s  im p l i e d  
s u g g e s t io n  th a t  the  o b s e s s iv e  in d iv id u a l  o ften  r e s e n ts  h is  own r i g i d i t i e s ,  and o fte n
37
f e e ls  a n e e d  " to  e m a n c ip a t e  h i m s e l f  f r o m  the r e s t r i c t i o n s  o f  h is  ow n p e r s o n a l i t y " .  
N e v i l l e  is  o f te n  p r e o c c u p ie d  by the n o tio n  o f  p e r s o n a l  f r e e d o m .  W e  see th is  c l e a r l y  
in  N e v i l l e ' s  r e a c t i o n  to D r  C r a n e .  U n l ik e  L o u i s ,  he h a te s  the a u t h o r i t y  o f  the  
h e a d m a s t e r :  " T h e  b r u te  m e n a c e s  m y  l i b e r t y  . . . w h en  he p r a y s  . . . .  h is  w o rd s  
f a l l  c o ld  on m y  h ea d  l i k e  p a v in g  - s tones  . . . .  T h e  w o r d s  o f  a u t h o r i t y  a r e  c o r r u p t e d  
by tho se  w h o  s p e a k  t h e m .  I  g ib e  and m o c k  a t  th is  sad r e l i g i o n "  (2 5 ) .  I  w o u ld  
s u g g e s t  th a t  the h a t r e d  and f e a r  h e r e  a r e  d e f le c t io n s  o f  a d is g u s t  a t  h is  own  
r i g i d i t i e s  and c h o sen  w a y  o f  l i f e ,  a d is g u s t  w h ic h  is b a ld ly  e x p r e s s e d  on o c c a s io n .
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as in the  o u tb u r s t  a g a in s t  the s c h o la s t ic  l i f e .
U n l ik e  L o u i s ,  th e n ,  w ho has one c o n s c io u s  a i m ,  N e v i l l e  o s c i l l a t e s  b e tw e e n  
the  r a t i o n a l  and the  p a s s io n a t e ,  the p e r f e c t io n  o f  a r t  and the  r a g g e d  r a n d o m n e s s  
o f  l i f e .  A t  .pne p o in t ,  th o u g h , he a t te m p ts  a s y n th e s is :  he t r i e s  to lo o k  a t  l i f e  as
i f  i t  w e r e  a r t .  (W e  m a y  c o m p a r e  th is  w i t h  the r e la t io n  L o u is  t r i e s  to e s t a b l is h  
b e tw e e n  l i f e  and a r t . )  H e  says: " I t  is b e t t e r  to lo o k  at a r o s e ,  o r  to r e a d  
S h a k e s p e a r e  as I  r e a d  h im  h e r e  in  S h a f t e s b u r y  A v e n u e .  H e r e 's  the  fo o l ,  h e r e 's  
the  v i l l a i n ,  h e r e  in a c a r  c o m e s  C le o p a t r a ,  b u r n in g  on h e r  b a r g e  . . . .  T h is  is  
p o e t r y  i f  w e  do n o t w r i t e  i t .  T h e y  a c t  t h e i r  p a r ts  i n f a l l i b l y "  ( 1 4 0 ) .
W h a t  he t r i e s  to do is  to b r in g  as m u c h  in t e l l i g e n c e ,  in t e n s i t y ,  and s e n s i t i v i t y  
to l i f e  as he w o u ld  e x p e n d  in h is  s e a r c h  f o r  p e r fe c t io n :  " I  a m  m a r v e l l o u s l y  on the  
a l e r t .  C e r t a i n l y ,  one c an n o t  r e a d  th is  p o e m  w i th o u t  e f f o r t .  T h e  page  is o fte n  
c o r r u p t  and m u d - s t a i n e d ,  and to r n  and s tu c k  to g e th e r  w i t h  fad e d  l e a v e s ,  w i t h  
s c r a p s  o f  v e r b e n a  o r  g e r a n i u m .  T o  r e a d  th is  p o e m  one m u s t  h av e  m y r i a d  e y e s "  
( 1 4 1 ) .  I t  is  an u n e a s y  a t t e m p t ,  though; i t  r e q u i r e s  a d e ta c h m e n t  f r o m  l i f e  w h ic h  
is n e i t h e r  d e s i r a b l e ,  n o r  ( fo r  N e v i l l e  a t le a s t )  p o s s ib le .  H is  d e ta c h m e n t  is  soon  
b r o k e n  as he h e a r s  a fo o ts te p  on h is  s t a i r c a s e :  "S w e p t  a w a y  by the  o ld  h a l l u c i n a t i o n , 
I  c r y ,  'C o m e  c l o s e r ,  c l o s e r '  " ( 1 4 2 ) .
T h e  l a s t  t im e  w e  see N e v i l l e  he r e j o i c e s ,  s t r a n g e ly  fo r  one w ho  s e e m e d  the  
d e ta c h e d ,  o r d e r e d  i n t e l l e c t ,  in the r a n d o m n e s s  o f  l i f e ,  and e m p h a s is e s  h is  f r e e d o m  
f r o m  the h a b i tu a l :
T h e r e  a r e  no r e p e t i t io n s  f o r  m e .  E a c h  day  is d a n g e ro u s  . . . .
S u p p o se  w e  r e a d  T h e  T i m e s ; suppose  w e  a r g u e .  I t  is  an 
e x p e r ie n c e .  S u p p o se  i t  is w i n t e r  . . . .  T h e  p ip e s  have  b u r s t .
W e  s ta n d  a y e l l o w  t in  b a th  in the m id d le  o f  the r o o m .  W e
r u s h  h e l t e r - s k e l t e r  f o r  b a s in s .  L o o k  t h e r e  — i t  has  b u r s t  a g a in
o v e r  the  b o o k c a s e . W e  shout w i t h  la u g h t e r  a t  the s ig h t  o f  r u i n .  (1 5 1 )
T h e r e  is  no r e a l  in d ic a t io n ,  th o u g h , th a t  he w i l l  no t  r e t u r n  to h is  o th e r  m o d e :  
th a t  he w i l l  n o t  r e s c u e  the  books f r o m  the  r u in e d  b o o kc as e  and p u r s u e  h is  s e a r c h  
f o r  p e r f e c t i o n .
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V i r g i n i a  W o o l f  o f te n  p r o v id e s  in  h e r  n o v e ls  a c h a r a c t e r  w ho i m p l i c i t l y
c o m m e n t s  upon h e r  a r t i s t s :  as I  sho w ed  in  the p r e v io u s  c h a p te r ,  M r s  R a m s a y 's
p h i lo s o p h y  and b e h a v io u r  p r o v id e  an i l l u m i n a t in g  c o m m e n t a r y  on L i l y  B r i s c o e 's
a r t ;  in T h e B V a v e s  R h o d a  f u l f i l s  m u c h  the  s a m e  fu n c t io n  in  r e l a t i o n  to B e r n a r d ,
L o u is  and  N e v i l l e .  She  is an in d is p e n s a b le  p a r t  o f  the p r e s e n t a t io n  o f  'the  a r t i s t ' .
H o w e v e r ,  one m u s t  be c a r e f u l  not to e x a g g e r a te  h e r  s ig n i f i c a n c e — as the H a v a r d -
W i l l i a m s e s  h a v e  d o n e , f o r  in s ta n c e .  In a u s u a l ly  a s tu t^ e  and in t e l l ig e n t  e s s a y  —
" P e r c e p t i v e  C o n t e m p la t io n  in  the W o r k  o f  V i r g i n i a  W o o l f "  — th e y  r e c o g n is e  R h o d a 's
fu n c t io n  in r e l a t i o n  to the a r t i s t s ,  but th e y  a ls o  say  th a t  she is " th e  c h a r a c t e r
w h o  c o n v e y s  M r s  W o o l f 's  a r t i s t i c  tho u g h t m o s t  c o m p l e t e l y " ,  and th a t  " in  R h o d a
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w e  f in d  the  c u l m in a t io n  o f  h e r  v ie w s  on the n a t u r e  o f  a r t i s t i c  c r e a t i o n " .  I  w o u ld  
s a y  th a t  n e i t h e r  o f  th e s e  c o m m e n ts  is t r u e  o f  R h od a ;  she p o s s e s s e s  one c a p a c i ty  
e s s e n t i a l  to the  a r t i s t  — an a b i l i t y  to d r e a m  — but she c a n n o t  use  i t  to c r e a te  a 
w o r k  o f  a r t .
R h o d a 's  p u ta t iv e  a e s th e t ic  c a p a b i l i t y  has i ts  ro o ts  in the dep ths  o f  h e r  
p e r s o n a l i t y ;  l i k e  N e v i l l e ' s ,  L o u is 's  and B e r n a r d ' s ,  i t  is  an i n t e g r a l  p a r t  o f  h e r  
b e in g .  She f e a r s  the  c r u e l t y  o f  l i f e :  " A  m i l l i o n  a r r o w s  p i e r c e  m e .  S c o r n  and
r i d i c u l e  p i e r c e  m e "  (7 6); she is  e a s i l y  b e r e f t  o f  h e r  sense  o f  h e r  ow n id e n t i ty :
" B u t  h e r e  I  a m  n o b o d y ,  I  h av e  no f a c e "  (24 );  a n d , u n l ik e  B e r n a r d ,  she f in d s  no 
c o n t in u i ty  in  l i f e :  "O n e  m o m e n t  does no t le a d  to a n o t h e r "  ( 9 3 ) .  D i s t r e s s e d  a t  the
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c o n d it io n s  o f  l i f e ,  she r e t r e a t s  in to  h e r  d r e a m s  -  as N e v i l l e  ' t a k e s  r e fu g e '  in  a 
u n i v e r s i t y .  ( J in n y ,  the  c h a r a c t e r  m o s t  a d e p t  a t  l i f e ,  e s c h e w s  d r e a m in g  — " I  do 
n o t  d r e a m "  ( 3 0 ) .  ) W e  see the w a y  she uses  h e r  d r e a m in g  in  a m o v in g  p a s s a g e  in  
w h ic h ,  a t  a p a r t y ,  she t r i e s  d e s p e r a t e ly  to in t e r p o s e  i t  b e tw e e n  h e r s e l f  and tho se  
w h o  m ig h t  im p in g e  upon h e r  (as B e r n a r d  in t e r p o s e s  p h r a s e s  b e tw e e n  h i m s e l f  
and the s t a r e  o f  h o u s e m a id s ) :
T h e  d o o r  o p e n s ,  the  t i g e r  l e a p s .  T h e  d o o r  opens; t e r r o r  ru s h e s  
in; t e r r o r  upon t e r r o r ,  p u r s u in g  m e .  L e t  m e  v i s i t  f u r t i v e l y
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the  t r e a s u r e s  I  h a v e  la id  a p a r t .  P o o ls  l ie  on the o th e r  s ide  o f  
the  w o r l d  r e f l e c t i n g  m a r b l e  c o lu m n s .  T h e  s w a l lo w  d ips  h e r  
w in g  in d a r k  p o o ls .  B u t  h e r e  the d o o r  opens and p e o p le  c o m e ;  
th e y  c o m e  to w a r d s  m e .  T h r o w in g  fa in t  s m i le s  to m a s k  t h e i r  
c r u e l t y ,  t h e i r  i n d i f f e r e n c e ,  th e y  s e iz e  m e .  T h e  s w a l lo w  d ips  
h e r  w in g s .  ( 7 5 - 6 )
• t -
H e r  o n ly  r e a l i t y ,  th e n ,  l i e s  in d r e a m i n g — o n ly  in  d r e a m s  can she e s c a p e  the  
c r u e l t y  o f  l i f e  and n e u t r a l i s e  the  p r o b le m  o f  i d e n t i t y .  C u t  o f f  f r o m  o r d i n a r y  
p a r t i c i p a t i o n s ,  she fe e ls  t h in ,  e m p ty ,  a lm o s t  n o n - e x is t e n t ;  and a g a in ,  o n ly  d r e a m s  
can  m o m e n t a r i l y  a l l e v i a t e  the  t e r r i b l e  sense  o f  e m p t in e s s :  to one o f  h e r  d r e a m s  
she goes " to  r e p le n i s h  m y  e m p t in e s s ,  to s t r e t c h  m y  n ig h ts  and f i l l  t h e m  f u l l e r  and  
f u l l e r  w i t h  d r e a m s "  ( 9 9 ) .  T h e  a m b ig u i ty  o f  " r e p l e n is h  m y  e m p t in e s s "  e c o n o m ic a l l y  
s u g g e s ts  the  r e a l  s i tu a t io n :  h e r  d r e a m s  p ro d u c e  u n s a t i s f a c t o r y  c o n s o la t io n s , and  
in  the  end o n ly  r e i n f o r c e  the sense  o f  f l i m s y  e m p t in e s s :  " B u t  th is  is  a th in  d r e a m .  
T h is  is a p a p e r y  t r e e .  M is s  L a m b e r t  b lo w s  i t  d o w n . E v e n  the  s ig h t  o f  h e r  
v a n is h in g  d o w n  the c o r r i d o r  b lo w s  i t  to a t o m s .  I t  is n o t  s o l id ;  i t  g iv e s  m e  no 
s a t is f a c t io n  — th is  E m p r e s s  d r e a m "  (4 1 ) .
R h o d a  is  c l e a r l y  r e l a t e d  to L o u is :  he is  one " in  w h o s e  m in d  d r e a m s  h a v e  
p o w e r "  ( 4 8 ) ,  and he fa c e s  s i m i l a r  p r o b le m s  o f  id e n t i t y  and c o n t in u i ty .  A  d i f fu s e  
s en se  o f  f e a r  s u r r o u n d s  h i m  to o .  T h e  d i f f e r e n c e  is ,  h o w e v e r ,  th a t  R h o d a  has  
le s s  r o o m  in  w h ic h  to e x e r c i s e  f r e e  c h o ic e :  she d is p la y s  in  a m u c h  m o r e  e x t r e m e  
f o r m  tho se  c h a r a c t e r i s t i c s  S t o r r  d e s c r ib e s  as s c h iz o id .  H e r  d e ta c h m e n t  f r o m  l i f e  
is  r a d ic a l ;  L o u i s 's  is  n o t .  D r e a m s  h a v e  f a r  m o r e  p o w e r  in  h e r  m in d  than  th e y  
h a v e  in  L o u i s ' s — " O h ,  to a w a k e  f r o m  d r e a m i n g "  (2 0 )  she says a t  one p o in t  — and  
the  n a t u r e  o f  h e r  d r e a m s  a p p ro a c h e s  m o r e  n e a r l y  the  p a t h o lo g ic a l .  H e r  d r e a m s  
and  s e m b la n c e s  a t H a m p to n  C o u r t  ( 1 5 8 ) ,  f o r  in s ta n c e ,  a r e  m u c h  c lo s e r  to  
S e p t im u s  W a r r e n  S m i t h 's  (in  M r s  D a l lo w a y )  than  th e y  a r e  to L o u i s ' s .  R h o d a 's  
d e t a c h m e n t  f r o m  r e a l i t y  (w h ic h  e x te n d s  a t  t im e s  to the p h y s ic a l ,  so th a t  she has  
to to u c h  s o m e th in g  h a r d  to r e t u r n  to h e r s e l f )  is n o t  q u ite  as e x t r e m e  as S e p t i m u s 's ,  
but i t  is  p e r i l o u s l y  c lo s e  to the p a t h o lo g ic a l .
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I t  is h e r  a b i l i t y  to d r e a m  w h ic h  a s s o c ia te s  h e r  w i t h  the a r t i s t s :  f r e q u e n t ly
w e  see  V i r g i n i a  W o o l f 's  a r t i s t s  in  a s ta te  o f  d e ta c h m e n t  f r o m  the i m m e d i a t e  p h y s ic a l
w o r l d ,  and k n o w  th a t  s o m e  in n e r  a g e n c y  is sh a p in g  and g u id in g  the  c r e a t i v e  w o r k
w h ic h  s e e m È  fo r  the. m o m e n t  in s u s p e n s io n . .  A s  I  show ed  in the p r e v io u s  c h a p t e r ,
th is  s ta te  is  an e s s e n t ia l  s tag e  in the e v o lu t io n  o f  L i l y ' s  p a in t in g :  w h e n  she b eg in s
to p a in t ,  she fe e ls  th a t  "She had no a t t a c h m e n t  h e r e  . . . and w h a t e v e r  d id  h ap p en
. . . w a s  a q u e s t io n ,  as i f  the l in k  th a t  u s u a l ly  bound th in gs  to g e th e r  had  been  c u t ,
and  th e y  f lo a t e d  up h e r e ,  dow n t h e r e ,  o f f ,  a n y h o w "  ( L  2 2 7 ) .  T h is  s ta te  o f
d e t a c h m e n t ,  and th is  e x p e r ie n c e  o f  d i s ju c t u r e ,  a r e  n e c e s s a r y  f o r  a n e w  a c t  o f
c r e a t i v i t y ;  and  R h o d a 's  m o m e n ts  o f  d r e a m y  d e ta c h m e n t  a r e  v e r y  s i m i l a r  to i t .
In d e e d ,  on one o c c a s io n  t h e r e  is  a c lo s e  v e r b a l  echo: R h o d a  says: " I  . . . f l u t t e r
u n a t ta c h e d ,  w i th o u t  a n c h o ra g e  a n y w h e r e ,  u n c o n s o l id a te d "  (8 7 ) ,  T h e  d i f f e r e n c e
b e tw e e n  f lo a t in g  and f l u t t e r i n g ,  th o u g h , p o in ts  the d i f f e r e n c e  b e tw e e n  L i l y  and
R h o d a .  ' F l u t t e r  ' s u g g e s ts  no c o n t r o l  a t  a l l ,  w h e r e a s  L i l y ' s  f lo a t in g  is  no t e n t i r e l y
u n g u id e d .  R h o d a  does n o t  h a v e  the a r t i s t ' s  c a p a c i ty  to use  h e r  d r e a m s ;  to o r d e r
and  shap e  th e m ;  and  thus  p ro d u c e  a w o r k  o f  a r t .  C h a r l e s  L a m b  s a id ,  in  " S a n i ty
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o f  T r u e  G e n i u s " ,  " th e  t r u e  p o e t  d r e a m s  b e in g  a w a k e " ;  R h o d a  d r e a m s  b e in g  
a s le e p .  A n d  so she does n o t  r e a c h  the  p o s i t io n  w h e r e  she can  s a y ,  w i t h  L i l y ,
"S u ch  w e r e  s o m e  o f  the  p a r t s ,  but how  b r in g  th e m  t o g e t h e r ? "  ( L 2 2 8 ) .  H e r  in n e r  
d i s ju n c t u r e  is so e x t r e m e  th a t  she c an n o t b r in g  th in g s  t o g e t h e r .  T h e  r e s t  o f  h e r  
s e n te n c e  i l l u s t r a t e s  the  p o in t:  " I  . . . f l u t t e r  u n a t ta c h e d ,  w i th o u t  a n c h o ra g e  
a n y w h e r e ,  u n c o n s o l id a te d ,  in c a p a b le  o f  c o m p o s in g  a n y  b la n k n e s s  o r  c o n t in u i ty  o r  
w a l l  a g a in s t  w h ic h  th e s e  b o d ies  m o v e "  ( 8 7 ) .  A n d  a g a in ,  in  a m o r e  s p e c i f i c a l l y  
a r t i s t i c  c o n te x t ,  she says: " B u t  I  a m  n o t  c o m p o s e d  eno u g h , s ta n d in g  on t ip to e  on 
the  v e r g e  o f  f i r e ,  s t i l l  s c o r c h e d  by  the  h o t  b r e a t h ,  a f r a i d  o f  the d o o r  o p en in g  and  
the  le a p  o f  the  t i g e r ,  to m a k e  e v e n  one s e n te n c e "  (7 7 ) .  G iv e n  t h i s ,  I  do no t see  
h o w  i t  can  be s a id  th a t  R h o d a  is " the  c h a r a c t e r  who co n v ey s  V i r g i n i a  W o o l f 's
220
a r t i s t i c  th o u g h t  m o s t  c o m p l e t e l y " .
R h o d a 's  d r e a m i n g ,  th e n ,  ta k e s  p la c e  in  a 'n e u r o t ic 'v a c u u m  . She is  a lw a y s  
lo o k in g  a w a y  f r o m  the i m m e d i a t e  s i t u a t i o n — " Y e s ,  b e tw e e n  y o u r  s h o u ld e r s ,  
o v e r  y o u r  h q a d s ,  to a la n d s c a p e  . . .  to a h o l lo w  w h e r e  the m a n y - b a c k e d  s te e p  
h i l l s  c o m e  d o w n  l i k e  b i r d s '  w in g s  fo ld e d "  ( 9 9 ) .  W e  see h e r e  a c l e a r  e x a m p le  o f  
a f a i l u r e  o f  in t e g r a t io n ;  the in n e r  and the o u te r  do n o t c o m e  t o g e t h e r .  W h e n  L i l y  
p a in ts  t h e r e  is  a c o n t in u a l  d y n a m ic  i n t e r a c t i o n  b e tw e e n  h e r  in n e r  w o r l d  and h e r  
i m m e d i a t e  s u r r o u n d in g s .  H e r  o b s e r v a t io n  o f  M r  R a m s a y 's  v o y a g e  is an e s s e n t ia l  
p a r t  o f  h e r  p a i n t in g .  W i t h  R h o d a  t h e r e  is  no in t e r a c t i o n  b e tw e e n  in n e r  and o u t e r .  
W e  s o m e t im e s  see  th e m  in  u n e a s y  ju x ta p o s i t io n  — as w h e n  she im a g in e s  the  m u le  
on w h ic h  she a s c e n d s  the  S p a n is h  m o u n ta in  to be h e r  d e a th b e d  ( 1 4 5 - 7 ) — but the  
tw o  n e v e r  c o a le s c e ,  n e v e r  c r e a t e  s o m e th in g  n e w .
T h is  s t r a n g e  b u s in e s s  o f one th in g  in  the  r e a l  p h e n o m e n a l  w o r l d  b e c o m in g  
t r a n s f o r m e d  b y  the im a g in a t io n  is an i m p o r t a n t  e le m e n t  in  V i r g i n i a  W o o l f 's  
d e v e lo p in g  id e a s  ab o u t  the  a r t i s t ,  and a bo u t the  r e la t io n s  b e tw e e n  l i f e  and a r t .
R h o d a  o f te n  t r a n s f o r m s  one th in g  in  the r e a l  w o r l d  in to  s o m e th in g  e l s e .  She  
d oes i t  a s c e n d in g  the  S p a n is h  m o u n ta in ,  and a g a in  a t  H a m p to n  C o u r t ;  " I  see  the  
s id e  o f  a cup l i k e  a m o u n ta in "  (1 5 8 ) .  B u t  s h e ,  u n l ik e  B e r n a r d  w i t h  h is  d e s c r ip t io n  
o f  D r  C r a n e 's  f a c e ,  c a n n o t  m a k e  a n y th in g  o f  th e s e  t r a n s f o r m a t i o n s .  H e r  
im a g i n a t i v e  w o r l d  is  e n t i r e l y  p r i v a t e  and in a c c e s s ib le  to o t h e r s .  W e  m a y  c o m p a r e  
R h o d a  w i t h  Is a  in B e tw e e n  the A c t s ,  w ho  a ls o  f a i l s  to m a k e  a n y th in g  o f  h e r  
t r a n s f o r m a t i o n s  ; and  c o n t r a s t  h e r  w i t h  M i s s  L a  T r o b e ,  w ho s u c c e e d s .  T h e  
c o n t r a s t  b e tw e e n  R h o d a 's  a r t i s t i c  b a r r e n n e s s  and M is s  L a  T r o b e ' s f e r t i l i t y  is  
u n d e r l i n e d  by V i r g i n i a  W o o l f 's  use o f a c o m m o n  im a g e  f o r  m e n t a l  e v e n ts  w h ic h  
a r e  s u p e r f i c i a l l y  s i m i l a r .  R h o d a  says:  " I  a ls o  see the r a i l i n g s  o f  the  s q u a r e ,  
and tw o  p e o p le  w i th o u t  f a c e s ,  le a n iq g  l i k e  s ta tu e s  a g a in s t  the s k y "  ( 7 7 ) .  H e r  
tw o  f ig u r e s  do n o t  s p e a k  (we r e m e m b e r  B e r n a r d 's  in a b i l i t y  to h e a r  the v o ic e  o f  
the  g i r l  a t  R e s t o v e r  (58 );  M is s  L a  T r o b e 's  do: " T h e r e  w a s  the h ig h  g ro u n d  at
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m id n ig h t ;  t h e r e  the  ro c k ;  and tw o  s c a r c e l y  p e r c e p t ib le  f i g u r e s .  S u d d e n ly  the  
t r e e  w a s  p e l te d  w i t h  s t a r l i n g s .  She set  down h e r  g la s s .  She h e a r d  the  f i r s t  
w o r d s "  (B A  2 4 8 ) .  A s  I s h a l l  show l a t e r ,  th e s e  f i r s t  w o r d s  a r e  s p e c i f i c a l l y  b o rn  
out o f  a c o n t in u a l ,  f r u i t f u l ,  though n e v e r  e a s y ,  c o m m u n io n  b e tw e e n  M is s  L a  T r o b e 's  
in n e r  w o r l d  and h e r  im m e d i a t e  s u r r o u n d in g s ,  and the i l lu s io n s  and t r a n s f o r m a t i o n s  
she e f fe c ts  a r e  in  the  s e r v ic e  o f  a c lo s e r  a p p r o a c h  to r e a l i t y ;  R h o d a 's  e m p h a t i c a l l y  
a r e  n o t .
B e r n a r d ,  L o u is  and N e v i l l e  r e p r e s e n t  V i r g i n i a  W o o l f 's  d e e p e s t  e x p lo r a t i o n  
in to  the  m o t i v a t i o n  o f  a r t i s t s :  w e  see t h e i r  a r t s  in in t im a t e  r e la t io n s h ip s  w i t h
the w h o le  f a b r i c  o f  t h e i r  l i v e s .  T h e i r  c h i ld h o o d s ,  t h e i r  p h y s ic a l  c h a r a c t e r i s t i c s ,  
t h e i r  p s y c h o lo g ic a l  c o n d it io n s  and t h e i r  m o d e s  o f  p e r c e p t io n  a l l  p la y  d e c is iv e  
p a r t s  in  d e t e r m i n i n g  w h a t  k in d s  o f a r t i s t s  th e y  b e c o m e .  T h e  w h o le  la n d s c a p e  o f  
t h e i r  e x p e r i e n c e ,  and the w a y s  in w h ic h  th e y  th in k  and f e e l  abo u t such  th in g s  as 
t i m e ,  lo v e ,  and e x is te n c e  i t s e l f ,  c o n d it io n  t h e i r  q u a l i t i e s  as a r t i s t s .  O f  c o u r s e  
th e s e  th in g s  h a d  b ee n  i m p o r t a n t  in  V i r g i n i a  W o o l f 's  p r e v io u s  n o v e ls  — in a l l  o f  
h e r  w r i t i n g s  a b o u t  a r t i s t s  she r e la t e s  t h e i r  a r t  to t h e i r  l i v e s  — but in  T h e  W a v e s  
th e y  a r e  h a n d le d  in  a m o r e  c o m p le x  and c o h e r e n t  w a y  and on a d e e p e r  — one m ig h t  
a l m o s t  say  m e t a p h y s i c a l  — l e v e l .  In the  n e x t  n o v e l  I  d is c u s s ,  the  e m p h a s is  s h i f ts  
f r o m  the a r t i s t  h i m s e l f  to h is  r e la t i o n  w i t h  h is  a u d ie n c e .
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C H A P T E R  SIX
B E T W E E N  T H E  A C T S
N e i t h e r  the  a c t o r ,  n o r  the  s p e c t a t o r ,  he w a s  th a t  
m o s t  m i s e r a b l e  o f  h u m a n  b e in g s ,  the a r t i s t .  1
B e tw e e n  the  A c t s  r e p r e s e n t s  the  c l i m a x  o f V i r g i n i a  W o o l f 's  w r i t i n g s  a b o u t a r t i s t s .  
A lth o u g h  M i s s  L a  T r o b e  is not a c e n t r a l  c h a r a c t e r  in  the sense  th a t  L i l y  B r is c o e  
is in  T o  the L ig h th o u s e  and B e r n a r d  is in  T h e  W a v e s , h e r  r o le  is no le s s  c r u c i a l .  
H e r  p a g e a n t  is  e x p r e s s l y ,  and in p r e c is e  w a y s ,  a c o m m e n t  on the  o r d e r  o f  l i f e  
a t  P o in t z  H a l l ,  and in the r e la t io n s h i p  b e tw e e n  the tw o  w e  m a y  d is c e r n  m o r e  f u l ly  
and c o h e r e n t ly  than  in the e a r l i e r  n o v e ls  V i r g i n i a  W o o l f 's  fe e l in g s  about the  
r e l a t i o n s  b e tw e e n  l i f e  and a r t .  I  say  ' f e e l i n g s '  b e c a u s e  one c an n o t  be s u r e  th a t  a l l  
the  o r d e r s  o f  r e l a t io n s h i p  in d ic a te d  in  the  n o v e l  w e r e  c o n s c io u s ly  h e ld  id e a s  w h ic h  
V i r g i n i a  W o o l f  d e l i b e r a t e l y  w is h e d  to c o n v e y .  F o r  a l th o u g h  B e tw e e n  the A c ts  is  
in  m a n y  w a y s  a s i m p l e r  and m o r e  a p p r o a c h a b le  n o v e l  than  T h e  W a v e s ,  m u c h  o f  
w h a t  i t  c o m m u n ic a te s  i t  c o m m u n ic a te s  i n d i r e c t l y  — by m e a n s  o f  s y m b o l ic  
j u x t a p o s i t i o n s ,f o r  e x a m p l e .  N e v e r t h e le s s  ,m a n y  o f  the  r e la t io n s h ip s  I  have  t r a c e d  
in  the e a r l i e r  n o v e l s — b e tw e e n  a r t  and s o c ie ty ,  a r t  and n a t u r e ,  a r t  and the  a r t i s t ,  
f o r  in s t a n c e — a r e  m o r e  c l e a r l y  a r t i c u l a t e d  and d e f in e d  in B e tw e e n  the A c ts  . F o r  
e x a m p l e ,  the  c lo s e n e s s  p r e v io u s ly  in d ic a te d  b e tw e e n  a r t  on the one han d  and n a t u r e  
and the p r i m i t i v e  on the  o th e r  b e c o m e s  in s is t e n t ly  a p p a r e n t  as n a t u r e  tw ic e  c o m e s  
to M i s s  L a  T r o b e ' s  a id  d u r in g  the, p r e s e n t a t io n  o f the  p a g e a n t ,  and the c o n s e q u e n c e s
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o f  th is  c lo s e n e s s  a r e  v e r y  n e a r l y  e x p r e s s l y  s ta te d .
P a r t  o f  the r e a s o n ,  I  b e l i e v e ,  f o r  the g r e a t e r  c l a r i t y  o f  B e tw e e n  the A c ts  
l i e s  in the c h o ic e  o f  a d r a m a t i s t ,  r a t h e r  than  a n o v e l is t  o r  a p a i n t e r ,  as the a r t i s t  
f i g u r e .  N o t^ o n ly  can  w e  c o m e  c lo s e r  to e x p e r ie n c in g  h e r  w o r k  o f  a r t ,  w e  can  
a ls o  see the a u d ie n c e 's  r e a c t io n s  and fe e l  the in t e r p l a y  b e tw e e n  a r t i s t  and a u d ie n c e .  
T h e  d e c is io n  to use  a lo c a l  p a g e a n t  as the focu s  o f  the a r t - l i f e  th e m e  w a s  a s t r o k e  
o f  g e n iu s .  N o t  o n ly  a r e  the  m a t e r i a l s  o f  the a r t  those  o f r e a l  l i f e — w o r d s ,  g e s t u r e s ,  
c lo th e s  (as in  a t h e a t r e ) — but the p a g e a n t  is s een  to be ro o te d  in  the  l i f e  o f  the  
l o c a l  c o m m u n i t y .
V i r g i n i a  W o o l f  h ad  a lw a y s  been  in t e r e s t e d  in  d r a m a  and the d r a m a t i c  fo r m :
d r a m a t i c  p e r f o r m a n c e s  w e r e  o fte n  a f e a t u r e  o f  B lo o m s b u r y  g a t h e r in g s ,  and V i r g i n i a
2
W o o l f  w r o t e  F r e s h w a t e r  f o r  p e r f o r m a n c e  by  h e r  f r i e n d s .  I t  m a y ,  h o w e v e r ,  h av e
b ee n  F o r s t e r ' s  p a g e a n t  E n g la n d 's  P le a s a n t  L a n d  (p u b l is h e d  by the H o g a r t h  P r e s s )
3
w h ic h  p r o m p t e d  V i r g i n i a  W o o l f  to use a p a g e a n t  in  B e tw e e n  the A c t s . T h e r e  a r e
m a n y  f a s c in a t in g  p a r a l l e l s  b e tw e e n  F o r s t e r ' s  and M is s  L a  T r o b e 's  p a g e a n ts ,  and
a lth o u g h  I  c an n o t  d is c u s s  these  at le n g th  i t  is  w o r t h  p o in t in g  out th a t  the d e t a i ls  o f
the  p h y s ic a l  s e t t in g  — the t e r r a c e ,  the t r e e s ,  the s lo pe  up to the t r e e s  —  a r e
s i m i l a r ,  and  th a t  F o r s t e r  too in s is te d  on the im p o r t a n c e  o f  the  a c to r s  p la y in g  m o r e  
4
than  one p a r t .  ( I t  w o u ld  a p p e a r  th a t  V i r g i n i a  W o o l f  w as  no t p r e s e n t  a t  the
p e r f o r m a n c e  o f  F o r s t e r ' s  p a g e a n t  — i t  is n o t  m e n t io n e d  in h e r  d i a r y  o r  L e o n a r d 's  —
b u t she d id  k n o w  m o r e  abo u t i t  than  she w o u ld  n a t u r a l l y  h ave  k n o w n  as p u b l i s h e r .
B e f o r e  i t  w a s  p e r f o r m e d  F o r s t e r  d is c u s s e d  i t  w i th  h e r ,  a s k in g  f o r  a d v ic e  and
5
s u g g e s t io n s ,  on a t  l e a s t  one o c c a s io n .  )
T h e  p iv o t  o f  B e tw e e n  the  A c ts  is  the  r e la t io n s h ip  b e tw e e n  those  a t P o in t z  
H a l l  and the  p r e s e n t a t io n  o f  the  p a g e a n t  — as the r e la t io n s h i p  b e tw e e n  L i l y ' s  p a in t in g  
and the  R a m s a y  h o u s e h o ld  is the fo c a l  p o in t  o f  T o  the L ig h th o u s e  — and so b e fo r e
one can gauge the s ig n i f i c a n c e  o f  M is s  L a  T r o b e  and h e r  p a g e a n t  one n eed s  to h av e  
a lo o k  a t  l i f e  a t  P o i n t z  H a l l .  M u c h  o f  w h a t  w e  see t h e r e  is r a t h e r  d e p r e s s in g .
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and s o m e  h a v e  d e d u c e d  f r o m  th is  an i n c r e a s i n g  p e s s i m i s m  on V i r g i n i a  W o o l f 's  
p a r t  — P h i l i p  R a h v ,  f o r  e x a m p le ,  has c a l le d  B e tw e e n  the  A c ts  h e r  " l a s t  and m o s t  
u n h ap p y  b o o k  . . . .  a r e q u i e m  f o r  a lo s t  a r t . T h is  is to is o la t e  one a s p e c t  o f  
the  n o v e l  an^  g iv e  i t  an a b s o lu te  p r e p o n d e r a n c e  i t  does no t h a v e .  M u c h  o f  the  
h o r r o r  o f  l i f e  a t  P o in t z  H a l l  is p r e s e n te d  w i t h  a su b t le  y e t  s tu r d y  c o m e d y  w h ic h  
is f a r  f r o m  b e in g  d e s p a i r in g ,  and the g ro u n d s  fo r  o p t i m is m  a r e  o fte n  a p p a r e n t  — 
m o s t  o b v io u s ly  in  the  p e r f o r m a n c e  o f  the p a g e a n t .
L i f e  a t  P o in t z  H a l l  is c o m p a c t  o f  f r u s t r a t i o n  and s t e r i l i t y .  T h e  c a lm  s u r fa c e  
is  d e c e p t iv e :  i t  is  no t  the  c a lm n e s s  o f  p o is e d  f u l f i l m e n t ,  but a p la c id i t y  w h ic h
m a s k s  f r u s t r a t i o n .  T h e  e v e n in g  b e fo r e  the p a g e a n t  r e v e a l s  s o m e  o f  the b a r e ly  
c o n t r o l le d  p r e s s u r e s  w h ic h  w o r k  b e n e a th  the s u r f a c e .  Is a  has fe e l in g s  fof" R u p e r t  
H a i n e s ,  the  g e n t le m a n  f a r m e r ,  and she c o n c e iv e s  o f h e r s e l f  and h im  f lo a t in g  
d o w n s t r e a m  b o rn e  on c i r c l e s  o f  r o m a n t ic  w o r d s  ; but: " h is  s n o w -w h i te  b r e a s t  
w a s  c i r c l e d  w i t h  a ta n g le  o f  d i r t y  d u ck w e ed ;  and she to o ,  in  h e r  w e b b e d  fe e t  
w a s  e n ta n g le d ,  by  h e r  h u s b a n d , the  s t o c k b r o k e r "  ( 1 0 ) .  T h r o u g h o u t  she is tug g ed  
by the  d e s i r e  f o r  one and c h e c k e d  by the  p o s s e s s io n  o f  the o t h e r .  She sees  h e r s e l f  
as " a b o r t i v e "  (21)., a n d , l ik e  the d o n ke y  w ho  c o u ld  n o t choose b e tw e e n  h a y  and  
t u r n i p s  "an d  so s t a r v e d "  (7 4 ) ,  she can n o t  choose  b e tw e e n  in n e r  and o u te r  lo v e .
She  m e r e l y  r e p e a ts  the c l ic h e  " T h e  f a t h e r  o f  m y  c h i ld r e n "  ( 1 9 ) ,  and c o n t in u e s  to 
o s c i l l a t e  e m o t i o n a l l y  b e tw e e n  h e r  f a m i l y  and the r a v a g e d  a t t r a c t io n s  o f  the  
g e n t le m a n  f a r m e r .  She b i t t e r l y  r e s e n ts  the d o m e s t ic i t y  w h ic h  i s ,  w i t h  h e r  own  
t a c i t  c o n s e n t ,  im p o s e d  upon h e r .  M r  O l i v e r  t e l l s  h e r  th a t  G e o r g e  is a c r y - b a b y ,  
and " 'O h ,  ' she s ig h e d ,  peg g ed  down on a c h a i r  a r m ,  l ik e  a c a p t iv e  b a l lo o n ,  by  
a m y r i a d  o f  h a i r - t h i n  t ie s  in to  d o m e s t i c i t y "  ( 2 5 ) .  A  l i t t l e  la te r :  " A n d  she lo a th e d  
the  d o m e s t i c ,  the  p o s s e s s iv e ;  the m a t e r n a l "  ( 2 5 - 6 ) .  B u t — u n l ik e  S o h r a b  w ho  
" n e v e r  a d m i t t e d  the  t ie s  o f  d o m e s t i c i t y " ( 2 5 )  — she a lm o s t  p a r a d o x i c a l l y  a c c e p ts  
h e r  f r u s t r a t i o n ,  and th is  le a d s  to a sen se  o f  i m p r i s o n m e n t  ( 8 2 ) .  D o d g e  a ls o  sees  
h e r  i n c a r c e r a t e d .  W h e n  G i le s  a p p ro a c h e s  th e m  in the b a r n  D o d g e  n o te s  a change
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in  h e r ;  " T h e n  a g a in  she changed  h e r  d r e s s .  T h is  t i m e ,  f r o m  the e x p r e s s io n  in  
h e r  e y e s  i t  w a s  a p p a r e n t ly  s o m e th in g  in  the n a t u r e  o f  a s t r a i t  w a is t c o a t "  ( 1 2 6 ) .
A n d  i t  is  an i m p r i s o n m e n t  w h ic h  in c r e a s e s  h e r  y e a r n in g .  T h e  y e a r n in g  is a l l i e d  
l a t e r  to the  "W asteland w a i t in g  f o r  w a t e r  as Is a  s its  w i t h  the o th e r s  on the t e r r a c e :
" 'A  b e a k e r  o f  c o ld  w a t e r ,  a b e a k e r  o f c o ld  w a t e r ,  ' she r e p e a t e d ,  and saw  w a t e r  
s u r r o u n d e d  by w a l ls  o f  s h in in g  g la s s "  ( 8 2 ) .
G i l e s 's  f r u s t r a t i o n  is a c o u n t e r p a r t  o f  I s a ' s .  L ik e  h e r s ,  i ts  ro o ts  can  be 
fou n d  in  h is  d is s a t i s f a c t i o n  w i t h  the w h o le  shape o f  h is  l i f e .  A  p r o b le m  "h a d  
a f f l i c t e d  h i m  f o r  te n  y e a r s .  G iv e n  h is  c h o ic e ,  he w o u ld  h a v e  cho sen  to f a r m .  B u t  
he w a s  n o t g iv e n  h is  c h o ic e .  So one th in g  le d  to a n o th e r ;  and the c o n g lo m e r a t io n  
o f  th in g s  p r e s s e d  you  f la t '* (5 9 ) .  B e n e a th  the  im m e d ia t e  v e x a t io n s  o f  the a f te r n o o n ,  
w e  a r e  c o n t in u a l ly  a w a r e  o f  th is  r a d i c a l  f r u s t r a t i o n .  G i l e s 's  s u p p re s s e d  f u r y  
is  i m m e d i a t e l y  e v o k e d  by h is  sense  o f  the  t e r r i b l e  v io le n c e  ta k in g  p la c e  in E u r o p e :  
"h e  w a s  e n r a g e d .  H a d  he not r e a d ,  in  the m o r n in g  p a p e r ,  in  the t r a i n ,  th a t  
s ix te e n  m e n  had  b een  s h o t ,  o th e r s  im p r i s o n e d ,  ju s t  o v e r  t h e r e ,  a c r o s s  the g u l f ,  
in  the  f l a t  la n d  w h ic h  d iv id e d  th e m  f r o m  the c o n t in e n t"  ( 5 8 ) .  V io l e n c e  is n e v e r  f a r  
f r o m  the  s u r fa c e  in  B e tw e e n  the A c t s .  G i le s  fe e ls  " m a n a c le d  to a r o c k "  ( 7 4 ) ,  and  
h is  b a f f le d  r a g e , h is  fe e l in g s  o f  f r u s t r a t e d  im p o t e n c e ,  a r e  c o m p o u n d e d  by the  
t w i t t e r  o f  s m a l l  s o c ia l  n e c e s s i t i e s  w h ic h  the a f te r n o o n  in f l ic ts  upon h im :
G i l e s  n ic k e d  h is  c h a i r  in to  p o s i t io n  w i t h  a j e r k .  T h u s  o n ly  co u ld  
he show h is  i r r i t a t i o n ,  h is  r a g e  w i t h  o ld  fo g ie s  w ho sat  and lo o k e d  
at  v ie w s  o v e r  c o f fe e  and c r e a m  w h e n  the w h o le  o f  E u r o p e  — o v e r  
t h e r e  — w a s  b r i s t l i n g  l ik e  . . . .  H e  had  no c o m m a n d  o f  m e t a p h o r .
O n ly  the  in e f f e c t iv e  w o r d  " h e d g e h o g "  i l l u s t r a t e d  h is  v is io n  o f  E u r o p e ,  
b r i s t l i n g  w i t h  g u n s , p o is e d  w i t h  p la n e s  . (66 )
H is  f r u s t r a t i o n  is  in t e n s i f i e d  by h is  i n a b i l i t y  to f in d  the w o r d .
G i l e s 's  r a g e  a c h ie v e s  o n ly  one m o m e n t  o f  e x p r e s s io n  — w h e n  he s ta m p s  on  
the toad  and snake:
T h e r e ,  c o u c h e d  in  the g r a s s ,  c u r le d  in an o l iv e  g r e e n  r i n g ,  w a s  a 
s n a k e .  D e a d ?  N o ,  choked  w i t h  a to a d  in  i ts  m o u th .  T h e  snake  w as
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u n a b le  to s w a l lo w ;  the toad  w a s  u n a b le  to d ie .  A  s p a s m  m a d e  
the  r i b s  c o n t r a c t ;  b lo o d  o o z e d .  It  w a s  b i r t h  the  w r o n g  way- 
r o u n d — a m o n s t r o u s  in v e r s io n .  S o ,  r a is i n g  h is  fo o t ,  he s ta m p e d  
on t h e m .  T h e  m a s s  c ru s h e d  and s l i t h e r e d .  T h e  w h ite  c a n v a s  on  
h is  te n n is  shoes  w a s  b lo o d s ta in e d  and s t ic k y .  B u t i t  w a s  a c t io n .
A c t io n  r e l i e v e d  h im  . (1 1 9 )
■ t
T h is  g r u e s o m e l y  v iv id  im a g e ,  in te n s e ly  r e a l i s e d  in the m o v e m e n t  o f  the  p r o s e ,  
s u g g e s ts  f i r s t  the  g ag g in g  f r u s t r a t i o n s  o f  G i l e s  and Is a ,  a n d , in d e e d ,  o f  m o s t  o f  
the o th e r  c h a r a c t e r s :  th e y  too a r e  t r a p p e d  in  a s i tu a t io n  th e y  can n o t  e s c a p e  .
( " B i r t h  the  w r o n g  w a y  r o u n d "  r e c a l l s  Is a 's  w o r d  f o r  h e r s e l f  — " a b o r t i v e "  ( 2 1 ) . )
I t  a ls o  c o n v e y s  s o m e th in g  about the p ag ean t:  i ts  s tu m b l in g ,  s p a s m o d ic  p r e s e n t a t io n
and the a g o n y  o f  f r u s t r a t i o n  w h ic h  M is s  L a  T r o b e  fe e ls  w h e n  th in gs  go w r o n g .
T h e r e  is  a d i r e c t  r e f e r e n c e  to th is  im a g e  w h e n  i l l u s io n  f a i l s  in  the  " T i m e  P r e s e n t "  
s e c t io n  o f  the p ag e an t:  M is s  L a  T r o b e  q u iv e r s  w i t h  p a n ic  and " B lo o d  s e e m e d  to  
p o u r  f r o m  h e r  s h o e s "  (2 1 0 ) .
T h e  f r u s t r a t i o n  is n o t  c o n f in ed  to G i le s  and Is a .  M r s  S w i th i n ,  s u r p r i s i n g l y ,  
e x h ib i ts  s y m p t o m s .  She  is a lw a y s  m e a n in g  to " s e t  up a house o f  h e r  o w n "  ( 1 2 ) ,  
b u t ,  b e in g  u n a b le  to d e c id e  b e tw e e n  K e n s in g to n  and K e w  ( 3 2 ) — as Is a  and the  
d o n k e y  c a n n o t  d e c id e  b e tw e e n  th is  and t h a t — she n e v e r  d o e s .  H e r  b r o t h e r  s u f fe r s  
the  f r u s t r a t i o n  o f  in c r e a s i n g  o ld  age and d r e a m s  o f h i m s e l f  as a young m a n  in  
In d ia ;  he  sees  the  h i l l s ,  and h i m s e l f  as "a  young m a n  h e l m e t e d "  (2 4 ) .  A g a in ,  
f r u s t r a t i o n  is  p o in te d  by  a la c k  o f  w a t e r  -  " B u t  no w a t e r "  (2 4 )  -  and w e  r e m e m b e r  
th a t  a t  the b e g in n in g  o f  the  n o v e l  " th e y  w e r e  t a lk in g "  abo u t the c o u n c i l 's  f a i l u r e  
to b r in g  w a t e r  to the  v i l l a g e  (7 ) .  T h e  a r i d i t y  o f  t h e i r  l i v e s  is p e r h a p s  in e s c a p a b le .
T h e  f r u s t r a t i o n s  o f  l i f e  a t  P o in tz  H a l l  e x te n d  to the s e r v a n ts  and the  g u e s ts .  
M r s  San d s  r e s e n ts  the c o n d it io n s  o f  h e r  l i f e ;  m a k in g  s a n d w ic h e s  w i t h  M r s  S w i th in  
she r e g i s t e r s  "a  g ru d g e  she m u s t n ' t  s p e a k  a g a in s t  p eo p le  m a k in g  w o r k  in the  
k i tc h e n  w h i le  th e y  h ad  a h ig h  o ld  t im e  h an g in g  p a p e r  ro s e s  in  the b a r n "  (44 );  and  
as she p o n d e r s  on w h e th e r  G i l e s  w i l l  c a tc h  h is  t r a i n  w e a r e  to ld : "b u t  w h a t  i t  
m e a n t  to M r s .  S a n d s ,  w h e n  p eo p le  m i s s e d  t h e i r  t r a i n s ,  and s h e ,  w h a t e v e r  she
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m i g h t  w a n t  to d o , m u s t  w a i t ,  by  the  o v e n ,  k e e p in g  m e a t  h o t ,  no one k n e w "  ( 4 5 ) .  
W i l l i a m  D o d g e  p e r p e t u a l l y  r e in s  h i m s e l f  in; a c c u s e d  o f  b e in g  an a r t i s t  he "s h o o k  
h is  h e a d .  ' I  l i k e  th a t  p ic t u r e  . ' T h a t  w a s  a l l  he cou ld  b r in g  h i m s e l f  to s a y "  ( 6 2 ) .  
C l e a r l y  th e ^ e  r e t i c e n c e s  and f a i l u r e s  in c o m m u n ic a t io n  a r e  r e l a t e d  to the  p r e s e n t ­
a t io n  o f  the  p a g e a n t .  (A n o th e r  l i n k  is  f o r m e d  by the p u p p e t - l i k e  b e h a v io u r  o f  
D o dg e: w h e n  M r s  S w i th in  says  she w i l l  show  h im  the house " H e  r o s e  w i t h  a j e r k ,
l i k e  a to y  s u d d e n ly  p u l le d  s t r a ig h t  by a s t r i n g "  (83 );  M is s  L a  T r o b e  uses  the  
a c t o r s  l i k e  a p u p p e t - m a s t e r ,  and she " tw i tc h e d  the in v is i b l e  s t r i n g s "  (1 7 9 )  o f  the  
a u d ie n c e  . )
F i n a l l y ,  the  h o u se  i t s e l f  is p r e s s e d  in to  s e r v ic e  as an e m b le m  o f  f r u s t r a t i o n .  
I t  s h o u ld  h a v e  b ee n  b u i l t  on the t e r r a c e ,  bu t  i t  w a s  b u i l t  in  the  h o l lo w  ( 1 5 - 1 6 ) ;  and  
the  s in g le  w a l l ,  a l l  th a t  m a t e r i a l i s e d  o f  the in te n t io n  to b u i ld  a n o th e r  w in g ,  s tands  
as an a p t  s y m b o l  o f  the  f r a g m e n t e d ,  c u r t a i l e d  l i v e s  o f  tho se  a t  P o in t z  H a l l .
T h e  s t i f l in g  p r e s s u r e s  o f f r u s t r a t i o n  a r e  -attended by a p e r v a s iv e  sen se  o f  
r e p e t i t i v e n e s s — a s en se  o f  th in g s  gone s ta le  and r e p e a te d  m e c h a n i c a l ly .  M r s  
S w i t h i n 's  in d e c is io n  a b o u t w h e r e  she w a n ts  to l i v e  — K e n s in g to n  o r  K e w ?  — p r e s e n ts  
h e r  w i t h  "one r e c u r r i n g  q u e s t io n "  (32 );  p o sed  y e a r l y ,  t h e r e  s e e m s  no l i k e l ih o o d  
o f  i ts  e v e r  b e in g  a n s w e r e d ,  Is a  r e p e a t s ,  " T h e  f a t h e r  o f  m y  c h i l d r e n "  to e l i c i t  
in  h e r s e l f  the  a p p r o p r ia t e  r e s p o n s e  to h e r  h u sb a n d  (1 9 ,  6 0 ) .  T h e s e  f o r m u l a i c  
r e p e t i t io n s  b a n is h  the  p o s s ib i l i t y  o f  jo y  and s p o n ta n e i ty .
T h e  p a g e a n t  i t s e l f  i s ,  a u d a c io u s ly ,  cau g h t  up in the p a t t e r n s  o f  r e p e t i t i o n .  
P a r t  o f  the  b u r d e n  o f  M r  S t r e a t f i e l d ' s  l i f e  is  th a t  he is " p e r p e t u a l ly  r e p a i r i n g  
the  p e r p e t u a l l y  f a l l in g  s te e p le ,  by m e a n s  o f  p la c a r d s  n a i le d  to B a r n s "  ( 3 3 ) .  M is s  
L a  T r o b e ' s  p a g e a n t  p r o v id e s  the c as h  to m a in t a in  the e n d le s s  ta s k  o f  p r e s e r v a t i o n .  
I ts  p la c e  in  a s e r ie s  o f  r e p e t i t io n s  is s t r e s s e d  by the e x c h a n g e  b e tw e e n  M r s  S w i th in  
and M r  O l i v e r  w h e n  the f o r m e r  r e t u r n s  f r o m  the b a r n  a f t e r  n a i l in g  up the p la c a r d  




T h e  w o r d s  w e r e  l i k e  the  f i r s t  p e a l  o f  a c h im e  o f b e l l s .  A s  the  
f i r s t  p e a l s ,  y o u  h e a r  the  second; as the second  p e a ls ,  you  
h e a r  the  t h i r d .  So w h e n  Is a  h e a r d  M r s .  S w i th in  say: " I 'v e  been  
n a i l in g  the  p l a c a r d  to the B a r n ,  " she k n e w  she w o u ld  say  next:
" F o r  the  p a g e a n t .  "
A n d  he w o u ld  say:
" T o d a y ?  B y  J u p i te r ' .  I ' d  f o r g o t t e n ' . "
' I f  i t ' s  f i n e , "  M r s .  S w i th in  c o n t in u e d ,"  t h e y ' l l  a c t  on the  
t e r r a c e  . . . . "
" A n d  i f  i t ' s  w e t , "  B a r t h o lo m e w  c o n t in u e d ,  in  the  B a r n . "
" A n d  w h ic h  w i l l  i t  be ?" M r s , .  S w i th in  c o n t in u e d .  " W e t  
o r  f in e  ? "
T h e n ,  f o r  the  s e v e n th  t im e  in  s u c c e s s io n ,  th e y  bo th  lo o k e d  
out o f  the  w in d o w .  (29 )
T h e  r e p e t i t i o n  o f  " c o n t in u e d "  n e a t ly  r e i n f o r c e s  o u r  sense  o f  e n d le s s  and m o n o to n o u s  
r e p e t i t i o n .  B u t  t h e r e  is  a s u g g e s t io n — c o n v e y e d  w i t h  a v iv i d  c o m ic  g ro te s q u e n e s s  
s i m i l a r  to the  d e s c r ip t i o n  o f G i l e s  s q u a sh in g  the  t o a d /s n a k e  — th a t  th in g s  m a y  be  
d i f f e r e n t  th is  a f t e r n o o n .  B e f o r e  M r s  S w i th in  e n t e r e d ,  Is a  h ad  been  r e a d in g  in  
T h e  T i m e s  th e  s t o r y  o f  a g i r l  r a p e d  by  t r o o p e r s ,  and h e r  r e a d in g  c o n c lu d e s  w i t h  
" T h e n  one o f  the t r o o p e r s  r e m o v e d  p a r t  o f  h e r  c lo th in g ,  and she s c r e a m e d  and h i t  
h i m  a b o u t the  f a c e "  ( 2 7 ) .  W h e n  L u c y  e n t e r s  and the c h im e s  b e g in ,  h e r  h a m m e r  
is  in c o r p o r a t e d  in the  n e w s p a p e r  r e p o r t ,  and the  c h im e s  a r e  a c c o m p a n ie d  by  a 
n e w  m o t i f :  " T h e  s a m e  c h im e  fo l lo w e d  the  s a m e  c h i m e ,  o n ly  th is  t im e  b e n e a th  
the  c h im e  ^ s ^  h e a r d :  'T h e  g i r l  s c r e a m e d  and h i t  h i m  abo u t the  fa c e  w i t h  a 
h a m m e r '  " ( 2 9 ) .  T h e  s ig n i f i c a n c e  o f  th is  n e w  c o n ju n c t io n  is  d i f f i c u l t  to a s s e s s ,  
b u t i t  m a y  be th a t  Is a 's  a d d i t io n  o f  the h a m m e r  is a b i z a r r e  p a r o d y  o f the c r e a t i v e  
a c t .  A r t h u r  K o e s t l e r ,  a m o n g  o t h e r s ,  sug g e sts  th a t  a c r e a t i v e  a c t  ta k e s  p la c e  
w h e n  tw o  h i t h e r t o  s e p a r a t e  id e a s ,  th o u g h ts ,  im a g e s ,  and so o n , a r e  b ro u g h t
7to g e th e r ;  s o m e th in g  n e w  e m e r g e s  f r o m  the c o n ju n c t io n .  T o w a r d s  the  end o f  
the  n o v e l .  M is s  L a  T r o b e  p e r f o r m s  such  a c r e a t i v e  a c t ,  b r in g in g  tw o  th in g s
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to g e th e r ;  the  d i f f e r e n c e  is ,  o f  c o u r s e ,  th a t  the  c o u p lin g  w h ic h  o c c u r s  in Is a 's  
m in d  has  no is s u e ;  the u n io n  M is s  L a  T r o b e  a c h ie v e s  p ro d u c e s  the  seed  o f  h e r  
n e x t  p l a y .
T h e r e t a r e  o th e r  subdued h in ts  th a t  th in g s  m a y  be d i f f e r e n t  to d a y ,  bu t  the  
a c c e n t  is  on s a m e n e s s ,  and G i l e s  fe e ls  that:  " th e  c o n g lo m e r a t io n  o f  th in g s  p r e s s e d
you  f la t ;  h e ld  y o u  f a s t ,  l i k e  a f is h  in w a t e r "  ( 5 9 ) .
H e r e  w e  e n c o u n te r  a n o th e r  m a j o r  s y m b o l  w h ic h  s u s ta in s  the  a c c o u n t  o f  l i f e  
a t  P o in t z  H a l l .  " H e ld  you  f a s t ,  l i k e  a f is h  in w a t e r "  r e c a l l s  the d e s c r ip t i o n  o f  
the l i l y  p o o l and the  f is h  ( 5 4 - 5 ) ,  and one fu n c t io n  o f  th is  p a s s a g e  is to e m p h a s is e  
the  r i g i d i t y  and u n r e s p o n s iv e n e s s  o f tho se  a t  P o in t z  H a l l .  T h e y  a r e  l ik e  t h e i r  
f i s h ,  " g la z e d  in  t h e i r  s e l f - c e n t r e d  w o r l d "  (55 );  th e y  a r e  h e ld  f a s t  l i k e  f is h  in  w a t e r .
I  m e n t io n e d  e a r l i e r  the  u se  o f  w a t e r  im a g e s  to s t r e s s  the f r u s t r a t i o n  o f  Is a  and  
M r  O l i v e r ,  and  s uch  im a g e s  a r e  f r e q u e n t ly  u se d  th r o u g h o u t .  I t  is  s y m p t o m a t ic  
th a t  the h ouse  is  f a r  f r o m  the  s e a — a fa c t  th a t  is c o n t in u a l ly  s t r e s s e d  ( 3 7 - 8 ,  f o r  
e x a m p l e ) — and th a t  in the p a g e a n t  the s u c c e s s iv e  sce n e s  ta k e  p la c e  f u r t h e r  and  
f u r t h e r  f r o m  the  s e a .
T h r o u g h o u t  the  n o v e l  the  l i l y  p o o l b e c o m e s  e s t a b l is h e d  as an im a g e  o f  the  
i n d iv id u a l  m i n d ,  and i t  is p r o b a b le  th a t  th is  w a s  a c o n s c io u s  in te n t io n ,  f o r  V i r g i n i a  
W o o l f  f r e q u e n t l y  u se s  w a t e r  im a g e s  to c o n v e y  the  w o r k in g s  o f  the m i n d .  T h e  
c l e a r e s t  e x a m p le  is  p e r h a p s  " T h e  P o o l " ,  an u n p u b l is h e d  s h o r t  s t o r y .  T h e
n a r r a t o r  s its  by the p o o l and gazes:
b e n e a th  [the s u r f a c e ]  w e n t  on s om e  p ro fo u n d  u n d e r - w a t e r  l i f e  
l i k e  the  b r o o d in g ,  the  r u m in a t i n g  o f  a m i n d .  M a n y ,  m a n y  p e o p le  
m u s t  h a v e  c o m e  t h e r e  a lo ne  . . . d r o p p in g  t h e i r  tho u g h ts  in to  the  
w a t e r  . . . .  i t  h e ld  in  i ts  w a t e r s  a l l  k in d s  of id e a s ,  f a n c ie s ,  
c o m p l a in t s ,  c o n f id e n c e s ,  n o t  p r in t e d  o r  spoken  a lo u d ,  but in  a  ^
l iq u id  s t a t e ,  f lo a t in g  one on top o f  a n o th er^  a lm o s t  d is e m b o d ie d .
S te p h e n  F o x  has  r e c o g n is e d  th is  a s p e c t  o f  the  p o o l im a g e  in B e tw e e n  the A c t s ,  
s a y in g  th a t  i t  b e c o m e s  an im a g e  o f  the in d iv id u a l  m in d ,  and th a t  m a n y  o th e r  
e l e m e n t s  o f  the  n o v e l  a r e  r e l a t e d  to i t ,  bu t  I  th in k  he m is s e s  s o m e  i m p o r t a n t  p o in ts
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ab o u t  the  s y m b o l .  It  does not o n ly  r e p r e s e n t  in d iv id u a l  m in d s ;  i t  r e p r e s e n t s  
in  its  e a r l y  a p p e a r a n c e s  the w h o le  q u a l i t y  o f  l i f e  a t P o in t z  H a l l ,  the  r e s t r i c t e d n e s s  
and  u n r e s p o n s iv e  s ta g n a t io n ;  and then  i t  d e v e lo p s  th ro u g h o u t  as an e m b l e m  o f  the  
r e v i v i f y i n g  q u a l i t i e s  M r s  M a n r e s a  and M is s  L a  T r o b e  b r in g  to P o in t z  H a l l ,  u n t i l  
f i n a l l y  i t  b e c o m e s  an e m b le m  o f  the c r e a t i v e  m in d  ( 2 4 7 - 8 ) .  In  o th e r  w o r d s ,  the  
e m b le m  u n d e r g o e s  a c o m p le te  t r a n s f o r m a t i o n  in the c o u rs e  o f  the  n o v e l .
( I  m ig h t  p o in t  ou t  h e r e  th a t  the im p o r t a n c e  o f the im a g e  is a ls o  s t r e s s e d  
by the  f l e e t  o f  r e f e r e n c e s  to f is h  in the n o ve l:  t h e r e  a r e  the  puns on s o l e / s o u l
(2 1 ,  59); M r s  S w i t h i n 's  u n p le a s a n t  m e m o r y  o f  f is h in g  w i t h  M r  O l i v e r  (28 );  Is a 's  
m e m o r y  o f  f is h in g  w i t h  G i l e s  (60 );  M r s  Sands  p r e p a r i n g  the f is h  f o r  lu n c h  ( 4 1 - 2 ) ;  
and m a n y  o th e r  s i m i l a r  r e f e r e n c e s . )
Im p l i e d  in m u c h  o f  w h a t  I  h ave  been  s a y in g  so f a r  is  th a t  r e la t io n s h ip s  a t  
P o in t z  H a l l  a r e  s t e r i l e  and d is to r te d ;  t h e r e  is l i t t l e  f r u i t f u l  c o m m u n ic a t io n  b e tw e e n  
the  p e o p le  l i v in g  t h e r e .  T h is  is shown c l e a r l y  in  the c o n v e r s a t io n s ,  but i t  is  
o c c a s io n a l ly  in d ic a te d  in o th e r  w a y s .  M r  O l i v e r ' s  t r i c k  w i t h  the p a p e r  b e a k  (1 7 )  — 
a n o th e r  e e r i l y  g r o te s q u e  in c id e n t  —  in d ic a te s  how  l i t t l e  he u n d e rs ta n d s  G e o rg e ;
M r s  M a n r e s a  b e h a v e s  e a s i ly  w i t h  m e n ,  but she v e i l s  h e r  eye s  w i t h  o th e r  w o m e n  
( 5 2 ) .  In c o n v e r s a t io n  the la c k  o f c o m m u n ic a t io n  is p la in ,  but o fte n  p e o p le  a r e  
m e r e l y  s i l e n t .  H a in e s  says  n o th in g  d u r in g  the o p en in g  scene  — in d e e d  he says  
n o th in g  th ro u g h o u t;  Is a  is  s i le n t  as she o b s e r v e s  D o dg e  w h e n  he f i r s t  a r r i v e s  (48 );  
G i l e s ,  to o ,  is  s i l e n t  as he c o n te m p la te s  D o dg e  ( 6 2 ) — and a l th o u g h  " h is  s i le n c e  
m a d e  its  c o n t r ib u t io n  to t a l k "  (6 2 )  i t  is  n o t  a c r e a t i v e  c o n t r ib u t io n .  A g a in ,  w h e n  
th e y  a r e  s i t t in g  o u ts id e  w a i t in g  fo r  the p a g e a n t  to b e g in  the w h o le  g ro u p  is  s i l e n t ,  
and the  s i le n c e  is  a c l e a r  s y m p to m  o f  s o m e th in g  w r o n g  in  t h e i r  r e la t io n s h ip s :
" T h e y  s t a r e d  a t  the v i e w ,  as i f  s o m e th in g  m ig h t  happen  in  one o f  tho se  f ie ld s  to 
r e l i e v e  t h e m  o f  the  in t o le r a b le  b u rd e n  o f  s i t t in g  s i l e n t ,  d o in g  n o th in g ,  in  c o m p a n y .  
T h e i r  m in d s  and b o d ie s  w e r e  too  c lo s e ,  y e t  n o t  c lo s e  enough . . . .  W e ' r e  too c lo se ;  
b ut n o t  c lo s e  e n o u g h "  ( 8 1 ) .  T h e  s i le n c e  o f  b o r e d o m ,  i r r i t a t i o n ,  and f r u s t r a t i o n .
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T h e  c e n t r a l  im a g e  o f  the  l i l y  p o o l is  r e l a t e d  to th is  a s p e c t  o f  t h e i r  l i v e s  to o .  
T h e  shut in ,  s i l e n t  w o r l d  o f the f is h  is  an e f f e c t iv e  an a lo g u e ;  " S i le n t l y  th e y  
m a n o e u v r e d  in  t h e i r  w a t e r  w o r l d ,  p o is e d  in  the b lue  p a tc h  m a d e  b y  the  s k y ,  o r  
shot s i l e n t l y  to the  edge w h e r e  the g r a s s ,  t r e m b l i n g ,  m a d e  a f r in g e  o f  n o d d ing  
s h a d o w "  (5 5 ) .
A s  t h e r e  a r e  tw o a s p e c ts  of the w a t e r  im a g e s  in the n o v e l ,  so t h e r e  a r e  tw o  
a s p e c ts  o f  the  s i le n c e  im a g e ;  i m m e d i a t e l y  a f t e r  w e  a r e  to ld  abo u t G i l e s 's  s i l e n c e ,  
th e y  lo o k  a t  the  p a in t in g  o f  the  la d y  in  the d in in g  r o o m ,  and "sh e  le d  th e m  down  
g r e e n  g la d e s  in to  the  h e a r t  o f  s i l e n c e "  ( 6 2 ) .  ( M r s  M a n r e s a ,  n a t u r a l l y ,  soon  
d r a g s  th e m  a w a y . )  T h is  is  a f r u i t f u l  s p i r i t u a l  s i le n c e ;  i t  s tands  in the  s a m e  
r e l a t i o n  to the  r e t i c e n t  s i le n c e  of the p e o p le  a t  P o in t z  H a l l  as the  s i le n c e  o f  the  
S o u th  A m e r i c a n  n ig h t  does to the r e t i c e n c e  o f  the gu es ts  a t  the h o te l  in T h e  V o y a g e  
O u t .
E v e n  w h e n  p e o p le  a r e  a c t u a l ly  s p e a k in g  a t  P o in t z  H a l l  t h e r e  a r e  l a p s e s ,  
l a c u n a e ,  f a i l u r e s  to c r o s s  the  v a s t  s p aces  w h ic h  s o m e t im e s  s e e m  to s e p a r a te  
t h e m .  In the  f i r s t  s c e n e ,  the  c o n v e r s a t io n  c o n s is ts  o f  a s e r ie s  o f  b a r e l y  c o n n e c te d  
u t t e r a n c e s  i n t e r s p e r s e d  w i t h  M r s  H a i n e s 's  " W h a t  a s u b je c t  to t a l k  abo u t on a n ig h t  
l i k e  t h i s ' . "  ( 7 - 8 ) .  S e n te n c e s  a r e  begun and b r o k e n  off; " 'B u t  you  d o n 't  r e m e m b e r  
. . . '  M r s .  H a in e s  b e g a n "  (8); " ' I  r e m e m b e r , ' the o ld  m a n  in t e r r u p t e d ,  'm y  
m o t h e r  . . . ' " (9); and the  scene ends w i t h  M r s  H a in e s  s i l e n t ly  g o b b l in g :  " P l e a s e ,
M r s .  G i l e s  O l i v e r ,  do m e  the k in d n e s s  to r e c o g n iz e  m y  e x is te n c e "  ( 1 0 ) .  E l s e w h e r e  
t h e r e  a r e  v e r b a l  c u l - d e - s a c s :  Is a ,  l i s t e n in g  to the s to r y  o f  M r s  M a n r e s a 's  
g r a n d f a t h e r ,  w a s  to ld  he w a s  " e x p o r te d "  f o r  s o m e  m is d e e d ;  " B u t  the  s to r y  got no  
f u r t h e r  the  o n ly  t im e  Is a b e l la  h e a r d  i t  than  'e x p o r t e d ' ,  f o r  the  h u sb and  o f  the  
c o m m u n i c a t i v e  la d y  . . . to o k  e x c e p t io n ,  p e d a n t ic a l l y ,  to 'e x p o r t e d ' ,  sa id  
' e x p a t r i a t e d '  w a s  m o r e  l i k e  i t ,  but n o t  the  r i g h t  w o r d ,  w h ic h  he had  on the t ip  o f  
h is  to n g u e ,  but c o u ld n ' t  g e t  a t .  A n d  so the  s to r y  d w in d le d  a w a y "  ( 5 0 - 1 ) .
T h e r e  s e e m s  to be a c o m p le te  in a b i l i t y  to h o ld  a r e a s o n a b ly  c o n n e c te d  and
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l o g i c a l  c o n v e r s a t io n ;  th is  w o u ld  n o t m a t t e r  i f  t h e r e  w as  s o m e th in g  b e in g  
c o m m u n ic a te d  s o m e h o w ,  but t h e r e  does no t s e e m  to b e .  T y p i c a l  c o n v e r s a t io n s  
a r e  th o s e  in  the  l i b r a r y  and in the d in in g  r o o m .  In the  f o r m e r  the c o n v e r s a t io n  
c o n s is ts  m o t t l y  o f  b a r e l y  c o n n e c te d  s t a t e m e n t s ,  and tw ic e  w h e n  t h e r e  s e e m s  a 
c h a n c e  o f  c o h e r e n c e  the  c o n v e r s a t io n  lu r c h e s  and f lo u n d e r s .  L u c y  says  th a t  th e y  
ou g h t  to p r a y  f o r  good w e a t h e r :  " 'A n d  p r o v id e  u m b r e l l a s ,  ' s a id  h e r  b r o t h e r .
L u c y  f lu s h e d .  H e  had  s t r u c k  h e r  f a i t h .  W h e n  she s a id  'p r a y ,  ' he a d d ed  ' u m b r e l l a s ' "  
( 3 1 ) .  A n d  so th a t  d is c u s s io n  is c u r t a i l e d .  A  l i t t l e  l a t e r  L u c y  ask s  w h a t  is the  
o r i g i n  o f  " to u ch  wood'*, and h e r  b r o t h e r  r e p l i e s  " s u p e r s t i t io n " ;  L u c y 's  r e a c t i o n  to 
th is  is s i m i l a r  to h e r  r e a c t i o n  to " u m b r e l l a s " :  "She f lu s h e d ,  and  the  l i t t l e  b r e a t h
too  w a s  a u d ib le  th a t  she d r e w  in  as once m o r e  he s t r u c k  a b lo w  a t  h e r  f a i t h "  ( 3 3 ) .  
A g a i n ,  w o r d s  a r e  the p r o b l e m .  It  m a y  be th a t  th e y  a lw a y s  a r e ,  but the  
c o n v e r s a t io n s  at P o in t z  H a l l  a r e  o fte n  t r u n c a te d  w h e n  s o m e o n e  a sk s  f o r  a d e f in i t io n  
o r  the  o r i g i n  o f  s o m e t h in g .  W h e n  the c o n v e r s a t io n  is ta k e n  up a g a in ,  a f t e r  the  
d e s c r i p t i o n  o f  the  b a r n ,  t h e r e  is  a s k i l f u l  p r e s e n t a t io n  o f  a r a m b l i n g ,  in c h o a te  
d i s c o u r s e .  T h e  s e a ,  f i s h ,  t h e i r  p a s t ,  m a m m o t h s ,  s a v a g e s ,  d e n t is ts ,  m a r r i a g e s  
w i t h  c o u s in s ,  the S w i t h i n s — a l l  th e s e  to p ic s  a r e  c a s u a l ly  w a n d e r e d  o v e r  in  the  
s p a c e  o f  t h r e e  p ag e s  ( 3 6 - 9 ) ,  and V i r g i n i a  W o o l f  n e a t ly  u n d e r l in e s  the  n a t u r e  o f  
the  c o n v e r s a t io n  by h a v in g  L u c y  con c lu d e: " 'H o w  d id  w e  b e g in  th is  t a l k  ? ' She  
c o u n ted  on h e r  f i n g e r s .  'T h e  P h a r a o h s .  D e n t i s t s .  F is h  . . .  O h  y e s ,  you  w e r e  
s a y in g ,  Is a ,  y o u 'd  o r d e r e d  f is h ;  and  you  w e r e  a f r a i d  i t  w o u ld n ' t  be f r e s h .  A n d  I  
s a id  'T h a t ' s  the  p r o b l e m  . . . . ' " ( 4 0 ) .  T h e  h o r r o r  ta k e s  shape o f  an e n d le s s ly  
r a m b l i n g ,  e t e r n a l l y  c y c l ic  and in c o n s e q u e n t ia l  c o n v e r s a t io n .  T h e i r  f a i l u r e  to 
c o m m u n i c a t e ,  and the c r a z y  m e d le y  o f  to p ic s  o f  c o n v e r s e ,  is e v id e n t ly  r e l a t e d  to  
the  p r e s e n t a t io n  o f  M i s s  L a  T r o b e 's  p a g e a n t .
I  m e n t io n e d  e a r l i e r  th a t  c o n v e r s a t io n  o f te n  b r e a k s  dow n b e c a u s e  o f  f a i l u r e s
to f in d  the  r i g h t  w o r d .  Is a does  n o t  h e a r  the  s to r y  about M r s  M a n r e s a 's  
g r a n d f a t h e r  b e c a u s e  ' t r a n s p o r t e d '  is  m i s l a i d  (5 0 -  1 ); G i l e s  c an n o t  f in d  the  m e t a p h o r
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to e x p r e s s  h is  c o n c e p t io n  o f  E u r o p e  as an e m b a t t l e d  f o r t r e s s  (66 );  and l a t e r  he 
c a n n o t  u se  the  w o r d  w h ic h  w o u ld  e x a c t ly  d e f in e  w h a t  he fe e ls  abo u t W i l l i a m  D o d g e  
(7 5 ) .  T h e  i n f u r i a t i n g l y  e lu s iv e  n a t u r e  o f  w o r d s  is in d ic a te d ;  w e  a r e  n o t  so m u c h  
in  c o n t r o l  o.J t h e m  as w e  t h in k .  T h e  v e r b a l  is  an im p o r t a n t  c o n c e r n  in B e tw e e n  
the  A c ts  as the  v is u a l  is in  T o  the L ig h t h o u s e — w h ic h  is a p p r o p r i a t e ,  t h e i r  
r e s p e c t iv e  a r t i s t s  b e in g  a w r i t e r  and a p a i n t e r .  In e a r l i e r  n o v e ls ,  p a r t i c u l a r l y  
in  T h e  W a v e s , w o r d s  and p h r a s e s  a r e  m e n t io n e d  and s p e c u la te d  a b o u t ,  but in  
B e tw e e n  the  A c t s  the  c o n c e r n  w i t h  w o r d s  goes m u c h  d e e p e r .  I t  p e r m e a t e s  the  
e n t i r e  n o v e l ;  w e  a r e  c o n t in u a l ly  c o n s c io u s  o f  the  p r i n c i p a l  m e d i u m  th r o u g h  w h ic h  
w e  c o m m u n i c a t e .
G i l e s  f e e ls  tha t;  " W o r d s  th is  a f te r n o o n  c e a s e d  to l i e  f l a t  in  the s e n te n c e .
T h e y  r o s e ,  b e c a m e  m e n a c in g  and shook  t h e i r  f is ts  a t  y o u "  (74 );  w o r d s  in th is  
n o v e l  do a s s u m e  an a lm o s t  p a lp a b le  p r e s e n c e .  A s  a w r i t e r  V i r g i n i a  W o o l f  w a s  
n a t u r a l l y  f a s c in a te d  by  w o r d s ;  she b r o a d c a s t  a t a l k  on w o r d s ,  a n d , in  " T h e  A r t  
o f  F i c t i o n " ,  she r e g r e t s  th a t  in F o r s t e r ' s  A s p e c ts  o f  the  N o v e l  " A l m o s t  n o th in g  is  
s a id  a bo u t w o r d s "  (C E  I I  5 4 ) .  T h e y  a r e  o f te n  m e n t io n e d  in h e r  e s s a y s  and  in  
h e r  d i a r y ,  and  a m o n g  the m a n y  fe e l in g s  and id e a s  she c o m m u n ic a te s  abo u t th e m  
is  h e r  s en se  o f  t h e i r  'c o n c r e t e n e s s ' ;  a f e e l in g  f o r  t h e i r  p h y s ic a l  p r e s e n c e .  T h e  
m e t a p h o r s  she u ses  to d e s c r ib e  h e r  in v o l v e m e n t  w i t h  th e m  a r e  o fte n  v ig o r o u s  
and  a c t iv e :  " B u t  m y  m in d  is v e r y  b a r e  to w o r d s  -  E n g l i s h  w o r d s  — a t  the m o m e n t ;  
th e y  h i t  m e ,  h a r d ,  I  w a tc h  th e m  bounce and s p r in g "  (A W D  127: A p r i l  1 9 2 8 ) .  H e r e  
i t  is  the  w o r d s  th a t  a r e  a c t iv e ;  a t  o th e r  t im e s  she is the a c t iv e  p a r t n e r ;  " I  f e e l  
in  m y  f in g e r s  the  w e ig h t  o f  e v e r y  w o r d ,  e v e n  o f  a r e v i e w "  (A W D  358: N o v e m b e r  1940  
H e r  a t t i tu d e s  to w a r d s  w o r d s  a r e  m a n y  and v a r io u s ;  s o m e t im e s  th e y  s e e m  to  
h o r r i f y  h e r :  she w a s  d o w n c a s t  by the f in a l  p r e l i m i n a r i e s  to the  p u b l ic a t io n  o f
O r l a n d o ,  and w r o t e :  " I  h av e  c o r r e c t e d  the p ro o fs  in  a w e e k ;  and can n o t  spirt 
a n o th e r  p h r a s e .  I  d e te s t  m y  own v o l u b i l i t y .  W h y  be a lw a y s  sp o u t in g  w o r d s ? "
237
( A W D  129: June  1 92 8 ) .  A t  o th e r  t im e s  she is p ro u d  o f  h e r  c o n t r o l  o v e r  th e m ;  
a b o u t  w r i t i n g  T o  the  L ig h th o u s e  she says;  " I  r u s h  at i t  and a t  once s c a t t e r  out  
tw o  p ag e s  . Is i t  n o n s e n s e , is i t  b r i l l i a n c e  ? W h y  a m  I  so f lo w n  w i t h  w o r d s  and  
a p p a r e n t ly  f^ e e  to do e x a c t ly  w h a t  I  l i k e ? "  (A W D  89: A p r i l  1 9 2 6 ) .  W i t h  th e s e  
c o m p l e x ,  o f te n  c o n t r a d i c t o r y  a t t i t u d e s ,  one w o u ld  no t e x p e c t  to f in d  a ' t h e o r y '  a bo u t  
w o r d s  e n s h r in e d  in  h e r  n o v e ls ;  w h a t  w e  h a v e  a r e  m a n y  h in ts  and s u g g e s t io n s :  
ab o u t  h o w  p e o p le  use  w o r d s ;  about how  th e y  re s p o n d  to th e m ;  a b o u t  how  w o r d s  
m a y  e s t a b l i s h  t h e i r  ow n p a r t i c u l a r  t y r a n n y ,  and so on .
T h e  r e la t io n s h i p s  b e tw e e n  c h a r a c t e r s  and the w o rd s  th e y  use  to e x p r e s s  
t h e m s e lv e s  a r e  n a t u r a l l y  i m p o r t a n t  e le m e n ts  in  m o s t  n o v e ls ;  in  B e tw e e n  the A c ts  
i t  is  an e x p l i c i t  c o n c e r n .  T h is  is  a h ig h ly  c o m p le x  m a t t e r ,  but a fe w  e x a m p le s  
w i l l  show  w h a t  I  m e a n .  In  p a s s a g e s  I  q u o te d  e a r l i e r ,  M r  O l i v e r  uses  " s u p e r s t i t io n "  
and " u m b r e l l a s "  as w e a p o n s  in h is  c a m p a ig n  a g a in s t  M r s  S w i th i n 's  C h r i s t i a n i t y ,  
and in  bo th  c a s e s  she r e a c t s  as i f  she had b ee n  p h y s ic a l l y  t h r e a t e n e d .  H e  a ls o  
u se s  h e r  n a m e  as a w e a p o n ;  w h en  he a s s u m e s  h is  a u t h o r i t a r i a n ,  b u l ly in g  r o le  
he c a l ls  h e r  'C in d y ' :  " 'C i n d y — C in d y ,  ' he g r o w le d ,  as she shut the  c u p b o a rd  d o o r "  
(28 );  " 'C in d y ,  ' he g r o w le d .  A n d  the q u a r r e l  w a s  o v e r "  ( 3 4 ) .
M r  O l i v e r  u se s  w o r d s  w i t h  m e a n in g ;  the  n u r s e s  e m p lo y  th e m  d i f f e r e n t l y ,  
e n jo y in g  th e  f e e l  o f  th e m  and e s ta b l is h in g  e m o t io n a l  c o m m u n i ty  b e tw e e n  t h e m s e lv e s :  
"as  th e y  t r u n d l e d  th e y  w e r e  t a lk in g  — n o t  s h a p in g  p e l le t s  o f  in f o r m a t io n  o r  h an d in g  
id e a s  f r o m  one to  a n o t h e r ,  bu t  r o l l i n g  w o r d s ,  l i k e  s w e e ts  on t h e i r  ton g u es; w h ic h ,  
as th e y  th in n e d  to t r a n s p a r e n c y ,  gave  o f f  p in k ,  g r e e n ,  and s w e e tn e s s "  (1 5 ) .
U t t e r i n g  w o r d s  w i t h  no m e a n in g  o r  m o t iv e  can  be s o o th in g .
W o r d s  can  a ls o  l u l l  in  o th e r  w a y s :  th e y  m a y  r e l i e v e  p r e s s u r e s  c au se d  by
c o n f l ic t in g  e m o t io n s .  Is a ,  s tru n g  b e tw e e n  in n e r  and o u te r  lo v e ,  s h e lv e s  h e r  
p r o b le m :  " 'T h e  f a t h e r  o f  m y  c h i l d r e n ,  ' she a d d e d , s l ip p in g  in to  the c l ic h e  c o n v e n ie m  
l y  p r o v i d e d  b y  f i c t i o n "  ( 1 9 - 2 0 ) .  " ' In  lo v e ,  ' she m u s t  be; s in c e  the  p r e s e n c e  of
h is  b o d y  in  the  r o o m  l a s t  n ig h t  co u ld  so a f fe c t  h e r "  ( 2 0 ) .  T h e  in v e r t e d  c o m m a s
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e c o n o m i c a l l y  s u g g e s t  th a t  h e r  fe e l in g s  f o r  H a in e s  a ls o  a r e  c o n d i t io n e d  by f i c t i o n ,  
and th a t  th is  is  p e r h a p s  h e r  o n ly  m e a n s  o f  u n d e r s ta n d in g  h e r s e l f .  (O ne is  r e m in d e d  
o f  how R ic k ie  in  The Longest Journey b lu n d ers  because he a p p l ie s  a r t  too d i r e c t l y  
to l i f e  . ) •!
A t  th is  m o m e n t  one m ig h t  say  th a t  Is a  is no t  f u l ly  in  c o n t r o l  o f  h e r  w o rd s :  
the  w o r d s  a r e  d i r e c t i n g  h e r .  S o m e th in g  s i m i l a r  h ap p ens  as M r s  S w i th in  shows  
D o d g e  the  n u r s e r y :  ’ ’ ' T h e  n u r s e r y ,  ' s a id  M r s .  S w i t h i n . W o r d s  r a i s e d  th e m s e lv e s  
and b e c a m e  s y m b o l i c a l .  'T h e  c r a d le  o f  o u r  r a c e , '  she s e e m e d  to s a y "  ( 8 8 ) .  T h e  
o r i g i n a l  im p u ls e  c o m e s  f r o m  M r s  S w i th i n ,  bu t  in  r a is i n g  th e m s e lv e s  w o r d s  a r e  
p e r h a p s  a c h ie v in g  a m e a s u r e  o f  a u to n o m y ;  " T h e  c r a d le  o f  o u r  r a c e "  e m e r g e s  
u n b id d e n .  O f te n  in  the  n o v e l  w e  h ave  the  s en se  th a t  w o r d s  a r e  a c t iv e  and a l i v e ,  
n o t p a s s i v e l y  w a i t in g  to p e r f o r m  t h e i r  d u t i e s .  Is a  fe e ls  th a t  she m u s t  be ' in  l o v e ' 
w i t h  H a in e s  p a r t l y  b e c a u s e  the  w o r d s  he s a id  " c o u ld  so a t ta c h  th e m s e lv e s  to a 
c e r t a i n  spot in  h e r ;  and thus l i e  b e tw e e n  th e m  l i k e  a w i r e ,  t in g l in g ,  t a n g l in g ,  
v i b r a t i n g "  ( 2 0 ) .  W o r d s  s e e m  p a r t  o f a c o n s p i r a c y  d r a w in g  Is a  to w a r d s  H a i n e s .
T h e  im a g e  " l i k e  a w i r e "  is  a p t ,  b e c a u s e  a t  o th e r  t i m e s ,  to o ,  c h a r a c t e r s  
s e e m  to re s p o n d  to w o r d s  l i k e  p u p p e ts ;  l i k e  M is s  L a  T r o b e ,  w o r d s  can d o m in a te  
and c o n t r o l  p e o p le .  T h e  c l e a r e s t  e x a m p le  o f  th is  o c c u r s  w h e n  M r s  S w i th in  says  
th a t  she has  b e e n  n a i l in g  the p la c a r d  to the  b a rn ;  " T h e  w o r d s  w e r e  l ik e  the  f i r s t  
p e a l  o f  a c h im e  o f  b e l l s .  A s  the f i r s t  p e a ls ,  you  h e a r  the second; as the second  
p e a l s ,  y o u  h e a r  the t h i r d "  ( 2 9 ) .  T h e  c h a r a c t e r s  s e e m  u n ab le  to p r e v e n t  th e m s e lv e s  
u t t e r in g  the  p e a ls  th a t  fo l lo w  M r s  S w i th in 's  a n n o u n c e m e n t .  A n d  t h e i r  h e lp le s s n e s s  
is  e m p h a s is e d  w h e n  th e y  go th ro u g h  i t  a l l  a g a in  w h e n  M r s  M a n r e s a  ask s  a b o u t  
the  p a g e a n t  ( 5 7 ) .  A s  I  h a v e  s a id  b e f o r e ,  t h e r e  is o f te n  in  V i r g i n i a  W o o l f 's  n o v e ls  
a sen se  th a t  a r t  is  a d a n g e ro u s  a c t iv i t y ;  in  B e tw e e n  the  A c ts  w o r d s  th e m s e lv e s  
a r e  s o m e t im e s  seen  as m e n a c in g  and d a n g e r o u s .  T h e r e  is  G i l e s 's  a p p r e h e n s io n  
o f  t h e i r  m e n a c in g  q u a l i t i e s  ( 7 4 ) ,  and M r s  S w i th in 's  sen se  o f  the  d a n g e r  o f  p la y in g  
on p e o p le 's  n a m e s  ( 4 3 ) .
239
N a m e s  too a r e  c o n t in u a l ly  i m p o r t a n t .  O ne o f  the  m o s t  p e r s i s t e n t  w a y s  in  
w h ic h  o u r  a t te n t io n  is d r a w n  to n a m e s  is th e  f r e q u e n t  p r o v is io n  o f  a l t e r n a t i v e s .
T o  m e n t io n  a few : M r s  S w i th in  is c a l le d  " B a t t y "  by G r a c e  ( 1 4 ) ,  and  t h e r e  is  a
f u r t h e r  c o m ic  p la y  on " B a t t y "  l a t e r  w h e n  Is a  t a lk s  a bo u t h e r  d e n t is ts  B a t t y  and  
B a te s  (39 );  she is  a ls o  c a l le d  " O ld  F l i m s y "  (3 5 )  by the  v i l l a g e r s  and " C i n d y "  
b y  h e r  b r o t h e r .  T h e  e m p h a s is  on the  a l t e r n a t i v e  n a m e s  is g iv e n  a d d e d  w e ig h t  as . 
w e  a r e  to ld :  " T h e  n a m e  C in d y ,  o r  S in d y ,  f o r  i t  c o u ld  be s p e l t  e i t h e r  w a y ,  w a s  
s h o r t  f o r  L u c y "  ( 2 8 ) .  T h e  c a t  is c a l l e d  " S u n g - Y e n "  in  the d r a w in g  r o o m  and  
" S u n n y "  in  the  k i t c h e n  (41 );  as M r  O l i v e r  is  c a l l e d  " T h e  M a s t e r " i n  the d r a w in g  
r o o m  and  " B a r t i e "  in  the  k i tc h e n  ( 4 1 ) .  M i s s  L a  T r o b e  is c a l l e d  " B o s s y " ,  and  w h e n  
w e  a r e  to ld  th is  th e  e m p h a s is  on n a m e s  is  a g a in  r e i n f o r c e d ,  th is  t i m e  by  a l in k a g e :
" 'B o s s y '  th e y  c a l l e d  h e r  p r i v a t e l y ,  ju s t  as th e y  c a l le d  M r s .  S w i th in  ' F l i m s y '  "
( 7 8 ) .  A n d  n o t  o n ly  h u m a n  b e in g s  h a v e  a l t e r n a t i v e  n a m e s :  " T h e r e  w a s  a n o th e r  
n a m e  in the  v i l l a g e  f o r  n e t t l e - r a s h "  ( 7 9 ) .
J u s t  w h y  t h e r e  is  th is  p l e t h o r a  o f  a l t e r n a t i v e  n a m e s  is an in t e r e s t in g  s tu d y .
O ne p o in t  is  th a t  d i f f e r e n t  n a m e s  c o n f i r m  p e o p le  in  d i f f e r e n t  r o le s  f o r  o t h e r s .
M r s  S w i t h i n  b e h a v e s  d i f f e r e n t l y  w i t h ,  and is t r e a t e d  d i f f e r e n t l y  b y ,  G r a c e  and  
B a r t :  " B a t t y "  and  " C i n d y "  s ig n a l  th e s e  d i f f e r e n c e s .  O ne c o u ld  l i n k  th is  a s p e c t  
o f  the  a l t e r n a t i v e  n a m e s  w i t h  M r s  M a n r e s a 's  d e m o n s t r a t i v e  u se  o f  W i l l i a m  D o d g e 's  
C h r is t ia n  n a m e :  "s h e  c a l l e d  [h im ]  ' B i l l '  p u b l ic ly  — a s ign  p e r h a p s  th a t  he k n e w  
m o r e  th a n  th e y  d id "  ( 5 0 ) .  P la y in g  the  r o l e  o f  in t i m a t e  she thus d is p la y s  f o r  o th e r s  
th e  c lo s e n e s s  o f  h e r  r e l a t io n s  w i t h  B i l l .  In  d i f f e r e n t  r o le s  p e o p le  b e a r  d i f f e r e n t  
n a m e s .  S o m e t h in g  a l i t t l e  o b s c u r e  — I  m e a n  d i f f i c u l t  to g r a s p  and e x p r e s s  — is  
s u g g e s te d  a b o u t  the  n a t u r e  o f  r e l a t i o n s h i p s .
T h a t  V i r g i n i a  W o o l f  th o u g h t  n a m e s  v e r y  i m p o r t a n t  is  in d ic a te d  by  the
g r e a t  c a r e  she to o k  in  c h o o s in g  h e r  c h a r a c t e r ' s  n a m e s . S e v e r a l  l e t t e r s  d e m o n s t r a t e
11h e r  c o n c e r n  to  f in d  the  r i g h t  n a m e  f o r  R a c h e l  V i n r a c e  o f  T h e  V o y a g e  O u t ,  and
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the  n a m e s  o f  the  c e n t r a l  c h a r a c t e r s  o f  B e tw e e n  the A c ts  g ive  o f f  c u r io u s  r e s o n a n c e s .  
I t  m a y  be a c o in c id e n c e  th a t  m o s t  o f th e m  a r e  a s s o c ia te d  w i t h  s a in ts  — t h e r e  
b e in g  so m a n y  s a i n t s — but the a p tn es s  o f  the a s s o c ia t io n s  s ug g ests  o t h e r w i s e .
L u c y  S w i th iq  r e c a l l s  tw o  s a in ts ;  the s y m b o l  o f  one is a l a m p ,  and the o th e r  is  
a s s o c ia te d  w i t h  the s u p e r s t i t io n  about f o r t y  d a y 's  r a i n .  S t  B a r t h o lo m e w 's  d ay  i s ,
I b e l i e v e ,  c o n n e c te d  w i t h  a s i m i l a r  s u p e r s t i t io n ,  and w h a t  the  n a r r a t o r  says  abo u t  
B a r t  is  r e l a t e d  to S t  L u c y 's  la m p ;  " H e  w o u ld  c a r r y  the t o r c h  o f  r e a s o n  t i l l  i t  
w e n t  out in the  d a r k n e s s  o f the  c a v e "  (2 4 0 ) .  M r s  M a n r e s a 's  n a m e  r e l a t e s  h e r  
i r o n i c a l l y  to the  a s c e t ic  S t  Ig n a t iu s  L o y o la  (the cave  in w h ic h  he is r e p u te d  to h av e  
begun  h is  S p i r i t u a l  E x c e r c i s e s  w as  a t M a n r e s a  in  S p a in ) ,  and the c av e  is o f  c o u r s e  
a s s o c ia te d  w i t h  B a r t ' s  c a v e ,  and w i t h  the e e r i e  w a y  in  w h ic h  the  la r g e  r o o m  b e c o m e s  
a c av e  a t  the  end o f  the n o v e l .  One cou ld  m a k e  m a n y  o th e r  such c o n n e c t io n s  —
O l i v e r  and R u p e r t  r e c a l l  the a n ta g o n is ts  o f  the C i v i l  W a r  — but I  s h a l l  m e n t io n  ju s t  
tw o  m o r e ;  Is a 's  n a m e  i r o n i c a l l y  a s s o c ia te s  h e r  w i t h  Is a b e l l  the S h e - w o l f  o f  F r a n c e ,  
an a d u l t r e s s  w h o  d id  d is p e n s e  w i t h  h e r  h u s b a n d ,  and M is s  L a  T r o b e  is p e r h a p s  
c o n n e c te d  w i t h  C h r i s t i a n  Ig n a t iu s  L a t r o b e ,  a n in e t e e n t h - c e n t u r y  c o m p o s e r  w ho  
to o k  o r d e r s  in  the  C h u r c h  of the U n i te d  B r e t h r e n .  T h e  pun on W o l f  and the  
a s s o c ia t io n s  o f  L a t r o b e 's  C h r is t ia n  n a m e s  a r e  p r o b a b ly  no t  c o in c id e n t a l .
T h e  m o s t  im p o r t a n t  m a n i f e s t a t io n  o f  the  p o w e r  o f  w o r d s  in  B e tw e e n  the  A c ts  
i s ,  n a t u r a l l y ,  the  p a g e a n t ,  and in the d e s c r ip t io n  o f i t  the p r e o c c u p a t io n  w i t h  
w o r d s  and n a m e s  is c o n t in u e d .  (T h is  is one o f  the m a n y  w a y s  in w h ic h  the  p a g e a n t  
is  l in k e d  w i t h  l i f e  a t  P o in t z  H a l l  . ) T h e  d i f f i c u l t i e s  those  a t  P o in t z  H a l l  h a v e  w i t h  
w o r d s  is  m i r r o r e d  by the d i f f i c u l t y  s o m e  o f  the  a c to r s  h av e  in  r e m e m b e r i n g  
t h e i r  l in e s  ( " g r e a t  E l i z a  had  fo r g o t te n  h e r  l in e s "  (1 0 3 )  ) ,  and the t r o u b le  the  
a u d ie n c e  has  in h e a r in g  th e m  ( " T h e  v i l l a g e r s  w e r e  s in g in g ,  bu t  h a l f  t h e i r  w o r d s  
w e r e  b lo w n  a w a y "  ( 9 6 ) ) .  S i m i l a r l y ,  d i f f e r e n t  m e m b e r s  o f  the a u d ie n c e  h av e  
l i n g u is t i c  p r o b le m s  a k in  to tho se  I  h av e  a l r e a d y  m e n t io n e d ;  one ask s  " W h a t 's  the
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o r i g i n  . . .  o f  the  e x p r e s s io n  'w i th  a f le a  in  h is  e a r ' ? "  ( 1 4 5 ) ,  and M r s  L y n n  J o n e s ,  
re s p o n d in g  to the V i c t o r i a n  s c e n e ,  g r a p p le s  w i t h  s e m a n t ic s ;  " W a s  t h e r e  
s o m e th in g  -  n o t  i m p u r e ,  th a t  w a s n ' t  the w o r d  — but p e r h a p s  'u n h y g ie n ic '  a b o u t  
the h o m e  ? " '* (20 2 ) .  She has  the s a m e  p r o b l e m  in m i n i a t u r e  th a t  a f f l i c t s  a l l  w r i t e r s :  
f in d in g  the r i g h t  w o r d .  T h e  s t r e s s e d  p r e s e n c e  o f  m a n y  e x a m p le s  o f  the  w r i t t e n  
w o r d  a ls o  fo c u s s e s  a t te n t io n  on w o rd s ;  t h e r e  is M r  P a g e  (ap t  n a m e ) ,  the r e p o r t e r ,  
s c r ib b l i n g  in  h is  n o te b o o k  (1 7 6 ,  2 1 1 - 1 2 ) ;  M is s  L a  T r o b e  r e f e r r i n g  to h e r  s c r i p t  
(2 0 9 ) ;  the  a u d ie n c e  r e a d in g  the p r o g r a m m e  (14 9 ) ;  and in  the e i g h t e e n t h - c e n t u r y  
s c e n e  o f  the  p a g e a n t  i t s e l f  th e r e  is the w i l l — the w h o le  p lo t  o f  th is  p la y  tu r n s  on 
the f a c t  th a t  F la v i n d a  w a s  in t e r r u p t e d  b e f o r e  she cou ld  r e a d  the p a r t  o f  the  w i l l  
c o m p e l l in g  h e r  to m a r r y  a c c o r d in g  to h e r  a u n t 's  l ik in g  ( l 6 l ) .  N a m e s  too a r e  
i m p o r t a n t .  T h e  n a m e s  o f  the a c to r s  a r e  o fte n  g iven ; and t h e r e  a r e  a ls o  s p e c i f i c  
c o m m e n ts ,  on n a m e s .  M r s  E l m h u r s t  r e a d s  out f r o m  h e r  p r o g r a m m e  the  
e x t r a o r d i n a r y  n a m e s  o f  the c h a r a c t e r s  in  the e ig h te e n th  - c e n tu r y  p la y ,  and o b s e r v e s :  
" W h a t  n a m e s  f o r  r e a l  p eo p le  '. " ( 1 4 9 ) .  In the p la y  i t s e l f .  L a d y  H a r r i d a n  says;  
" H e r e  a m  I .  A s p h o d i l l a  — but m y  p la in  n a m e  S u e .  N o  m a t t e r  w h a t  m y  n a m e  is  ■ 
A s p h o d i l l a  o r  Sue — h e r e  a m  I"  ( 1 7 0 ) .  L o c a l  n a m e s ,  o f  p e o p le  and  p l a c e s , a r e  
a ls o  u se d  w i t h  in c a n t a t o r y  p o w e r  (9 1 ,  6 5 ) ,  and g r e a t  r e s o n a n t  n a m e s  a r e  c o n ju r e d  
w i t h  ( 1 6 4 - 5 ) .
F r e u d  w r o t e ,  in G r o u p  P s y c h o lo g y  and the A n a ly s i s  o f  the E g o , o f  the " t r u l y  
m a g i c a l  p o w e r  o f  w o r d s " ,  and the im p o r t a n c e  o f  w o r d s  and n a m e s  in B e tw e e n  
the  A c t s  has  s o m e th in g  o f  the  q u a l i ty  o f  p r i m i t i v e  b e l ie fs  abo u t the p o w e r  o f  w o r d s  
and n a m e s  -  f o r  in s ta n c e ,  the b e l i e f  th a t  one a c q u ir e s  p o w e r  o v e r  a n o th e r  by the  
p o s s e s s io n  o f  h is  n a m e  . T h is  is m o s t  s t r o n g ly  f e l t  w h e n  M r s  S w i th in  ta k e s  
W i l l i a m  D o d g e  on a con d u c te d  to u r  o f  the h o u s e .  H e  has  o b s c u r e  r e v e r e n t i a l  
fe e l in g s  f o r  h e r  but she fo r g e ts  h is  n a m e ,  and so he w o n d e rs ;  " C o u ld  he say  ' I ' m  
W i l l i a m '  ? H e  w is h e d  to "  (8 7 ) .  One fe e ls  th a t  t h e r e  is a w e ig h t  o f  s ig n i f ic a n c e
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b e h in d  th is  g r e a t e r  than  th a t  n o r m a l l y  in v o lv e d  w h e n  one c a s u a l ly  'g iv e s '  a n o th e r  
o n e 's  n a m e .  W h e n  he does g ive  h is  n a m e , the r e le a s e  o f e m o t io n  is u n u s u a l ,  b u t ,  
b e c a u s e  o f w h a t  w e  f e e l  abo u t t h e i r  g ro w in g  i n t i m a c y ,  e n t i r e l y  apt; " ' M r  . . . . ' 
she b e g a n ,  . j ' l 'm  W i l l i a m ,  ' he i n t e r r u p t e d .  A t  th a t  she s m i le d  a r a v is h in g  g i r l ' s  
s m i l e ,  as i f  the  w in d  had  w a r m e d  the w i n t r y  b lue  in h e r  eyes  to a m b e r "  ( 8 9 ) .  T h e r e  
is  an e m o t io n  tu g g in g  a w a y  b e n e a th  the  s u r fa c e  w h ic h  is im p o s s ib le  to d e f in e ,  but  
i ts  im p o r t a n c e  is  s t r e s s e d  w h e n  W i l l i a m  r e m in d s  h e r  o f h is  n a m e  a f t e r  the p a g e a n t  
( 2 4 1 ) .
D e s p i t e  th is  a u r a ,  t h e r e  a r e  t im e s  w h e n  w o r d s  e i t h e r  do n o t m a t t e r  o r  a r e  
p o s i t i v e l y  d a m a g in g ,  t h r e a t e n in g .  W h e n  C a r i n t h i a  c r i e s  " M y  L o ve '.  M y  L o r d ' . "
(1 1 0 )  as the l o v e r  P r i n c e  a p p r o a c h e s ,  Is a  says; " I t  w as  enough . . . .  A l l  e ls e  w a s  
v e r b i a g e ,  r e p e t i t i o n "  (11 0 );  d u r in g  the m e d l e y  w h ic h  ends the  E l i z a b e t h a n  scene  
w e  a r e  to ld ;  " I t  d id n ' t  m a t t e r  w h a t  the w o r d s  w e r e ;  o r  w ho  sang w h a t"  (11 3 ) ;  and  
as M r  S t r e a t f i e l d  r i s e s  to d e l i v e r  h is  o r a t io n  t h e r e  is th is  p r a y e r ;  "O  L o r d ,  p r o t e c t  
and p r e s e r v e  us f r o m  w o r d s  the d e f i l e r s ,  f r o m  w o r d s  the  im p u r e ' .  W h a t  n eed  
h a v e  w e  o f w o r d s  to r e m i n d  us ? M u s t  I  be T h o m a s ,  you  Jan e  ?"  ( 2 2 1 - 2 ) .  T h e  
e x t r e m i t y  o f  the r e a c t i o n  to S t r e a t f i e ld  ' s s u m m in g  up is n o t m e r e l y  c o n d i t io n a l  
on the g r o te s q u e n e s s  o f  h is  p r e s e n c e  — o r  on h is  in e p t  use  o f  w o r d s ;  i t  is  the  
w o r d s  t h e m s e lv e s  w h ic h  cau se  the d i s m a y .
T h e  a t t i tu d e  to w o r d s  is ,  th e n ,  s o m e w h a t  a m b iv a le n t .  On the  one hand  w e  
see  a l l  the  h e s i t a t io n s  and f a i l u r e s  in  p e o p le 's  use  o f  w o r d s ,  and on the o th e r  w e  
see  the h a z e  o f  m y s t e r y ,  o f  m a g i c a l  p o w e r  w h ic h  s u r ro u n d s  t h e m .  T h is  
a m b iv a le n c e  m i r r o r s  the  c o n t r a d i c t o r y  q u e s t io n s  I  q u oted  e a r l i e r  w h ic h  V i r g i n i a  
W o o l f  a s k e d  ab o u t  h e r  r e la t io n s  w i t h  w o r d s .
O ne  e x p la n a t io n  o f  the u n a c te d  p a r t s  I  m e n t io n e d  e a r l i e r  is  th a t  s o m e  o f  the  
c h a r a c t e r s  a r e ,  w i l l i n g l y  and u n w i l l i n g l y ,  c o n s t r ic t e d  by the r o le s  th e y  a r e  
p la y in g .  A s  I h av e  s a id ,  G i le s  has  to be the c i ty  gen t and p la y  the h o s t ,  and Is a  
m u s t  ta k e  th e  w i f e  r o l e .  M r s  M a n r e s a  e n e r g e t i c a l l y  p la y s  the  p a r t  o f  the  " w i ld
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c h i ld  o f  n a t u r e "  ( 5 2 ) ,  and the w h o le  g ro u p  has  a t e m p o r a r y  c o l le c t iv e  r o le :  " 'O u r
p a r t ,  ' s a id  B a r t h o lo m e w ,  ' is  to be the a u d ie n c e .  A n d  a v e r y  im p o r t a n t  p a r t  to o ' "
( 7 3 ) ,  T h is  a f t e r n o o n ,  the b ushes  b eyond  the l i l y  p o o l p la y  the p a r t  o f  the d r e s s in g
r o o m ,  and tfee t e r r a c e  p la y s  the s tag e  ( 7 0 - 1 ) .  , T h is  is one o f  the w a y s  in  w h ic h
the  p a g e a n t  i l l u m in a t e s  the  k in d  of l i f e  l iv e d  a t  P o in t z  H a l l .
C l o s e l y  r e l a t e d  to the  a s s u m p t io n  o f  r o le s  is the  p r o v is io n  f o r  m a n y  o f  the
c h a r a c t e r s  o f f a n ta s y  w o r l d s ,  and o fte n  one th in g  in  the r e a l  w o r ld  b e c o m e s
s o m e th in g  e ls e  u n d e r  the  p r e s s u r e  o f th e s e  fa n ta s y  w o r l d s .  M r s  S w i th in  is  m u c h
g iv e n  to a s s o c ia t in g  w i t h  d in o s a u r s ,  and th is  p r e c i p i t a t e s  a c o m ic  e n c o u n te r  w i t h
G r a c e .  M r s  S w i t h i n , i s  d r e a m i n g ,  w i t h  c o n s id e r a b le  z o o lo g ic a l  in e x a c t i t u d e ,  a b o u t
" e le p h a n t - b o d ie d ,  s e a l - n e c k e d ,  h e a v in g ,  s u r g in g ,  s lo w ly  w r i t h i n g , a n d , she
s u p p o s e d ,  b a r k in g  m o n s t e r s ;  the ig u a n o d o n , the m a m m o t h ,  and the m a s to d o n "  (1 3 ) ,
and w h e n  G r a c e  e n te r s
I t  to o k  h e r  [ M r s  S w i th in ]  f iv e  secon d s  in a c tu a l  t i m e ,  in m in d  
t i m e  e v e r  so m u c h  lo n g e r ,  to s e p a r a te  G r a c e  h e r s e l f ,  w i th  b lue
c h in a  on a t r a y ,  f r o m  the l e a t h e r -  c o v e r e d  g r u n t in g  m o n s t e r  who  
w a s  ju s t  a b o u t ,  as the d o o r  o p e n e d ,  to d e m o l is h  a w h o le  t r e e  in  
the  g r e e n  s te a m in g  u n d e r g r o w t h  o f  the  p r i m e v a l  f o r e s t .  ( 1 3 - 1 4 )
T w o  w o r l d s  i m p in g e .  T h e  s a m e  h ap pens  as Is a  r e a d s  a n e w s p a p e r  r e p o r t  a bo u t a 
g i r l  b e in g  r a p e d  by t r o o p e r s ;  the  t r o o p e r s  h a v e  to ld  the g i r l  th a t  th e y  h av e  a h o r s e
w i t h  a g r e e n  t a i l — " w h ic h  w a s  f a n t a s t i c "  (2 7 )  — and th e y  d r a g  h e r  in to  the b a r r a c k
r o o m :
T h a t  w a s  r e a l  [ th inks  Is ^  ; so r e a l  th a t  on the  m a h o g o n y  d o o r  p a n e ls  
she saw  the  A r c h  in W h i te h a l l ;  th r o u g h  the A r c h  the b a r r a c k  r o o m ;  
in  the  b a r r a c k  r o o m  the b e d ,  and on the bed the g i r l  w a s  s c r e a m i n g  
and h i t t in g  h i m  a bo u t the f a c e ,  w h e n  the  d o o r  ( fo r  in  f a c t  i t  w a s  a 
d o o r )  o p en ed  and in c a m e  M r s .  S w i th in  c a r r y i n g  a h a m m e r .  (27 )
A g a in  a d o o r  l in k s  tw o  w o r l d s .
A t  o th e r  t im e s  too im a g in e d  w o r ld s  h o v e r  m i s t i l y  in  the b a c k g r o u n d .  M r s  
S w i th in  r e m e m b e r s  one m o r n in g  f r o m  h e r  c h i ld h o o d ,  w h e n  she w a s  f is h in g  w i t h  
M r  O l i v e r  and he m a d e  h e r  tak e  the f is h  o f f  the  hook: " T h e  gh o st o f  th a t  m o r n in g
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in  the  m e a d o w  w a s  in  h e r  m in d  as she r e p la c e d  the h a m m e r  w h e r e  i t  b e lo n g e d  on  
the  s h e l f "  ( 2 8 ) .  M r  O l i v e r  d r e a m s  o f  h is  young days  in In d ia ,  and a g a in  the ' r e a l '  
w o r l d  c o m i c a l l y  p u n c tu r e s  the im a g in e d .  H e  sees;
the  h i î i s ,  l i k e  g r e y  s tu f f  p le a te d ;  and in the sand a hoop o f  r ib s ;  
a b u l lo c k  m a g g o t - e a t e n  in the sun; and in the shadow  o f  a r o c k ,  
s a v a g e s ;  and in h is  hand a gun. T h e  d r e a m  hand c le n c h e d ;  the  
r e a l  hand  la y  on the c h a i r  a r m ,  the  v e in s  s w o l le n  but o n ly  w i t h  
a b r o w n is h  f lu id  n o w . T h e  d o o r  o p e n e d .  " A m  I , "  Isa  a p o lo g is e d ,  
" i n t e r r u p t i n g ? "  O f  c o u rs e  she w a s  — d e s t r o y in g  you th  and In d ia .  (2 4 )
I s u g g e s te d  e a r l i e r  th a t  Is a 's  b r in g in g  to g e th e r  o f  tw o  m a t r i c e s  of th o u g h t  and
e x p e r ie n c e  m a y  be a s t r a n g e  p a r o d y  o f  the c r e a t i v e  a c t ,  and th is  b u s in e s s  o f  one
th in g  b e c o m in g  a n o th e r  in  the  c o n te x t  o f  i l l u s io n  m a y  be a s i m i l a r  p a r o d y .  In a r t
one th in g  m u s t  o f te n  s ta n d  f o r  s o m e th in g  e ls e  — the sun f o r  a k in g ,  b a r e  b o a rd s  f o r
B o h e m ia ,  d i f f e r e n t  p ig m e n ts  on a f l a t  s u r fa c e  f o r  a w a t e r  - s e l l e r — i t  is  in  the
in t e r c o u r s e  o f  the  r e a l  p h e n o m e n a l  w o r l d  and the  w o r l d  o f  f a n ta s y  and im a g in a t io n
th a t  a r t  is c o n c e iv e d .  T h e  i l lu s io n  in v o lv e d  in the  p r e s e n t a t io n  o f  M is s  L a  T r o b e 's
p a g e a n t  is  c o n t in u a l ly  s t r e s s e d ,  and thus a n o th e r  l i n k  is  f o r m e d  b e tw e e n  the p a g e a n t
and l i f e  a t  P o in t z  H a l l .  T h e  e s s e n t ia l  d i f f e r e n c e  b e tw e e n  M is s  L a  T r o b e  and those
a t  P o in t z  H a l l . i s ,  h o w e v e r ,  th a t  she u ses  c o n s c io u s ly  the c o n ju n c t io n  o f  in n e r  and
o u te r ;  in  the  p r e s e n t a t io n  o f  the p a g e a n t  s o m e th in g  in h e r  m in d  is b o d ied  f o r th
in  the  r e a l  w o r l d .  W h e r e  in n e r  and o u te r  m e e t  a t  P o in t z  H a l l — M r s  S w i th in 's
h a m m e r ,  the d o o r ,  and the n e w s p a p e r  r e p o r t ,  f o r  in s ta n c e — t h e r e  is no f r u i t f u l
c o m m u n io n :  t h e r e  is o n ly  c o m ic  r u p t u r e .  T h e y  a r e  no t so f a r  r e m o v e d  f r o m
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r e a l i t y  as S e p t im u s  W a r r e n  S m i t h  — w ho sees  a dog tu r n in g  in to  a m a n  — but the  
u n r e a l i t y  o f  t h e i r  w o r l d  is  c o n t in u a l ly  s t r e s s e d  by th is  l a c k  o f  c o n n e c t io n  b e tw e e n  
i n n e r  and o u t e r .
T h e  a r r i v a l  o f  M r s  M a n r e s a  r e l i e v e s  s o m e w h a t  the r i g i d i t y  o f  P o in t z  H a l l ,  
b u t  she too c o n t in u a l ly  p la y s  r o le s  — she is such a m i x t u r e  o f  a u th e n t ic i ty  and
a f f e c t a t io n  th a t  a l l  the edg es  a r e  b l u r r e d .  She is in  a sense  a r e v i v i f y i n g  agent;  
t h is  is  in d ic a t e d  by r e f e r r i n g  h e r  and th o s e  a t P o in t z  H a l l  to the d e f in in g  im a g e
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o f  the l i l y  poo l;  " A  s p r in g  o f f e e l in g  b u b b led  up th r o u g h  h e r  m u d .  T h e y  had  la id  
t h e i r s  w i t h  b lo c k s  o f  m a r b l e "  ( 5 7 ) .  M r  O l i v e r  p a r t i c u l a r l y  re s p o n d s  to h e r  
b la n d is h m e n ts :  "She s t i r r e d  the s ta g n a n t  p o o l o f  h is  o ld  h e a r t  e v e n  — w h e r e  bones  
la y  b u r i e d "  . (1 4 2 ) .  (T h e s e  bones a r e ,  o f c o u r s e ,  r e la t e d  to tho se  o f  the  r e a l  p o o l  
(5 5 ) . )  She b r in g s  to P o in t z  H a l l  a c e r t a i n  o r d e r  o f  l i v e l in e s s  and v i t a l i t y  w h ic h  a 
l i t t l e  lo o s e n s  t h e i r  r i g i d  p o s tu re s :
V u l g a r  she w a s  in  h e r  g e s t u r e s ,  in  h e r  w h o le  p e r s o n ,  o v e r - s e x e d ,  
o v e r - d r e s s e d  f o r  a p ic n ic .  B u t w h a t  a d e s i r a b l e ,  a t  le a s t  v a lu a b le ,  
q u a l i t y  i t  w a s  — f o r  e v e r y b o d y ' f e l t ,  d i r e c t l y  she s p o k e ,  " S h e 's  
s a id  i t ,  s h e 's  done i t ,  n o t  I , "  and cou ld  ta k e  a d v a n ta g e  o f  the  b r e a c h  
o f  d e c o r u m ,  o f  the  f r e s h  a i r  th a t  b le w  in ,  to fo l lo w  l ik e  le a p in g  
d o lp h in s  in  the  w a k e  o f an i c e - b r e a k i n g  v e s s e l .  ( 5 1 - 2 )
T h is  is  a d e s i r a b l e , o r  v a lu a b le ,  q u a l i t y ,  in  v ie w  o f  the  s ta te  o f  l i f e  a t  P o in t z  H a l l ,
bu t  h e r  c o n t in u a l  r o l e - p l a y i n g  — w h ic h  is a p p r o p r ia t e  in  a r t  but n o t  in  l i f e  — w i l l
n o t  a l lo w  o u r  e s t i m a t e  o f h e r  to r e s t  t h e r e .
D u r in g  the p r e s e n t a t io n  o f the p a g e a n t  she is a queen  and G i le s  is  to be h e r
h e r o :  " S o m e h o w  she w a s  the Q ueen; and he ( G i le s )  w a s  the s u r ly  h e r o "  ( 1 1 2 ) .  She
u ses  G i l e s  to fe e d  h e r  f a n t a s y ,  and the  b lo o d  on h is  shoes c o m e s  as an o p p o r tu n e
s ta g e  p ro p :  " V a g u e ly  s o m e  sense  th a t  he had p r o v e d  h is  v a lo u r  f o r  h e r  a d m i r a t io n
f l a t t e r e d  h e r  . . . .  T a k in g  h im  in to w ,  she fe l t :  I  a m  the Q u e e n ,  he m y  h e r o ,  m y
s u lk y  h e r o "  ( 1 2 8 ) .  A n d  so a l l  a f te r n o o n  she p la y s  an a r c h  a f fe c te d  g a m e  w i t h  h i m ,
w h ic h  G o b b e t  sees  th ro u g h :  "G o b b e t  in  h is  c o r n e r  saw  th r o u g h  h e r  l i t t l e  g a m e "  (1 3 1 )
( " T h e  m a n  u n d e r  the  m o n k e y  P u z z le  w i th o u t  i l l u s io n s "  V i r g i n i a  W o o l f  s ig n i f i c a n t ly
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c a l le d  h im  in  an e a r l y  n o te b o o k .  )
She  a ls o  ac ts  out the  p a r t  o f  the w i l d  c h i ld  o f  n a tu r e ;  " w i th  b lo w  a f t e r  b lo w ,  
w i t h  c h a m p a g n e  and o g l in g ,  she s ta ke d  out h e r  c l a i m  to be a w i l d  c h i ld  o f  n a t u r e ,  
b lo w in g  in to  t h i s — she d id  g iv e  one s e c r e t  s m i le  — s h e l t e r e d  h a r b o u r "  ( 5 2 ) .  I t  is  
n o t o n ly  h e r  a f fe c te d  c o n s c io u s n e s s  o f  h e r  ic e  - b r e a k in g  r o le  w h ic h  w i l l  n o t  le t  
us a c c e p t  h e r  a t  fa c e  v a lu e ;  t h e r e  is h y p o c r is y  to o .  M r  O l i v e r  says  th a t  the  
s e r v a n t s  m u s t  h a v e  t h e i r  g h o s ts ,  and M r s  M a n r e s a ,  p la y in g  the  w i l d  c h i ld ,  says
246
t h a t  she m u s t  to o ,  and "She b e c a m e ,  o f  a s u d d e n , s o le m n  as an o w l"  ( 5 6 ) .  T h e n ,
v a u n t in g  h e r  h u m a n i t y ,  w h ic h  can re s p o n d  to " a l l  f le s h  and b lo o d "  ( 4 9 ) ,  she c la i m s
k in s h ip  w i t h  the  l o w e r  o r d e r s  — but o n ly  in the s p e c i f ic  c o n te x t  o f  t h e i r  a b s en c e :
" 'Y o u  see I<m on a l e v e l  w i t h  . . . ' she w a i t e d  t i l l  C a n d is h  had  r e t i r e d ,  'th e
s e r v a n t s '  " ( 5 6 ) .  T h e r e  is a n o th e r  d as h  o f  i n s i n c e r i t y  as she p r e te n d s  to a s s e r t
the  d e m o c r a t i c  p r i n c i p l e ,  h o ld in g  b a c k  a t  the d o o r  o f  the b a r n  to l e t  the  v i l l a g e r s
e n t e r  f i r s t :  " I t  w a s  f o r  h e r ,  m o v e d  by  the  b e a u ty  o f  the B a r n ,  to s tand  s t i l l ;  to
d r a w  a s id e ;  to g a z e ;  to l e t  o th e r  p e o p le  c o m e  f i r s t "  ( 1 2 1 ) .  H e r  e s s e n t ia l  n a t u r e
p r o c l a i m s  i t s e l f  a l i t t l e  l a t e r :  " 'W e l l ,  I ' m  d y in g  f o r  m y  tea'. ' she s a id  in  h e r
p u b l ic  v o ic e ;  and s t r o d e  f o r w a r d "  ( 1 2 3 ) .  She is i n t i m a t e l y  a p u b l ic  p e r s o n — u n l ik e
Is a ,  w h o  is  w i t h d r a w n .  M is s  L a  T r o b e  is  a ls o  a p u b l ic  p e r s o n ,  in  the s en se  th a t
she c o m m u n ic a te s  h e r  v is i o n ,  though in  a m u c h  m o r e  f r u i t f u l  w a y .  T h e  c o n c e p t
o f  the p u b l ic  and p r i v a t e  s e e m s  to h av e  b ee n  c o n s c io u s ly  u se d  by V i r g i n i a  W o o l f .
A n  e a r l y  m a n u s c r i p t  n o te  on B e tw e e n  the A c ts  sug g ests  th is :  " th e  p r i v a t e  fe e l in g :
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the  p u b l i c " .  T h r o u g h o u t  the  n o v e l  t h e r e  is a te n s io n  m a in t a in e d  b e tw e e n  w h a t  is  
p r i v a t e  and u n d is c lo s e d ,  and w h a t  is p u b l ic .
W e  c a n n o t  a c c e p t  M r s  M a n r e s a  as the  s im p le  w i ld  c h i ld  she p r e te n d s  to b e ,  
then  — y e t  w h e n  she t e l l s  Is a  about r e m o v in g  h e r  s tays  and r o l l i n g  in the  g r a s s ,
Is a  th in k s :  " T h a t ' s  g en u in e  . . . .  Q u ite  g e n u in e .  A n d  h e r  lo v e  o f  the  c o u n t r y  to o "  (5 4 )  
H e r  m i x t u r e  o f  g e n u in e n e s s  and a f fe c ta t io n  is a t  f i r s t  p u z z l in g ,  bu t  i t  can  be 
a c c o u n te d  f o r .  She  m a y  g e n u in e ly  a lo v e r  o f  the  c o u n t r y  and a t  the s a m e  t im e  
be p la y in g  a r o le  o f  a lo v e r  o f  the  c o u n t r y .  T h e  p a s s a g e  I  q u o te d  f r o m  S a r t r e ' s  
B e in g  and  N o th in g n e s s  in  the p r e v io u s  c h a p te r  a g a in  p r o v id e s  an i l l u m i n a t in g  
p a r a l l e l :
L e t  us c o n s id e r  th is  w a i t e r  in  the  c a fé .  H is  m o v e m e n t  is  q u ic k  
and f o r w a r d ,  a l i t t l e  too p r e c i s e ,  a l i t t l e  too r a p id .  H e  c o m e s  
t o w a r d s  the p a t r o n s  w i t h  a s tep  a l i t t l e  too q u ic k  . . . .  A l l  h is  
b e h a v io u r  s e e m s  to us a g a m e  . . . .  H e  is p la y in g ,  he is  
a m u s in g  h i m s e l f .  B u t  w h a t  is he p la y in g ?  W e  n eed  n o t w a tc h  
lo n g  b e f o r e  w e  can  e x p la in  it: he is p la y in g  a t b e ing  a w a i t e r
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. . 1 6  
in  a c a f e .
T h e  s a m e  m a y  be t r u e  o f  M r s  M a n r e s a — she g e n u in e ly  lo v e s  the  c o u n t r y ,  y e t  
she is p la y in g  a t b e in g  a w i l d  c h i ld  o f  n a t u r e .  T h is  is w h a t  a cc o u n ts  f o r  the a i r
■ t
o f  a f f e c ta t io n  w h ic h  s u r r o u n d s  h e r ;  h e r  f e r v i d  e x a g g e r a te d  b e h a v io u r ;  h e r  
o g l in g s ,  h e r  sudden s o l e m n i t i e s ,  and h e r  w h o le h e a r te d  e a r n e s t n e s s .  T h e r e  is  a 
h in t  o f  th is  a f t e r  the  p ag e an t;  " B u t  a la s ,  s u n s e t  l ig h t  w as  u n s y m p a th e t ic  to h e r  
m a k e - u p ;  p la te d  i t  lo o k e d ,  no t  d e e p ly  in t e r f u s e d "  ( 2 3 6 ) .  W e  m a y . t a k e  " m a k e - u p "  
to be a p u n ,  and r e f e r  " p la t e d "  b a c k  to the  d e s c r ip t i o n  of the f ish :  " U n d e r  the  
t h i c k  p la te  o f  g r e e n  w a t e r ,  g la z e d  in t h e i r  s e l f - c e n t r e d  w o r l d ,  f is h  s w a m "  ( 5 5 ) .
I  h a v e  s u g g e s te d  b e f o r e  th a t  V i r g i n i a  W o o l f  o f te n  im p l i e s  th a t  t h e r e  is  
s o m e h o w  a c lo s e  r e l a t i o n  b e tw e e n  a r t  and n a t u r e .  In  B e tw e e n  the  A c ts  the  th e m e  
is d e a l t  w i t h  m o r e  e x p l i c i t l y  than  in  any  o f  h e r  o th e r  b o o k s ,  a n d , as in  F o r s t e r ' s
Longest Journey R i c k ie 's  s to ry  about the Dryad u n i te s  the a r t  and n a tu re  themes, 
so in B e tw e e n  the A c ts  M is s  L a  T r o b e ' s p a g e a n t  is  the  d o o r  b e tw e e n  the n a t u r a l  
and the  a r t i s t i c .  L e a v in g  the p a g e a n t  f o r  the  m o m e n t ,  th o u g h , i t  is  n e c e s s a r y  to 
see  w h a t  k in d  o f  r e l a t i o n s h i p  those  at P o in t z  H a l l  h ave  w i t h  the n a t u r a l .
I t  is c o n t in u a l ly  s t r e s s e d  th a t  the  h o u se  w a s  b u i l t  in  the  w r o n g  p la c e :  i t  l i e s  
" u n f o r t u n a t e ly  lo w  on the m e a d o w "  ( 1 1 ) ,  and  w h e n  M r s  S w i th in  a sk s  h e r  b r o t h e r  
w h y  th e y  b u i l t  i t  in  a h o l lo w ,  fa c in g  n o r t h ,  he r e p l ie s ;  " O b v io u s ly  to e s c a p e  f r o m  
n a t u r e "  ( 1 2 ) .  L a t e r  w e  see  th a t  he is  r ig h t :  " I t  w a s  a p i t y  th a t  the  m a n  w ho  had  
b u i l t  P o in t z  H a l l  had  p i tc h e d  the  h o u se  in a h o l lo w  . . . .  N a t u r e  had  p r o v i d e d  a s i te  
f o r  the  h o u se ;  m a n  h ad  b u i l t  h is  ho u se  in  a h o l lo w "  ( 1 5 ) .  T h e  s i t in g  o f  the  ho u se  
is  an e m b l e m  o f  the r e t r e a t  f r o m  n a t u r e ;  an im a g e  o f  d i s j u n c t u r e . C o m p le t e  
e s c a p e  i s ,  o f  c o u r s e ,  im p o s s ib le ,  and th is  is  p r e s s e d  h o m e  by a w e a l t h  o f  n a t u r a l  
i m a g e s  .
In the  f i r s t  scene  b i r d s  and cow s a r e  p l a in l y  a u d ib le ,  and m o s t  o f  the  
c h a r a c t e r s  a r e  d e s c r ib e d  in t e r m s  o f  n a t u r a l  i m a g e s .  T h a t  the f a m i l y  has  not
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e s c a p e d  n a t u r e  e n t i r e l y  is e m p h a s is e d  b y  the a n i m a l  a c t iv i t y  in  the b a r n  — the  
p la c e  w h e r e  the  p a g e a n t  w a s  to tak e  p la c e  i f  the w e a t h e r  b ro k e ;  " A  hen  s t r a y e d  in; 
a f i l e  o f  cow s p a s s e d  the  d o o r;  then  a sh e ep  dog; th e n  the c o w m a n ,  B o n d "  ( 3 6 ) .  
L a t e r  t h e r e  hs a m o r e  in s is t e n t  d e s c r ip t i o n  o f  the u n d o m e s t ic a te d  a n i m a l  l i f e  o f  
the  b a r n ,  e m p h a s is in g  the po in t;  " M i c e  s l id  in  and out o f h o le s  o r  stood u p r ig h t ,  
n ib b l in g .  S w a l lo w s  w e r e  bu sy  w i t h  s t r a w  in p o c k e ts  o f  e a r t h  in the  r a f t e r s .  
C o u n t le s s  b e e t le s  and in s e c ts  o f  v a r io u s  s o r ts  b u r r o w e d  in  the d r y  w o o d "  ( 1 1 9 - 2 0 ) .  
T h e  d e s c r i p t i o n  c o n t in u e s  r e l e n t l e s s l y .  T h e  b r i e f  s k e tc h  o f  B ond the  c o w m a n  w h ic h  
fo l lo w s  the  f i r s t  d e s c r ip t i o n  o f  the b a r n  s ug g ests  h is  c lo s e n e s s  to n a tu r e :  "he w a s  
l i k e  a w i t h e r e d  w i l l o w ,  b e n t  o v e r  a s t r e a m ,  a l l  i ts  le a v e s  s h e d , and in h is  e ye s  
the  w h i m s i c a l  f lo w  o f  the w a t e r s .  ' H i — H u h ' . '  he c r ie d  s u d d e n ly .  I t  w a s  cow  
la n g u a g e  p r e s u m a b l y "  (3 6 )  — and th is  c lo s e n e s s  to n a tu r e  s e e m s  to be c o n n e c te d  
w i t h  h is  g r e a t e r  r e s p o n s iv e n e s s  to a r t .  L a t e r  o n , as the a u d ie n c e  a w a i ts  the  
b e g in n in g  o f  the  p ag ean t:  " T h e y  g la r e d  as i f  th e y  w e r e  e x p o se d  to a f r o s t  th a t  
n ip p e d  t h e m  and f ix e d  th e m  a l l  a t  the s a m e  l e v e l .  O n ly  B ond  the c o w m a n  lo o k e d  
f lu id  and n a t u r a l "  ( 9 4 ) .  T h r o u g h o u t  the n o v e l  f lu id i t y  is c lo s e  to n a t u r a ln e s s ,  and  
b o th  a r e  r e l a t e d  to a r t :  r a i n  saves  the  p a g e a n t  a t one p o in t .
N o t  e v e r y b o d y  a t  P o in t z  H a l l  has cut h i m s e l f  o f f  f r o m  n a t u r e ,  th e n .  G e o r g e ,  
I s a 's  young s o n , c e r t a i n l y  has  n o t ,  and one in c id e n t  in v o lv in g  h im  n e a t ly  e s ta b l is h e s  
P o in t z  H a l l ' s  a t t i tu d e  to n a t u r e .  T h e  n u r s e s  a r e  t r u n d l in g  the p e r a m b u l a t o r  up and  
dow n the t e r r a c e  — the n a t u r a l  s i te  f o r  the  ho u se  — and G e o r g e  d is c o v e r s  a y e l lo w  
f l o w e r .  ( Y e l lo w  is an i m p o r t a n t  n a t u r a l  c o lo u r  th ro u g h o u t  the n o ve l;  S o h r a b  has  
y e l l o w  e ye s  (25 );  S u n g - Y e n  is y e l lo w  (41 );  t h e r e  is a y e l lo w  r o s e  in  the  d in in g  
r o o m  ( 4 5 ) . )  A  s o r t  o f  e p ip h a n y  o f  the n a t u r a l  ta k e s  p la ce ;
T h e  f l o w e r  b la z e d  b e tw e e n  the a n g le s  o f  the r o o t s .  M e m b r a n e  
a f t e r  m e m b r a n e  w a s  t o r n .  I t  b la z e d  a s o ft  y e l lo w ,  a l a m b e n t  
l i g h t  u n d e r  a f i l m  o f  v e lv e t ;  i t  f i l l e d  the c a v e r n s  b eh in d  the e ye s  
w i t h  l i g h t .  A l l  th a t  in n e r  d a r k n e s s  b e c a m e  a h a l l ,  l e a f  s m e l l i n g ,  
e a r t h  s m e l l i n g  o f  y e l lo w  l ig h t .  A n d  the t r e e  w as  beyo n d  the  
the  f lo w e r ;  the  g r a s s ,  the  f lo w e r  and the  t r e e  w e r e  e n t i r e .  D o w n
249
on h is  k n e e s  g ru b b in g  he h e ld  the f l o w e r  c o m p l e t e .  ( 1 6 - 1 7 )
( T h i s  in c id e n t  h ad  i ts  o r ig in  in  an e x p e r ie n c e  o f  V i r g i n i a  W o o l f 's  c h i ld h oo d : i t  is
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r e c o u n te d  in  M o m e n t s  o f  B e i n g . ) T h e  s p le n d id  v is io n  G e o rg e  has  is then
u n n a tu r a l ly " h n d  b r u t a l l y  b r o k e n  by h is  g r a n d f a t h e r :  " T h e n  t h e r e  w a s  a r o a r  and
a ho t b r e a t h  and a s t r e a m  o f c o a r s e  g r e y  h a i r  ru s h e d  b e tw e e n  h im  and the  f l o w e r .
U p  he l e a p t ,  to p p l in g  in h is  f r i g h t ,  and s aw  c o m in g  to w a r d s  h im  a t e r r i b l e  p e a k e d
e y e le s s  m o n s t e r  m o v in g  on le g s ,  b r a n d is h in g  a r m s "  ( 1 7 ) — a t e r r i b l e  p e r v e r s i o n
o f  the  n a t u r a l ,  s i m i l a r  to ,  and in  as v io le n t  a c o n te x t  a s ,  the h o r s e  w i t h  the g r e e n
t a i l  w h ic h  Is a  r e a d s  a b o u t  ( 2 7 ) .  O l i v e r  is f a r  f r o m  b e ing  a t r e e  god a v e n g in g  the
v i o la t i o n  o f  the  f l o w e r  and does n o t  te a c h  the  boy  " the  t e r r o r  o f  P a n " ,  as G a y  
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m a i n t a i n s .  O n c e  m o r e ,  one th in g  is  s ta n d in g  f o r  a n o th e r :  M r  O l i v e r  is  
im p e r s o n a t i n g  a b i r d .  T h e  c o m p le x  o f  im a g e s  does no t end t h e r e — M r  O l i v e r  
b a w ls  to h is  dog "b o u n d in g  and b o u n c in g  a m o n g  the f l o w e r s "  ( 1 7 ) ,  and h e c to r s  and  
c o e r c e s  u n t i l :
as he c r in g e d  a t the o ld  m a n 's  f e e t ,  a s t r i n g  w a s  s l ip p e d  o v e r  h is  
c o l l a r ;  the n o o s e  th a t  o ld  O l i v e r  a lw a y s  c a r r i e d  w i t h  h im  . . . .
G e o r g e  lo o k e d  a t the  dog o n ly .  T h e  h a i r y  f la n k s  w e r e  s u c ke d  in and  
out; t h e r e  w a s  a b lo b  o f fo a m  on i ts  n o s t r i l s .  H e  b u r s t  out c r y i n g .  (1 8 )
I t  is  w h e n  G e o r g e  sees  the  d is t r e s s  o f  the n o o s e d  dog th a t  he c r i e s ,  n o t ,  as o ld  
O l i v e r  t h i n k s ,  w h e n  he w a s  f r ig h te n e d  b y  the  p e a k e d  m o n s t e r :  the  b o u n d in g ,
b o u n c in g  dog r e d u c e d  to c r in g in g  s u b m is s io n .
T h e r e  is  a f u r t h e r  e x te n s io n  o f  the n a t u r e  im a g e s  as n a t u r e  m a k e s  a v a in  
a t t e m p t  to c a l l  a t t e n t io n  to i t s e l f :  M r  O l i v e r  s t r o l l s  o f f  u n c r u m p l i n g  h is  n e w s p a p e r :
" B u t  the  b r e e z e  b le w  the  g r e a t  s h e e t  out; and o v e r  the  edge he s u r v e y e d  the  
la n d s c a p e — f lo w in g  f i e l d s , h e a th  and w o o d s .  F r a m e d ,  th e y  b e c a m e  a p i c t u r e .
H a d  he b ee n  a p a i n t e r ,  he w o u ld  h av e  f ix e d  h is  e a s e l  h e r e " — as M is s  L a  T r o b e  
f ix e s  h e r  s tag e  h e r e  —  " w h e r e  the c o u n t r y ,  b a r r e d  by t r e e s ,  lo o k e d  l i k e  a p i c t u r e .  
T h e n  the  b r e e z e  f e l l .  ' M .  D a l a d i e r , ' he r e a d  f in d in g  h is  p la c e  in  the c o lu m n ,  'has
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b e e n  s u c c e s s fu l  in  p e g g in g  dow n the  f r a n c .  . . . ' " (18-19). T h e  c a l l  o f  T h e  T i m e s  
is  s t r o n g e r  th a n  the c a l l  o f  n a t u r e  o r  a r t .
A n o t h e r  a s p e c t  w o r t h  m e n t i o n i n g — p a r t i c u l a r l y  b e c a u s e  i t  d i r e c t l y  r e l a t e s  
the  f a m i ly 's * . a t t i tu d e  to w a r d s  n a tu r e  to the s ta g in g  o f  the p a g e a n t  — is the f r e q u e n t  
r e f e r e n c e s  to w e a t h e r  f o r e c a s t s .  T h e  b r e e z e  th a t  b lo w s  out M r  O l i v e r ' s  
n e w s p a p e r  w a s  " f o r e t o l d  by the w e a t h e r  e x p e r t "  ( 2 3 ) ,  and w h e n  M r  O l i v e r  re a d s  
o u t the  w e a t h e r  f o r e c a s t  a l i t t l e  l a t e r  " th e y  a l l  lo o k e d  a t the s ky  to see  w h e th e r  
the  s k y  o b e y e d  the  m e t e o r o l o g i s t "  ( 3 0 ) .  T h is  is  o f  a p ie c e  w i t h  t h e i r  g e n e r a l  
a t t i tu d e  to n a t u r e .  A s  S o h r a b  is c o e r c e d ,  th e y  w o u ld  c o e r c e  the  w e a t h e r ;  n a t u r e  
m u s t  be c o n t r o l le d  and c i r c u m s c r i b e d .  L a t e r ,  h o w e v e r ,  w e  see  th a t  i t  is  bad  
w e a t h e r  — r a i n  — w h ic h  s av es  the i l l u s io n  a t  one m o m e n t  d u r in g  the p a g e a n t .
M i s s  L a  T r o b e ' s a t t i tu d e  to w a r d s  n a t u r e  is v e r y  d i f f e r e n t  f r o m  th a t  o f  the  
a d u lts  a t  P o in t z  H a l l ;  she s e le c ts  the b ushes  w h ic h  a r e  v ib r a n t  w i t h  b u t t e r f l y  
l i f e  as the  s i te  o f  the d r e s s in g  r o o m  — " I t  w as  the v e r y  p la c e  f o r  a d r e s s i n g - r o o m "  
" ju s t  a s ,  o b v io u s ly ,  the  t e r r a c e  w a s  the  v e r y  p la c e  f o r  the s ta g e "  ( 7 1 ) .  T h e  
a p p r o p r ia t e n e s s  o f  h e r  c h o ic e  o f  s tag e  is c o n f i r m e d  la t e r ;  " T h e  t e r r a c e ,  r i s i n g ,  
m a d e  a n a t u r a l  s ta g e .  T h e  t r e e s  b a r r e d  the  s ta g e  l i k e  p i l l a r s .  A n d  the  h u m a n  
f ig u r e  w a s  seen  to g r e a t  a d v a n ta g e  a g a in s t  a b a c k g ro u n d  o f  s k y "  (9 3 ) .  H e r  c h o ic e  
is  a ls o  r a t i f i e d  as n a t u r e  -  in  the u n p r o m is in g  p e r s o n s  o f  cow s and r a i n  — s av es  
the  p a g e a n t  a t  c r u c i a l  m o m e n ts  .
T h e  q u a l i t y  o f  l i f e  a t  P o in t z  H a l l  is  f u r t h e r  d is p la y e d  by the a t t i tu d e s  o f  the  
f a m i l y  to the w o r k s  o f  a r t  i t  p o s s e s s e s .  T h e r e  a r e  m a n y  r e f e r e n c e s  to th e s e  
w o r k s  o f  a r t  and  s u b s t i tu te  w o r k s  o f  a r t — r e f e r e n c e s  to e n c y c lo p a e d ia s ,  gu ide  
b o o k s ,  h i s t o r i e s ,  v o lu m e s  o f  p o e t r y ,  p a in t in g s ,  p o r c e la in  and so o n . M r s  S w i th in  
u ses  T h e  O u t l in e  o f  H i s t o r y  as fu e l  f o r  " in c r e a s in g  the bounds o f  the  m o m e n t  by  
f l ig h ts  in to  p a s t  o r  f u t u r e "  ( 1 4 ) .  She does n o t use  h e r  im a g in a t io n  c r e a t i v e l y ,  as 
M i s s  L a  T r o b e  d o es ;  she s e e m s  m o r e  to w a l lo w  in the p ic t u r e s  c o n ju r e d  up by  
the  O u t l in e  . T h e  l i b r a r y  i t s e l f  — " th e  h e a r t  o f  the h o u s e "  (2 2 )  — s tan ds  as a
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d is t r e s s i n g  s y m b o l  o f  t h e i r  c o n d it io n :  " B o o k s  a r e  the  m i r r o r s  o f  the s o u l"  (2 2 )  
says  the  f o o l is h  f l a t t e r i n g  la d y ,  and in th is  case  i t  is " a  t a r n i s h e d ,  a s p o tte d  s o u l . , 
the  m i r r o r  th a t  r e f l e c t e d  the sou l s u b l i m e ,  r e f l e c t e d  a ls o  the s o u l b o r e d .  N o b o d y  
c o u ld  p r e te d d  . . . th a t  the lo o k i n g - g la s s  a lw a y s  r e f l e c t e d  the  a n g u is h  o f  a Q u e e n  
o r  the  h e r o i s m  o f  a K in g  H a r r y "  ( 2 2 - 3 ) .  T h is  v is io n  o f  the sou l b o r e d  m a y  e x p la in  
the k in d  o f  f a n ta s y  w o r ld s  w h ic h  in h a b i t  P o in t z  H a l l ;  t h e r e  is  a h in t  th a t  t h e r e  is  
a r e l a t i o n s h i p  b e tw e e n  the  books and M r  O l i v e r ' s  d r e a m in g :  " B u t  the  m a s t e r  w a s  
n o t  dead ; o n ly  d r e a m in g ;  d r o w s i l y ,  s ee in g  as in  a g la s s ,  i ts  l u s t r e  s p o t te d ,  
h i m s e l f ,  a young m a n  h e l m e t e d "  (2 4 ) .  T h e  c o n s ta n t  r e f e r e n c e s  to m i r r o r s  
a n t ic ip a t e ,  o f  c o u r s e .  M is s  L a  T r o b e ' s use  o f  r e f l e c t i n g  s u r fa c e s  a t  the  end o f  
the  p a g e a n t .
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A s  m a n y  c r i t i c s  h a v e  n o te d ,  t h e r e  a r e  c o n t in u a l  a l lu s io n s  to m a n y  d i f f e r e n t  
p e r io d s  o f E n g l i s h  l i t e r a t u r e  th ro u g h o u t  the n o v e l .  I  s h a l l  n o t  d is c u s s  th e s e  in  
d e t a i l ,  but w i l l  to u c h  on t h e i r  g e n e r a l  e f f e c t .  W h a t  is i m p o r t a n t ,  I  f e e l ,  is the  
a t t i tu d e  o f  tho se  a t P o in t z  H a l l  to a r t  in  r e l a t i o n  to the p r e s e n t a t io n  o f the p a g e a n t .
Is a  too  m e d i t a t e s  a bo u t books as r e f l e c t o r s  o f  the  s o u l — " T h e r e  th e y  w e r e ,  
r e f l e c t i n g .  W h a t ? "  (2 6 )  — and she f in d s  no c u r e  in th e m  f o r  h e r  s p i r i t u a l  too th ac h e:
W h a t  r e m e d y  w a s  t h e r e  f o r  h e r ,  a t  h e r  age . . .  in  books ?
B o o k - s h y  she w a s ,  l i k e  the  r e s t  o f  h e r  g e n e r a t io n  . . . .  Y e t  
as a p e r s o n  w i t h  a r a g in g  too th  ru n s  h e r  eye  in a c h e m is t  shop  
o v e r  g r e e n  b o t t le s  w i t h  g i l t  s c r o l l s  on th e m  l e s t  one o f th e m  
m a y  c o n ta in  a c u r e ,  she c o n s id e r e d :  K e a ts  and S h e l le y ;  Y e a ts
and D o n n e  . . . .  N o ne  o f  th e m  s to p p ed  h e r  to o th a c h e .  F o r  h e r  
g e n e r a t io n  the  n e w s p a p e r  w a s  a b o o k . (2 6 )
H e n c e  th e  n e w s p a p e r  r e p o r t  o f  the r a p e ;  the  c o n s ta n t  r e f e r e n c e s  to T h e  T i m e s ;  
and the  i r o n i c  p r e s e n c e  a t  the  p a g e a n t  o f  M r  P a g e  the  r e p o r t e r  " r e p r e s e n t i n g  
the  l o c a l  p a p e r "  (9 2 )
F o r  B a r t  too  t h e r e  is no h e lp  in  b o o k s .  D i s t r e s s e d  by G i l e s 's  u n h a p p in e s s ,  
he goes in to  th e  l i b r a r y :  "B o o k s :  the  t r e a s u r e d  l i f e - b l o o d  o f  i m m o r t a l  s p i r i t s .
P o e ts  ; th e  l e g i s l a t o r s  o f m a n k in d .  D o u b t le s s ,  i t  w as  so . B u t  G i l e s  w a s  u n h a p p y . .
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A  g r e a t  h a r v e s t  the m in d  had  re a p e d ;  bu t  f o r  a l l  t h i s ,  c o m p a r e d  w i t h  h is  s o n , he  
d id  n o t  c a r e  one d a m n "  ( 1 3 8 ) .  One is r e m i n d e d ,  p a r t i c u l a r l y  in  Is a 's  s e a r c h  f o r  
a " c u r e " , o f  the  q u o ta t io n  f r o m  F o r s t e r  th a t  I  c i te d  in the in t r o d u c t io n ;  " T h e  a r t s  
a r e  n o t  d r u ^ s  . T h e y  a r e  n o t  g u a r a n te e d  to a c t  w h e n  ta k e n "  (A H  8 6 ) .  Is a  and  
B a r t  See th is  p e r h a p s ,  bu t  th e y  see no o th e r  use  f o r  a r t .  A r t  v a lu a b le ,  though;  
as F o r s t e r  says  in  the s a m e  e s s a y ,  i t  can  h e lp ;  in  w a y s  th a t  p e r h a p s  we, c a n n o t  
s p e c i fy .  O ne  s u g g e s t io n  o f  w h a t  a r t  can b e s to w  c o m e s  as the f a m i l y  and g u es ts  
lo o k  a t  the  p a in t in g  o f  the la d y  in  the  d in in g  r o o m :  " T h e y  a l l  lo o k e d  a t  the la d y .
B u t  she lo o k e d  o v e r  t h e i r  h e a d s ,  lo o k in g  a t  n o th in g .  She le d  th e m  dow n g r e e n  
g la d e s  in to  the  h e a r t  o f  s i l e n c e "  ( 6 2 ) — the s a m e  s p i r i t u a l  s i le n c e  w h ic h  is  
c o n n e c te d  w i t h  a r t  in  T h e  V o y a g e  O u t . O t h e r  s u g g e s t io n s  about th e  w a y s  in  w h ic h  
a r t  is  v a lu a b le  a r e  i m p l i c i t  in  the p r e s e n t a t io n  of the p a g e a n t  and the  a u d ie n c e 's  
r e a c t i o n s  to  i t .
Is a 's  p o e t r y  is  a n o th e r  s y m p to m  o f  the m a l a i s e  a t  P o in t z  H a l l .  I t  is  
e s s e n t i a l l y  p r i v a t e  — u n l ik e  M is s  L a  T r o b e 's  p a g e a n t  — and e x p r e s s e s  c o v e r t l y  a 
v a g u e  r e c o g n i t io n  and  n e r v e le s s  r e s e n t m e n t  o f  h e r  s i tu a t io n  a t  P o in t z  H a l l .  T h u s  
i t  is  c o n c e r n e d  w i t h  s o m e  o f the m a in  th e m e s  o f  the n o v e l ,  and e m p lo y s  s o m e  o f  
i ts  m a j o r  s y m b o ls .  D o u b t le s s  i t , i s  n o t  good p o e t r y ,  but i t  s h o u ld  n o t  e n t i r e l y  be  
d i s m i s s e d — e v e n  i f  o n ly  b e c a u s e  i t  e l i c i t s  a f a i r l y  c o m p le x  r e s p o n s e .  O ne fe e ls  
s y m p a th y  f o r  Is a 's  p o s i t io n  and a n n o y an c e  th a t  she a c c e p ts  it;  and a ls o  a m u s e m e n t  
a t  the w a y  i t  is  p r e s e n t e d .
T h e r e  is  a s h a d o w y  c o n s c io u s n e s s  o f  h e r  p o s i t io n  in  h e r  p o e t r y ;  c o n t in u a l ly  
the  u r g e  f o r  e s c a p e  is im p l ie d :  " W h e r e  w e  k no w  n o t ,  w h e r e  w e  go n o t ,  n e i t h e r  
k n o w  n o r  c a r e  . . . f l y in g  m o u n t in g  th r o u g h  the  a i r  . . . .  t h e r e  to lo s e  w h a t  b in d s  
us h e r e "  ( 2 1 ) .  T h e  u l t i m a t e  e sc ap e  is  d e a th ,  and a d e s i r e  f o r  d e a th  s u r fa c e s  
o c c a s io n a l ly :  " B u t  w h a t  w is h  shou ld  I d ro p  in to  the w e l l ?  . . . T h a t  the  w a t e r s  
s h o u ld  c o v e r  m e  . . .  o f  the w is h in g  w e l l "  ( 1 2 4 ) .  T h e  re a s o n  f o r  the  d e s i r e  f o r  
e s c a p e  is  h in te d  a t ,  and i t  sug g e sts  an  a w a r e n e s s  on Is a s p a r t  o f  th e  n a t u r e  o f
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l i f e  a t  P o in t z  H a l l ;  " L e t  m e  t u r n  a w a y  . . . f r o m  the a r r a y  . . .  o f  c h in a  f a c e s ,
g la z e d  and h a r d "  ( 1 2 3 - 4 ) ;  "D o  w e  k n o w  e a c h  o t h e r ?  N o t  h e r e ,  no t  n o w "  ( 7 6 ) .  '
W e  c a n n o t  e n t i r e l y  s y m p a th is e  w i t h  Is a ,  th o u g h , b e c a u s e  h e r  p o e t r y  s u f f e r s
c o n t in u a l  c o ^ i c  in t e r r u p t io n s ;
" F l y i n g ,  r u s h in g  th r o u g h  the a m b ie n t ,  in c a n d e s c e n t ,  s u m m e r  
s i le n t  . . . "  T h e  r h y m e  w as  " a i r " .  She put dow n h e r  b r u s h .
She to o k  up the te le p h o n e .  " T h r e e ,  f o u r ,  e ig h t ,  P y c o m b e , "  she  
s a id .  " M r s  . O l i v e r  s p e a k in g  . . . .  W h a t  f is h  h ave  you  th is  
m o r n i n g  ? C o d ?  H a l i b u t ?  S o le ?  P l a i c e  ? T h e r e  to lo s e  w h a t  
b in d s  us h e r e , "  she m u r m u r e d .  " S o le s .  F i l l e t e d .  In  t im e  f o r  
lu n c h  p le a s e ,  " she s a id  a loud , (2 1 )
T h e  c o m e d y  o f  the  ju x ta p o s i t io n  o f th is  k in d  o f  p o e t r y  w i t h  o r d e r i n g  f is h  is u n d e r ­
p in n e d  by  the  puns in e v i t a b ly  s u g g e s ted  by  ' a i r '  (as she pu ts  dow n h e r  ' a i r b r u s h  ), 
and  by  ' s o l e s ' .  ( A p a r t  f r o m  the s u b je c t  o f  h e r  p o e t r y ,  the pun on s o u l is  s u g g e s te d  
by "B o o k s  a r e  the  m i r r o r s  o f  the s o u l"  w h ic h  a p p e a r s  on the n e x t  p a g e . )
B a s i c a l l y  h e r  p o e t r y  c o n s is ts  o f  a p r i v a t e  and s i le n t  m o n o d y — " D i d n ' t  she  
w r i t e  h e r  p o e t r y  in  a b o o k  bound l ik e  an a c c o u n t  book  l e s t  G i l e s  m ig h t  s u s p e c t? "  
(6 2 )  — w h ic h  is a fe e b le  re s p o n s e  to h e r  l i f e .  In th is  she is  the  d i r e c t  a n t i th e s is  
o f  M is s  L a  T r o b e ;  the  i r o n y  of M r s  M a n r e s a 's  s u g g e s t io n  th a t  she w r o t e  the  
p a g e a n t  is e x t r e m e  ( 7 5 ) .
M i s s  L a  T r o b e ,  l i k e  M r  C a r m i c h a e l  o f  T o  the L ig h t h o u s e , is  a m y s t e r i o u s  
and  s o m e w h a t  in a c c e s s i b l e  c h a r a c t e r .  T h e  a u d ie n c e  kno w s  l i t t l e  a bo u t h e r ;  h e r  
o r ig in s  a r e  o b s c u r e :  " B u t  w h e r e  d id  she s p r in g  f r o m  ? W i t h  th a t  n a m e  she w a s n ' t  
p r e s u m a b l y  p u r e  E n g l i s h .  F r o m  the C h a n n e l  Is la n d s  p e r h a p s ?  . . . V e r y  l i t t l e  
w a s  a c t u a l l y  k n o w n  a b o u t h e r "  ( 7 1 - 2 ) — ju s t  as l i t t l e  is kno w n  abo u t M r s  M a n r e s a :  
h e r  l i f e  h i s t o r y  "w a s  o n ly  s c r a p s  and f r a g m e n t s  to a l l  o f  t h e m "  ( 5 0 ) .  T h e  l i t t l e  
w e  k n o w  a b o u t  M i s s  L a  T r o b e 's  p a s t  c o n s is ts  o f  a s t r i n g  o f  f a i l u r e s :  " R u m o u r  s a id  
th a t  she had  k e p t  a te a  shop in  W in c h e s t e r ;  th a t  had  f a i l e d .  She had  been  an 
a c t r e s s .  T h a t  had f a i l e d "  ( 7 2 ) .  She is ,  h o w e v e r ,  a c o m p e l l in g  and p o te n t  f i g u r e .  
S t r i d i n g  a b o u t  'b a c k s t a g e ' ,  d i r e c t i n g  the a c t o r s ,  a n d , o c c a s io n a l ly ,  e x e c r a t in g
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the  a u d ie n c e ,  she is in t e n s e ly  r e a l i s e d .  T h a t  she is d i f f e r e n t  f r o m  th o s e  a ro u n d  
h e r  is u n m i s t a k a b l e .
She  is c l e a r l y  s e t  a p a r t  f r o m  tho se  a t  P o in t z  H a l l — m o r e  so than  L i l y  is  
f r o m  the  R a m s a y  h o u s e h o ld .  She is n o t p e r h a p s  " a l t o g e t h e r  a l a d y "  ( 7 2 ) .  She is  
e n e r g e t i c ,  d o m i n e e r i n g ,  e m o t io n a l ,  a n d , l i k e  L i l y  and O r l a n d o ,  she is a n d ro g y n o u s :  
" O u t w a r d l y  she w a s  s w a r t h y ,  s tu r d y  and t h i c k  set; s t ro d e  a b o u t  the  f ie ld s  in  a 
s m o c k  f r o c k ;  s o m e t im e s  w i t h  a c ig a r e t t e  in  h e r  m o u th ;  o f te n  w i t h  a w h ip  in  h e r  
h a n d "  ( 7 2 ) — V i r g i n i a  W o o l f ,  o f c o u r s e ,  b e l ie v e d  th a t  " i f  you can f o r g e t  y o u r  s e x  
a l t o g e t h e r  . . .  so m u c h  the  b e t t e r ;  a w r i t e r  has  n o n e "  (C E  I I  1 5 1 ) .  M is s  L a  T r o b e  
v i s i t s  pubs a lo n e ;  w h a t  she w a n ts  is "a  w h is k y  and soda . . . and c o a r s e  w o r d s  
d e s c e n d in g  l i k e  m a g g o ts  th r o u g h  the  w a t e r s "  ( 2 3 8 ) .  N a t u r a l l y  she is cut  by " the  
w o m e n  in  the  c o t ta g e s  w i t h  the  r e d  g e r a n i u m s "  (2 4 7 ) .  She is the a r t i s t  a lo n e ;  
p e r h a p s  e v e n  s o m e th in g  o f  a s c a p e g o a t  f ig u r e :  "She w as  an o u tc a s t .  N a t u r e  had  
s o m e h o w  se t  h e r  a p a r t  f r o m  h e r  k in d "  ( 2 4 7 ) .  A s  an o u t s i d e r ,  she is v e r y  l i k e  
V i r g i n i a  W o o l f 's  c o n c e p t io n  o f  h e r s e l f :  " I ' m  f u n d a m e n t a l ly ,  I  t h in k ,  an o u t s i d e r .
I  do m y  b e s t  w o r k  and f e e l  m o s t  b r a c e d  w i t h  m y  b a c k  to the w a l l "  (A W D  308:  
N o v e m b e r  1 9 3 8 ) .  A n d  so M i s s  L a  T r o b e  m o r e  th a n  a c c e p ts  h e r  is o la t io n .  M r  
S t r e a t f i e l d  r e c o g n is e s  th a t  she w is h e s  " to  r e m a i n  a n o n y m o u s "  ( 2 2 7 ) ,  and w h e n  the  
p a g e a n t  is o v e r  she ta k e s  p a in s  " to  a v o id  a t t e n t io n "  ( 2 4 4 ) .  Is o la t io n  is p e r h a p s  a 
c o n d i t io n  o f  b e in g  an a r t i s t ;  V i r g i n i a  W o o l f  c e r t a i n l y  tho u g h t i t  w a s :  " T h e  a r t i s t  
a f t e r  a l l  is  a s o l i t a r y  b e in g "  (C E  I  1 2 2 ) .
W i t h  h e r  v i g o u r ,  e m o t io n ,  and c o m m i t m e n t .  M i s s  L a  T r o b e  b r in g s  s o m e th in g  
a l iv e  and r e a l  in to  the s t e r i l e  a tm o s p h e r e  o f  P o in t z  H a l l .  She is  c r e a t i v e  and can  
s t i r  o th e r  p e o p le  to be c r e a t i v e .  She can  lo o s e n  the f r o z e n  s e n s i b i l i t i e s  o f  P o in t z  
H a l l .  W h e n  w e  a r e  to ld  th a t  she r e fu s e s  to be m i x e d  up in lo c a l  p o l i t i c s ,  and  
th a t  she " s p la s h e d  in to  the f in e  m e s h  l i k e  a g r e a t  s tone in to  the  l i l y  p o o l"  (7 9 )  w e  
r e f e r  th is  no t o n ly  to v i l l a g e  l i f e ,  but to the s y m b o l ic  p o o l a t  P o in t z  H a l l .
M r s  M a n r e s a — to w h o m  she s tan ds  o d d ^ ly  in  c lo se  r e l a t i o n — had  e a r l i e r
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th a t  a f te r n o o n  been  h e r  f o r e r u n n e r ;  w i t h  M r s  M a n r e s a 's  a r r i v a l  one c o u ld  " ta k e  
a d v a n ta g e  o f the  b r e a c h  o f  d e c o r u m ,  o f  the  f r e s h  a i r  th a t  b le w  in ,  to f o l lo w  l i k e  
le a p in g  d o lp h in s  in the  w a k e  o f  an i c e - b r e a k i n g  v e s s e l "  ( 5 2 ) .  T h e  i c e - b r e a k i n g  
im a g e  is  r e p e a t e d  l a t e r  as the p a g e a n t  gets  u n d e r  w a y :  " M u s c le s  lo o s e n e d ;  ic e  
c r a c k e d "  ( 9 6 ) ,  and  the s u r fa c e  s i m i l a r i t y  b e tw e e n  M is s  L a  T r o b e  and M r s  M a n r e s a  
is  s t r e s s e d  by  M r  O l i v e r  as he th in k s  th a t  M r s  M a n r e s a  m a d e  h im  " f e e l  le s s  o f  an  
a u d ie n c e ,  m o r e  o f  an a c t o r "  ( 1 2 9 ) .  O n  the  o th e r  h a n d ,  w h e n  M r s  M a n r e s a  le a v e s  
she " r ip p e d  the  r a g  d o l l  and le t  the s a w d u s t  s t r e a m  f r o m  h is  h e a r t "  ( 2 3 6 ) .
U l t i m a t e l y  she has  ta k e n ,  n o t  g iven ; M i s s  L a  T r o b e  g iv e s .  M r s  M a n r e s a  m a y  be  
s e e n  as y e t  a n o th e r  p a r o d y  o f  the a r t i s t .
T h e r e  is  a n o th e r  c o n n e c t io n  in w h ic h  a s u p e r f i c i a l  s i m i l a r i t y  is  u n d e r c u t  by  
a d e e p e r  d i f f e r e n c e :  t h e i r  r e l a t i o n  to n a t u r e .  A s  I  h av e  s a id ,  M r s  M a n r e s a
d e l i b e r a t e l y  p la y s  the  r o le  o f  one c lo s e  to n a t u r e ;  M is s  L a  T r o b e  m a k e s  no such  
c l a i m s ,  y e t  t h e r e  is an in d ic a t io n  th a t  she is  g e n u in e ly  and s im p ly  w h a t  M r s  
M a n r e s a  m a k e s  such  e f f o r t s  to a p p e a r  to be — c lo s e ly  in  to u c h  w i t h  n a t u r e .  M r s  
B in g h a m  s u s p e c ts  " th a t  she [M is s  L a  T r o b ^  h ad  R u s s ia n  b lo o d  in h e r "  ( 7 2 ) .
L a t e r ,  as M i s s  L a  T r o b e  p r e p a r e s  f o r  the  b e g in n in g  o f  the  p a g e a n t ,  t h e r e  a r e  
s w a l lo w s  a ro u n d  h e r  " d a n c in g ,  l i k e  the  R u s s ia n s ,  n o t  o n ly  to m u s i c ,  but to the  
u n h e a r d  r h y t h m  o f  t h e i r  ow n w i ld  h e a r t s "  ( 8 0 ) .  M is s  L a  T r o b e  is m o r e  a u t h e n t ic a l l y  
in  " to u ch  w i t h  N a tu r e " ,  as R ic k ie  expresses i t  in  The Longest Journey ( 8 5 ) ,  and 
n a t u r e  h e lp s  in  the  p e r f o r m a n c e  o f  the  p a g e a n t :  " N a t u r e  once  m o r e  h ad  ta k e n  h e r  
p a r t "  ( 2 1 1 ) .  (T h e  a m b ig u i t y  o f " ta k e n  h e r  p a r t "  is  d e l i b e r a t e ,  I  t h i n k . )  A s  L i l y  
B r i s c o e 's  p a in t in g  is r e la t e d  to the r h y th m s  o f  n a t u r e ,  so M i s s  L a  T r o b e 's  p a g e a n t  
i s .  I t  is  i n t e r e s t in g  in  th is  c o n n e c t io n  th a t  V i r g i n i a  W o o l f  w r o t e  o f  n a t u r e  as a 
d r a m a t i s t  in  " E l l e n  T e r r y " :  " B u t  t h e r e  i s ,  a f t e r  a l l ,  a g r e a t e r  d r a m a t i s t  than
S h a k e s p e a r e ,  Ib s e n ,  o r  S h a w .  T h e r e  is N a t u r e "  (C E  IV  7 2 ) .
T h e r e  is  no do u bt th a t  M i s s  L a  T r o b e  is a s e r io u s  and c o m m it te d  a r t i s t .  
T h r o u g h o u t  the  p a g e a n t  she is in  the  b u sh es  o b s e r v in g  e v e r y t h in g ,  re s p o n d in g  to
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e v e r y t h in g ,  and  c o n t r o l l i n g  as m u c h  as she c a n .  T h e  e x t r e m i t i e s  o f  h e r  e m o t io n s  
r e v e a l  the d ep th s  o f  h e r  in v o lv e m e n t :  w h e n  th in g s  go w e l l  she " g lo w e d  w i t h  g l o r y "
(1 6 3 ) ;  and w h e n  th e y  go b ad ly :  " P a n i c  s e iz e d  h e r .  B lo o d  s e e m e d  to p o u r  f r o m  
h e r  s h o e s .  TThis is  d e a th ,  d e a th ,  d e a th ,  she n o te d  in  the  m a r g i n  o f h e r  m in d ;  w h e n  
i l l u s io n  f a i l s "  ( 2 1 0 ) .  S w in g in g  in c o n t in e n t ly  b e tw e e n  th e s e  e x t r e m e s ,  she i s ,  as  
M r s  B in g h a m  s u g g e s ts ,  v e r y  R u s s ia n  ( 7 2 ) .  R u s s ia n  too is h e r  c r u d e  v ig o u r  and  
h e r  a b s o lu te  c o m m i t m e n t  to one o b s e s s iv e  c o n c e r n — h e r  p a g e a n t .  C o m e d y  is  
c o m b in e d  in  a v e r y  R u s s ia n  m a n n e r  w i t h  th is  p a s s io n ;  the v e r y  e x t r e m e s  o f  h e r  
e m o t i o n s — " B lo o d  s e e m e d  to p o u r  f r o m  h e r  s h o e s "  ( 2 1 0 ) — though  in  t h e m s e lv e s  
e s s e n t ia l  to  h e r  a c h ie v e m e n t ,  a r e  c o m i c .  So too a r e  the  g e s tu r e s  w i t h  w h ic h  she  
b e c o m e s  a n a v a l  c o m m a n d e r ;  "She h ad  the  lo o k  o f  a c o m m a n d e r  p a c in g  h is  d e c k  . . . 
O u t  c a m e  the sun; a n d , sh a d in g  h e r  eye s  in the  a t t i tu d e  p r o p e r  to an A d m i r a l  on 
h is  q u a r t e r -  d e c k ,  she d e c id e d  to r i s k  the e n g a g e m e n t  out o f  d o o r s "  ( 7 7 ) .  T h e  
in te n tn e s s  w i t h  w h ic h  she m a r s h a l s  h e r  f o r c e s  f o r  a l i t t l e  v i l l a g e  p a g e a n t  is s l ig h t ly  
a b s u r d .  B u t  t h e r e  is  a s e r io u s  s ide  to the  s u p e r im p o s e d  im a g e  o f  b a t t le :  as I
h a v e  p o in te d  out b e f o r e ,  V i r g i n i a  W o o l f  h ad  the f e e l in g  th a t  the  a r t i s t i c  l i f e  w a s  a 
d a n g e ro u s  o n e .  L i l y  B r i s c o e  is a ls o  e x p o s e d  to o b s c u re  d a n g e r s .
W i t h  th e s e  c h a r a c t e r i s t i c s  M is s  L a  T r o b e  is a type  o f  the  r o m a n t i c  a r t i s t .
She is a ls o  s o m e th in g  o f  a v i s i o n a r y .  N o t  q u ite  in the B la k e a n  s e n s e ,  o f  c o u rs e ;
in  the  s en se  th a t  s h e ,  l i k e  V i r g i n i a  W o o l f ,  has a v is io n  o f  l i f e  th a t  she n ee d s  to
i m p a r t .  W . H .  M e l l e r s  and  J ea n  O .  L o v e  h av e  bo th  s u g g e s te d  th a t  M is s  L a  T r o b e
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does n o t  k n o w  w h a t  h e r  p a g e a n t  m e a n s ,  bu t  t h e r e  a r e  d e f in i te  in d ic a t io n s  th a t  
she d o e s .  A p a r t  f r o m  the c o n t in u a l  w a tc h fu ln e s s  o v e r  the e f fe c ts  o f  h e r  p a g e a n t  — 
b r in g in g  in  m u s i c  to b r id g e  g a p s ,  d e s p a i r in g  w h e n  the  e m o t io n  she has  b r e w e d  is  
s p i l t  by  the i n t e r v a l  ( 1 1 3 ) — t h e r e  is  h e r  i n i t i a l  c o n c e p t io n  o f  f ig u r e s  " W in d in g  in  
and out b e tw e e n  t r e e s "  (71 );  h e r  jo y  w h e n  s o m e o n e  sees*, " th e  v o ic e  had  seen;  
th e  v o i c e  h a d  h e a r d .  F o r  a m o m e n t  M i s s  L a  T r o b e  b e h in d  h e r  t r e e  g lo w e d  w i t h  
g l o r y "  ( 1 6 3 ) ;  and  h e r  d e s p a i r  w h e n  she th in k s  th e y  h a v e n ' t  seen: "She h a d n ' t  m a d e
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t h e m  s e e .  I t  w a s  a f a i l u r e ,  a n o th e r  d a m n e d  f a i l u r e  '. A s  u s u a l .  H e r  v is io n  
e s c a p e d  h e r "  ( 1 1 7 * 1 8 ) .  She is a r o m a n t i c ,  th e n ,  d r iv e n  by  an in n e r  s p u r  to  
c o m m u n ic a te  h e r  v is io n :  " H a d n ' t  s h e ,  f o r  t w e n t y - f i v e  m i n u t e s ,  m a d e  th e m  s e e ?
A  v is i o n  i m p a r t e d  w a s  r e l i e f  f r o m  agony . . . fo r  one m o m e n t  . . . one m o m e n t " (  117 ).
H e r  d e s i r e  f o r  o th e r s  to s h a r e  h e r  v is i o n ,  and the doubts  she has  a b o u t  
w h e t h e r  she s u c c e e d s ,  i l l u s t r a t e  the  p e r p e t u a l l y  a m b iv a le n t  r e l a t i o n s h i p  the  a r t i s t  
has  w i t h  h is  a u d ie n c e :  she is an o u tc a s t  ( 2 4 7 ) ,  y e t  she o r g a n is e s  th e  p a g e a n t  to
r a i s e  funds  to r e p a i r  the  c h u r c h  s te e p le  (33 );  she is "a  s la v e  to h e r  a u d ie n c e "  ( 1 1 3 ) ,  
b u t  she a ls o  h as  p o w e r  o v e r  t h e m — she tw i tc h e s  " in v is ib le  s t r i n g s "  (17 9 ) ;  she  
o s c i l l a t e s  v i o l e n t l y  b e tw e e n  b e l i e f  and d i s b e l i e f  in  h e r  s u c c e s s ,  u n t i l  she a r r i v e s  
a t  the  im p o s s ib le  i m p a s s e : " A u d ie n c e s  w e r e  the  d e v i l .  O to w r i t e  a p la y  w i th o u t  
an a u d ie n c e — th e  p l a y "  ( 2 0 9 -  1 0 ) .  T h is  is  h a r d l y  p r a c t i c a l ,  and  she is i m m e d i a t e l y  
r e c a l l e d  to the  r e a l i t i e s  o f  the s i tu a t io n :  " B u t  h e r e  she w a s  f r o n t in g  h e r  a u d ie n c e .  
E v e r y  s ec o n d  th e y  w e r e  s l ip p in g  the  n o o s e "  ( 2 1 0 ) .  T h e  a r t i s t  m u s t  h a v e  an 
a u d ie n c e ,  and the  r e l a t io n s h i p  b e tw e e n  h i m  and h is  a u d ie n c e  is r a r e l y  s a t i s f a c t o r y .  
O n ly  to a v e r y  l i m i t e d  e x te n t  can he k n o w  w h e t h e r  he has s u c c e e d e d  in im p a r t in g  
h is  v i s i o n — o r  w h a t e v e r  w e  c a l l  i t  th a t  an a r t i s t  s ee ks  to i m p a r t .  T h u s  M i s s  L a  
T r o b e  is  c o n t in u a l ly  on t e n t e r h o o k s .
I  s a id  th a t  a l th o u g h  she is "a s la v e  to h e r  a u d ie n c e "  M i s s  L a  T r o b e  a ls o  
has  p o w e r  o v e r  th e m :  she tw i tc h e s  " in v is ib le  s t r i n g s "  (17 9 ) ;  to  s o m e  e x te n t  she  
can m a k e  t h e m  f e e l  w h a t  she w is h e s  th e m  to  f e e l .  In  th is  she i s ,  l i k e  M r  C a r m i c h a e  
in  T o  the  L i g h t h o u s e , s o m e th in g  o f  a m a g i c a l  f i g u r e .  H e r  'p o w e r '  is  f r e q u e n t ly  
r e f e r r e d  t o — m o s t  o f te n  w h e n  i t  l e a v e s  h e r :  " H e r  p o w e r  h ad  l e f t  h e r "  ( 1 6 5 ) — and  
she s e e m s  p o s s e s s e d  o f  u n c a n n y  a b i l i t i e s :  " M a n y  e y e s .  M is s  L a  T r o b e  k n e w ,  
f o r  e v e r y  c e l l  in  h e r  body w a s  a b s o r b e n t ,  lo o k e d  a t the v ie w "  ( 1 7 8 ) .  A s  in T o  the  
L ig h t h o u s e , the  a r t i s t  is  seen  as p r i e s t ,  w i t c h d o c t o r ,  m a g i c i a n ,  and  a t  one p o in t  
M i s s  L a  T r o b e  e x p r e s s e s  h e r  " d e s i r e  f o r  im m o l a t i o n "  ( 2 1 9 ) .  T h e  s e t t in g  f o r  the  
p a g e a n t  is q u a s i - r e l i g i o u s :  M i s s  L a  T r o b e  "p a c e d  b e tw e e n  the  b i r c h  t r e e s .  T h e
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o th e r  t r e e s  w e r e  m a g n i f i c e n t l y  s t r a i g h t .  T h e y  w e r e  n o t  too r e g u l a r ;  but r e g u l a r  
en o u g h  to s u g g e s t  c o lu m n s  in a c h u rc h ;  in  a c h u rc h  w i th o u t  a ro o f;  in  an o p e n - a i r  
c a t h e d r a l "  ( 8 0 ) .  T h e  a l t e r n a t i v e  v en u e  f o r  the p a g e a n t — the B a r n  — is  a ls o  
e n v e lo p e d  irf a r e l ig i o u s  a u r a ;  " I t  w as  as o ld  as the  c h u r c h ,  and b u i l t  o f  the s a m e  
s to n e ,  but i t  had no s te e p le  . . . .  T h o s e  w ho  had been  to G r e e c e  a lw a y s  s a id  i t  
r e m in d e d  th e m  o f  a t e m p l e "  ( 3 4 ) .  T h e  r e l ig io u s  and the q u a s i - r e l i g i o u s  a r e  e v e r ­
p r e s e n t  e le m e n t s  in  the  n o v e l  — M r  O l i v e r ' s  a b r u p t  " s u p e r s t i t i o n "  ( 3 3 ) ,  the  
e g r e g io u s  f ig u r e  o f  M r  S t r e a t f i e l d  ( 2 2 1 - 7 ) ,  the p r o s p e c t iv e  m i s s i o n a r i e s  in  the  
V i c t o r i a n  s ce n e  o f  the  p a g e a n t  ( 1 9 4 ) ,  and so o n . A n d  i t  m a y  n o t  be too f a n c i fu l  
to see  the  f is h  d in n e r  e a te n  b e fo r e  the  p a g e a n t  as a p r e p a r a t o r y  s a c r e m e n t a l  e v e n t — 
e s p e c i a l l y  in  v ie w  o f  th e  pun on " s o le s " .
W h a t  l i e s  b e h in d  th e s e  r e f e r e n c e s  is p r o b a b ly  the d u r a b le  c o n c e p t io n  o f  the
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a r t i s t  as p r i e s t  o r  as c r e a t i n g  god . O r la n d o  th in k s  o f  w r i t e r s  as a " s a c r e d  r a c e " ;
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p o e t r y  is  h e r  r e l ig io n ;  and h e r  s in  a s u p e r f lu i t y  o f  s ib i la n ts  in  h e r  w r i t i n g .  A n d
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th e n  John F o w le s  says:  " T h e  n o v e l is t  is s t i l l  a god , s in c e  he c r e a t e s " .  I t  is
i n t e r e s t i n g  in  th is  c o n te x t  th a t  d r a m a  h as  a m o r e  d i r e c t  l in e  b a c k  to  p r i m i t i v e
r e l i g i o u s  b e l ie f s  than  o th e r  a r t  f o r m s ,  and w a s  o r i g i n a l l y  a s s o c ia te d  w i t h  m a n 's
r e l a t i o n s h i p  w i t h  n a t u r e  . K o e s t l e r ,  in  T h e  A c t  o f  C r e a t i o n ,  says: " D r a m a t i c  a r t
has  i ts  o r ig in s  in  c e r e m o n i a l  r i t e s  — d a n c e s ,  songs and m i m e  —w h ic h  e n a c te d
im p o r t a n t  p a s t  o r  d e s i r e d  fu tu r e  e ve n ts :  r a i n ,  a s u c c e s s fu l  h u n t ,  an ab u n d an t
h a r v e s t " .  I t  m a y  e v e n  b e — r e m e m b e r i n g  the  s p i r i t u a l  a r i d i t y  o f  P o in t z  H a l l ,
and  Is a 's  d e s i r e  f o r  w a t e r — th a t  w e  m a y  see M is s  L a  T r o b e  in  s o m e  w a y s  as b e in g
the t r i b a l  s h a m a n  w h o  b r in g s  w a t e r ,  and the  p a g e a n t  as b e in g  w h a t  H u iz in g a  c a l ls
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a " m e t h e c t i c "  r i t u a l .  A n o t h e r  l i n k  w i t h  the  p r i m i t i v e  is p r o v i d e d  by  the  m y th ,  
o f  the  w a s te  la n d  and  the  f i s h e r  k in g  w h ic h  m o v e s  in  the  b a c k g ro u n d  o f  the  n o v e l .
M i s s  L a  T r o b e  is u n q u e s t io n a b ly  an a b u n d a n t ly  c r e a t i v e  p e r s o n .  T h e  
c o n d i t io n s  o f  the  p a g e a n t  in  t h e m s e lv e s  s u g g e s t  to h e r  a f r e s h  p la y  — as V i r g i n i a  
W o o l f  o f te n  s a w  a n e w  n o v e l  s w im m i n g  up beyo n d  the  one she w a s  i m m e d i a t e l y
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e n g a g e d  o n , so M i s s  L a  T r o b e  sees a n e w  p la y  im p e n d in g :  " M i s s  L a  T r o b e  s to p p ed  
h e r  p a c in g  and s u r v e y e d  the s c e n e .  T t  has  the m a k in g s  . . . ' she m u r m u r e d .  F o r  
a n o th e r  p la y  a lw a y s  la y  b e h in d  the p la y  she had  ju s t  w r i t t e n "  ( 7 8 ) .  P e r h a p s  the  
m o s t  v a lu a b le  a s p e c t  o f  h e r  c r e a t i v i t y ,  th o u g h , is th a t  she can s t i r  o th e r s  to be  
c r e a t i v e .  M r s  S w i th in  says: " P e o p le  a r e  g i f t e d — v e r y .  T h e  q u e s t io n  is — h o w  to 
b r in g  i t  ou t  ? T h a t 's  w h e r e  s h e 's  so c l e v e r  — M is s  L a  T r o b e "  (7 3 ) ,  and she th a n ks  
M i s s  L a  T r o b e  f o r  the p a g e a n t  and t r i e s  to e x p r e s s  w h a t  i t  has g iv e n  h e r .  M i s s  
L a  T r o b e  i n t e r p r e t s  h e r  a t t e m p t  to s ay  w h a t  she fe e ls :  " 'Y o u 'v e  s t i r r e d  in  m e  
m y  u n a c te d  p a r t ,  ' she m e a n t  . . . 'Y o u 'v e  t w i tc h e d  the i n v is i b l e  s t r i n g s ,  ' w a s  w h a t  
the  o ld  la d y  m e a n t "  ( 1 7 9 * 8 0 ) .  T h is  is one o f  the m o s t  v a lu a b le  th in g s  a r t  can  do 
f o r  us: i t  can  r e v e a l  and s t im u la t e  p a r ts  o f  o u r s e lv e s  w h ic h  had  b ee n  n e g le c te d ,
a n d ,  in  v ie w  o f  the  n a t u r e  of l i f e  a t P o in t z  H a l l ,  h e r  g i f t  is  v i t a l .  I t  s u r p a s s e s  
M r s  M a n r e s a 's  g i f t ;  i t  gets  to " the  ro o ts  b e n e a th  w a t e r "  ( 8 0 ) .
H e r  c r e a t i v i t y  is s h o w n , a t  one p o in t ,  to be c o n d i t io n a l  on the d i f f e r e n c e s  
b e tw e e n  h e r  and the  v i l l a g e r s  — and by im p l i c a t i o n  tho se  a t  P o in t z  H a l l .  A b o u t  the  
s q u a b b l in g  a c t o r s  i t  is said: "S w a th e d  in  c o n v e n t io n s ,  th e y  c o u ld n ' t  s e e ,  as she  
c o u ld ,  th a t  a d is h  c lo th  w o u n d  ro u n d  a h ea d  in  the open lo o k e d  m u c h  r i c h e r  th a n  
r e a l  s i l k "  ( 8 0 ) .  I t  is  the  c o n v en t io n s  a s s u m e d  by tho se  a t P o in t z  H a l l  w h ic h  
p r e v e n t  t h e m  f r o m  le a d in g  c r e a t i v e  l i v e s ,  and th is  is  p o in te d  by the  fa c t  th a t  i t  is  
the  l e a s t  c o n v e n t io n a l  o f  t h e m — M r s  S w i t h i n — w ho a t te m p ts  a c o m m u n i c a t i o n  w i t h  
M i s s  L a  T r o b e .  M i s s  L a  T r o b e ,  b e in g  f r e e  o f  the a tm o s p h e r e  o f  P o in t z  H a l l ,  can  
use  i l l u s i o n  c r e a t i v e l y ;  tho se  a t  P o in t z  H a l l ,  as I  sho w ed  e a r l i e r ,  use  i l l u s io n  
in  a s t e r i l e  and  u n c r e a t iv e  w a y .  T h e r e  a r e  a ls o  s u g g e s t io n s  th a t  t h e r e  is  a 
c o n n e c t io n  b e tw e e n  M i s s  L a  T r o b e 's  c lo s e n e s s  to n a t u r e  and h e r  a b i l i t y  to use  
i l l u s i o n .  N a t u r e  t w ic e  h e lp s  w h en  i l l u s io n  f a i l s  d u r in g  the p a g e a n t  ( 1 6 5 ,  2 1 0 ) ,  and  
s o m e  s o r t  o f  r e l a t i o n  b e tw e e n  i l l u s io n  and n a t u r e  is s u g g e s te d  by M is s  L a  T r o b e 's  
c h o ic e  o f  the  s i te  n a t u r e  had  p r o v id e d  f o r  the  house as the  s tage  f o r  h e r  p a g e a n t ,  
and by  the  a c t i v i t y  o f  the b u t t e r f l i e s  in  the  d r e s s in g  ro o m : " R e d  A d m i r a l s
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g lu t to n o u s ly  a b s o r b e d  r ic h n e s s  f r o m  d is h  c lo th s ,  cabbage  w h i te s  d r a n k  ic y  
c o o ln e s s  f r o m  s i l v e r  p a p e r "  (7 8 ) .
L o v e  s a y s ,  in  W o r l d s  in C o n s c io u s n e s s ,  th a t  M is s  L a  T r o b e ' s  id e n t i t y  and
s ig n i f ic a n c e ^ a s  s y m b o l ic  im a g e  a r e  as o b s c u r e  as the  p a g e a n t  ( im p ly in g  th a t  
.2 6
b o th  a r e  o b s c u r e ) ;  I  w o u ld  d is a g r e e  w i t h  b o th  p ro n g s  o f  th is  c r i t i c i s m .  M i s s  L a  
T r o b e ' s  id e n t i t y  is  o n ly  o b s c u re  in th a t  w e  k no w  l i t t l e  about h e r  p a s t  l i f e ;  h e r  
p e r s o n a l i t y  and p r e s e n c e  a r e  s t r o n g ly  i m p r e s s e d  on u s ,  a l th o u g h  o n ly  in  o u t l in e .
She is  a s o m e w h a t  m y s t e r i o u s  f i g u r e ,  y e t  the  m a in  l in e s  a r e  c l e a r .  H e r  s ig n i f i c a n c e ,  
as I  h a v e  s a id ,  l i e s  in  h e r  r e l a t i o n ,  and in  the r e la t io n  o f  h e r  p a g e a n t ,  to the  k in d  
o f  l i f e  l i v e d  by  the  p e o p le  a t  P o in t z  H a l l .  T h e r e  a r e  m a n y  d i f f e r e n t  l in k s  b e tw e e n  
h e r  and t h e m  — t h e m  c o l l e c t i v e l y  and as i n d iv id u a ls .  Is a  as p o e t  is  c l e a r l y  see n  in  
r e la t io n  t o - M is s  L a  T r o b e  as d r a m a t i s t ;  the  one p ro d u c in g  p r i v a t e  a r t  w h ic h  is  
h id d e n  in  a bo o k  bound l i k e  an a c c o u n t  bo o k  (2 1 ) ,  the o th e r  p ro d u c in g  p u b l ic  a r t ,  
in  w h ic h  e v e n  the a u d ie n c e  is f i n a l l y  in v o lv e d .  A n  a l ig n m e n t  e x is ts  too b e tw e e n  
M i s s  L a  T r o b e  and M r s  M a n r e s a :  bo th  b r in g  q u a l i t i e s  to P o in t z  H a l l  w h ic h  s t i r
the  f i x e d  s u r fa c e  o f  l i f e  — M is s  L a  T r o b e 's  b e in g  the m o s t  f r u i t f u l .  I n t e r e s t i n g l y ,
M r s  M a n r e s a  is in  m a n y  w a y s  Is a 's  o p p o s i t e — p a r t i c u l a r l y  in  the fa c t  th a t  she is  
a p u b l ic  p e r s o n .  Is a 's  e n e r g i e s — w i t h  the p o s s ib le  e x c e p t io n  o f h e r  v ag u e  lo n g in g  
f o r  H a in e s  — a r e  d i r e c t e d  in w a r d s ;  M r s  M a n r e s a 's  a r e  d i r e c t e d  o u tw a r d s ,  a r e  
c o n t in u a l ly  a b s o r b e d  in  c r e a t in g  f o r  o th e r s  an im a g e  o f  h e r s e l f .  M is s  L a  T r o b e  
in  h e r  a r t  a c h ie v e s  a s t r a n g e  fu s io n  o f  the  p r i v a t e  and the  p u b l ic :  the  i n i t i a l
c r e a t i o n  is a p r i v a t e  p r o c e s s  ( though i t  is  a f fe c te d  by  o u te r  l i f e ) ,  and  the  
r e a l i s a t i o n  o f  the  p a g e a n t  is p u b l ic .  In h e r  case  t h e r e  is a p a s s a g e  b e tw e e n  the  
p r i v a t e  and the  p u b l ic ,  the  in n e r  and the o u t e r ,  as t h e r e  is b e tw e e n  the  c o n s c io u s  
and u n c o n s c io u s  le v e ls  o f  h e r  m in d .
M i s s  L a  T r o b e 's  s ig n i f ic a n c e  is a ls o  s u g g e s te d  on a s y m b o l ic  l e v e l ,  and  
a l th o u g h  th is  o r d e r  o f  s ig n i f i c a n c e  c an n o t  be c l e a r — as op p osed  to o b s c u r e — i t
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is  a v i t a l  e l e m e n t  in  the  n o v e l .  I  h a v e  m e n t io n e d  the  c e n t r a l ,  lo c a t in g  im a g e  o f  the  
l i l y  p o o l  ( 5 4 * 5 )  and the s u g g e s t io n  th a t  M is s  L a  T r o b e 's  fu n c t io n  is to d i s t u r b  its  
c o m p la c e n t  p la c id i t y ;  the l i l y  p o o l im a g e  is a ls o  u sed  l a t e r  to c o n v e y  s o m e  id e a s  
a b o u t  the  ef;Çects o f  the p a g e a n t .  L u c y ,  s t i l l  p r e o c c u p ie d  by the  p a g e a n t ,  sees  in  
the  l i l y  p o o l  " th e  g r e a t  c a r p  h i m s e l f ,  w ho  c a m e  to the  s u r fa c e  so v e r y  s e ld o m "
(2 3 9 ) ,  and  c l e a r l y  th is  c o n veys  s o m e th in g  a b o u t the e f fe c t  the  p a g e a n t  had  on h e r .  
T o w a r d s  the  end o f the n o v e l  the p o o l s y m b o l  is  t r a n s f o r m e d  f r o m  one s u g g e s t in g  
a s t i l t e d ,  g la z e d  e x is t e n c e ,  to one th a t  c o n v e y s  s o m e th in g  about the  c r e a t i v e  
p r o c e s s .  C o n c e iv in g  the id e a  f o r  h e r  n e x t  p la y .  M is s  L a  T r o b e  " P u t  dow n h e r  
cas e  and s to o d  lo o k in g  at the la n d .  T h e n  s o m e th in g  r o s e  to the  s u r f a c e "  (2 4 6 )  — 
as the  c a r p  r o s e  to the s u r fa c e  fo r  L u c y .  L a t e r ,  m a k in g  the  c o n n e c t io n  w i t h  the  
l i l y  p o o l  c l e a r e r .  M i s s  L a  T r o b e  l i s t e n s ,  and " W o r d s  o f  one s y l la b le  s a n k  dow n  
in to  the m u d  . . . .  T h e  m u d  b e c a m e  f e r t i l e .  W o r d s  r o s e  above  the  in t o l e r a b l y  
la d e n  d u m b  o xe n  p lo d d in g  th r o u g h  the m u d .  W o r d s  w i th o u t  m e a n in g  — w o n d e r f u l  
w o r d s "  ( 2 4 7 - 8 ) ,  O t h e r  i m a g e s ,  o r  s y m b o l s — s to n e ,  t r e e ,  s n a k e / t o a d  — a ls o  p la y  
t h e i r  p a r t  in  r e l a t i n g  M i s s  L a  T r o b e  to l i f e  at P o in t z  H a l l ,  and the  in d iv id u a ls  
w h o  l i v e  t h e r e ;  and a l th o u g h  the s ig n i f ic a n c e  o f  th e s e  r e la t io n s  is  p e r h a p s  im p o s s ib le  
to a n a ly s e  c l e a r l y ,  i t  is  n o t  o b s c u r e .  O n  a s y m b o l ic  l e v e l  th e y  a r e  p r e c i s e  and  
d e c is iv e  . T h e  r e l a t i o n  b e tw e e n  M is s  L a  T r o b e  and the r e s t  o f  the  n o v e l  is the  
m o s t  im p o r t a n t  e le m e n t  in  B e tw e e n  the A c t s .  M u c h  is m i s s e d  i f  th is  e s s e n t ia l  
r e l a t i o n s h i p  is  n o t  r e c o g n is e d .
In m a n y  w a y s  M i s s  L a  T r o b e 's  p a g e a n t  is  the  nub o f  B e tw e e n  the  A c ts  — a t  one  
t im e  the  n o v e l  w a s  to be c a l le d  T h e  P a g e a n t  (A W D  359: N o v e m b e r  1 9 4 0 ) — and the  
p r o b l e m  o f  i ts  m e a n in g  is  o b v io u s ly  an i m p o r t a n t  o n e .  I t  is a ls o  s u p r e m e l y  
d i f f i c u l t ,  as the  v a r i e t y  o f  c r i t i c a l  re s p o n s e s  to i t  in d ic a t e s ,  and I  th in k  i t  is  
d e l i b e r a t e l y  d i f f i c u l t .  N o t  o n ly  the n a t u r e  o f  the p r o b l e m ,  bu t the  fa c t  th a t  t h e r e  
is a p r o b l e m  is a b a s ic  p a r t  o f  the n o v e l .  T h is  is  s t r e s s e d  by the w a y  in w h ic h  
th e  r e a d e r  is  c o n t in u a l ly  fa c e d  by the q u e s t io n  o f  m e a n in g .
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P a r t l y  th is  is done th r o u g h  the  r e a c t io n s  and c o m m e n ts  o f  the  a u d ie n ce ;
th e y  c o n t in u a l ly  w o n d e r  about the m e a n i n g — w i t h  l i t t l e  h e lp  f r o m  M ts s  L a  T r o b e ;
" ' W h e n  M r .  S t r e a t f i e l d  a s k e d  h e r  to e x p la in ,  she w o u ld n ' t ,  ' s a id  M r s .  S w i t h i n "  ( 2 4 9 ) .  
G o b b e t  o f  C çb b s  C o r n e r  m u t t e r s :  " W h a t  w a s  in h e r  m i n d ,  e h ?  W h a t  id e a  la y  
b e h in d ,  e h ?  W h a t  m a d e  h e r  indue the  a n t iq u e  w i t h  th is  g la m o u r  — th is  s h a m  l u r e ,  
and s e t  'e m  c l im b i n g ,  c l i m b in g ,  c l im b in g  up the m o n k e y  p u z z le  t r e e ? "  ( 1 1 6 ) .  O ne  
a n o n y m o u s  v o ic e  a sk s :  " D id  you  u n d e r s ta n d  the  m e a n in g  ? "  ( 2 3 0 ) ,  and a n o th e r  says :  
" T a k e  th e  i d io t .  D id  she m e a n ,  so to s p e a k ,  s o m e th in g  h id d e n ,  the  u n c o n s c io u s  
as th e y  c a l l  i t ?  B u t  w h y  a lw a y s  d r a g  in  s e x  . . . "  ( 2 3 2 - 3 ) .  S o m e  r u d i m e n t a r y  
s o lu t io n s  l i k e w i s e  c o n c e n t r a te  o u r  m in d s  on the  p r o b l e m  o f  m e a n in g .  D u r in g  the  
c o n fu s e d  b a w l in g  o f  the E l i z a b e t h a n  p la y  Is a  w o n d e r s :  " D id  the p lo t  m a t t e r ?  . . .
T h e  p lo t  w a s  o n ly  t h e r e  to b e g e t  e m o t io n .  T h e r e  w e r e  o n ly  tw o  e m o t io n s :  lo v e ;  
and h a t e .  T h e r e  w a s  no n ee d  to p u z z le  ou t the  p lo t .  P e r h a p s  M is s  L a  T r o b e  
m e a n t  th a t  w h e n  she cut  th is  kno t  in  the  c e n t r e "  ( 1 0 9 ) .  A n  a n o n y m o u s  v o ic e  
g r a s p s  the  s ig n i f i c a n c e  ( c o r r e c t l y ,  a c c o r d in g  to M i s s  L a  T r o b e )  o f F l a v i n d a 's  long  
r a m b l i n g  lo v e s p e e c h :  " ' A l l  th a t  fuss  a bo u t no th ing '.  ' a v o ic e  e x c l a i m e d  . . . .  the  
v o ic e  h a d  seen; the  v o ic e  had  h e a r d .  F o r  a m o m e n t  M is s  L a  T r o b e  b e h in d  h e r  
t r e e  g lo w e d  w i t h  g l o r y "  ( 1 6 3 ) .  H e r e  w e  m a y  f e e l  sa fe  in e c h o in g  the v o i c e ,  but  
a t  o th e r  t im e s  i t  s e e m s  u n w is e  to a c c e p t  a p r o ^ e r ^ e d ,  o r  i m p l i e d ,  i n t e r p r e t a t i o n .  
D u r in g  the e ig h t e e n t h - c e n t u r y  p la y ,  w h o s e  p r o lo g u e  is spoken  by R e a s o n ,  S i r  
S p a n ie l  and L a d y  H a r r i d a n  p lo t  a m e r c e n a r y  m a r r i a g e  and s e a l  t h e i r  c o m p a c t  w i t h  
a k i s s .  "P ah '.  She  s t in k s ' . "  (1 5 7 )  e x c la i m s  S i r  S p a n ie l ,  and o ld  B a r t h o l o m e w 's  
i m m e d i a t e  r e a c t i o n  is: " R e a s o n ,  begad'. R e a s o n ' . "  and he " lo o k e d  a t  h is  son as 
i f  e x h o r t in g  h i m  to g iv e  o v e r  th e s e  w o m a n is h  v a p o u rs  and be a m a n .  S i r "  ( 1 5 7 ) .
H is  r e a c t i o n  h e r e  is c l e a r l y  b a s e d  on h is  p e r s o n a l  r e v e r e n c e  f o r  r e a s o n ,  and h is  
a n n o y a n c e  w i t h  h is  son f o r  b e in g  u n h ap p y  w i t h  h is  w i fe  and l i f e ,  a n d , e q u a l ly  c l e a r l y ,  
w e  w o u ld  be f o o l is h  to a c c e p t  h is  r e a c t i o n .  L a d y  H a r r i d a n ' s  and S i r  S p a n i e l 's  
a c t io n s  a r e  no m o r e  g u id e d  by r e a s o n  th a n  is G i l e s 's  b e h a v i o u r .  S i m i l a r l y ,  G i l e s 's
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r e a c t i o n  to the  s a m e  p la y  is e n t i r e l y  c o n d it io n e d  by  h is  p e r s o n a l  c i r c u m s t a n c e s :
" A  m o r a l .  W h a t ?  G i l e s  supposed  i t  w a s :  W h e r e  t h e r e 's  a W i l l  t h e r e 's  a W a y .
T h e  w o r d s  r o s e  and p o in te d  a f in g e r  o f  s c o r n  at h i m .  O f f  to G r e t n a  G r e e n  w i t h  
h is  g i r l ;  th^ deed  d o n e .  D a m n  the c o n s e q u e n c e s "  ( 1 7 4 - 5 ) .  H e  i n t e r p r e t s  the  m o r a l  
as a r e b u k e  to h is  w i l l - l e s s  in a c t io n ,  bu t  d e s e r t in g  w i t h  M r s  M a n r e s a  to G r e t n a  
G r e e n  w o u ld  be no m o r e  r e a s o n a b le  than  r e m a i n i n g  w i t h  I s a ,  and in  v ie w  o f  the  
s w a r m  o f  puns s u r r o u n d in g  " W h e r e  t h e r e 's  a W i l l  t h e r e 's  a W a y "  w e  c a n n o t  s i m p l y  
a c c e p t  h is  i n t e r p r e t a t i o n .  H o w e v e r ,  the  p a g e a n t  does m o r e  than  a c t  "as  a 
r e f l e c t o r  o f  the  s e l f " ,  as R i c h t e r  s u g g e s ts ,  and i ts  s ig n i f ic a n c e  does n o t  l i e  in  i ts  
r e p r e s e n t a t i o n  o f  "a  c e r t a i n  a t t i tu d e  o r  e m o t io n  d is c e r n ib le  in  the th o u g h ts  o r  
a c t io n s  o f  th o s e  w h o  w a tc h  i t . T h e  r e a c t io n s  o f  the  a u d ie n c e  h e lp  to s t r e s s
th a t  t h e r e  is  a p r o b l e m  o f  m e a n in g ;  p e r h a p s  s o m e th in g  is im p l i e d  a b o u t the  n a t u r e  
o f  m e a n in g  in  a r t .
M is s  L a  T r o b e  and M r  S t r e a t f i e l d  a ls o  d i r e c t  o u r  a t te n t io n  to the  p r o b l e m  
o f  m e a n i n g .
In  an e f f o r t ,  p r e s u m a b l y ,  to c o n v ey  m o r e  o f  h e r  'm e a n in g '  than  t h e r e  is  in  
the  p la y s .  M i s s  L a  T r o b e  d e l i v e r s  a s p e e c h  a t the  end  o f  the  p a g e a n t .  She  is  
c a r e f u l  to r e t a i n  h e r  a u t h o r ia l  a n o n y m i t y ,  h o w e v e r :  the s p e e c h  " c a m e  f r o m  the
b u sh es  — a m e g a p h o n t ic ,  a n o n y m o u s  lo u d s p e a k in g  a f f i r m a t i o n "  ( 2 1 8 ) .  T h e  s p e e c h  
does n o t  q u ite  r e p r e s e n t  the  a u th o r  c o m in g  f o r w a r d  in  h e r  own p e r s o n  to g iv e  
an a u t h o r i t a t i v e  i n t e r p r e t a t i o n  o f  h e r  w o r k ;  bu t  one fe e ls  t h a t ,  a l th o u g h  a t  f i r s t  
the  c o m m e n ts  s e e m  s o m e w h a t  t a n g e n t ia l ,  th e y  a r e  r e l e v a n t  to the m a t t e r  o f  the  
p l a y s ,  and  g iv e  h in ts  to w a r d s  i n t e r p r e t a t i o n .
In e n d o w in g  M i s s  L a  T r o b e  w i t h  th is  r e t i c e n c e ,  and a p p a r e n t  u n h e lp fu ln e s s ,  
V i r g i n i a  W o o l f  r e m a i n s  c lo s e  to the  r e a l i t i e s  o f  l i f e  — o r  a r t ;  a u th o r s  — such  as  
C o n r a d — a r e  n o t o r i o u s ly  u n h e lp fu l  as c o m m e n t a t o r s  on t h e i r  ow n w o r k .  S o m e  
m o d e r n  p a r a l l e l s  a r e  in t e r e s t in g ;  the  e m e r g e n c e  o f the i n t e r p r e t in g  v o ic e  a t  the  
e n d  is m u c h  l i k e  the  'd e v ic e s '  u se d  by s o m e  m o d e r n  n o v e l is ts :  John  F o w l e s ,  f o r
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i n s ta n c e ,  is c o n s ta n t ly  and c o m p l e x ly  p r e s e n t  as i n t e r p r e t e r ,  g u id e  and m y s t i f i e r  
in  T h e  F r e n c h  L ie u t e n a n t 's  W o m a n .  H e  r a i s e s  in h is  n o v e ls  — as V i r g i n i a  W o o l f  
d o e s ,  p a r t i c u l a r l y  in  B e tw e e n  the  A c ts  — fu n d a m e n ta l  q u e s t io n s  abo u t the  n a t u r e  
o f  a r t ,  abouf, n o v e l  w r i t i n g ,  and about the r e la t io n s h i p  b e tw e e n  the a r t i s t  and  h is  
a u d ie n c e .  ,
T o  r e t u r n  to M is s  L a  T r o b e 's  speech: i t  is n o t  an i n t e r p r e t a t i o n ,  but i t
does s u g g e s t  w a y s  in w h ic h  one m a y  c o n s id e r  the  p a g e a n t .  F i r s t  o f  a l l  she m a k e s  
i t  c l e a r  th a t  i t  has  a d i r e c t  r e le v a n c e  to o u r s e lv e s :  " L e t ' s  b r e a k  the  r h y t h m  and  
f o r g e t  the  r h y m e .  A n d  c a l m l y  c o n s id e r  o u r s e l v e s .  O u r s e l v e s "  ( 2 1 8 ) .  W h a t  
fo l lo w s  a r e  e x a m p le s  o f  o u r  d e fe c ts ,  c u lm in a t in g  in: " L o o k  a t  o u r  s e l v e s , la d ie s  
and g e n t le m e n ' .  T h e n  lo o k  a t  the  w a l l ;  and  a s k  h o w 's  th is  w a l l ,  the  g r e a t  w a l l ,  
w h ic h  w e  c a l l ,  p e r h a p s  m i s c a l l ,  c i v i l i z a t i o n ,  to be b u i l t  by  (h e r e  the  m i r r o r s  
f l i c k e d  and f la s h e d )  o r t s ,  s c r a p s  and f r a g m e n t s  l i k e  o u r s e l v e s ? "  ( 2 1 9 ) .  H e r e  w e  
r e m e m b e r  the  lo n e  w a l l  th a t  s tands as a r e m i n d e r  o f  a p r e v io u s  g e n e r a t io n 's  
d e s i r e  to add  a w in g  to P o in t z  H a l l ,  and a ls o  th a t  the p r o g r e s s i o n  in  the p a g e a n t  
is  a p r a d i g m  o f  the  p r o g r e s s i o n  o f  c i v i l i s a t i o n .  T h e r e  r e m a in s  M r  S t r e a t f i e l d ' s  
' i n t e r p r e t a t i o n ' :  " 'W h a t  m e s s a g e ,  ' i t  s e e m e d  he w a s  a s k in g ,  'w as  o u r  p a g e a n t
m e a n t  to c o n v e y  ? ' " ( 2 2 3 ) .
S t r e a t f i e l d  is a s p le n d id ly  g ro te s q u e  c h a r a c t e r — "a  t r a m p 's  o ld  b o o t"  ( 2 2 1 ) ,  
"an  i n t o l e r a b l e  c o n s t r ic t io n "  (2 2 1 ) ,  "a  r o o k "  ( 2 2 2 ) .  H e  is a ls o  " t h e i r  r e p r e s e n t ­
a t iv e  s p o k e s m a n ;  t h e i r  s y m b o l;  t h e m s e lv e s "  ( 2 2 2 ) — p e r h a p s  m o s t ly  t h e i r  
r e p r e s e n t a t i v e  " A s  one o f  the  a u d ie n c e "  (2 2 3 ) ,  f o r  h is  h a l t in g ,  a w k w a r d  a d d r e s s  
a p t ly  s tan ds  as a s a m p le  o f  the  s tu m b l in g  e f f o r t s  o f  the a u d ie n c e  to g r a s p  a 
m e a n in g :  " S p e a k in g  m e r e l y  as one o f  the  a u d ie n c e ,  I  c o n fes s  I  w a s  p u z z l e d .  F o r  
w h a t  r e a s o n ,  I  a s k e d ,  w e r e  w e  show n th e s e  s c e n e s ? "  ( 2 2 3 ) .  H e  o f f e r s  an  
i n t e r p r e t a t i o n  w h ic h  B a r t  l a t e r  fe e ls  is  a t r a v e s t y —  " L a  T r o b e  had  been  e x c r u c ia t e d  
b y  the  R e c t o r ' s  i n t e r p r e t a t i o n "  ( 2 3 7 ) .  I t  is no t  e n t i r e l y  th a t  h is  i n t e r p r e t a t i o n  
is  w r o n g ;  i t  is  th a t  i t  is  p a r t i a l ,  in a d e q u a te ,  and c o u c h e d ,  in e v i t a b l y  and
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o f f e n s iv e l y ,  in  t e r m s  d ic ta te d  by h is  p r o fe s s io n :  " T o  m e  a t  l e a s t  i t  w a s  in d ic a te d  
th a t  w e  a r e  m e m b e r s  one o f  a n o th e r  . . . .  D a r e  w e ,  I  a s k e d  m y s e l f ,  l i m i t  l i f e  to  
o u r s e l v e s ? "  ( 2 2 4 ) .  H e  d o e s ,  h o w e v e r ,  s u g g e s t  s o m e  o f  the m a i n  c e n t r e s  o f  
m e a n in g  in  1*he, p la y s  (and  in the n o v e l) :  " W e  a c t  d i f f e r e n t  p a r ts ;  b u t  a r e  the  s a m e  
. . . .  I  th o u g h t  I  p e r c e i v e d  n a t u r e  ta k e s  h e r  p a r t  . . . .  S c r a p s ,  o r t s  and f r a g m e n ts ' .  
S u r e l y ,  w e  s h o u ld  u n ite  ? "  ( 2 2 4 - 5 ) .  T h e  l a t t e r  s u g g e s t io n  is  b o rn e  out by M i s s  
L a  T r o b e ' s  c o m m e n t s ,  and by the e f f e c t  o f  the m u s ic  p la y e d  i m m e d i a t e l y  a f t e r  
h e r  s p e e c h  ( 2 2 0 -  1 ),  G e n e r a l l y  though the  im p r e s s i o n  h is  s p e e c h  g iv e s  us is o f  
in a d e q u a c y ;  he is  an in c o n g ru o u s  f i g u r e ,  p r e s e n t e d  w i t h  w i t h e r i n g  i r o n y .  P e r h a p s  
he m a y  s ta n d  as the c r i t i c  w ho  s tu m b le s  w i th o u t  m u c h  g u id a n c e  in  p u r s u i t  o f  the  
a u t h o r 's  m e a n i n g .  H is  d i s c l a i m e r  i t s e l f  e n c o u ra g e s  th is  s p e c u la t io n :  " I  w i l l  o f f e r ,  
v e r y  h u m b ly ,  f o r  I  a m  not a c r i t i c  . . . m y  i n t e r p r e t a t i o n "  (22 3 ) ;  and th is  m ig h t  
a c c o u n t  f o r  the  t r a c e  o f  v e n o m  in the i r o n y .
A  s iz a b le  p o r t i o n  o f  the n o v e l ,  th e n ,  im p e ls  us to th in k  a bo u t m e a n in g  in  
a r t ,  and th is  r e f l e c t s  V i r g i n i a  W o o l f 's  c o n t in u a l ,  i f  o fte n  p r i c k l y  and a m b i v a l e n t ,  
p r e o c c u p a t io n  w i t h  c r i t i c i s m .  H e r  f i r s t  p u b l is h e d  w r i t i n g s  w e r e  r e v ie w s  ( in  
the  G u a r d ia n  and T h e  T i m e s  L i t e r a r y  S u p p le m e n t^ ^) and i t  is  in t e r e s t in g  th a t  
b e f o r e  and d u r in g  the  w r i t i n g  o f  B e tw e e n  the A c ts  she w a s  c o n te m p la t in g  a n e w  
c r i t i c i s m .  In 1937 , w h e n  she w as  w o n d e r in g  w h e t h e r  a n e w  n o v e l  w o u ld  " s w i m  
u p " ,  she w r o te :  " I  d o n 't  w a n t  to w r i t e  m o r e  f i c t i o n .  I  w a n t  to e x p lo r e  a n e w
c r i t i c i s m "  (A W D  2 8 5 - 6 :  A u g u s t  193 7 ) .  A n d  w h i le  she w a s  w r i t i n g  B e tw e e n  th e  A c ts
h e r  c o m m e n ts  on i t  in  h e r  d i a r y  a r e  o fte n  c o u p le d  w i t h  a d u m b r a t io n s  o f  a c r i t i c a l  
w o r k :
T w o  th in g s  I  m e a n  to do . . .  to w r i t e  . . . lo ts  o f  l i t t l e  p o e m s
to go in to  P . H . p o i n t z  H a l l j  . . .  to c o l le c t ,  e ven  b ind
t o g e t h e r ,  m y  in n u m e r a b le  T . L . S . n o te s :  to c o n s id e r  th e m  as 
m a t e r i a l  f o r  s o m e  k in d  o f  c r i t i c a l  book: q u o ta t io n s  ? c o m m e n ts  ? 
r a n g in g  a l l  th r o u g h  E n g l i s h  l i t e r a t u r e  as I ' v e  r e a d  and n o te d  ,
i t  d u r in g  the p a s t  20  y e a r s .  (A W D  305: O c to b e r  1938)
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29She w r o t e  o n ly  a fe w  c h a p te r s  o f  the " c r i t i c a l  w o r k "  but th e s e  th in g s  ( " q u o t a t io n s " ,  
" c o m m e n t s " ,  " r a n g in g  a l l  th r o u g h  E n g l i s h  l i t e r a t u r e " )  a r e  t h e r e  in  B e tw e e n  the  
A c ts  . ( T h is  w a s  n o t h e r  f i r s t  a t t e m p t  to c o m b in e  the  fo r m s :  in 1909 she had  
w r i t t e n  " M e ^ i o i r s  o f  a N o v e l i s t " ,  a p ie c e  o f  c r i t i c i s m  abo u t a n o v e l is t  she had  
in v e n te d ,  ^^) T h e  p a g e a n t  i t s e l f  r e p r e s e n t s  a c r i t i c a l  h i s t o r y  o f  E n g l i s h  l i t e r a t u r e ;  
i t  does  no t m e r e l y  d e p ic t  the " h i s t o r y  o f  E n g la n d "  as F o r s t e r ,  f o r  o n e , b e l ie v e d  
( T C  2 5 7 ) .  T o  be m o r e  e x p l i c i t ,  in the p r e s e n t a t io n  o f  the E l i z a b e t h a n  p la y  m a n y  
o f  the  p o in ts  m a d e  in  " N o te s  on an E l i z a b e t h a n  P l a y "  (C E  I)  a r e  e i t h e r  e n c a p s u la te d  
o r  c o m m e n t e d  o n . Is a 's  c o m m e n ts  abo u t the p lo t ,  f o r  in s ta n c e ,  r e f l e c t  w h a t  
V i r g i n i a  W o o l f . s a i d  a b o u t p lo ts  in th is  e s s a y  (C E  I  5 6 - 7 ) ;  the y e l l in g  m e l l a y  in  
h e r  E l i z a b e t h a n  p la y  r e f l e c t s  " th e  i n t e r m i t t e n t  b a w l in g  v ig o u r "  w h ic h  she sees  as 
a c h a r a c t e r i s t i c  o f the r e a l  E l i z a b e t h a n  p la y  (C E  I  56); and the d i f f e r e n c e s  b e tw e e n  
h e r  E l i z a b e t h a n  and V i c t o r i a n  p la y s  echo the c o n t r a s t  she m a d e  in  th is  e s s a y  (C E  I  
5 5 - 6 ) .  She has w r i t t e n  h e r  c r i t i c a l  b o o k , th e n ,  in to  B e tw e e n  the A c t s ,  and thus  
ad d ed  an  u n u s u a l  d im e n s io n  to the n o ve l:  a d is c u s s io n  o f  a r t  in  g e n e r a l .  F o r  m o s t  
o f  the  a r t s  (p a in t in g ,  m u s i c ,  d a n c in g ,  w r i t i n g ,  a r c h i t e c t u r e )  a r e  s o m e h o w  
r e p r e s e n t e d  — s o m e t im e s  e ven  c o m p a re d :  B a r t  asks:  "S in c e  y o u ' r e  so in t e r e s t e d
in  p ic t u r e s  . . . w h y ,  t e l l  m e ,  a r e  w e ,  as a r a c e ,  so in c u r io u s ,  so i r r e s p o n s i v e  and  
i n s e n s i t i v e  . . .  to th a t  n o b le  a r t ,  w h e r e a s ,  M r s .  M a n r e s a  . . . has h e r  S h a k e s p e a r e  
by h e a r t ? "  ( 6 7 ) .  (W e  m a y  d e te c t  R o g e r  F r y ' s  in f lu e n c e  h e r e :  he w a s  a lw a y s  
c o m p la in in g  ab o u t  the  in s e n s i t iv e n e s s  o f the E n g l i s h  to the  v is u a l  a r t s . )
O c c a s i o n a l ly  too she c a l ls  o u r  a t te n t io n  to the fa c t  th a t  w e  a r e  r e a d in g  f ic t io n :  Is a ,
r e p e a t in g  " T h e  f a t h e r  o f  m y  c h i ld r e n " ,  s l ip s  in to  " th e  c l ic h e  c o n v e n ie n t ly  p r o v id e d  
by f i c t i o n "  ( 2 0 ) .  S i m i l a r l y ,  M is s  L a  T r o b e  in  h e r  p a g e a n t  c a l ls  a t te n t io n  to the  fa c t  
th a t  the  a u d ie n c e  is w a tc h in g  a p lay :  the f i r s t  tw o  sce n e s  p r e s e n t  p la y s  w i t h in  p la y s ,
and S i r  S p a n ie l  say s  o f  F la v in d a  and V a le n t in e :  " f  c au g h t 'e m  a t  the p la y  t o g e th e r "
( 1 5 3 ) .  A n d  the  h o s t  o f r e f e r e n c e s  to w o r k s  o f  a r t  m a in ta in s  o u r  a w a r e n e s s  th a t  
a r t  i t s e l f  is  a 's u b je c t '  in  B e tw e e n  the. A c t s  . T h is  does n o t  m e a n  th a t  ' l i f e '  is
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n e g le c te d ;  a r t  is  p a r t  o f  l i f e .  I t  m a y  be m o r e  a c c u r a t e  to say  th a t  the r e l a t i o n s  
b e tw e e n  l i f e  and a r t ,  a p e r e n n ia l  c o n c e r n  o f  V i r g i n i a  W o o l f ' s , a r e  a s u b je c t .
T o  r e t u r n  to the q u e s t io n  o f m e a n in g ;  the m a i n  a c c e n t  is on the im m e n s e  
d i f f i c u l t y  th^ a r t i s t  has  in im p a r t in g  o n e . V i e w i n g  the p r o b le m  f r o m  the o p p o s ite  
d i r e c t i o n ,  E t t y  S p r i n g é t t  la m e n ts ;  " H o w  d i f f i c u l t  to c o m e  to any  c o n c lu s io n "  ( 1 9 2 ) .  
P a r t  o f  the d i f f i c u l t y  is r o o te d  in the v e r y  c o n d it io n s  o f  a r t :  w h a t  is  n e e d e d  is a
c o l la b o r a t i o n  b e tw e e n  a r t i s t  and a u d ie n c e .  In  " H o w  shou ld  One R e a d  a B o o k ? "  
V i r g i n i a  W o o l f  says; "D o  not d ic ta te  to y o u r  a u th o r ;  t r y  to b e c o m e  h i m .  Be h is  
f e l l o w - w o r k e r  and a c c o m p l ic e "  (C E  I I  2 ) .  B u t  an a u d ie n c e  is h e te r o g e n e o u s ,  
c o m p o s e d  o f  m a n y  p e o p le  w i t h  d i f f e r e n t  b a c k g ro u n d s  and p e r s o n a l  s i tu a t io n s .  
I n e v i t a b l y ,  th e n ,  the  a u d ie n c e  w i l l  g le a n  d i f f e r e n t  m e a n in g s  f r o m  a w o r k  o f  a r t :
" T h e y  a l l  lo o k e d  a t the p la y ;  Is a ,  G i le s  and M r .  O l i v e r ,  E a c h  o f  c o u rs e  saw  
s o m e th in g  d i f f e r e n t "  ( 2 4 9 ) .  I have  a l r e a d y  shown th a t  G i l e s 's  and B a r t ' s  r e a c t io n s  
a r e  s im p le  c o m p o u n d s  o f  t h e i r  s i tu a t io n s  and w h a t  th e y  see b e fo r e  th e m  on the s ta g e .  
S i m i l a r l y ,  the  a u d ie n c e 's  r e a c t io n  to the V i c t o r i a n  p la y  is d i f f e r e n t  f r o m  its  
r e a c t i o n s  to the  e a r l i e r  o n e s ,  b e c a u s e  s o m e  m e m b e r s  o f  i t  h ave  m e m o r i e s  o f  the  
V i c t o r i a n  p e r i o d ,  and t h e i r  d i f f e r e n t  a t t i tu d e s  to t h e i r  m e m o r i e s  c o n d it io n  t h e i r  
r e s p o n s e  to w h a t  M is s  L a  T r o b e  shows t h e m .
A n o t h e r  d i f f i c u l t y  a r i s e s  f r o m  the a u d ie n c e 's  d i f f e r e n t  a t t i tu d e s  to m e a n in g  
i t s e l f .  M r s  S w i th in  asks  Is a  i f  she got the  m e a n in g ,  and w h e n  Is a  sh a ke s  h e r  h e a d  
M r s  S w i th in  c o n t in u e s :  " B u t  you  m a y  say  the s a m e  o f  S h a k e s p e a r e "  ( 2 0 4 ) .  She  
r e s t s  c o n te n t  w i t h  h e r  u n c e r t a in t y ;  she does no t n ee d  an e a s i l y  e x p r e s s e d  m e a n i n g . 
O n the o th e r  h a n d ,  a n o th e r  m e m b e r  o f  the  a u d ie n c e ,  c o m m e n t in g  on M r  S t r e a t f i e l d ' s  
i n t e r p r e t a t i o n ,  says;  " H e  sa id  she m e a n t  w e a l l  a c t .  Y e s ,  but w h o s e  p la y  ? A h ,  
t h a t 's  the  q u es tio n ' .  A n d  i f  w e ' r e  l e f t  a s k in g  q u e s t io n s ,  i s n ' t  i t  a f a i l u r e ,  as a p la y  ? " 
( 2 3 3 ) .  T h e s e  d i f f e r e n c e s  in c r e a s e  the c o m p l e x i t ie s  o f  the r e la t io n  b e tw e e n  the  
a r t i s t  and h is  a u d ie n c e ,  and th e r e  a r e  s o m e  in d ic a t io n s  th a t  M i s s  L a  T r o b e ,  l i k e  
V i r g i n i a  W o o l f ,  is a l iv e  to the p r o b le m s  in v o lv e d  in  c o n v e y in g  m e a n in g ,  and is
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a ls o  t r y i n g  to say  s o m e th in g  about i t  in  h e r  p a g e a n t .  T h e  l a s t  q u o ted  m e m b e r  o f  
the  a u d ie n c e  c o n t in u e s ;  " I  m u s t  say  I  l i k e  to f e e l  s u r e  i f  I  go to the  t h e a t r e ,  th a t  
I ' v e  g r a s p e d  the  m e a n in g  . . .  O r  w as  t h a t ,  p e r h a p s ,  w h a t  she m e a n t ? "  ( 2 3 3 ) .
D u r i n g  the in c o m p r e h e n s ib le  b a w lin g  in  the E l i z a b e t h a n  p la y ,  Is a  fe e ls  th a t  M is s  
L a  T r o b e  is s a y in g  s o m e th in g  abo u t how  an a u d ie n c e  shou ld  r e a c t  to p la y s ;  " D id  
the  p lo t  m a t t e r  ? . . .  T h e r e  w as  no n ee d  to p u z z le  out the p lo t .  P e r h a p s  M is s  L a  
T r o b e  m e a n t  th a t  w h e n  she cut th is  k n o t  in  the  c e n t r e  ? " ( 1 0 9 ) ,
In a l l  th is  w e  can  s e e ,  p e r h a p s ,  a p a r o d y  o f  the d i f f e r e n t  v ie w s  c r i t i c s  h o ld  
o f  m e a n in g  — ju s t  as w e  can see M r  S t r e a t f i e l d  as a c a r i c a t u r e  o f  the  c r i t i c .  One  
i n f e r e n c e  m i g h t  be th a t  V i r g i n i a  W o o l f  w a s  b e c o m in g  d is i l lu s io n e d  w i t h  c r i t i c i s m ;  
i f  a l l  is  c o n d i t io n a l  upon o u r  s u b je c t iv e  l i v e s ,  then  w h a t  is the  p o in t  o f  w r i t i n g  
c r i t i c i s m  ? — w h a t  counts  is w h a t  a w o r k  o f  a r t  m e a n s  to the in d iv id u a l .  T h is  is  
no d o u bt to s o m e  e x te n t  t r u e ,  but I  d o n 't  th in k  th is  is  w h a t  V i r g i n i a  W o o l f  had  in  
m i n d .  T h e r e  is no d o g m a  in the n o v e l ,  and the  fa c t  th a t  she chose  to w r i t e  about  
a u d ie n c e  r e a c t i o n  and c r i t i c i s m  in a n o v e l ,  and c o n te m p la te d  a n ew  bo o k  o f  c r i t i c i s m , 
su g g e s ts  th a t  she s t i l l  th o u g h t  w r i t i n g  c r i t i c i s m  a v a lu a b le  a c t i v i t y .  A f t e r  a l l ,  
e v e n  S t r e a t f i e l d ' s  i n t e r p r e t a t i o n s  a r e  u s e f u l ,  and a c o m p a r is o n  o f th e m  w i t h  
M i s s  L a  T r o b e ' s  c o m m e n ts  is i l l u m in a t i n g .  T h o u g h  w e  see a r t  th r o u g h  d i f f e r e n t  
e y e s ,  c o m p a r is o n s  o f  w h a t  w e  see a r e  n o t fu t i l e ;  the p o o l o f  c o l le c t iv e  u n d e r s ta n d in g  
is  v a lu a b le ;  p e r h a p s  th is  p o o l o f u n d e r s ta n d in g  w a s  w h a t  V i r g i n i a  W o o l f  w a s  t r y i n g  
to p o r t r a y  in  the m a n y  d i f f e r e n t  re s p o n s e s  she p r o v id e s  to the p a g e a n t .
A f t e r  h a v in g  in d ic a te d  the m a n y  d i f f e r e n t  r e a c t io n s  to the p a g e a n t ,  i t  m a y  
s e e m  t e m e r a r i o u s  to s tand  b a c k  and p r o v id e  a n o t h e r ,  but i t  is  n e c e s s a r y .  T h e  
m e a n in g  o f  the p a g e a n t  f o r  the r e a d e r  l ie s  in  its  s t r u c t u r e  and i ts  c o m p le x  
r e l a t i o n s h i p  to P o in t z  H a l l .  I  h av e  s u g g e s ted  th a t  l i f e  t h e r e  is c o n s t r ic t e d  and a r i d ,  
and ( ta k in g  the  h in t  f r o m  M is s  L a  T r o b e )  th a t  the p a g e a n t  r e p r e s e n t s  on one l e v e l  
th e  'd e v e l o p m e n t '  o f  c i v i l i s a t i o n .  P e r h a p s  'd e g e n e r a t io n '  is  a m o r e  a p p r o p r ia t e
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w o r d ;  B a r t  says  at one p o in t  th a t  tho se  a t P o in t z  H a l l  a r e  " d e g e n e r a te  d e s c e n d e n ts "  
( 6 2 ) .  T h e r e  is  a c o n t in u a l  s t r e s s  on h i s t o r y  a l l  t h r o u g h  the n o v e l ;  the  p a g e a n t  
r e p r e s e n t s  a h i s t o r i c a l  p r o c e s s ;  and i t  m a y  be th a t  the  typ e  o f  p r o g r e s s i o n  i t  
e x e m p l i f ie s .R e c o u n ts  f o r  the s i tu a t io n  a t P o in t z  H a l l .  In  an e s s a y  on G e o rg e  
G is s in g  V i r g i n i a  W o o l f  said; " T h e  p a s t ,  w i t h  i ts  l i t e r a t u r e  and i ts  c i v i l i z a t i o n ,  
s o l id i f i e s  the  p r e s e n t "  (C E  I  3 0 1 ) ,  and i f  w e  ta k e  in to  a c c o u n t  the  k in d  o f  p r o g r e s s i o n  
sho w n  in  the  p a g e a n t  w e  can see m o r e  c l e a r l y  the  w h a t  and the  w h y  o f  l i f e  a t  P o in t z  
H a l l .
T h e  f i r s t  s c e n e  o f  the  p a g e a n t  — r e p r e s e n t in g  the E l i z a b e t h a n  e r a — is  f u l l  
o f  l i f e  and a d v e n t u r e .  T h e  s y m b o l ic  f ig u r e  o f  Q u e e n  E l i z a b e t h  is  s tu r d y  and  
v ig o r o u s  (101), and h e r  in t r o d u c t o r y  v e r s e  is f u l l  o f  f r e e d o m  and v i t a l i t y ,  s m a c k in g  
o f  a d v e n tu r e  a t  sea;
M i s t r e s s  o f  sh ips  and b e a r d e d  m e n  (she b a w le d )
H a w k in g s ,  F r o b i s h e r ,  D r a k e ,
T u m b l in g  t h e i r  o r a n g e s ,  in g o ts  o f  s i l v e r  . . . (102)
T h e  p la y  i t s e l f  is  d i r e c t ,  and the  la n g u a g e  is a l i v e  and g r ip p in g .  T h e  p la y  d e a ls  
s i m p l y  w i t h  b a s ic  s u b je c ts  — lo v e ,  d e a th ,  h a te  — and t h e r e  is  "no  n e e d  to p u z z le  
o ut the  p lo t "  (10 9 ) .  W h a t  p lo t  t h e r e  is  c o n c e rn s  the  r e c o v e r y  o f  a lo s t  c h i ld  w h o  
is f i n a l l y  r e c o g n is e d  as the  P r i n c e .  L o v e  is c o n v e y e d  w i t h  no fuss;
" L o o k  w h e r e  she c o m e s " he c r i e d  . . . .
A l l  a r m s  w e r e  r a is e d ;  a l l  fa c e s  s t a r e d .
" H a i l ,  s w e e t  C a r in th ia ' .  " s a id  the  P r i n c e ,  s w e e p in g  
h is  h a t  o f f .  A n d  she to h i m ,  r a is i n g  h e r  eyes;
" M y  L o ve '.  M y  L o rd ' .  "
" I t  w a s  e n o u g h . E n o u g h .  E n o u g h ,  " Is a  r e p e a t e d .  A l l  
e ls e  w a s  v e r b i a g e ,  r e p e t i t i o n .  (110)
A t  P o in t z  H a l l  lo v e  is  a v e r y  d i f f e r e n t  m a t t e r .  T h e  c r o n e 's  d e a th  f o l lo w s ,  
c o n s u m m a t e d  by  the  b o r r o w e d  e lo q u e n c e  o f  the p r i e s t ,  and the  sce n e  ends w i t h  a
l i v e l y  m e d le y ;  "an  e n t r a n c in g  s p e c ta c le  (to W i l l i a m )  o f  d a p p le d  l ig h t  and shade on
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h a l f  c lo th e d ,  f a n t a s t i c a l l y  c o lo u r e d ,  l e a p in g ,  j e r k i n g ,  s w in g in g  le g s  and a r m s "  ( 1 1 2 ) .  
T h e  p la y  is  r o m a n t i c ,  u n r e a l i s t i c ,  p o e t ic ;  and its  a c c o m p a n im e n ts  — m u s i c ,  
p r o c e s s io n s  — b e g e t  s im p le  e m o t io n s .  N o th in g  cou ld  be m o r e  r e m o v e d  f r o m  l i f e  
at P o in t z  H a l l .
■t '
T h e  n e x t  p l a y — a b le n d  o f  the  R e s t o r a t io n  'C o m e d y  o f  M a n n e r s '  and i ts  
e ig h t e e n t h - c e n t u r y  d e v e lo p m e n ts —  is v e r y  d i f f e r e n t .  W i t h  the a d v a n c e  o f  c i v i l i s a t i o n .  
R e a s o n ,  n o t  a g r e a t  e n e r g e t ic  q u e e n ,  m o u n ts  the  r o s t r u m ;  e m o t io n ,  p r e s u m a b l y ,  
is  b a n is h e d .  A n d  the  p r i n c i p a l s  a r e  now  lo r d s  and la d ie s  no t Q u e e n s  and P r i n c e s .  
P e a c e  and c i v i l i s a t i o n  — a c c o r d in g  to R e a s o n 's  p ro lo g u e  — a r e  n o w  the c h a r a c t e r i s t i c s  
o f  l i f e .  T h e  p la y  i t s e l f  is b u i l t  a ro u n d  a p lo t  r e p r e s e n t a t i v e  o f  the  c o m p l e x i t y  
o f  e ig h t e e n t h - c e n t u r y  p lo t s ,  and the la n g u a g e  is  n o w  n o t  a t  a l l  s im p le  and d i r e c t .
S i r  S p a n ie l  t a lk s  in  f l o w e r y  f l a t t e r y ,  l a r d e d  w i t h  con fu sed  c l a s s i c a l  a l lu s io n s :  
" M e th o u g h t ,  as I  c a m e  a lo ng  the M a l l  the  a i r  w a s  s o m e th in g  b r i g h t e r  than  u s u a l . 
H e r e ' s  the  r e a s o n  . . . .  V e n u s ,  A p h r o d i t e ,  upon m y  w o r d  a v e r y  g a la x y ,  a 
c o n s te l la t io n ' .  " ( 1 5 1 ) .  S o m e  E l i z a b e t h a n  v ig o u r  o f  la n g u a g e  s u r v i v e s ,  h o w e v e r :
L a d y  H a r r i d a n  says  F la v in d a  has  " e lo p e d  . . . w i t h  the  e n t r a i l s  o f  a t im e  p ie c e ,  
the  m e r e  p e n d u lu m  o f  a g r a n d f a t h e r 's  c lo c k "  ( 1 6 9 ) .
W i t h  the g r e a t e r  c o m p l e x i t y ,  the R o m a n c e  has v a n is h e d ;  as S i r  S p a n ie l  
says: " A  done w i t h  r h y m e s .  R h y m e s  a r e  s t i l l - a - b e d . L e t 's  s p e a k  p r o s e "  ( 1 5 2 ) .  
I m a g in a t io n  is  n o w  re d u n d a n t :  " W h a t  p le a s u r e  l ie s  in  d r e a m in g "  ( 1 4 8 ) .  M a r r i a g e  
is  n o t  a r r a n g e d  f o r  lo v e ,  but f o r  m o n e y .  T h e r e  r o m a n t i c  lo v e  b e tw e e n  F la v i n d a  
and V a l e n t i n e ,  bu t  i t  is  s t i l t e d ,  v e r b o s e ,  and p e r h a p s  too m u c h  c o n d i t io n e d  b y  the  
r e a d in g  o f  R o m a n c e s  ( 1 6 2 ) .  T h e  v o i c e 's  " A l l  th a t  fuss  abo u t noth ing '.  " (163). is  
an a p t  c o m m e n t  on F l a v in d a 's  a b s u r d  lo n g  speech ; the s p e e c h  is  a f a r  c r y  f r o m  
the  a t t i tu d e s  a b o u t  lo v e  s u g g e s ted  by the E l i z a b e t h a n  p la y .
T h e  d i r e c t  v ig o u r  o f  the E l i z a b e t h a n  p la y  has  v a n is h e d ,  and th is  is  p o in te d  
by the  in c r e a s e d  d o m e s t ic i t y  o f  the e ig h t e e n t h - c e n t u r y  p la y ;  in d e e d ,  o u r  
a t te n t io n  is  a t  one p o in t  d e l i b e r a t e l y  d r a w n  to th is  asp ec t:  h e l p e r s  a r r a n g e  the
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s tag e  f o r  the  p la y ;  " In  the  m id d le  th e y  s tood  a t a b le .  On the  ta b le  th e y  p la c e d  
a c h in a  te a  s e r v i c e .  R e a s o n  s u r v e y e d  th is  d o m e s t ic  s c e n e "  ( 1 4 9 ) .  (C o m m e n t in g  
on C o n g r e v e ,  V i r g i n i a  W o o l f  s a id  th a t  one w a y  in  w h ic h  the w o r l d  o f  h is  c o m e d ie s  
is  d i f f e r e n t  j f ro m  th a t  o f  the  E l i z a b e th a n s  is  that;  " I t  is an e n c lo s u r e  s u r r o u n d e d  
w i t h  the fo u r  w a l l s  o f  a l i v i n g - r o o m "  (C E  I  7 9 ) . )  W e  a r e  a p p r o a c h in g  the  
c la u s t r o p h o b ic  d o m e s t ic i t y  w h ic h  Is a  r e s e n ts  at P o in t z  H a l l .  A  c o u n t e r p a r t  o f  th is  
is  the  c h a n g ed  a s p e c t  o f  the  s e a .  A n  e a s y  c o m m e r c e  w i t h  the  sea  w a s  s u g g e s te d  
by the  E l i z a b e t h a n  p la y ;  i t  is  now  a t h r e a t :  L a d y  H a r r i d a n ' s  b r o t h e r  B ob  w a s  
d r o w n e d  a t  s e a ,  and  F l a v i n d a  had  to be r e s c u e d  f r o m  i t  (1 5 2 ,  1 5 4 ) .  L a d y  H a r r i d a n  
says; " B u t  the b r i g ,  f r i g a t e  o r  w h a t  th e y  c a l l  i t ,  f o r  I ' v e  no h ea d  f o r  s ea  t e r m s ,  
n e v e r  c r o s s e d  a d i t c h  w i th o u t  s ay in g  the  L o r d 's  P r a y e r  b a c k w a r d s ,  s t r u c k  a r o c k "
( 1 5 4 ) .  W e  r e m e m b e r  the e m p h a s is  on the  f a c t  th a t  P o in t z  H a l l  is  f a r  f r o m  the s e a .
T h e  k e y  n o te  o f  the  V i c t o r i a n  p la y  is  a u t h o r i t y ,  w i t h  the im p l i e d  c o n s t r ic t io n  
i t  im p o s e s .  T h e  p r e s id in g  s y m b o l  is n e i t h e r  a g r e a t  Q u e e n  n o r  R e a s o n ,  but a 
w a t e r p r o o f e d  p o l ic e  c o n s ta b le ,  d i r e c t in g  t r a f f i c .  " B u t  m y  jo b  d o n 't  end t h e r e " , he  
says  ( 1 8 9 ) ,  and he l i s t s  h is  o th e r  c h a rg e s :  " O v e r  th o u g h t and r e l ig io n ;  d r i n k ;  d r e s s ;  
m a n n e r s ;  m a r r i a g e  to o ,  I  w ie ld  m y  t r u n c h e o n .  P r o s p e r i t y  and r e s p e c t a b i l i t y  
a lw a y s  go , as w e  k n o w ,  'an d  in  'a n d "  ( 1 9 0 ) .  A u t h o r i t y  is  a ls o  h e a v i ly  w ie ld e d  by  
the  V i c t o r i a n  p a r e n t s  in  the  p lay :  " M r s .  H .  ( a u t h o r i t a t i v e l y )  E l e a n o r  and  M i l d r e d  
w i l l  n o w  s in g  ' I 'd  be a b u t t e r f l y '  " ( 1 9 8 ) .  W e  h av e  a lm o s t  r e a c h e d  the  c o n d it io n s  
o f  l i f e  a t  P o in t z  H a l l  in  1937; l i f e  is  r e g u la t e d  by " th e  la w s  o f  G od and M a n "  ( 1 8 9 ) .
A s  a c o n c o m i t a n t  o f  t h i s ,  the p la y  i t s e l f  is u n r e l i e v e d l y  d o m e s t ic .  Its  o n ly  
c o n c e r n  is the  f a m i l y  p i c n i c ,  w i t h  the p a r e n ts  r ig o r o u s l y  p r e s i d i n g .  T h e  a c t io n  
r e v o l v e s  a ro u n d  f i l l i n g  the k e t t l e ,  g a t h e r in g  s t ic k s ,  and e a t in g .  Its  c e n t r a l  im a g e ,  
one m ight say , is  " the connubia l re s p e c ta b le  t e a - t a b l e - t o k e n ,  a cosy w i th  honeysuckle  
e m b o s s e d "  ( 1 9 7 ) ,  and the  m a i n  c o n c e r n  "O  has M r .  S ib th o r p  a w i f e ? "  ( 1 9 7 ) .  
M a r r i a g e  and lo v e ,  w i t h  lo v e  c o m in g  a p o o r  s e c o n d ,  is a m u c h  d u l l e r  a f f a i r  th a n  
in  the  p r e v io u s  p l a y s .  In  p la c e  o f  the  sudden  f la s h  o f  the  E l i z a b e t h a n  p la y  and  the
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l i v e l y ,  i f  s o r d i d ,  p lo t  and c o u n t e r - p lo t  o f  the  e ig h t e e n t h - c e n t u r y  p la y  w e  h av e  
M r s  H a s t i n g s ,  a t y p i c a l  V i c t o r i a n  m o t h e r ,  w o r r y i n g  abo u t m a r r y i n g  o f f  h e r  
d a u g h te r s  ( 1 9 6 - 7 ) ,  and the young ' l o v e r s  ' w ho w i l l  m a r r y  b e c a u s e  o f  t h e i r  m u t u a l  
d e t e r m in a t ic tn  to c o n v e r t  the h e a th e n .  T h e r e  is  no r o m a n c e ,  l i t t l e  im a g in a t io n ;  
e v e r y t h in g  is d e a th ly  d u l l ,  M r s  H a s t i n g s ,  w i t h  u n c o n s c io u s  h u m o u r ,  a c c e n ts  t h i s ,  
t a lk in g  a b o u t  a d is p u te  b e tw e e n  M r  P ig g o t  and M r  H a r d c a s t l e  abo u t a r c h e o lo g y :
" l a s t  y e a r  th e y  q u i te  c a m e  to w o r d s "  ( 1 9 6 ) .
S e v e r a l  th in g s  e m p h a s is e  the f a l l in g  o f f  f r o m  the l i f e  o f  the  o th e r  p e r io d s :  
the  p r i n c i p a l s  a r e  n o w  m i d d l e - c l a s s  V i c t o r i a n s ,  n o t  p r i n c e s s e s ,  n o r  e v e n  lo r d s  
and l a d i e s .  T h e  r e l ig i o u s  c o n n e c t io n  is d u l l e r ;  in  p la c e  o f  the  e lo q u e n t  s p e e c h  
o f  the E l i z a b e t h a n  p r i e s t ,  and the h o ly  v i r g i n s  o f  the  A g e  o f  R e a s o n ,  w e  h a v e  the  
c o n n u b ia l  M r  S i b t h o r p .  O n  a s y m b o l ic  l e v e l ,  the  a c t io n  is now  q u ite  r e m o v e d  f r o m  
the  sea: th e y  p ic n ic  b e s id e  a l a k e .  A n d  a l th o u g h  the o v e r s e a s  d o m in io n s  a r e
m e n t io n e d  i t  is  in  the  c o n te x t  o f  a m b ig u o u s  V i c t o r i a n  m o r a l i t y  and a u th o r i ty :
B u dg e  says: " I  ta k e  u n d e r  m y  p r o te c t io n  and d i r e c t i o n  the p u r i t y  and s e c u r i t y  o f  a l l  
H e r  M a j e s t y 's  m in io n s  ; in  a l l  p a r ts  o f  h e r  d o m in io n s ;  in s is t  th a t  th e y  o b ey  the  la w s  
o f  G od and M a n "  ( 1 8 9 ) .
T h e  s ty le  o f  the  p la y  m i r r o r s  the  d u ln e s s .  I t  is  d o m e s t ic  and r e a l i s t i c  — as 
the  p r e v io u s  p la y s  w e r e  n o t .  I t  is  in  u n r e l ie v e d  p ro s e :  e v e n  the  "O  has  M r . S i b t h o r p
a w i f e "  song is w r i t t e n  out in  p r o s e .  Its  la n g u a g e  is  t i r e d ;  i t  has n o t  e v e n  the  
o c c a s io n a l  s p a r k s  o f  the  e ig h t e e n t h - c e n t u r y  p la y ;  m a n y  w o r d s  c o n v e y  l i t t l e  m a t t e r .  
(O ne  m i g h t  c o m p a r e  th is  sense  o f  a f a l l in g  o f f  w i t h  w h a t  V i r g i n i a  W o o l f  s a id  o f  
the  d i f f e r e n c e s  b e tw e e n  the  E l i z a b e t h a n  e r a  and the  e ig h te e n th  c e n t u r y  in  " L o r d  
C h e s t e r f i e l d ' s  L e t t e r s  to h is  S o n "  (C E  I I I  8 0 ) . )
T h e  V i c t o r i a n  p la y ,  th e n ,  a p p ro a c h e s  v e r y  n e a r  to the c o n d it io n s  o f  l i f e  a t  
P o in t z  H a l l  -  d o m e s t ic ,  d u l l ,  c o n s t r a i n e d — and s o m e t im e s  th is  b e c o m e s  a lm o s t  
e x p l i c i t .  T h e  s m o th e r in g  r e s p e c t a b i l i t y  o f  the  V i c t o r i a n s  is d e m o n s t r a t e d  by  t h e i r  
c o n c e p t io n  o f  the  h o m e ,  and Budge im p l i c a t e s  P o in t z  H a l l  in  th is  c o n c ep t io n :  " F r o m
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w h e r e  I  s ta n d ,  t ru n c h e o n  in  h a n d , g u a r d in g  r e s p e c t a b i l i t y ,  and p r o s p e r i t y ,  and the  
p u r i t y  o f  V i c t o r i a ' s  la n d ,  I  see b e fo r e  m e  — (he p o in te d :  t h e r e  w a s  P o in tz  H a l l ;  
the  r o o k s  c a w in g ;  the s m o k e  r i s i n g )  'O m e ,  S w e e t  'O m e "  ( 2 0 0 ) .  M o r e  t e n t a t iv e ly  
I  w o u ld  s u g g e s t  th a t  the a c t io n  o f  the  V i c t o r i a n  p la y  r e f l e c t s  the  a f t e r n o o n 's  e v e n ts  
at P o in t z  H a l l .  T h e  p ic n ic  fo l lo w e d  by  the  e n t e r t a i n m e n t  — the young  p e r s o n s  
s in g in g  — m a y  m i r r o r  the  m e a l  a t  P o in tz  H a l l  fo l lo w e d  by  th e  p a g e a n t .
W e  now  a r r i v e  a t  the  t w e n t ie th  c e n t u r y — a t the  f r a g m e n t e d  m o d e r n  c o n s c io u s ­
n e s s .  T h e  s o l id  V i c t o r i a n  e d i f ic e  is  now  in  r u in s :  the  b r o k e n  w a l l  is  m o d e r n
c i v i l i s a t i o n  ( 2 1 1 - 1 2 ) .  I  h a v e  s a id  in  e a r l i e r  c h a p t e r s ,  e s p e c i a l l y  in  r e l a t i o n  to 
L o u is  o f  T h e  W a v e s , th a t  V i r g i n i a  W o o l f  had  an a c u te  sense  o f  the  f r a g m e n t e d  n a t u r e  
o f  the  m o d e r n  m in d  — in " T h e  N a r r o w  B r id g e  o f  A r t "  she said: " E m o t io n s  w h ic h  
u s e d  to e n t e r  the  m in d  w h o le  a r e  now  b r o k e n  up on the  t h r e s h o l d "  (C E  I I  2 2 2 ) — and  
the  b le a k  s t a t e m e n t  o f  the  m i r r o r s ,  r e f l e c t i n g  o u r s e lv e s  ( 2 1 4 - 1 7 ) ,  is  p e r h a p s  
h e r  m o s t  s u c c e s s f u l  r e n d e r i n g  o f  th is  f r a g m e n t a t i o n .  W h a t  th e y  p o in t  to is  one  
a s p e c t  o f  l i f e  a t  P o in t z  H a l l ,  the s p l i t - m in d e d n e s s  w h ic h  I  c o m m e n te d  on e a r l i e r .
W e  r e m e m b e r  Is a 's  m i r r o r s ,  in  w h ic h  "sh e  cou ld  see t h r e e  s e p a r a te  v e r s io n s  
o f  h e r  r a t h e r  h e a v y ,  i f  h a n d s o m e ,  fa c e  ( 1 9 ) ,  and the  in n e r  and o u te r  lo v e s :  " In s id e  
the  g la s s ,  in  h e r  e y e s ,  she saw  w h a t  she h ad  f e l t  o v e r n ig h t  f o r  the  r a v a g e d ,  the  
s i l e n t ,  the  r o m a n t i c  g e n t le m a n  f a r m e r  . . . o u ts id e  . . . w a s  the  o th e r  lo v e ;  lo v e  
f o r  h e r  h u s b a n d ,  the  s t o c k b r o k e r "  ( 1 9 ) .  P e o p le  a t  P o in t z  H a l l  l i v e  d iv id e d  
d is c o n t in u o u s  l i v e s ;  t h e r e  a r e  c o n t in u a l  s p l i ts  in  t h e i r  b e in g s .  (T h e  m i r r o r s ,  o f  
c o u r s e ,  a ls o  s u g g e s t  the  m e a n s  by w h ic h  m o d e r n  a r t i s t s  m a y  d e a l  w i t h  the w o r l d  
in  f r a g m e n ts :  in  an e s s a y  on C o le r id g e  V i r g i n i a  W o o l f  sa id : " Y e t  i t  is  the o n ly
w a y  o f  g e t t in g  a t the  t r u t h  — to h av e  i t  b r o k e n  in to  m a n y  s p l in t e r s  by  m a n y  m i r r o r s  
and so s e le c t "  ( C E  I I I  2 2 0 ) .  )
T h e  d e g e n e r a t io n  is p r e s s e d  h o m e  w h e n  a r t  m e r g e s  in to  l i f e  as S t r e a t f i e l d  
m a k e s  h is  s p e ec h ;  the  s y m b o l ic  p r o g r e s s i o n  G r e a t  Q u e e n — R e a s o n  — A u t h o r i t y
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is  c o n c lu d e d  as 1^ m o u n ts  the  soapbox; " T h e r e  he s tood  t h e i r  r e p r e s e n t a t i v e  
s p o k e s m a n ;  t h e i r  s y m b o l;  t h e m s e lv e s "  ( 2 2 2 ) .  H e  s um s  up in  h is  p e r s o n  the  
q u a l i t y  o f  l i f e  a t P o in t z  H a l l ;  t w e n t ie th -  c e n t u r y  l i f e .  Its  s e l f - d o u b t ,  h e s i t a n c e ,  
c o n s tr ic t io n .^ -  "he to u c h e d  the w h ite  ga te  th a t  e n c lo s e d  h is  n e c k "  ( 2 2 3 ) — and its  
i n a b i l i t y  to c o m m u n ic a te :  " H is  c o m m a n d  o v e r  w o r d s  s e e m e d  g o n e "  ( 2 2 6 ) .  T h e  
o m in o u s  n o is e  o f  the  p la n e s ,  w h ic h  i n t e r r u p t s  h is  s p e e c h  and b r in g s  G i l e s 's  f e a r s  
in to  the  p a g e a n t ,  w a r n s  o f  the  p o s s ib i l i t y  o f  the  t o t a l  d e s t r u c t io n  o f  c i v i l i s a t i o n .
W h a t  w e  h a v e  in  the p a g e a n t ,  th e n ,  is  a r e p r e s e n t a t io n  o f  the  'a d v a n c e '  o f  
c i v i l i s a t i o n  and  s o c ie ty ,  w i t h  the in d iv id u a l  b e c o m in g  m o r e  and m o r e  c i r c u m s c r i b e d ,  
and b e in g  c o m p e l le d  m o r e  and m o r e  to p la y  s p e c i f i c  p a r t s .  A  c e r t a i n  s o c ia l  
c o h e s io n  has  b een  a c h ie v e d  a t the  e x p e n s e  o f  the  i n d iv id u a l ,  and now  e v e n  th is  
c o h e s io n  is t h r e a t e n e d .  W e  see th is  p r o g r e s s i o n  a g a in s t  the  b a c k g ro u n d  o f  m a n y  
r e f e r e n c e s  to the  p a s t ,  r e f e r e n c e s  w h ic h  s u g g e s t  no d y n a m ic  c o n t in u i ty  w i t h  the  
p as t:  i t  too  is a l i t t e r  o f  f r a g m e n t s .  O ld  B a r t h o le m e w 's  " d e g e n e r a te  d e s c e n d e n ts "
(6 2 )  n o w  lo o k s  r i g h t .  F r o m  the l i v e l in e s s  and v ig o u r  o f  the E l i z a b e t h a n  e r a  w e  
a r r i v e  a t  the  f r a g m e n t e d  d u ln es s  o f  the  tw e n t ie th  c e n t u r y .  A l l  l e v e ls  o f  the  
p r o g r e s s i o n — a p r o g r e s s i o n  s i m i l a r  to th a t  in  O r la n d o  — show  to the d is a d v a n ta g e  
o f  P o in t z  H a l l .  I t  is  f a r  f r o m  the sea (3 7 ) ,  w i t h  o n ly  a l i l y  p o o l ,  n o t  e v e n  a la k e ;  
i ts  in h a b i ta n ts  a r e  p o w e r le s s  to g o v e r n  t h e i r  l i v e s ;  c o n ta c t  and c o n v e r s a t io n  
b e tw e e n  t h e m  is m u n d a n e  and  r e p e t i t i v e ;  l i f e  is  e n t i r e l y  d o m e s t ic  and f r u s t r a t i n g .  
A r t  m e r g e s  in to  l i f e  as w e  see th a t  P o in t z  H a l l  is the  n e c e s s a r y  n e x t  s tep  in  the  
s e q u e n c e  p r e s e n t e d  by  the  p a g e a n t .
W e  a r e  n o t ,  h o w e v e r ,  l e f t  w i t h  th is  c h i l l in g  p e s s i m is m :  m u c h  o f  the  n o v e l
s u g g e s ts  p o s s ib le  r e m e d ie s  f o r  th is  a p p a l l in g  c o n d i t io n .  M is s  L a  T r o b e 's  s p e e c h  
is  f a r  f r o m  d e s p a i r in g ;  i t  ends thus: " A l l  you  can see o f  y o u r s e lv e s  is s c r a p s ,  o r t s  
and f r a g m e n t s ?  W e l l  th e n  l i s t e n  to  the  g ra m o p h o n e  a f f i r m i n g "  ( 2 2 0 ) .  W h a t  the  
g r a m o p h o n e  a f f i r m s  is the  p o s s ib i l i t y  o f  u n io n ,  and no t o n ly  s o c ia l  u n io n ,  bu t  
in n e r  p s y c h ic  h a r m o n y .  I t  d is p la y s  w h a t  a r t  can  do f o r  u s ,  and h in ts  a t  the
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n e c e s s i t y  f o r  the  n a t u r a l  and the  p r i m i t i v e  to f in d  t h e i r  p la c e ,  f o r  a l l  l e v e ls  o f  the  
m in d  to a c h ie v e  e x p r e s s io n ;
T h e  tune  began; the  f i r s t  note  m e a n t  a second; the s econ d  a t h i r d .
T h e n  dow n b e n e a th  a fo r c e  w as  b o rn  in  o p p o s it io n ;  then  a n o t h e r .
O n  d i f f e r e n t  le v e ls  th e y  d iv e r g e d .  O n  d i f f e r e n t  l e v e ls  o u r s e lv e s  
w e n t  f o r w a r d ;  f lo w e r  g a th e r in g  s o m e  on the  s u r fa c e ;  o th e r s  
d e s c e n d in g  to w r e s t l e  w i t h  the m e a n in g ;  bu t a l l  c o m p r e h e n d in g ;  
a l l  e n l i s t e d .  T h e  w h o le  p o p u la t io n  o f  the  m in d 's  i m m e a s u r a b l e  
p r o fu n d i t y  c a m e  f lo c k in g ;  f r o m  the u n p r o te c t e d ,  the un s k in n e d ;  
and d aw n  r o s e ;  and a z u r e ;  f r o m  chaos and cac o p h o n y  m e a s u r e ;  
b u t  n o t  the m e lo d y  o f  s u r fa c e  sound a lo n e  c o n t r o l le d  it; but a ls o  
the  w a r r i n g  b a t t le  - p lu m e d  w a r r i o r s  s t r a in in g  a s u n d e r :  T o  p a r t ?
N o .  C o m p e l l e d  f r o m  the ends o f  the  h o r iz o n ;  r e c a l l e d  f r o m  the  
edge  o f  a p p a l l in g  c r e v a s s e s ;  th e y  c ra s h e d ;  so lve d ;  u n i t e d .  (2 2 0 )
A r t ,  th e n ,  m a y  be a h e a le r ;  the p a s s a g e  I  q u o ted  f r o m  A n th o n y  S t o r r  in  m y  p r e v io u s
c h a p te r  is  a g a in  a p p o s ite :  " I t  s e e m s  l i k e l y  th a t  w h e n  w e  e i t h e r  c r e a t e  s o m e th in g
o u r s e l v e s ,  o r  c o n te m p la te  the c r e a t io n s  o f  o t h e r s ,  w e  a r e  a t t e m p t in g  to in t e g r a t e
n 31and r e o r g a n i z e  o u r  ow n in n e r  e x p e r i e n c e " .
I f  w e  n o w  lo o k  m o r e  c lo s e ly  at s om e  o f  the p a r a l l e l s  b e tw e e n  l i f e  a t  P o in t z  
H a l l  and the  p r e s e n t a t io n  o f the p a g e a n t ,  w e  s h a l l  s e e ,  p e r h a p s ,  w h y  th in g s  h ave  
gone w r o n g ,  and  p o s s ib le  r e m e d i e s .
I  s h o w e d  e a r l i e r  h o w  i m p o r t a n t  i l l u s i o n ,  f a n t a s ie s ,  and r ô le s  a r e  in  the  l i f e  
o f  P o in t z  H a l l ;  th e y  a r e  a ls o  v i t a l ,  o f  c o u r s e ,  f o r  the  p a g e a n t .  I l l u s io n  is  the  
m a i n s t a y  o f  a r t ;  w h e n  M is s  L a  T r o b e  fe e ls  h e r  i l l u s io n  f a i l in g  " B lo o d  s e e m e d  to  
p o u r  f r o m  h e r  s h o e s "  (2 1 0 ) .  C o n t in u a l ly  d u r in g  the p r e s e n t a t io n  o f  the  p a g e a n t  
w e  a r e  m a d e  a w a r e  o f  a r t i s t i c  l e g e r d e m a i n . A c t o r s '  id e n t i t ie s  a r e  g u e s s e d  a t ,  and  
s o m e t im e s  s e t t l e d  b y  the a u d ie n ce :  " F r o m  b eh in d  the  bushes  is s u e d  Q u e e n  
E l i z a b e t h  - E l i z a  C l a r k ,  l i c e n s e d  to s e l l  to b a c c o .  C o u ld  she be M r s .  C l a r k  o f  the  
v i l l a g e  shop ? " ( 1 0 1 ) .  W e  a r e  g iv e n ,  w i t h  c o n s u m m a te  e c o n o m y ,  a g l im p s e  o f  h e r  
e v e r y d a y  p e r s o n a l i t y — "She cou ld  r e a c h  a f l i t c h  o f  baco n  o r  h a u l  a tub  o f  o i l  w i t h  
one s w e e p  o f  h e r  a r m  in  the  sho p "  (1 0 1 )  — and o f  the m e a n s  by w h ic h  she is t u r n e d  
in to  Q u e e n  E l i z a b e t h  -  " h e r  cape w a s  m a d e  o f  c lo th  o f  s i l v e r  — in  fa c t  sw ab s  u s e d  
to s c o u r  s a u c e p a n s "  (1 0 1 ) .  T h e  change  is  e x t r e m e -  v i l l a g e  s h o p k e e p e r  to g r e a t
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Q u e e n ,  s c o u r in g  sw ab s  in to  c lo th  o f  s i l v e r — and in t e n t io n a l ly  s o ,  to  c a l l  o u r  
a t t e n t io n  to the  i l l u s i o n .  T o  p r e s s  the p o in t  h o m e ,  s o m e  in d iv id u a l  a c t o r s  a r e  
id e n t i f ie d  as p la y in g  d i f f e r e n t  p a r ts :  M r s  O t t e r  o f  the E n d  H o u s e  p la y s  " A n  aged  
c r o n e "  and L a d y  H a r p y  H a r r i d a n  (1 0 7 ,  150); and M r  S t r e a t f i e l d  o b s e r v e s :  " D id  
I  n o t  p e r c e i v e  M r .  H a r d c a s t l e  h e r e  |a c h a r a c t e r  in  the V i c t o r i a n  p l a ^  . . .  a t  one  
t i m e  a V i k i n g ? "  ( 2 2 4 ) .  T h e  s tage  too is t r a n s f o r m e d  a t  t im e s :  " h e l p e r s ,  is s u in g  
f r o m  the b u s h e s ,  c a r r y i n g  h u r d le s ,  had  e n c lo s e d  the Q u e e n 's  th r o n e  w i t h  s c r e e n s  
p a p e r e d  to r e p r e s e n t  w a l l s .  T h e y  had  s t r e w n  the g ro u n d  w i t h  r u s h e s "  ( 1 0 6 ) .  E v e n  
the  a u d ie n c e  p la y s  a p a r t  in  the c o m m u n a l  c r e a t i o n  o f  i l lu s io n :  " 'O u r  p a r t ,  ' s a id  
B a r t h o lo m e w ,  ' is  to be the  a u d ie n c e .  A n d  a v e r y  i m p o r t a n t  p a r t ,  to o ' " (7 3 ) .  T h e  
s p e c t a to r s  a r e  a lw a y s  a w a r e  o f t h e i r  r o le  as a u d ie n c e ,  w i t h  a l l  i ts  d u t ie s  and  
r e s t r i c t i o n s  .
T h e  m a i n  a g e n c y  w h ic h  t r a n s f o r m s  M r s  O t t e r  in to  L a d y  H a r r i d a n  is h e r
c o s t u m e ,  and h e r e  is  one o f  the m o r e  a c c e s s ib le  h in ts  abo u t how  w e  s h o u ld  see
the  r e l a t io n s  b e tw e e n  the p a g e a n t  and P o in t z  H a l l .  T h e  a c t o r s  e a c h  " a c te d  the
u n a c te d  p a r t  c o n f e r r e d  on th e m  by t h e i r  c lo th e s "  (2 2 8 )  — the im p l i c a t i o n  b e in g  t h a t ,
in  the  c o n te x t  o f  a r t ,  d i f f e r e n t  c lo th e s  e x te n d  t h e m .  ( In  O r la n d o  t h e r e  is  th is
s u g g e s t io n :  " V a i n  t r i f l e s  as th e y  s e e m ,  c lo th e s  h a v e ,  th e y  s a y ,  m o r e  i m p o r t a n t
o f f ic e s  than  m e r e l y  to k e e p  us w a r m .  T h e y  change o u r  v ie w  o f  the  w o r l d  and
32the  w o r l d ' s  v ie w  o f  u s " .  ) W h e n  the c lo th e s  o f  tho se  a t  P o in t z  H a l l  a r e  m e n t io n e d ,  
th o u g h ,  i t  is  u s u a l ly  in  the  c o n te x t  o f  r e s t r i c t i o n .  W h e n  G i l e s  sees  M r s  M a n r e s a 's  
c a r  p a r k e d  a t  h is  d o o r  the s o c ia l  c o n v e n t io n s  c o m p e l  h im  to c h a n g e ,  d e s p i te  the  
f a c t  th a t  th is  t r i f l e  j a r s  p a in f u l ly  w i t h  w h a t  he fe e ls  a bo u t the  f ig h t in g  on the  
c o n t in e n t .  H e  is c o n s t r a in e d  to e x h ib i t  w h a t  he does n o t f e e l ,  and  to c o n c e a l  w h a t  
he f e e l s .  S i m i l a r l y ,  c lo th e s  im a g e s  a r e  u se d  to e x p r e s s  the  d i f f e r e n t  r o le s  Is a  
f i ts  h e r s e l f  in to  in  r e l a t i o n  to h e r  son and h usband: D o dg e  sees  h e r  change h e r
d r e s s  t w ic e  ( m e t a p h o r i c a l l y ) ,  and the s econ d  d r e s s  is  " s o m e th in g  in  the  n a t u r e  o f  
a s t r a i t  w a is t c o a t "  ( 1 2 6 ) .  So w e  see c l e a r l y  a r e la t io n s h i p  b e tw e e n  the  p a r ts  th e
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a c t o r s  p la y  and the r o le s  tho se  a t  P o in t z  H a l l  a c t  out; the d i f f e r e n c e  is th a t  the
r o le s  o f  th o s e  a t  P o in t z  H a l l  — p a r t i c u l a r l y  G i l e s 's  and Is a 's  — le a d  to r e s t r i c t i o n
and f r u s t r a t i o n .  T h e  a s s u m p t io n  o f r o le s  f o r  the  a c t o r s ,  h o w e v e r ,  r e p r e s e n t s
an extens ion^  and a l i b e r a t i o n .  T h e y  p la y  out " the  u n a c te d  p a r t  c o n f e r r e d  on t h e m
by t h e i r  c lo th e s "  ( 2 2 8 ) — the c lo th e s  b r in g  out the  p o s s ib i l i t i e s  o f  e x p r e s s io n  w h ic h
a r e  n o t e n c o u n te r e d  in  ' r e a l  l i f e ' .
S i m i l a r l y ,  the  u se  o f i l l u s io n  and fa n ta s y  is d i f f e r e n t :  a t  P o in t z  H a l l  i l l u s io n
fe e d s  on i t s e l f .  A l th o u g h  w e  see the r e a l  p h e n o m e n a l  w o r l d  s o m e t im e s  th r o u g h
a p r o je c t e d  fa n ta s y  p i c t u r e — as w e  see the  d o o r  o f  the  l i b r a r y  th r o u g h  the  t r o o p e r s '
b a r r a c k s — the tw o  do no t in t e r a c t  f r u i t f u l l y .  Is a 's  p o e m s  a r e  c o n c e a le d ,  and
h a v e  no s e r io u s  r e l a t i o n  to a n y th in g  o u ts id e  t h e m s e lv e s .  T h e y  a r e  a p a l l i d  r e s p o n s e
to h e r  f r u s t r a t e d  c o n d i t io n .  T h is  is w h e r e  h e r  f a n ta s ie s  and  i l lu s io n s  d i f f e r  f r o m
M i s s  L a  T r o b e 's :  M is s  L a  T r o b e 's  a r e  m a d e  p u b l ic .  A r t ,  p a c e  F r e u d ,  is n o t
m e r e l y  an e la b o r a t i o n  o f fa n tas y :  M is s  L a  T r o b e  ,u n l ik e  Is a ,  uses  i l l u s io n  to r e v e a l
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r e a l i t y .  T h e  r e a l  a r t i s t  is  no t  in  r e t r e a t  f r o m  r e a l i t y :  she e n c o u n te r s  and
r e v e a l s  i t .  H e r  i l lu s io n s  a r e  n o t  s t e r i l e ,  as Is a 's  and B a r t ' s  a r e .  L i o n e l  T r i l l i n g
m a k e s  the  p o in t  s u c c in c t ly :  " the  i l lu s io n s  o f  a r t  a r e  m a d e  to s e r v e  the p u r p o s e
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o f  a c lo s e r  and t r u e r  r e l a t i o n  w i t h  r e a l i t y " .  A n d  th is  is  p r e c i s e l y  the  fu n c t io n  o f  
M i s s  L a  T r o b e ' s  p a g e a n t .  H e r  i l lu s io n s  e s t a b l is h  a " r e c r e a t e d  w o r l d "  (1 8 0 )  in  
w h ic h  she a n a ly s e s  and c o m m e n ts  on the k in d  o f  l i f e  l i v e d  a t  P o in t z  H a l l .  A n d  so 
she says  a t  the  end: " h o w 's  th is  w a l l ,  the  g r e a t  w a l l ,  w h ic h  w e  c a l l ,  p e r h a p s  
m i s c a l l ,  c i v i l i z a t i o n ,  to be b u i l t  by  ( h e r e  the  m i r r o r s  f l i c k e d  and  f la s h e d )  o r t s ,  
s c r a p s  and f r a g m e n t s  l i k e  o u r s e l v e s ? "  (2 1 9 ) .  A l m o s t  p a r a d o x i c a l l y ,  h e r  a c t o r s  
and  the  c o n t in u a l  s t r e s s  on r o le s  la y  b a r e  the  c o n d it io n s  o f  l i f e  a t  P o in t z  H a l l ;  
t h e i r  r e a l i t y  is  an i l lu s io n ;  th e y  a r e  a l l  a c t in g ;  M is s  L a  T r o b e 's  i l l u s i o n  c o n ta in s  
r e a l i t y .  A g a in ,  the p a g e a n t  suggests  the l i b e r a t i o n  o f  c r e a t i v i t y  as a r e m e d y  f o r
the  m a l a i s e  o f  P o in t z  H a l l .
In  m y  e a r l i e r  a n a ly s is  o f  l i f e  a t  P o in t z  H a l l ,  I  s u g g e s te d  th a t  a r e j e c t i o n  o f
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n a t u r e  w a s  an i m p o r t a n t  f e a t u r e ,  and th a t  th is  p a r t l y  a cc o u n ts  f o r  i ts  b a r r e n n e s s .  
A s  a c o u n t e r w e ig h t  to t h i s ,  o u r  a t te n t io n  is c o n t in u a l ly  d i r e c t e d  to the n a t u r a l ,  
and  fo c u s e d  p a r t i c u l a r l y  on its  r i c h n e s s .  T h e  b a r n  q u iv e r s  w i t h  s m a l l  l i f e :  " M i c e  
s l id  in  and  ctut o f  h o le s ,  o r  s tood u p r ig h t ,  n ib b l in g .  S w a l lo w s  w e r e  b u sy  w i t h  
s t r a w  in p o c k e ts  o f  e a r t h  in  the r a f t e r s .  C o u n t le s s  b e e t le s  and  in s e c ts  o f  v a r io u s  
k in d s  b u r r o w e d  in  the  d r y  w o o d "  ( 1 1 9 - 2 0 ) .  N one  o f  th is  is s een  by  M r s  Sands as 
she h u r r i e s  in  to p r e p a r e  the tea: " B u t  b u t t e r f l i e s  she n e v e r  saw ; m i c e  w e r e  o n ly  
b la c k  p e l l e t s  in  k i tc h e n  d r a w e r s ;  m o th s  she b u n d led  in  h e r  hands and  p u t  ou t o f  
the  w in d o w "  ( 1 2 0 ) .  A g a i n ,  the  r ic h n e s s  o f  n a t u r e  is  s u g g e s te d  in  the  d e s c r ip t io n  
o f  the  s i te  c h o s en  f o r  the  d r e s s in g  r o o m  ( 7 0 - 1 ) .
I  h a v e  s a id  in  e a r l i e r  c h a p te rs  th a t  V i r g i n i a  W o o l f  o fte n  h in ts  a t  a c lo s e  
r e l a t i o n  b e tw e e n  a r t  and n a t u r e ,  and in  B e tw e e n  the A c ts  th is  h in t  b e c o m e s  a l m o s t  
e x p l i c i t .  M is s  L a  T r o b e  chooses  to p r e s e n t  h e r  p a g e a n t  in  the o p e n , on the  s t r e t c h  
o f  g ro u n d  w h ic h  " N a t u r e  had p r o v id e d  . . . f o r  a h o u s e "  ( 1 5 ) ,  and th is  m a k e s  a 
n a t u r a l  ( in  b o th  s en se s  o f the w o r d )  s tage: " T h e  t e r r a c e ,  r i s i n g ,  m a d e  a n a t u r a l  
s ta g e "  ( 9 3 ) .  M i s s  L a  T r o b e 's  c lo se  r e l a t i o n  to  n a t u r e  is c o n f i r m e d  w h e n  w e  a r e  
to ld  " N a t u r e  h ad  s o m e h o w  s e t  h e r  a p a r t  f r o m  h e r  k in d "  ( 2 4 7 ) ,  and w h e n  n a t u r e  
tw ic e  c o m e s  to h e r  a id  d u r in g  the p a g e a n t  — " N a t u r e  h ad  once m o r e  ta k e n  h e r  
p a r t .  T h e  r i s k  she had  r u n  a c t in g  in  the open a i r  w a s  j u s t i f i e d "  ( 2 1 1 ) .  H e r  
p a g e a n t  p o r t r a y s  on one l e v e l  the p r o g r e s s i o n  o f  c i v i l i s a t i o n ,  and  th is  in v o lv e s  
a r e t r e a t  f r o m  the n a t u r a l .  L i f e  b e c o m e s  m o r e  and m o r e  a r t i f i c i a l ,  r e m o v e d  
f r o m  its  s o u r c e s .
In o th e r  p la c e s  too n a tu r e  is i m p l i c a t e d  in  the p r e s e n t a t io n  o f  the  p a g e a n t .  
T r e e s  and  s w a l lo w s  c o o p e r a te  w h e n  the w a l t z  tune  is p la y e d  a f t e r  the  c i v i l i s a t io n  
ta b le a u :  " T h e  s w a l lo w s  d a n c e d  i t  . . . .  R e a l  s w a l lo w s  . . . .  A n d  the t r e e s ,  O the  
t r e e s ,  how  g r a v e l y  and s e d a te ly  l i k e  s e n a to r s  in c o u n c i l ,  o r  the s p a ce d  p i l l a r s  
o f  s o m e  c a t h e d r a l  c h u r c h  . . . .  Y e s ,  th e y  b a r r e d  the m u s i c ,  and m a s s e d  and
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h o a r d e d ;  and p r e v e n t e d  w h a t  w a s  f lu id  f r o m  o v e r f lo w in g "  ( 2 1 2 - 1 3 ) .  W h e n  M r  
S t r e a t f i e l d ' s  s p e e c h  — w h ic h  is in  s o m e  r e s p e c t s  a c o n t in u a t io n  o f  the  p a g e a n t  — 
s tu m b le s  in to  s i l e n c e ,  n a t u r e  r e a s s e r t s  i t s e l f :  " E v e r y  sound in n a t u r e  w a s  
p a i n f u l l y  a u d ib le  ; the  s w is h  of the t r e e s ;  the  gu lp  o f  a cow; e v e n  the  s k im  o f  the  
s w a l lo w s  o v e r  the  g r a s s  cou ld  be h e a r d "  ( 2 2 7 ) .  P e r h a p s  the  m o s t  r e v e a l in g  
e x a m p l e ,  h o w e v e r ,  c o m e s  w h e n  the  a u d ie n c e  is s u b je c te d  to the  a g o n y  o f  fa c in g  
t h e m s e l v e s ‘in  the  m i r r o r s :  "A n d  L o rd ' ,  the ja n g le  and the din'. T h e  v e r y  cow s  
jo in e d  in .  W a l lo p i n g ,  t a i l  l a s h in g ,  the  r e t i c e n c e  o f  n a tu r e  w a s  u n d o n e , and the  
b a r r i e r s  w h ic h  s h o u ld  d iv id e  M a n  the M a s t e r  f r o m  the B r u te  w e r e  d is s o lv e d "  ( 2 1 5 ) .  
A s  I  h a v e  in d ic a t e d ,  m o s t  o f the t r o u b le  w i t h  the  f a m i l y  a t  P o in t z  H a l l  is  th a t  th e y  
do e r e c t  b a r r i e r s  — b e tw e e n  e ac h  o th e r  and b e tw e e n  th e m s e lv e s  and  n a t u r e .  O ne  
m i g h t  r e f e r  " th e  M a s t e r "  and " the  B r u t e "  h e r e  to M r  O l i v e r ' s  e a r l i e r  t r e a t m e n t  
o f  h is  dog: B a r t  is c a l l e d  " T h e  M a s t e r "  ( 4 1 ) ,  and w h e n  he y e l l s  a t  h is  dog he
a d d r e s s e s  h im  as "yo u  b r u t e "  ( 1 7 ) .
B e f o r e  I  s ay  m o r e  abo u t the c o n n e c t io n s  b e tw e e n  the n a t u r a l ,  the a r t i s t i c  
and  the  c i v i l i s e d ,  I  sho u ld  l i k e  to b r in g  in  the  r e l a t e d  to p ic  o f  the p r i m e v a l ,  f o r  
t o w a r d s  the  end o f  the  n o v e l  i t  b e c o m e s  v e r y  i m p o r t a n t .  I  p o in te d  out in  m y  c h a p te r s  
on N ig h t  and D a y  and  T h e  W a v e s  V i r g i n i a  W o o l f 's  a w a r e n e s s  o f  the s u r v i v a l  in  
o u r s e lv e s  o f  p r i m i t i v e  m a n ,  and a l th o u g h  i t  m ig h t  s e e m  s u p e r f lu o u s  to  c o m m e n t  
f u r t h e r  on w h a t  is  n o w  such  an a c c e p te d  p a r t  o f  o u r  c o n c e p t io n  o f  the  h u m a n  
p e r s o n a l i t y ,  i t  m a y  be w o r t h  p o in t in g  out th a t  F r e u d  s t r e s s e d  in  G ro u p  P s y c h o lo g y  
and  the  A n a ly s i s  o f  the E g o  the s u r v iv a l  o f  p r i m i t i v e  c h a r a c t e r i s t i c s —  " p r i m i t i v e
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m a n  v i r t u a l l y  s u r v iv e s  in  e v e r y  in d iv id u a l "  — and th a t  V i r g i n i a  W o o l f  r e a d  th is  
w o r k  w h i le  she w a s  w r i t i n g  B e tw e e n  th e .A c ts :  " I  r e a d  F r e u d  on G r o u p s "  (A W D :  
D e c e m b e r  1 9 3 9 ) .
T h e  p r i m e v a l  and the p r i m i t i v e  a r e  c o n t in u a l ly  m e n t io n e d  th r o u g h o u t  the  
n o v e l .  M r s  S w i th in  r e a d s  a b o u f ' r h o d o d e n d r o n  f o r e s ts  in  P i c c a d i l l y "  ( 1 3 ) ,  
c o n ju r in g  up the  " g r e e n  s te a m in g  u n d e r g r o w t h  o f  the p r i m e v a l  f o r e s t "  ( 1 4 ) ,  and
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d is c u s s e s  w i t h  Is a  the r u m o u r  th a t  " s a v a g e s  cou ld  p e r f o r m  v e r y  s k i l f u l  o p e r a t io n s  
on the  b r a i n "  and  "had  fa ls e  t e e th "  ( 3 8 ) .  M o r e  p o in te d ly ,  she e x p r e s s e s  h e r  
a m u s e m e n t  " a t  m e n  w h o  spen t t h e i r  l i v e s ,  b u y in g  and s e l l in g  . . . .  to s a v a g e s  w h o  
w is h e d  m ost»  o d d ly  — f o r  w e r e  th e y  no t b e a u t i fu l  n a k e d ? — to d r e s s  and l i v e  l i k e  
th e  E n g l i s h "  ( 5 9 ) .  In  the p r o lo g u e  to the e i g h t e e n t h - c e n t u r y  p la y  R e a s o n  t e l l s  
us; " In  d is ta n t  m in e s  the  s avag e  s w e a ts "  ( 1 4 7 ) — a t  the  b e h e s t  p r e s u m a b l y  o f  tho se  
w h o  c a m e  to c i v i l i s e  h i m  — and in  the V i c t o r i a n  p la y  m a t t e r s  a r e  ta k e n  a s tag e  
f u r t h e r  as E l e a n o r  and E d g a r  u n d e r ta k e  " T o  c o n v e r t  the  h e a th e n "  ( 1 9 4 - 2 0 0 ) .
T h e r e  a r e  m a n y  o th e r  a l lu s io n s  to the  p r i m i t i v e ,  bu t  i t  w o u ld  be te d io u s  to quote  
m a n y  m o r e .  O ne  o t h e r ,  h o w e v e r ,  m a k e s  s o m e  d e c is iv e  l in k s :  c o m m e n t in g  on the
r o le  o f  the  id io t  in  the p a g e a n t ,  an a n o n y m o u s  v o ic e  says: " D id  she m e a n ,  so to  
s p e a k ,  s o m e th in g  h id d e n ,  the u n c o n s c io u s  as th e y  c a l l  i t ?  B u t  w h y  a lw a y s  d r a g  
in  s e x  . . . .  I t 's  t r u e ,  t h e r e 's  a sense  in  w h ic h  w e  a l l ,  I  a d m i t ,  a r e  s a v a g e s  s t i l l .  
T h o s e  w o m e n  w i t h  r e d  n a i l s .  A n d  d r e s s in g  u p — w h a t 's  th a t?  T h e  o ld  s a v a g e ,
I  s u p p o s e "  ( 2 3 3 ) .  T h is  v o ic e  sees  f u r t h e r  than  M r s  P a r k e r ,  w h o  w o u ld  p r e f e r  the  
a b s e n c e  o f  the  id io t :  " S u r e l y ,  M r .  O l i v e r ,  w e ' r e  m o r e  c i v i l i z e d ? "  ( 1 3 2 ) .  T h e  
a n o n y m o u s  v o ic e  sees  too th a t  the p r i m i t i v e  s u r v iv e s  in  a l l  o f  u s ,  and h e r  
r e f e r e n c e  to the w o m e n  w i t h  r e d  n a i ls  r e l a t e s  the p r i m i t i v e  to M r s  M a n r e s a  and  
i m p l i e s  a q u a l i f i c a t i o n — the a t t i tu d e  to the p r i m i t i v e  is  no t  a s im p le  o n e .  She  
has  r e d  n a i ls  (5 0 )  and  is in  s o m e  w a y s  m o r e  p r i m i t i v e  than  th o s e  a t  P o in t z  H a l l .
O ne  m a y  a s s o c ia te  h e r ,  h o w e v e r ,  w i t h  w h a t  V i r g i n i a  W o o l f  once s a id  a b o u t r e d  n a i ls :  
th e y  r e p r e s e n t ,  p e r h a p s ,  a "s u b c o n s c io u s  H i t l e r i s m "  (C E  IV  1 7 4 ) .  T h e  v io le n c e  
o f  the  im a g e  u s e d  to c o n v e y  M r s  M a n r e s a 's  e f f e c t  on B a r t  m a k e s  the p o in t  th a t  n o t  
a l l  m a n i f e s t a t io n s  o f  the p r i m i t i v e  a r e  b é n é f ic ie n t :  she " r ip p e d  the  r a g  d o l l  and  l e t  
the s a w d u s t  s t r e a m  f r o m  h is  h e a r t "  ( 2 3 6 ) .  M is s  L a  T r o b e ,  h o w e v e r ,  u se s  the  
p r i m i t i v e  c r e a t i v e l y ,  and th is  b r in g s  m e  to the  o th e r  l i n k  m a d e  by the a n o n y m o u s  
v o ic e :  " A n d  d r e s s in g  u p -  w h a t 's  t h a t ?  T h e  o ld  s a v a g e ,  I  suppose  (2 3 3 ) .  D r a m a ,
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as w e l l  as b e in g  the  m o s t  i m m e d i a t e ,  is th e  o ld e s t  o f  the a r t  f o r m s  .
A  r e l a t i o n s h i p  is e s t a b l is h e d ,  th e n ,  b e tw e e n  a r t  and the p r i m i t i v e ,  and th is  
r e l a t i o n s h i p  can  be seen  in the  m e n t a l  p r o c e s s e s  o f  the a u d ie n c e  and o f  the  c r e a t o r .  
In  m y  c h a p te r  on T o  the L ig h th o u s e  I  show ed  th a t  a r t  is c r u c i a l l y  d e p e n d e n t  on 
the m o r e  p r i m i t i v e  le v e ls  o f  the m in d ,  and th a t  the e x p e r ie n c e  o f  a r t  is d e p e n d e n t  
on the  w i l l in g n e s s  o f  the  e x p e r ie n c e r  to s u b m i t  h i m s e l f  to m o r e  p r i m i t i v e  m o d e s  
o f  m e n t a t i o n .  T h e r e  I w a s  p r i m a r i l y  c o n c e rn e d  w i t h  p a in t in g ,  bu t  i t  is  as t r u e  
o f  d r a m a .
C o n c e n t r a t i n g  f o r  the  m o m e n t  on the  a u d ie n c e ;  i t  kno w s  th a t  B udge  is B u d g e ,
bu t i t  m u s t  a ls o  a c c e p t  th a t  he is the V i c t o r i a n  p o l ic e m a n .  T h is  c a p a c i ty  f o r
e m b r a c i n g  m u t u a l l y  c o n t r a d ic t o r y  n o tio n s  is  a c h a r a c t e r i s t i c  o f  the  p r i m i t i v e  and
u n c o n s c io u s  m i n d s .  In  T h e  A c t  o f  C r e a t io n  A r t h u r  K o e s t l e r  e m p h a s is e s  th is  p o in t .
H e  says  o f  the a u d ie n c e ;
O f  c o u r s e ,  th e s e  p e o p le  know  th a t  th e y  a r e  w a tc h in g  a c t o r s .  Do  
th e y  n e v e r t h e le s s  b e l ie v e  th a t  the  c h a r a c t e r s  a r e  r e a l ?  T h e  
a n s w e r  is  n e i t h e r  yes  n o r  n o ,  but yes  and n o . T h e  s o - c a l l e d  la w  
o f  c o n t r a d i c t io n  in  lo g ic  — th a t  a th in g  is A  o r  n o t - A  h u t  c an n o t  be 
b o th — is a la te  a c q u is i t io n  in  the g r o w th  o f  in d iv id u a ls  and c u l t u r e s .
T h e  u n c o n s c io u s  m in d ,  the m in d  o f  the  c h i ld  and the p r i m i t i v e ,  
are  i n d i f f e r e n t  to  i t . ^ ^
I t  is  in  the  p r i m i t i v e  o r  u n co n sc io u s  m i n d ,  th e n ,  th a t  w e  f in d  the r o o t  o f  the a b i l i t y  
to a c c e p t  one th in g  as s o m e th in g  e l s e — an a b i l i t y  w h ic h  w e  see e x e r c i s e d  in  d a i ly  
l i f e  a t  P o in t z  H a l l  and d u r in g  the p a g e a n t .  A s  I  p o in te d  out e a r l i e r ,  th o u g h . M is s  
L a  T r o b e  u se s  th is  c a p a c i ty  c r e a t i v e l y .
T h e r e  is  a n o th e r  w a y  in  w h ic h  the p a g e a n t  a f fe c ts  the  n o r m a l  e v e r y d a y  
c o n s c io u s  m in d ;  in  T o  the L ig h th o u s e  the  lo o s e ,  f lo a t in g ,  u n a t ta c h e d  s ta te  L i l y  
e x p e r ie n c e s  as she b eg in s  to p a in t  is an e s s e n t ia l  p a r t  o f  h e r  c r e a t i v e  p r o c e s s ,  and  
a f e e l in g  s i m i l a r  to th is  is  e x p e r ie n c e d  by the a u d ie n c e  o f  M is s  L a  T r o b e 's  p ag e an t:
s o m e h o w  th e y  f e l t — how  could  one pu t i t — a l i t t l e  n o t  q u ite  
h e r e  o r  t h e r e .  A s  i f  the  p la y  had  j e r k e d  the b a l l  out o f  the  
cup; as i f  w h a t  I  c a l l  m y s e l f  w as  s t i l l  f lo a t in g  u n a t ta c h e d ,  and
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d id n ' t  s e t t l e .  N o t  q u ite  t h e m s e l v e s ,  th e y  f e l t .  O r  w a s  i t  
s i m p l y  th a t  th e y  f e l t  c lo th e s  c o n s c io u s ?  (1 7 5 )
N o r m a l  c o n s c io u s n e s s  is d is tu r b e d ;  the m o r e  u n c o n s c io u s  l a y e r s  o f  the  m in d  a r e  
s t i r r e d .  M r s  S w i th in  t r i e s  to co n v ey  s o m e th in g  o f  th is  f e e l in g  to M is s  L a  T r o b e :
■ t
" T h is  d a i ly  ro u n d ;  th is  go ing  up and down s ta i r s ;  th is  s a y in g  'W h a t  a m  I  go ing
f o r  ? M y  specs  ? I  h av e  'e m  on m y  n o se . ' . . . W h a t  a s m a l l  p a r t  I ' v e  h ad  to p lay '.
B u t  y o u 'v e  m a d e  m e  f e e l  I  co u ld  h ave  p la y e d  . . . C l e o p a t r a "  ( 1 7 9 ) .  M is s  L a  T r o b e ' s
i n t e r p r e t a t i o n  b r in g s  out h e r  m e a n in g  m o r e  c le a r ly :  " Y o u 'v e  s t i r r e d  in  m e  m y
u n a c te d  p a r t ,  she m e a n t "  (1 7 9 ) .
T h is  h ap p e n s  b e tw e e n  the e ig h te e n th r -c e n tu ry  and the  V i c t o r i a n  s ce n e s  o f  the
p a g e a n t ,  and l a t e r ,  w h e n  the p a g e a n t  is  o v e r ,  M r s  S w ith in  a s s u m e s  a n o th e r  v e r y
d i f f e r e n t  p a r t :  W i l l i a m  D o dg e  a g a in  t e l l s  h e r  h is  n a m e ,  and " A t  th a t  she r e v i v e d ,
l i k e  a g i r l  in  a g a r d e n  in  w h i t e ,  a m o n g  r o s e s ,  w ho  c a m e  r u n n in g  to m e e t  h i m  —
an u n a c te d  p a r t "  ( 2 4 1 ) — an u n a c te d  p a r t  v e r y  d i f f e r e n t  f r o m  the r o l e  o f  C l e o p a t r a .
T h a t  th e y  a r e  tw o v e r y  d i s s i m i l a r  p a r ts  w a s  m o r e  t r a n s p a r e n t  in  an e a r l i e r  d r a f t :
y o u th  and v i r g i n i t y  w e r e  e m p h a s is e d  m o r e ,  and t h e r e  w a s  m o r e  s t r e s s  on the
f a c t  th a t  i t  is  a n o th e r  u n a c te d  p a r t :  " A t  th a t ,  she r e v iv e d ;  l i k e  a g i r l ;  a g i r l  in  a
g a r d e n ,  a m o n g  r o s e s ,  in  w h i t e ,  who c a m e  ru n n in g  to m e e t  h i m .  F o r  th e y  w e r e
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b o th  q u ite  y o u n g .  A n o t h e r  u n a c te d  p a r t " .  ( " A n o t h e r "  is  c r o s s e d  out in  th is
d r a f t ,  and " A n "  is s u b s t i t u t e d . )  M r s  S w i th in  is s t im u l a t e d  to e x p r e s s  r e g io n s  o f
h e r  p e r s o n a l i t y  w h ic h  a r e  n o r m a l l y  suppressed; she s e e m s  to be the  m o s t  s u s c e p t ib le
to the  e f fe c ts  o f  M is s  L a  T r o b e 's  a r t .
T h e  m o r e  p r i m i t i v e  l a y e r s  o f  the m in d  a r e  a ls o  in v o lv e d  in  M i s s  L a  T r o b e ' s
c r e a t i v e  a c t — in d e e d ,  i t  is  p r o b a b le  th a t ,  as K o e s t l e r  s a y s ,  " the  c r e a t i v e  a c t
a lw a y s  in v o lv e s  a r e g r e s s i o n  to e a r l i e r ,  m o r e  p r i m i t i v e  le v e ls  in  the  m e n t a l  
38h i e r a c h y " .  T h is  id e a  i s ,  o f  c o u r s e ,  n o t  n e w ,  and i t  does n o t  n e c e s s a r i l y  m e a n  
th a t  the  a r t i s t  aban d on s  a l l  r a t i o n a l  c o n t r o l  o v e r  h is  w o r k .  A s  c o n s c io u s  an a r t i s t  
as T . S .  E l i o t  in s is t e d  on the im p o r t a n c e  o f  the p r i m i t i v e  to the  a r t i s t ,  bu t
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c i v i l i s a t i o n  is a ls o  im p o r t a n t :  " T h e  a r t i s t ,  I  b e l i e v e ,  is  m o r e  p r i m i t i v e  as w e l l  
as m o r e  c i v i l i z e d ,  than  h is  c o n t e m p o r a r i e s ,  h is  e x p e r ie n c e  is d e e p e r  than  
c i v i l i z a t i o n ,  and he o n ly  uses  the p h e n o m e n a  o f  c i v i l i z a t i o n  in  e x p r e s s in g  i t" .^ *^  
( E l i o t ' s  ' i n f lu e n c e '  i s ,  o f  c o u r s e ,  f e l t  th r o u g h o u t  the n o v e l .  T h e r e  a r e  e ch o es  
o f  T h e  W a s te  L a n d  and F o u r  Q u a r t e t s ,  and the v e r s e  he w r o t e  f o r  a p a g e a n t .  T h e  
R o c k ,  m a y  h av e  p r o v id e d  som e  i m a g e s — in  p a r t i c u l a r  the im a g e  o f  M is s  L a  T r o b e  
as r o c k ,  and the  r o c k  o f  h e r  n e x t  p la y .  T h e  r o c k s  o f  B e tw e e n  the A c t s  n a t u r a l l y  
do n o t  c a r r y  the s a m e  im p l i c a t io n s  as E l i o t ' s  R o c k ,  but th e y  too r e p r e s e n t  s o m e th in g  
e t e r n a l l y  d u r a b le  in  the  h u m a n  p e r s o n a l i t y . )
In  T o  the  L ig h th o u s e  the a c t iv i t y  o f  the u n c o n s c io u s  m in d  is a v i t a l  e le m e n t  
in  L i l y ' s  c r e a t i v e  p r o c e s s ,  and a l th o u g h  w e  do n o t  see as m u c h  o f  M i s s  L a  T r o b e 's  
c r e a t i v e  p r o c e s s e s  i t  is  c l e a r  th a t  the u n c o n s c io u s  m in d  is  a g a in  v i t a l .  L ik e  
L i l y ,  she ta k e s  a v o y a g e  f r o m  the s h o r e ,  and b e c o m e s  i m m e r s e d  in  w a t e r :  " F r o m  
the  e a r t h  g r e e n  w a t e r s  s e e m e d  to r i s e  o v e r  h e r .  She to o k  h e r  v o y a g e  a w a y  f r o m  
the  s h o r e "  ( 2 4 6 ) .  W h a t  h ap pens  l i t e r a l l y  is  th a t  she goes to the v i l l a g e  pub s e e k in g  
" o b l iv i o n "  ( 2 4 7 ) — tho u g h  n o t t o ta l  o b l iv io n .  She a t ta in s  a t r a n c e - l i k e , m u f f le d  
s ta te :
s m o k e  o b s c u r e d  the  p i c t u r e s .  Sm oke b e c a m e  t a r t  on the r o o f  
o f  h e r  m o u th .  S m o k e  o b s c u re d  the e a r t h - c o l o u r e d  j a c k e t s .  She  
no lo n g e r  saw  t h e m ,  y e t  th e y  u p h e ld  h e r ,  s i t t in g  a r m s  a k im b o  w i t h  
h e r  g la s s  b e fo r e  h e r .  T h e r e  w a s  the h ig h  g ro u n d  a t  m id n ig h t ;  
t h e r e  the r o c k ;  and tw o s c a r c e l y  p e r c e p t ib le  f i g u r e s .  S u d d e n ly  
the  t r e e  w a s  p e l te d  w i t h  s t a r l i n g s .  She set  dow n h e r  g la s s .  She  
h e a r d  the  f i r s t  w o r d s .  (2 4 8 )
W h a t  a p p e a r s  to h a p p e n  is th a t  the w o r d s  a r e  h e a r d ,  the  c r e a t i v e  m o m e n t  a r r i v e s ,  
w h e n ,  in  h e r  t r a n c e ,  she a s s o c ia te s  s ta r l in g s  w i t h  the  f ig u r e s  by  the r o c k .  E a r l i e r  
she saw  s t a r l in g s  p e l t in g  the t r e e  b eh in d  w h ic h  she had h id d e n  d u r in g  the p a g e a n t  — 
" In  one f lo c k  th e y  p e l te d  i t  l i k e  so m a n y  w in g e d  s to n e s "  (24 4  5) — and ju s t  a f t e r  th a t  
she had  a g l im p s e  o f  h e r  n e x t  p lay :  " T h e n  s o m e th in g  r o s e  to the s u r f a c e .  ' I  s h o u ld  
g ro u p  t h e m ,  ' she m u r m u r e d ,  ' h e r e ' .  I t  w o u ld  be m id n ig h t ;  t h e r e  w o u ld  be tw o
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f i g u r e s ,  h a l f  c o n c e a le d  by a r o c k .  T h e  c u r t a in  w o u ld  r i s e .  W h a t  w o u ld  the f i r s t  
w o r d s  b e ?  T h e  w o r d s  e s c a p e d  h e r " (2 6 4 ) .  T h e  f i r s t  w o r d s  o c c u r  a s ,  u n d e r  the  
i n f lu e n c e ,  she a s s o c ia te s  the s t a r l in g s  w i t h  h e r  tw o  f i g u r e s .  O ne r e m e m b e r s  Is a 's  
odd and u n p i}o d u c t iv e  fu s io n  o f M r s  S w i th in 's  h a m m e r  and the  n e w s p a p e r  r e p o r t .
E . M .  F o r s t e r  had  a s i m i l a r  c o n c e p t io n  o f  the c r e a t i v e  a c t .  In " T h e  
R a is o n  d ' E t r e  o f C r i t i c i s m  in the A r t s "  he says;
W h a t  a b o u t  the  c r e a t i v e  s ta te  ? In i t  a m a n  is ta k e n  out o f  h i m s e l f .
H e  le ts  d o w n  as i t  w e r e  a b u c k e t  in to  h is  s u b c o n s c io u s ,  and d r a w s  
up s o m e th in g  w h ic h  is n o r m a l l y  beyo n d  h is  r e a c h .  H e  m i x e s  th is  
th in g  w i t h  h is  n o r m a l  e x p e r ie n c e s  and out o f  the m i x t u r e  he m a k e s  
a w o r k  o f  a r t  . . . .  S u ch  s e e m s  to be the c r e a t i v e  p r o c e s s .  (T C  123 )
A n o t h e r  l i n k  b e tw e e n  the p r i m i t i v e  and M i s s  L a  T r o b e 's  c r e a t i v e  p r o c e s s  is th e  
f a c t  th a t  h e r  i n i t i a l  a p p re h e n s io n s  a r e  v i s u a l .  W h e n  she f i r s t  c o n c e iv e s  the  
p a g e a n t  i t  is  in  v i s u a l  t e r m s  (7 1 ) ,  and she c o n c e iv e s  h e r  n e x t  p la y  too in  v is u a l  
t e r m s :  " M i s s  L a  T r o b e  s topped  h e r  p a c in g  and s u r v e y e d  the  s c e n e .  ' I t  has  the  
m a k in g s  . . . ' she m u r m u r e d  . . . .  S h a d in g  h e r  e y e s ,  she lo o k e d .  T h e  b u t t e r f l i e s  
c i r c l in g ;  the  l ig h t  chan g in g ; the c h i ld r e n  le a p in g ;  the  m o t h e r s  la u g h in g "  (7 8 ) .  
S i m i l a r l y ,  in  the  l a t e r  p a s s a g e  I have  q u o te d ,  she sees  the  f ig u r e s  by  the r o c k .  
E m p h a s i s in g  th a t  " th e  c r e a t i v e  a c t  a lw a y s  in v o lv e s  a r e g r e s s i o n  to e a r l i e r ,  m o r e  
p r i m i t i v e  le v e ls  in  the m e n t a l  h i e r a r c h y " ,  K o e s t l e r  p o in ts  ou t th a t  " p i c t o r i a l
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th in k in g  is an e a r l i e r  and m o r e  p r i m i t i v e  f o r m  o f  m e n t a t i o n  than  c o n c e p tu a l  t h in k in g .  
T h is  is one o f  the  m o r e  d i r e c t  w a y s  in  w h ic h  w e  see the in t e r a c t i o n  o f  d i f f e r e n t  
l e v e ls  o f  M i s s  L a  T r o b e 's  m in d  as she c o n c e iv e s  h e r  n e x t  w o r k .  V i r g i n i a  W o o l f  
o f  c o u r s e ,  w o r k e d  m u c h  l ik e  t h i s — in d e e d ,  w r i t i n g  out h e r  tho u g h ts  a b o u t T h e  W a v e s  
she u ses  the  s a m e  im a g e :  " B u t  I  th in k  i t  p o s s ib le  th a t  I  h av e  got m y  s ta tu e s  a g a in s t  
the  s k y "  ( A W D  157: A p r i l  1930) .
T h e  p r i m i t i v e  is o f  c o u r s e  r e la t e d  to the  n a t u r a l ,  and the  a s s o c ia t io n  is  
c l e a r l y  m a d e  as the cow s c o m e  to the r e s c u e  w h e n  i l l u s io n  f a i l s  d u r in g  the  p ag e an t:  
" F r o m  cow  a f t e r  cow  c a m e  the s a m e  y e a r n in g  b e l lo w .  T h e  w h o le  w o r l d  w a s  f i l l e d
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w i t h  d u m b  y e a r n in g  I t  w a s  the p r i m e v a l  v o ic e  sound ing  lo u d  in  the  e a r  o f  the  
p r e s e n t "  ( 1 6 5 ) .  W h a t  h ap p ens  a f t e r  the p a g e a n t  is  f in is h e d ,  and the  a u d ie n c e  has  
d e p a r t e d ,  is  th a t  tho se  w ho  l iv e  at P o in t z  H a l l  m o v e  c lo s e r  and c lo s e r  to the  
n a t u r a l  and the  p r i m e v a l ,  and th is  s e e m s  to be a r e s u l t  o f  the p a g e a n t ;  a l th o u g h
• t '
i t  is  f a d in g ,  " S t i l l  the  p la y  hung in  the  sky  o f  the m in d "  ( 2 4 8 ) .  T h e y  a r e  a l l  
r e a d in g  in  the  b ig  r o o m ,  and the a tm o s p h e r e  b e c o m e s  s t r a n g e r  and s t r a n g e r ,  
u n t i l :
T h e  c i r c l e  o f  the  r e a d e r s ,  a t ta c h e d  to w h i t e  p a p e r s ,  w a s  l i t  u p .
T h e r e  in  th a t  h o l lo w  o f  the s u n -b a k e d  f i e l d  w e r e  c o n g re g a te d  the  
g r a s s h o p p e r ,  the  a n t ,  and the b e e t le ,  r o l l i n g  p e b b le s  o f  s u n ­
b a k e d  e a r t h  th r o u g h  the g l is te n in g  s tu b b le .  In  th a t  r o s y  c o r n e r  o f  
the  s u n -b a k e d  f ie l d  B a r t h o lo m e w ,  G i l e s  and L u c y  p o l is h e d  and  
n ib b le d  and b r o k e 'o f f  c r u m b s .  (2 5 3 )
T h e  p r i m e v a l  is  in t r o d u c e d  as L u c y  r e a d s  h e r  O u t l in e  o f  H i s t o r y : " 'P r e h i s t o r i c  
m a n ,  ' she r e a d ,  'h a l f - h u m a n ,  h a l f - a p e ,  r o u s e d  h i m s e l f  f r o m  h is  s e m i - c r o u c h i n g  
p o s i t io n  and r a i s e d  g r e a t  s to n e s ' " ( 2 5 5 ) .  W h e n  L u c y  goes to b e d ,  a l l  the m a s k s  
and d is g u is e s  u s e d  by G i le s  and Is a  d u r in g  the d a y  a r e  d ro p p ed :
A l o n e ,  e n m i t y  w a s  b a r e d ;  a ls o  lo v e .  B e f o r e  th e y  s le p t ,  th e y  m u s t  
f ig h t;  a f t e r  th e y  had  fo u g h t ,  th e y  w o u ld  e m b r a c e .  F r o m  th a t  e m b r a c e  
a n o th e r  l i f e  m ig h t  be b o r n .  B u t  f i r s t  th e y  m u s t  f ig h t ,  as the  dog  
fo x  f ig h ts  w i t h  the  v ix e n ,  in  the h e a r t  o f  d a r k n e s s ,  in  the  f ie ld s  o f  
n ig h t .  ( 2 5 5 - 6 )
T h e y  h a v e  m o v e d  to a m u c h  m o r e  p r i m i t i v e ,  n a t u r a l  p o s i t i o n — and the  h o u se  too  
is  a f fe c te d :  " T h e  h o u se  had  l o s t  i ts  s h e l t e r .  I t  w a s  n ig h t  b e f o r e  ro a d s  w e r e  m a d e ,  
o r  h o u s e s .  I t  w a s  the n ig h t  th a t  d w e l l e r s  in  c av es  h ad  w a tc h e d  f r o m  s o m e  h ig h  
p la c e  a m o n g  r o c k s "  ( 2 5 6 ) .  A l l  is  now  p r i m i t i v e ,  n a t u r a l ;  w i th o u t  m a s k s ;  
w it h o u t  s h e l t e r .  T h in g s  a r e  now  v e r y  d i f f e r e n t  f r o m  w h a t  th e y  w e r e  th a t  a f te r n o o n  
w h e n  M r s  M a n r e s a  a r r i v e d ,  " b lo w in g " ,  as she th o u g h t ,  " in to  th is  . . . s h e l t e r e d  
h a r b o u r "  ( 5 2 ) .  T h e  s h e l t e r  has gone; th e y  can s p e a k  to e a c h  o th e r :  " T h e n  the  
c u r t a i n  r o s e .  T h e y  s p o k e "  ( 2 5 6 ) ,  and a l th o u g h  i t  is  n o t  m a d e  e x p l i c i t ,  i t  is  
p r o b a b le  th a t  i t  is  the p a g e a n t  w h ic h  has  b ro u g h t  th is  a b o u t .  A . E .  H o u s m a n ,  in
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T h e  N a m e  and N a t u r e  o f  P o e t r y ,  e x p r e s s e s  a s i m i l a r  id e a  a bo u t h o w  o u r  m in d s
a r e  a f fe c te d  b y  a r t .  W r i t i n g  about s o m e  l in e s  o f  M i l t o n ,  he says;  " th e y  a r e
p o e t r y ,  and f in d  t h e i r  w a y  to s o m e th in g  in  m a n  w h ic h  is o b s c u r e  and l a t e n t ,
s o m e th in g  o ld e r  than  the  p r e s e n t  o r g a n is a t io n  o f  h is  n a t u r e ,  l i k e  the  p a tc h e s  o f
41fe n  w h ic h  s t i l l  l i n g e r  h e r e  and t h e r e  in  the  d r a in e d  la n d s  o f  C a m b r i d g e s h i r e " .
P r i m i t i v e  m a n  r a is i n g  " g r e a t  s to n e s "  i s ,  o f  c o u r s e ,  a r e f e r e n c e  to
c i v i l i s a t i o n ;  the  s to n es  f o r m  the w a l l  w h ic h ,  as M i s s  L a  T r o b e  s a y s ,  "w e  c a l l ,
p e r h a p s  m i s c a l l ,  c i v i l i z a t i o n "  (219) . " M i s c a l l "  m a y  be r i g h t ,  f o r ,  as w e  h av e
s e e n ,  i t  is  the  o r d e r  o f  c i v i l i s a t io n  a t  P o in t z  H a l l  w h ic h  m a k e s  l i f e  f o r  e v e r y b o d y
t h e r e  so s t e r i l e .  T h e  p a g e a n t  t r a c e s  the d e v e lo p m e n t  o f  th is  c i v i l i s a t i o n  up to the
p r e s e n t  m o m e n t ,  in  w h ic h  M r s  P a r k e r  o b je c ts  to the id io t :  " S u r e l y ,  M r .  O l i v e r ,
w e ' r e  m o r e  c i v i l i z e d ? "  (132). T h e  i d io t ,  w e  r e m e m b e r ,  is  a ls o  the  'n a t u r a l ' ,  o r ,
as in  an a n o n y m o u s  v o ic e 's  in t e r p r e t a t io n :  " s o m e th in g  h id d e n ,  the  u n c o n s c io u s
as th e y  c a l l  i t "  ( 2 3 3 ) .
I t  is  the d e n ia l  o f  the  s o m e th in g  h id d e n ,  the n a t u r a l ,  the  p r i m i t i v e ,  w h ic h
so r e d u c e s  l i f e  a t  P o in t z  H a l l .  I t  is c i v i l i s a t i o n ,  o r  s o c ie ty ,  w h ic h  c o m p e ls  Is a
and h e r  f a m i l y  to c o n f in e  t h e m s e lv e s  to t h e i r  s e t  r o l e s ,  w h ic h  m a k e s  t h e m  a c t
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o u t  one p a r t .  L i o n e l  T r i l l i n g  d is c u s s e s  in  S i n c e r i t y  and A u t h e n t ic i t y  the  c o n f l ic t  
b e tw e e n  the in d iv id u a l ' s  d e s i r e  to be h is  s e l f  and the p r e s s u r e  s o c ie ty  e x e r t s  on  
the  in d iv id u a l  to a s s u m e  set  r o l e s — in d ee d  th is  id e a  is now  a c o m m o n p la c e  o f  
e x i s t e n t i a l i s t  p s y c h o lo g ic a l  w r i t in g s  — and V i r g i n i a  W o o l f 's  a n a ly s is  is  e s s e n t i a l l y  
s i m i l a r .  (T h e  t o a d /s n a k e  s y m b o l  m a y  s tan d  as an a p t  r e p r e s e n t a t i o n  o f  the  
g r o te s q u e  im p a s s e  p ro d u c e d  by th e s e  c o n f l i c t s . )  I t  m a y  w e l l  be th a t  the  m y s t e r y  
a u th o r  in  B e tw e e n  the  A c ts  — " H e  s a id  she m e a n t  w e  a l l  a c t .  Y e s ,  bu t  w h o s e  p l a y ? "  
(2 3 3 ) ;  " S u r e ly  i t  w a s  t im e  s o m eo n e  in v e n te d  a n e w  p lo t ,  o r  th a t  the  a u th o r  c a m e  
o u t f r o r h  the  b u s h e s "  ( 2 5 2 ) — is n o t ,  as one m ig h t  a t  f i r s t  s u p p o s e ,  s o m e  r e m o t e  
and  m y s t e r i o u s  D e m i u r g e ,  but s o c i e t y / c i v i l i s a t i o n  i t s e l f .  B u t  t h e r e  is  no lo s s  o f  
f a i t h  in  c i v i l i s a t i o n  as such  — the  o p t i m i s t i c  c o n c lu s io n  o f  M is s  L a  T r o b e 's
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m e g a p h o n t ic  a d d r e s s  p r e c lu d e s  th is  i n t e r p r e t a t i o n .  V i r g i n i a  W o o l f  w a s  n o t  
a d v o c a t in g  a n e w  b a r b a r i s m .  In d e e d ,  one o f  the p ro d u c ts  o f  c i v i l i s a t io n  m a y  save  
the  s i tu a t io n :  the  fu n c t io n  o f  a r t  as i t  is  p r e s e n t e d  in  B e tw e e n  the A c ts  is  to s t i r
the  " s o m e th in g  h id d e n " ;  to m a k e  a v a i la b le  to the in d iv id u a l  p a r t s  o f  h i m s e l f  w h ic h  
s o c ie ty  has  r e p r e s s e d :  " Y o u 'v e  s t i r r e d  in  m e  m y  u n a c te d  p a r t "  ( 1 7 9 ) .  T h e  a u d ie n c e  
i t s e l f  fe e ls  the  l i b e r a t i n g ,  h e a l in g  q u a l i t y  o f  a r t :  " I  h e a r  m u s i c ,  th e y  w e r e  s a y in g .  
M u s i c  w a k e s  u s .  M u s i c  m a k e s  us see the  h id d e n ,  jo in  the  b r o k e n "  ( 1 4 3 ) .
T h e s e  a r e  s o m e  o f  the e f fe c ts  the p a g e a n t  has  on the a u d ie n c e ;  t h e r e  a r e  
s o m e  o th e r  s u g g e s t io n s  o f  le s s  s t a r t l in g  in f lu e n c e s .  A r t  m a y  a ls o  s t i r  one to  
th in k  c o n s c io u s ly ,  to r e - e x a m i n e  s e t t le d  o p in io n s .  B e f o r e  the  V i c t o r i a n  p la y  M r s  
L y n n  J on es  s i ts  b e s id e  E t t y  S p r in g e t t  and lo v in g ly  r e m i n i s c e s  w i t h  h e r  a b o u t  h e r  
l i f e  d u r in g  the  V i c t o r i a n  p e r io d ;  h e r  m e m o r i e s  a r e  l a r g e l y  h a p p y  ( 1 8 5 - 7 ) .  A f t e r  
B u d g e 's  p r o lo g u e ,  h o w e v e r ,  she fe e ls  " th a t  a s n e e r  h ad  been  a im e d  a t  h e r  f a t h e r ;  
t h e r e f o r e  a t  h e r s e l f "  ( 1 9 2 ) ,  and r e s e n ts  i t .  M r s  S p r i n g e t t ,  th o u g h  she too  
d e p r e c a t e s ,  is  s t i r r e d  to th in k  r a t h e r  m o r e  o b je c t iv e ly :  " E t t y  S p r in g e t t  tu t te d  to o .  
Y e t ,  c h i ld r e n  d id  d r a w  t r u c k s  in  m in e s ;  t h e r e  w a s  the  b a s e m e n t ;  y e t  P a p a  r e a d  
W a l t e r  S c o t t  a lo u d  a f t e r  d in n e r ;  and d iv o r c e d  la d ie s  w e r e  n o t  r e c e i v e d  a t  C o u r t .  
H o w  d i f f i c u l t  to c o m e  to any  c o n c lu s io n "  ( 1 9 2 ) .  A f t e r  the  p la y ,  w h ic h  p r o v id e s  
no f a v o u r a b le  v ie w  o f  the  V i c t o r i a n s ,  t h e i r  r o le s  a r e  r e v e r s e d :  M r s  S p r i n g e t t  is  
a n g r y  — " C h e a p  and n a s t y ,  I  c a l l  i t "  ( 2 0 2 ) -  and M r s  L y n n  Jon es  is s t i r r e d  to th in k :
B u t  M r s .  L y n n  Jon es  s t i l l  saw  the h o m e .  W a s  t h e r e ,  she m u s e d ,  
as B u d g e 's  r e d  b a iz e  p e d im e n t  w a s  r o l l e d  o f f ,  s o m e th in g  — n o t  
i m p u r e ,  th a t  w a s n ' t  the  w o r d  — but p e r h a p s  'u n h y g ie n ic '  a bo u t the  
h o m e ?  L i k e  a b i t  o f  m e a t  gone s o u r ,  w i t h  w h i s k e r s ,  as the s e r v a n ts  
' c a l l e d  i t ?  O r  w h y  had i t  p e r is h e d  ? (2 0 2 )
H e r  o ld  id e a s  a r e  d is tu r b e d ;  she is m a d e  to th in k ;  th is  is  one o f  the v a lu a b le  th in g s  
a r t  can  do f o r  us .
T h e r e  is  a s u g g e s t io n  too th a t  a r t  can fu n c t io n  as a s o c ia l  u n i f i e r  — i t  can  
b r in g  p e o p le  t o g e t h e r ,  and e x te n d  its  own u n i ty  to its  a u d ie n c e .  T h e  n e e d  f o r  a
288
g r e a t e r  u n i ty  is  c l e a r  f r o m  w h a t  w e  see o f  l i f e  a t  P o in t z  H a l l ,  and the  a u d ie n c e  
i t s e l f  fe e ls  th is  need: " W h a t  w e  n ee d  is a c e n t r e . S o m e th in g  to b r in g  us a l l  
t o g e t h e r "  ( 2 3 1 ) ,  and s o m e  o f  the  m e m b e r s  o f  the  a u d ie n c e  a r e  g la d  o f  the  
o p p o r tu n i t y  ^ e  p a g e a n t  h as  g iv e n  th e m : " T h a t 's  w h a t 's  so n i c e — i t  b r in g s  p e o p le  
t o g e t h e r .  T h e s e  d a y s ,w h e n  w e ' r e  a l l  so b u s y ,  th a t 's  w h a t  one w a n t s "  ( 1 8 7 ) .  T h e  
t r e e s  and the  b i r d s  u r g e  the n e c e s s i ty  f o r  p a r t i c ip a t io n :  " A n d  the  t r e e s  w i t h  t h e i r  
m a n y - t o n g u e d  m u c h  s y l l a b l in g ,  t h e i r  g r e e n  and y e l l o w  le a v e s  h u s t le  us and s h u f f le  
u s ,  and b id  u s ,  l i k e  the  s t a r l i n g s ,  and the r o o k s ,  c o m e  t o g e t h e r ,  c r o w d  t o g e t h e r ,  
to c h a t te r  and m a k e  m e r r y  w h i le  the r e d  cow  m o v e s  f o r w a r d  and the  b la c k  cow  
s tan ds  s t i l l "  ( 1 4 3 ) .  T h e  p a g e a n t  c o n fe r s  a u n i ty  on the  a u d ie n c e ,  and th is  is  
g r ^ a t e f u l l y  r e c o g n is e d :
T h e  g r a m o p h o n e  w a s  a f f i r m i n g  in  ton es  t h e r e  w a s  no d e n y in g ,  
t r i u m p h a n t  y e t  v a le d ic t o r y :  D is p e r s e d  a r e  w e ; w e  w ho  have  
c o m e  t o g e t h e r .  B u t ,  the g ra m o p h o n e  a s s e r t e d ,  l e t  us r e t a i n  
w h a t e v e r  m a d e  th a t  h a r m o n y . O l e t  u s ,  the  a u d ie n c e  ech o ed
(s to o p in g ,  p e e r i n g ,  fu m b l in g ) ,  k e e p  t o g e t h e r .  F o r  t h e r e  is  j o y ,
s w e e t  j o y ,  in  c o m p a n y .  (2 2 9 )
T h e  p a g e a n t  w a s  the id e a l  m e a n s  o f  e s t a b l is h in g  f o r  a w h i l e  th is  k in d  o f  h a r m o n y .
I m p l i c i t  in  w h a t  I  h a v e  sa id  so f a r  is th a t  t h e r e  is d e m o n s t r a t e d  in  B e tw e e n  
th e  A c t s  a v e r y  c lo s e ,  a lm o s t  s y m b io t ic ,  r e l a t i o n  b e tw e e n  l i f e  and a r t ;  an e a r l y  
d i a r y  e n t r y  in d ic a te s  th a t  th is  w a s  a c o n s c io u s  p u rp o s e :  " 'W e '  . . . the c o m p o s e d
o f  m a n y  d i f f e r e n t  th in g s  . , . w e  a l l  l i f e ,  a l l  a r t ,  a l l  w a i f s  and s t r a y s  — a r a m b l in g
c a p r ic io u s  bu t s o m e h o w  u n i f ie d  w h o le "  (A W D  2 8 9 - 9 0 :  A p r i l  1 93 8 ) .  A s  I  sho w ed  
in  the in t r o d u c t io n  and the e a r l i e r  c h a p t e r s ,  the  r e la t io n s  b e tw e e n  l i f e  and a r t  
w e r e  a c o n t in u a l  p r e o c c u p a t io n  o f  V i r g i n i a  W o o l f ' s ,  and p a r t i c u l a r l y  p r o m i n e n t  
w a s  a f e e l in g  th a t  th e y  shou ld  c o m e  to g e th e r  s o m e h o w .  T h is  id e a  w a s  p r e s e n t  
in  e m b r y o  as e a r l y  as T h e  V o y a g e  O u t , and i t  is  e x p lo r e d  th ro u g h o u t  h e r  n o v e ls  
u n t i l  in  B e tw e e n  the A c ts  m u c h  o f  the s u b s ta n c e  o f  the  n o v e l  is  t a k e n  up w i t h  the  
t h e m e .  T h e  r e l a t i o n s h i p  b e tw e e n  l i f e  and a r t  is seen  to be c lo s e r  and m o r e  c o m p le x  
in  B e tw e e n  the  A c ts  than  in  the e a r l i e r  n o v e ls .  T h e y  m in g le  on m a n y  d i f f e r e n t
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l e v e ls  in  m a n y  d i f f e r e n t  w a y s .
T h e  d r a m a t i c  f o r m  is ,  n a t u r a l l y ,  w e l l  a d a p te d  to in d ic a te  one l e v e l  o f  i n t e r - 
r e a c t i o n  — the a u d ie n c e  can  id e n t i f y  the a c to r s ;  A l b e r t  can  be an id io t  and p o r t r a y  
one; th in g s  in  the  r e a l  w o r l d  — l ik e  the cow s — can  m in g le  w i t h  and a f f e c t  the  
c r e a t i o n  o f  the  a r t i s t i c  e ve n t;  a t  the c lo se  the a c t o r s  can le a v e  the  s tag e  and  
m i n g le  w i t h  the  a u d ie n c e .  I t  is n o t  o n ly  a t  the end o f  the  p a g e a n t ,  th o u g h , th a t  the  
a u d ie n c e  is d r a w n  in to  the p l a y . T h e i r  c o m m e n ts  a r e  p e r s i s t e n t l y  im p o r t a n t ,  and  
w e  see m u c h  o f  the  p a g e a n t  th r o u g h  t h e i r  e y e s .  J u s t  b e fo r e  the  V i c t o r i a n  p la y  
the  a u d ie n c e  c r e a t e s  the  a m b ie n c e  in w h ic h  i t  is  p r e s e n t e d .  A n d  s o m e  a u d ie n c e  
c o n v e r s a t io n  a n t ic ip a t e s  M is s  L a  T r o b e 's  m e g a p h o n t ic  a d d r e s s .
T h e r e  a r e  c o n t in u a l  ech o es  b e tw e e n  the  a c ts  and a f t e r  o f  the  m a t t e r  o f  the  
p ag e an t:  " T h e r e  is  l i t t l e  b lood  in th is  a r m "  ( 1 0 8 ) / "  'T h e r e  is  l i t t l e  b lo o d  in  m y  a r m ,  
Is a  r e p e a t e d "  (1 0 9 ) ;  " W h e r e  the g u l l  h au n ts  and the  h e r o n  s ta n d s /L ik e  a s ta k e  on the  
edge  o f  the  m a r s h e s " ( 1 0 8 ) / "  G i le s  r e m a i n e d  l i k e  a s ta ke  in  the  t id e  o f  the  f lo w in g  
c o m p a n y "  ( 1 1 6 ) .  C o m m o n  s y m b o ls — p r i m a r i l y  the  f is h  pond — a r e  d e x t r o u s ly  u se d  
in  the  p o r t r a y a l  o f  l i f e  a t P o in tz  H a l l  and the r e p r e s e n t a t i o n  o f  M i s s  L a  T r o b e 's  
c r e a t i v e  p r o c e s s .
A r t  and l i f e  f lo w  in to  e ac h  o t h e r .  A s  T r i l l i n g  s a id  in  a d i f f e r e n t  c o n te x t ,  " T h e
4 3
e le m e n t s  o f  a r t  a r e  n o t  l i m i t e d  to the  w o r l d  o f  a r t . T h e y  r e a c h  in to  l i f e " .  
C o n v e r s e ly ,  the  e le m e n ts  o f  l i f e  f lo w  in to  a r t  as M i s s  L a  T r o b e  b r in g s  the  s ta r l in g s  
w h ic h  had  c a r o l l e d  " l i f e ,  l i f e ,  l i f e ,  w i th o u t  m e a s u r e "  (2 4 5 )  in to  h e r  n e x t  p la y :  
" S u d d e n ly  the  t r e e  w a s  p e l te d  w i t h  s t a r l i n g s "  (2 4 8 ) .
P e r h a p s  the  m o s t  s t r i k in g  r e p r e s e n t a t i o n  o f  th is  p e r p e t u a l  f lo w  f r o m  l i f e  
to a r t  and f r o m  a r t  to l i f e  c o m e s  a t  the end o f  the n o v e l .  M is s  L a  T r o b e  p ic t u r e s  
h e r  n e x t  p la y :  " T h e r e  w a s  the  h ig h  g ro u n d  a t m id n ig h t ;  t h e r e  the  ro c k ;  and tw o  
s c a r c e l y  p e r c e p t ib l e  f ig u r e s  . . . .  She h e a r d  the  f i r s t  w o r d s "  (2 4 8 ) .  A f t e r  th is  the  
f a m i l y  a t  P o i n t z  H a l l  b e c o m e  m o r e  and m o r e  l i k e  c h a r a c t e r s  in  a p la y :  M r s
S w ith in :  " lo o k e d  l i k e  a t r a g i c  f ig u r e  f r o m  a n o th e r  p la y "  (2 5 1 ) ;  G i l e s  and Is a
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b e c o m e  l a r g e  s y m b o l ic  f i g u r e s — l ik e  tho se  in  M i s s  L a  T r o b e 's  p la y  — a lm o s t  
i m p e r c e p t i b l e  as th e y  s tand  n e a r  to the w in d o w  open to the n ig h t:  " T h e  g r e a t  
hoo ded  c h a i r s  h ad  b e c o m e  e n o r m o u s .  A n d  G i l e s  to o .  A n d  Is a  too a g a in s t  the  
w in d o w "  (2 5 6 ) ;  and the n o v e l  c o n c lu d es  w ith :  " T h e n  the c u r t a in  r o s e .  T h e y  s p o k e "  
( 2 5 6 ) .  T h e s e  tw o  d e s c r ip t io n s  (o f  M is s  L a  T r o b e 's  c o n c e p t io n  o f  h e r  n e x t  p la y ,  
and o f  the  s y m b o l ic  t r a n s f o r m a t i o n  o f  L u c y ,  G i le s  and Is a )  r e p r e s e n t  c o m p l e m e n t a r y  
p r o c e s s e s  b y  w h ic h  l i f e  and a r t  m i n g l e .  S m o k e  im a g e s  a r e  u s e d  in  b o th  to s t r e s s  
t h e i r  c o r r e l a t i o n s  ( 2 4 8 ,  2 4 9 ) ,  and bo th  M i s s  L a  T r o b e  and L u c y  ta k e  v o y a g e s :
"She to o k  h e r  v o y a g e  a w a y  f r o m  the s h o r e "  ( 2 4 6 ) ,  " L u c y  r e t u r n e d  f r o m  h e r  
v o y a g e  in to  the  p i c t u r e "  ( 2 5 0 ) .
T h e  s ig n i f i c a n c e  o f  th is  m e r g e r  is d i f f i c u l t  to a s s e s s  — the im a g e s  a r e  
n u m in o u s  and d e l i b e r a t e l y  i m p r e c i s e .  I t  m i g h t  be s u g g e s te d  th a t  the end  s o m e h o w  
r e p r e s e n t s  an a b a n d o n m e n t  o f  l i f e  in  f a v o u r  o f  a r t ;  but th is  is  to ig n o r e  the  
e a r l i e r  sce n e  w h e r e  l i f e  e x p l i c i t l y  p r o v id e s  the im p e tu s  f o r  a r t .  T h e  s ig n i f i c a n c e  
o f  the  s ce n e s  l i e s  in  t h e i r  s y m p a th e t ic  v ib r a t io n ;  th e y  shou ld  n o t  be seen  in  
i s o l a t io n .  L i f e  is  n o t  s o m e h o w  d e v a lu e d  in to  the s ta tu s  o f  fo d d e r  f o r  the  a r t i s t i c  
p r o c e s s :  a r t  and l i f e  m a y  m e r g e  w i t h  no lo s s  to e i t h e r ,  bu t  w i t h  in s te a d  a m u t u a l
e n r i c h m e n t .  T h is  s e e m s  to be w h a t  is  e x p r e s s e d  a t  the end — and in d e e d  th r o u g h o u t  
the  n o v e l .  I t  is  a lo g i c a l  d e v e lo p m e n t  o f  the  id e a s  abo u t the  r e la t io n s  b e tw e e n  l i f e  
and a r t  w h ic h  I  h a v e  t r a c e d  th r o u g h  the  n o v e ls  a n d , in  m y  in t r o d u c t io n ,  th r o u g h  
s o m e  e s s a y s .
4 4
F a r  f r o m  i t  b e in g  a " r e q u i e m  f o r  a lo s t  a r t " .  B e tw e e n  the  A c ts  is  an  
a s s u r e d  a f f i r m a t i o n  o f  the v a lu e  and p o w e r  o f  a r t .  I t  is  the  th in g  w h ic h  m a y  k e e p  
us h u m a n ,  r e s p o n s iv e  and c r e a t i v e ;  w h ic h  w i l l  m a i n t a i n  the v i t a l  l i n k  b e tw e e n  
the  s u p e r f i c i a l  and the  p ro fo u n d  in  us; and w h ic h  w i l l  e n s u r e  us the  " d e l ic io u s  
w a r m t h  and r e l e a s e  o f  s p i r i t "  (C E  I  2 0 0 )  w h ic h  w e  n e e d .  F o r s t e r  h ad  e s s e n t i a l l y  
s i m i l a r  id e a s  a bo u t the  v a lu e  o f  a r t .  In  h is  n o v e ls  he c o n c e n t r a te s  upon the  
d a n g e r s  o f  r e t r e a t i n g  f r o m  l i f e  in to  a r t ,  and w a r n s  us in " A  N o te  on the W a y "  th a t
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" T h e  a r t s  a r e  no t d r u g s "  (A H  88); the  p a s s a g e  f r o m  the e s s a y ,  h o w e v e r ,  con t in u es ;  
" S o m e th in g  as m y s t e r i o u s  and c a p r ic io u s  as the  c r e a t i v e  im p u ls e  has  to be 
r e le a s e d  b e f o r e  the a r t s  can p ro p  o u r  m in d s "  (A H  8 8 ) ,  and th is  im p u ls e  is  i t s e l f  
r e l e a s e d  by  h r t :  " W h a t  is so w o n d e r f u l  abo u t g r e a t  l i t e r a t u r e  is  th a t  i t  t r a n s f o r m s  
the  m a n  w h o  r e a d s  i t  to w a r d s  the c o n d it io n  o f  the  m a n  w ho  w r o t e ,  and b r in g s  to  
b i r t h  in  us a ls o  the  c r e a t i v e  im p u ls e "  (T C  9 3 ) ,  T h is  is p r e c i s e l y  w h a t  w e  see  
h a p p e n in g  to th o s e  a t  P o in t z  H a l l .
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CH A P TER  S E V E N
C O N C L U S IO N
T h is  s tu d y  o f  V i r g i n i a  W o o l f 's  a r t i s t s  has i n e v i t a b l y  o m i t te d  m u c h  th a t  is  
i n t e r e s t i n g .  I  h a v e  s a id  l i t t l e ,  fo r  in s ta n c e ,  a bo u t the r e la t io n s h i p s  b e tw e e n  
V i r g i n i a  W o o l f  and  h e r  a r t i s t s ,  about the  c o n n e c t io n s  b e tw e e n  c r e a t i v i t y  and  
r e v e r i e  as th e y  a p p e a r  in  the n o v e ls ,  and a b o u t  the c o m p le x  r e la t io n s  b e tw e e n  
h e r  a r t i s t s  and the  m i l i e u  o f the B lo o m s b u r y  G r o u p — though  I  h a v e  s a id  e n o u g h ,
I  t h in k ,  to in d ic a te  s o m e  g e n e r a l  a t t i t u d e s .  F o r  e x a m p le ,  a l th o u g h  s o m e  o f  the  
a r t i s t s  a r e  p r e o c c u p ie d  by  the s a m e  p r o b le m s  w h ic h  V i r g i n i a  W o o l f  f a c e d ,  th e y  
a r e  n e v e r  s im p l y  h e r ,  and o n ly  in g e n e r a l  t e r m s  do s o m e  o f  t h e m — L i l y  B r i s c o e ,  
f o r  in s t a n c e — e m b o d y  V i r g i n i a  W o o l f 's  t h e o r ie s  a bo u t a r t .  A n d  w h e r e  t h e r e  is  
c l e a r l y  a c o n n e c t io n  b e tw e e n  the a r t i s t s  in h e r  n o v e ls  and  the c u l t u r a l  a m b ie n c e  
in  w h ic h  V i r g i n i a  W o o l f  l i v e d  she is f a r  f r o m  b e in g  u n c r i t i c a l  a b o u t  h e r  m i l i e u .
I  h a v e  p r e f e r r e d  to c o n c e n t r a te  on h e r  a r t i s t s  and on the  c o n n e c t io n s  b e tw e e n  
t h e m  and the  r e s t  o f  the  n o v e ls  in  w h ic h  th e y  a p p e a r  b e c a u s e  i t  is  in  th e s e  
c o n n e c t io n s  th a t  t h e i r  s ig n i f ic a n c e  l ie s :  th e y  a r e  n o t  p r e s e n t e d  as is o la t e d
m a n i f e s t a t io n s  o f  the  a e s th e t ic  s p i r i t .  She d id  w r i t e  a b o u t h e r  t e c h n i c a l  p r o b l e m s ,  
the  n a t u r e  o f  a r t ,  the  r e la t io n s  b e tw e e n  a r t  and n a t u r e ,  and so o n , b u t  th is  is  
n e v e r  s o l ip s is t ic :  t h e r e  is  an i n t im a t e  fu s io n  b e tw e e n  th e s e  th in g s  and the  o th e r
is s u e s  w i t h  w h ic h  she d e a ls .  N e c e s s a r i l y ,  th e n ,  a f u l l  re s p o n s e  to the  n o v e ls  I  
h a v e  d is c u s s e d  d e m a n d s  th a t  a t te n t io n  be p a id  to the a r t i s t s ,  and in  p a r t i c u l a r  
to  the  r e la t io n s h i p s  in w h ic h  th e y  s tan d  to the r e s t  o f  the n o v e l .
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S o m e  c o m m e n t a t o r s ,  as I  h ave  in d ic a te d  h e r e  and t h e r e ,  s e e m  a lm o s t  
p e r v e r s e l y  r e lu c t a n t  to a c c e p t  the a r t i s t s '  a c t i v i t i e s  as p r e s e n t e d  s e r i o u s l y  (and  
e v e n  a t t im e s  s e e m  to f in d  s a t is f a c t io n  in  d e te c t in g  an in c r e a s i n g  ' lo s s  o f  f a i t h '  
in  a r t ) ,  bu t  ?f one d is m is s e s  L i l y ' s  p a in t in g  and M i s s  L a  T r o b e ' s  p a g e a n t  n o t  o n ly  
a r e  the th e m e s  and a t t i tu d e s  o f  the n o v e ls  d i s t o r t e d ,  but one a ls o  i m p l i e s  th a t  
m u c h  o f  the  s u b s ta n c e  o f the n o v e ls  is r e d u n d a n t .  T h is  m ig h t  be a l e g i t i m a t e  v ie w ,  
o f  c o u r s e ,  b u t  n o t  i f  one a ls o  b e l ie v e s  the n o v e ls  to be s u c c e s s fu l  w o r k s  o f  a r t .
T h e  m a in  t h e m e  w h ic h  c e n t r e s  on the  a r t i s t s  in  the n o v e ls  i s ,  o f  c o u r s e ,  
the  r e l a t io n s  b e tw e e n  a r t  and l i f e ,  and I  h a v e  show n th a t  V i r g i n i a  W o o l f  a p p r o a c h e s  
th is  th e m e  on m a n y  d i f f e r e n t  le v e ls  and in d i f f e r e n t  w a y s .  I t  w o u ld  be p o s s ib le  
h e r e  to e x t r a c t  f r o m  the  n o v e ls  v a r io u s  'b e l i e f s '  about how  b e s t  th e s e  r e la t io n s  
s h o u ld  be m a n a g e d ,  bu t  th a t  w o u ld  be to m a k e  m a t t e r s  too d e f i n i t e — I  hope th a t  
the  p r e v io u s  c h a p te r s  h av e  d r a w n  out the e s s e n t ia ls  o f  how  V i r g i n i a  W o o l f  f e l t  
a b o u t  a r t  and l i f e .  F r o m  T h e  V o y a g e  O u t  o n w a r d s  she t r e a t s  the  to p ic  w i t h  
i n c r e a s i n g  s u b t le ty ,  u n t i l  w e  r e a c h  the p r o f u n d i t y ,  b e l ie d  by i ts  s u r fa c e  s i m p l i c i t y ,  
o f  B e tw e e n  the A c t s , in  w h ic h  she p r e s e n t s  h e r  m o s t  m a t u r e  in t u i t io n s ,  and w e  
see  th a t  h e r  a t t i tu d e s  a r e  no t so v e r y  d i f f e r e n t  f r o m  tho se  o f  F o r s t e r  w h ic h  I  
o u t l in e d  in  m y  in t r o d u c t io n .  N o w h e r e  does she d e v a lu e  l i f e  in  f a v o u r  o f  a f r i v o l o u s  
a e s t h e t i c i s m ,  and o fte n  she d e a ls  w i t h  the  s a m e  d a n g e r s  a r t  m a y  p r e s e n t  as 
F o r s t e r  does  .
I t  is  a c o m m o n  o b s e r v a t io n  th a t  d u r in g  th is  c e n tu r y  n o v e l is ts  h av e  i n c r e a s i n g l y  
d e p ic te d  n o v e l is ts  in  t h e i r  w o r k ,  and w r i t t e n  a t  le n g th  in  t h e i r  n o v e ls  a b o u t t h e i r  
p r o b le m s  as a r t i s t s ,  and s o m e t im e s  c o m m e n t a t o r s  h av e  e x p r e s s e d  s o m e  im p a t ie n c e  
w i t h  th is  and im p l i e d  th a t  the  a r t  has  b e c o m e  too i n w a r d - l o o k i n g .  A t  t im e s  th is  
c r i t i c i s m  is  j u s t i f i e d — a m e a g r e n e s s  o f  im a g in a t io n  is s o m e t im e s  in v o lv e d ;  bu t  
w i t h  w r i t e r s  l ik e  A n d r e  G id e ,  T h o m a s  M a n n ,  D o r is  L e s s in g  and John  F o w le s  th is  
is  c e r t a i n l y  n o t  the c a s e .  F o r  m a n y  d i f f e r e n t  r e a s o n s ,  h i s t o r i c a l  and p e r s o n a l .
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th e y  w r i t e  s e r i o u s l y  a bo u t the a r t i s t  and h is  r e l a t i o n s  w i t h  the  r e s t  o f  the  w o r l d ,  
and in  a t im e  w h e n  the f o r m s  and fu n c t io n s  o f  a r t  a r e  c h a n g in g  so d r a s t i c a l l y  th is  
is a v a lu a b le  a c t i v i t y .  I t  is w i t h  th is  o r d e r  o f  s e r io u s n e s s ,  I  b e l i e v e ,  th a t  
V i r g i n i a  W o A l f 's  w r i t i n g s  about a r t i s t s  b e lo n g .
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